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B0L0&N18E  SCHOOL. 

IhmiNG  tb^  protfrosa  of  the  pvesent  woxky  it  has  been  ob> 
aerred  tbat  the  ume  of  the  «rt^  in  oommoii  wiik  tkU  of  lettew 
wad  of  ttms,  bad  been  transferred  from  phce  to  plaoe  ;  and  tbat 
whmrer  it  fixed  its  satt,  its  inflaenco  taiided  to  the  pofiBO- 
tion  of  some  brancb  of  peinling,  wiiieb  by  preceding  artiele 
had  been  less  studied,  or  less  understood.    Tawanb  the  close 
of  the  sixteenth  century,  indeed,  there  aeenicd  qoI  to  be  left 
in  nature,  any  kind  of  beauty,  in  ita  outward  foiniaor  aspect* 
that  had  not  been  admired  and  vepresented  by  some  great 
master  ;  insomuch  tbat  the  artist,  howerer  anibitioii%  ma  com- 
pelled, as  an  imitator  of  nature,  to  become,  likewiae,  an  imi- 
tator of  the  beat  maaten  ;  while  the  discovery  of  new  styles 
depended  upon  a  more  or  leas  skilful  oombin&tion  of  the  old* 
Thus  the  sole  career  that  remained  open  Ibr  the  display  of 
human  genius  waa  that  of  imitation  ;  as  it  appeared  impossible 
to  design  figotea  more  maaterly  than  those  of  Bonamioti  or  Da 
Vinci,  to  express  them  with  more  grace  than  Rafiaello,  with 
more  animated  colours  than  those  of  Titian,  with  more  lively 
motions  than  those  of  Tintoretto,  or  to  give  them  a  richer  dra- 
pery and  ornaments  than  Paul  Veronese ;  to  present  them  to 
the  eye  at  every  degree  of  distance,  and  in  tlie  perspective, 
with  7nore  art^  more  fulnesfl^  and  more  enohanting  power  than 
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fell  to  the  genius  of  Correggio-  Accordingly  the  path  of  imi- 
tation was  at  that  time  pursued  by  every  school,  though  with 
very  little  method.  Each  of  these  was  almost  wholly  subser- 
vient to  its  prototype  ;  nor  Mas  it  distinguished  in  any  other 
portion  of  the  art  than  that  hy  which  its  master  ha«d  surpassed 
all  competitors.  Even  in  this  portion,  the  distinction  of 
these  followers  consisted  only  in  copying  the  same  figures,  and 
executing  them  in  a  more  hasty  and  capricious  manner,  or  at 
all  events,  in  adapting  thcni  out  of  place.  Those  devoted  to 
Kafiaello  were  sure  to  exaggerate  the  ideal  in  every  picture  ; 
the  same  in  regard  to  anatomy  in  those  of  Michelangelo  ; 
while  misplaced  vivacity  and  foresliorternng  were  repeated  in 
the  most  judicious  historic  pieces  of  the  Yenetiaus  and  the 
Lombards. 

A  few,  indeed,  there  were,  as  wo  have  noticed,  in  every 
place,  who  rose  conspicuous  above  tboao  popular  prejudices 
and  that  ignorance  which  obscured  Italy,  and  wliosc  alui  was 
to  select  from  the  masters  of  diflferent  states  tbe  chief  merit  of 
each ;  a  method  of  which  the  Campi  of  Cicmona  more  espe- 
cially furnished  commendable  examples.  Yet  these  artists 
being  unequal  in  point  of  genius  and  learning,  broken  into  dif- 
ferent schools,  separated  by  private  interests,  accustomed  to 
dizect  their  pupili  «nlj  in  the  exact  path  the^  themselves  trod, 
'«iid  alwajs  confined  wiiJua  tbe  Imuts  of  their  native  piovinoe, 
.Med. to  vutxmi  ital^,  or  at  UmA  to  propagaita  the  method  of 
fOcgfcfr  and  kwdaMo  MBitaliop* .  Tto  iionour  iww  roaonred  far 
iBologoa,  wlMfle  doitinj  wtm  decUaod  to  be  tbe  art  of  Icodiing, 

governing  into  nid  to  be  ibtt  of  Borne;  «d  it  was  not 
il»  vwkof  HiacodoBy,  Imtof  aibi^lui^  Gafiedwith 
'jgeouuiy  MrfAife  apon  olitaiiiUD^  tho  mwHwit  mora  ilMHi  iStn^  uti- 
poidsof  tbiif  acti  and  aoaniinoas  in  their  iO0olfa%  lha  fiunily 
of  the  Cbxaooi  Aoorered  tha  tnie  atf lo  of  imitatioBi  •  First, 
-tiiej  ineokatedit  thsongh  the  najghhoadagalBteof  Bomagn% 
whenoo  st  waa  oomniankated  to  &e  loat  ^  Slaly  ;  ao  tiiat  in 
a  Mttlo  wIdIo  neariy  the  whole  ooantiy  vaa  nlled  vithits 
-npcftatioB.  IlioBBmiU  of  their  leanii^g  went  to  aheir  that  the 
artist  ought  to  divide  hie  rtadiea  between  natore  aad  art^  and 
that  he  ahoald  alteniatalj  keep  eadh  in  mw,  ejecting  only» 
aooording  to  his  wtAMoX  talenta  and  dispoeition,  what  wee  meet 
enviaUe  in  bolh*  By  such  mcaasi  that  achool,  whidi  appetted 


Digitized  by  Google 


BOLOGHESE  SCHOOL. 


i 


last  in  tlie  serif  h  that  flourished,  hccaiiie  the  first  to  instruct  the 
age  ;  and  wliat  it  had  acquired  from  each  it  afterwards  t;iught 
to  all ;  a  school  which,  until  that  period,  had  assumed  no  form 
or  character  to  distinguish  it  frcHn  others,  hut  wliich  snbse- 
quentlj  produced  almost  as  many  new  nianuers,  a.s  the  indivi- 
duals of  the  family  and  their  pupils.  The  mind,  like  the  pen, 
would  gladly  arrive  at  that  fortunate  epoch  :  aiming  at  the 
most  compendious  ways  to  reach  it,  and  studiously  avoiding 
whatever  may  impede  or  divert  its  course.  Let  Malvasia 
exclaim  against  Yasari  as  much  as  he  pleases  :  let  him  vent 
his  i]idignation  upon  his  prints,  in  which  Bagnacavallo appears 
with  a  goat's  physiognomy,  when  he  was  entitled  to  that  of  a 
gentleman :  let  nim  farther  vituperate  his  writings,  in  which 
Bolognese  professors  are  either  omitted,  dismissed  with  faint 
praise,  or  blamed,  until  one  Mastro  Amico  and  one  Mastro 
Biagio  fall  under  his  lash : — to  attempt  to  reconcile  or  to  , 
aggravate  snch  feuds  will  form  little  part  of  my  task.  Con- 
cerning this  author  I  have  sufficiently  treated  in  other  places  ; 
tliough  I  shall  not  scruple  to  correct,  or  to  supply  his  informa- 
tion in  caso  of  need,  on  the  authority  of  several  modem 
writers.*  Nor  shall  I  fail  to  point  out  in  Malvasia  occa- 
sional errors  in  bound  criticism,  which  seem  to  have  cbcaped 
him  in  the  effervescence  of  that  bitter  controversy.  The 
reader  wiU  become  awajie  of  them  even  in  the  liist  epoch ;  in 

*  No  Italian  school  has  heen  deacribed  by  abler  pens.  The  Co.  Canon. 
Malvasia  was  a  real  man  of  letters ;  and  hia  life  haa  been  written  by  CrespL 
His  two  Tolumes,  entitled  "  FeUna  Httrioe/'  niU  continue  to  supply 
abnndttiee  of  valnaiblB  mfiRmation,  collected  by  tiie  pnpila  of  the  CaraccC 
to  whom  ht  was  known,  and  by  whom  he  was  assisted  in  this  work; 
charged,  however,  with  a  degree  of  patriotic  zeal  at  tmies  too  fennd. 

Crespi  and  Zanotti  were  his  continuators,  whose  merits  are  considered 
in  the  last  epoch.  To  these^tihunes  la  added  tliework  entitled,  **  Pittw, 
Sealtarei  e  Arclilteiiuw  Bologna/'  of  which  the  latest  editions  have 
been  snpplied  with  some  very  valuable  notices  (drawn  sbo  frnm  MSS.) 
by  tl^  Ab.  Bianconi.  already  commended  by  us,  and  by  Sig.  MarceUo 
Oretti,  a  very  dUigent  collector  of  pictoric  anecdotes,  as  well  as  by  otiier 
persons.  I  die  tint  work  under  mb  tiUe  of  the  Guide  of  Bologna in 
addition  to  wUeh  I  nention  in  Romagna  that  of  Ravenna  by  Beltrami^ 
tiiat  of  Rimini  by  Costa,  and  of  Pesaro  by  Berri,  which  is  farther  illus« 
trated  by  observations  upon  the  chief  paintii^gs  at  Pesaro,  and  a  disserta- 
tion upon  the  art}  both  very  ably  treated  by  the  pen  of  Sig.  Canon, 
Luzarini. 
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treating  which,  agreeably  to  luy  own  method,  I  shall  describe 
the  origin  and  early  progieas  <n  tliis  eminent  school.  Together 
Irith  the  Bolognese,  I  sballHbo  give  sn  aoconnt  of  many  pro> 
fesaon  of  Bomagna,  reaenrine  a  few,  howeyer,  for  a  placp  in 
the  Forrareeo  ediool,  in  wbien  they  flkoiie  either  as  disciples 
-or  as  masten* 
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The  Andcntia 

TiTR  new  Guide  of  Bologna^  published  in  the  year  17  82, 
directf;  our  attention  to  a  numl>er  of  figures,  in  particular  those 
of  the  \^irgin,  which  on  the  strength  of  ancient  docunients, 
are  to  be  assigned  to  ages  anterior  to  the  twelfth  century.  Of 
some  of  these  ^^  e  find  the  authors'  names  indicated;  and  it 
forms,  perhaps,  the  peculiar  boast  of  Bologna  to  claim  three  of 
them  during  the  twelfth  century :  one  Guido,  one  Ventura, 
and  one  Ursone,  of  whom  there  exist  menioiials  as  late  back 
as  1248.  Most  part,  however,  are  from  unknown  hands,  and 
so  well  executed,  that  we  are  justified  in  suspecting  that 
they  must  have  been  retouched  about  the  times  of  Lippo 
Dalma^io,  to  whose  style  a  few  of  them  bear  considerable 
resemblance.  Yet  not  e^o  with  others;  more  especially  a 
specimen  in  San  Pietro,  which  I  consider  to  be  one  of 
the  most  ancient  preserved  in  Italy.  But  the  finest  monument 
of  painting  possessed  by  Bolop^na,  at  once  the  most  unifjuc  and 
untouched,  is  the  Caiino  of  JSan  Stefano,  on  which  is  ligured 
the  Adoration  of  the  Lamb  of  God,  described  in  the  Apo- 
caiypse  ;  and  below  this  arc  several  ^scriptural  histories  ;  as  tho 
Birth  of  our  Lord,  Ids  Epiphany,  the  Dispute,  and  similar 
subjects.  The  autlior  wad  either  Greek,  or  rather  a  scholar 
of  those  Greeks  who  ornamented  the  church  of  St.  Mark  in 
Venice  witli  their  mosaics  ;  the  manner  nuich  resembling 
theirs  in  its  rude  design,  the  spareticss  of  the  lindje,  and  in  the 
distribution  of  the  colorrs.  It  is,  besides,  certain  that  these 
Greeks  educated  several  artists  for  Italy,  and  among  others 
the  founder  of  the  Ferrarcse  school,  of  whom  more  in  its  ap- 
propriate place.  However  this  may  be,  the  painter  exhibits 
traces  that  difier  from  those  mosaic- workers,  such  as  the  flow 
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of  the  bear^  the  shape  of  the  garments,  and  a  taste  leas  bent 
on  thronging  his  oompositions.  And  in  respect  to  his  age,  it  is 
apparent  it  must  haye  been  between  the  twelflth  and  thirteenth 
oentuvies,  from  the  form  of  the  chamcteis,  collated  with 
other  writings  bjelonging  to  the  same  period. 

Entering  upon  the  age  of  Giotto»  liie  most  disputed  of  aU^ 
on  account  of  the  Florentines  having  declared  themselveB  the 
tutors  of  the  Bolognese,  and  the  aretsion  of  the  latter  to  admit 
that  they  have  been  instructed  by  the  Florentines ; — I  decline 
to  dwell  npon  their  wiitinga,  in  whidi  the  heat  of  controversr 
has  effectoaUy  obscured  the  candour  of  real  history.   I  shall 
rather  gather  light  from  thefigom  of  the  tr^emiM  dispersed 
throughout  the  city  and  all  pirts  of  Romagoai  and  from  the 
ample  collections  which  am  to  be  seen  in  Tarions  places.  Such 
is  that  oftho  Padri  ClaMasiatRaranai  that  of  the  Institute 
at  Bologna^  and  in  the  same  ploM  one  at  the  Malyez^i  palace, 
ythm  the  pictures  of  the  aaoimt  masters  ava  exhibited  in  long 
series^  with  their  Jiamea;  mA  always  inaoribed,  indeed,  in 
ancient  character,  nor  always  mally  genuine ;  but  still  cal-> 
culated  to  reflect  honour  upon  the  noble  fiunily  that  made  the 
collection.    In  ail  these  I  discoTcred  paintings^  some  mani- 
festly Gtieek;  some^  indisputably  Giottisqne;  certain  others 
of  Yenetaan  style  ;  and  not  a  few  in  a  manner  which  I  never 
saw,  exeept  in  Bologna.    They  possess  a  body  of  colouring,  a 
taste  ia penpsctiye,  a  method  of  designiag  and  draping  the 
figures,  not  met  with  in  any  other  cities ;  as  for  instance,  in 
several  plasea  I  saw  scripture  histories,  where  the  Redeemer 
invariably  appeara  anayod  in  a  red  mantle ;  wh^  ctk&t 
'  characters  appear  in  garments  trimmed  in  a  eertaia  aoTel 
s^le  with  gilt  borders ;  trifles  in  themsslvee^      not  apparent 
in  any  other  sehooL    From  similar  obserailions  we  asem  to 
be  justified  in  concluding  that  the  Bolognese  of  that  age  like- 
wise had  a  school  of  their  own,  not  indeed  so  elegant,  nor  so 
celebrated,  but  nerertheiess  peculiar,  and  so  to  say,  municipal, 
dexiyod  from  andent  mastsrs  of  moeaie^  and  also  tern  those 
in  miniature. 

On  this  h^d,  notwithstanding  our  proposed  brevity,  I  must 
here  refer  to  the  words  of  Baidinucci  in  his  notices  of  the  mi- 
niature painter,  Franco :  "  After  GiottOf  that  very  celebrated 
Floientiae  painter^  had  diseofesBd  his  novel  and  fine  method 
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hy  whick  he  gained  the  name  of  the  first  nrtmr  of  th*  artof  ^ 
painting,  or  rather  to  hare  raised  it  fnm  stlflRr  eximetiao ; 
and  after  he  had  acquired  with  industrious  diligence  that  fine 
mode  of  painting  which  is  celled  di  minioy*  wlnoklortlie  most 
part  CQBusiste  in  colouring  yeij  diminutive  figaxw  ;  maiay  otikeie 
aiflci  iffiied  themsehree  to  the  like  ait,  and  soon  VeoKneillw-  - 
tnmm.  Oae  of  these  wae  Odirigi  d'Jknablsio^  eenoeming 
wluKm  we  hmre  spoken  in  his  pioper  •pkce  among  the  diseiplei 
of  Cimabne.  We  diseoreved  that  this  Oderigi,  as  we  are 
assuied  by  Yellutello  in  his  eoament  upon  Dante,  in  the 
eleventh  canto  of  the  Purgatc»io,t  was  wmstot  in  the  art  to 
Franco  Bolognesc,  which  assertion  acquires  great  credit  froai 
his  haying  worked  much  in  miniature  in  the  city  of  Bologn% 
according  to  these  words  that  I  find  said  of  him  by  Benyenuto 
da  Imola,  a  contemporary  of  Petrarch,  in  his  comment  upon ' 
Dante :  '  Iste  Odorisius  fuit  magnus  miuiator  in  ciyitate  Bo- 
noniae,  qui  erat  valde  vanus  jactator  artis  suae/  From  this 
Franco,  according:  to  the  opmion  of  Malvasia,  the  most  noble 
and  ever  glorious  city  of  iioLogaa  receiyed  thefizstseedsof  the 
beautiful  art  of  painting." 

"With  this  narmtive  does  the  aiitlior  proceed,  like  a  careful 
cnlturist,  s^ntly  sj)rinklinn:  with  refreshing  drop.s  his  pietoric- 
tree,  whose  seed  he  had  shortly  before  planted,  in  order  to  trace 
the  whole  derivation  of  early  iirtists  from  tlie  leading  stock  of 
Cixeabae*   it  has  eisewheie  been  obserred  that  this  funous 

*  Di  minio,  a  pecuKar  red  colour,  used  also  in  oO-paintaig,  and  well 
known  to  the  luideitts,  who  on  festal  days  were  accostomed  to  ornament 
intti  it  tihe  Uxx  of  Joro's  gtatoe,  as  alao  tltat  of  tfca  vkttmi  on  cfay*  oC 
tmonpli.  Pliny  and  others  cqplaia  ifee  ancient  mettiod  of  employing  it. 
Hie  term,  in  its  simple  acceptation,  means  here  the  art  of  designing  and 
odoiiring  in  miniature  (from  di  minio)  ^  early  applied  to  fba  OQiammtiag 
and  iUucoinadng  of  ancient  works  and  MSS.^ — R. 
t    Oh  dim  hn  Bon  ae*  ta  Oderiai, 

Lienor  d'Aguhhio,  e  V  oner  di  queU'  tfte 
Che  alluminar  e  chiamata  a  Pariai  ? 
Frate,  diss'  egU,  piu  ridon  le  carte 
Che  pomeU^pa  Fianco  Boiognese : 
L' mr.^  talto  ^  soDy  e  mio  Ib  parte. 
Bea  Hon  aard  itato  d  ooctese 

Mentre  ch*  io  vissi  per  lo  gran  disio 
DeU'  eccellenza,  ove  mio  cor  intese* 
Di  tal  Buperbia  t^ui  si  paga  il  fio."  - 
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tree  can  boast  no  root  in  history ;  that  it  sprung  out  of  idb 
cnn  jcctores,  put  together  as  an  answer  to  the  "  Felsina  Pit- 
trice  '  of  Malvasia,  in  which  the  Bolognese  school  is  made  to 
appear,  as  it  were,  autoctona^  dei  i\  eil  only  from  itself.  Now 
BaMinucci,  in  order  to  give  it^i  origin  to  Florence,  would  per-' 
tsuade  us  thatOderigi,  a  ininiaturist,  and  master  of  Franco,  the 
first  painter  at  Bologna  on  the  revival  of  the  art^i,  had  lu-tually 
been  a  disciple  of  Cimabue.  His  argument  amounts  to  this  : 
that  Dante,  Giotto,  and  Oderigi,  being  known  to  have  li^  od  on 
the  most  intimate  terms  together,  and  all  three  greatly  devoted  . 
to  the  fine  arts,  must  have  contracted  their  friendsiup  in  the 
•school  of  Cimabne ;  as  if  such  an  intimacy  might  not  have 
sprung  up  at  any  other  time  or  place  amono^st  three  men  who 
travelled.  It  is  besides  difficult  to  believe  that  Oderigi,  am- 
bitious of  the  fame  of  a  miaiaturist  in  ornamenting^  books, 
should  have  applied  to  (Jimabue,  who  in  those  times  was  not 
the  best  designer  of  ligures,  though  the  most  eminent  painter 
in  fresco,  and  of  grand  figures. 

A  more  probable  supposition,  therefore,  is,  that  Oderigi  ac- 
quired the  art  from  the  miniaturists,  wiio  then  greatly  abounded 
in  Italy,  and  carried  it  to  fiirtlier  perfection  by  his  own  dcHl^'n. 
Neither  are  the  epochs  theuiaelves,  fixed  upon  by  Baldinucci, 
in  favour  of  his  syetem.  He  would  have  it  tliat  Giotto,  at  tea 
years  of  age,  being  about  the  year  1286,  began  to  design  in 
the  school  of  Cimai>ue,  when  the  latter  had  attained  his  forty- 
sixth  year ;  nor  could  Od^igi  bave  been  any  younger,  whose 
<leath  happened  about  1299«  oae  jear  before  that  of  Cimabue, 
bis  equal  m  lepntalioiiy  and  iB  Ibe  dignity  of  the  pupil,  who 
already  saipaand  ibe  master.  How  mfficolt  tl^n  to  persuade 
<NuiBehret  tlnit  a  geninSi  described  bv  Dante  as  Ic^y  and  fall 
of  TaiuntiBg,  sboud  demean  bimself  by  deigning  to  design  at. 
tbe  sobool  of  a  oontempoiaiy^  near  the  seat  of  a  mere  ebild , 
and  snbsequently  samTingonly  thirteen  years,  shonld  acquire 
the  fiune  of  the  first  mimatorist  of  his  age,  besides  forming  the 
mind  of  a  pupil  superior  to  h]nisel£  It  b  no  less  incredible 
that  Oderigi,  after  haYing  seen  Giotto's  specimens  in  minia- 
ture, ^  ihoM  in  a  $kort  Hme  become  famoui,"  Qiotto^  in 
1298,  when  twenty*two  yean  of  age,  was  at  Rome  in  theser« 
tice  of  the  pope ;  where,  observes  fiddinneoi,  he  also  iUumi* 
nated  a  book  for  the  Oar.  Stefiuuaohi;  a  eirenmstanee  noi 
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mentioned  by  Vasai  i,  nor  supported  by  any  historical  docii- 
nient.  Yet  Uikin;;  all  this  for  granted,  what  length  of  time  is 
afforde<l  for  Oderigi  to  display  hia  powers,  on  the  strength  of 
bcoiiig  Giotto's  models ;  for  Oderigi,  who  having  been  already 
some  time  before  deceased,  was  found  by  Dante  in  ])ur<ratury, 
according  to  Baldinucci's  computation,  in  the  year  1.300  s 

I  therefore  refer  this  miniaturist  to  the  Bologtieee  tschool, 
most  probably  as  a  disciple,  assuredly  as  a  master  ;  and 
on  the  authority  of  YcUutello,  as  the  master  of  Franco, 
both  a  miniaturist  and  a  painter.  Franco  is  the  first  among 
the  Bolognese  who  inetmeted  many  pupils ;  and  he  is  almost 
deserving  the  name  of  the  Giotto  of  this  school.  Nevertheless 
be  appHMfited  onlj  at  considerabto  distance,  the  Giotto  of 
FloienoG^  as  &r  as  we  can  judge  from  the  few  relics  which  are 
now  pelted  ont  as  bis  in  JJie  Malveai  muasnm.  The  most 
undoubted  specimen  is  one  of  the  Virgin,  seated  on  a  throne^ 
hearing  the  date  of  1813;  a  prodnetion  that  may  compare 
with  the  works  of  Cimabue,  or  of  Gnido  da  Siena.  There  axe 
also  two  diminatlve  paintings,  displaying  mneh  giace»  and 
«milar  miniatures,  ascribed  to  the  same  huid. 

.  The  most  eminent  pupils  educated  hy  Franco  in  his  schod, ' 
accoidii^  to  Malvasia,  are  by  name,  Vitale^  Loremeo,  Simone»  - 
Jaocpo,  Cristolbro ;  specimens  of  whose  paintings  in  fresco 
are  sttU  seen  at  the  Madonna  di  Meiaiatta»   Thui  church.  In 
vespeet  to  the  Bolognese,  ezhiMis  the  same  flplendonr  as  the' 
Cuiipo  Santo  of  Pisa,  in  relation  to  the  Florentine  sehool ;  a 
studio  in  which  the  most  distingntshed  tiecentisd  who  flou- 
ziAed  in  the  adjacent  parts,  competed  for  celebrity.  They 
cannot,  indeed,  boast  all  the  simplicity,  the  elegance,  the 
happy  distribntion^  which  form  the  excellence  of  the  Giot- 
tesque ;  hut  they  display  a  &ncy,  fire^  and  method  of  colour- 
ing, which  led  Bonarrnott  and  l^e  Garacci,  considering  the 
times  in  which  they  lived,  not  to  undervalue  them ;  insomuch 
that,  on  their  shewing  signs  of  decay,  these  artists  took  mea>, 
sfirea  for  thdr  preservation*   In  the  Ibrementioned  church, 
idien,  beades  the  pupils  of  Franco  already  named,  Gaksso  of 
Fenara,  and  an  unknown  imitator  of  the  style  of  Giotto, 
asserted  by  Lamo  in  his  MS.  to  have  been  Giotto  himself 
^nted,  at  different  times,  histories  from  the  Old  and  New 
Teefeament.   I  am  inclined  rather  to  pronounce  the  unknown 


Digitized  by  Google 


10 


BOLOGNSaS  BCflOOL. — ^EPOCH  I. 


artist  to  be  Giotto's  imitator ;  both  because  Vasari,  in  Mezza- 
ratta,  makes  no  mention  of  Giotto,  and  because,  if  the  latter 
had  painted,  he  would  hare  ranked  with  the  most  eminent, 
and  would  have  been  selected  to  pursue  his  labours,  not  in 
that  corner  ornamented  with  painting  in  the  Florentine 
style,  but  in  some  more  imposing  situation. 

I  ought  not  to  omit  to  mention  in  this  place,  that  Giotto 
employed  himself  at  i^ologna.  There  is  one  of  his  altar-pieces 
still  preserved  at  San  Antonio  with  the  superscription  of 
*'  Magister  loctus  de  Florentia."  We,  moreover,  learn  from 
Va^ri  that  Puccio  Capanna^  a  Florentine,  and  Ottaviano  da 
Faeuza,  with  cue  Face  da-  Faenza,  all  pupils  of  Giotto,  pur- 
sued their  labours  more  or  le^a  at  liologna.  Of  these,  if  I 
mistake  not,  there  are  occasional  specimens  still  to  be  met 
with  in  collections  and  in  churches.  Nor  are  there  wanting 
works  of  the  successors  of  Taddeo  Ghiddi,  one  of  the  school  of 
Ctiotto,  which,  as  I  have  seen  great  numbers  in  Florence,  I 
liave  been  able  to  distiugnish  with  little  ^difficulty  among 
specimens  of  this  other  schooL  Besides  this  style,  another 
was  introduced  into  Bologna  from  Florence,  that  of  Oroa^na, 
whose  Novissimi  of  S.  Maria  Novella  were  almost  copied  m  a 
chapel  of  San  Petronio,  painted  after  the  year  1400 ;  the 
same  edifice  which  Yasari,  on  the  stteagih  of  popular  traditioB, 
la*  iMwrUd,  wib  emtiMited  hy  BnftMnwec<K  From  this 
nifrinmttiffw,  we  aie  iiroi^;ht  to  ooBoIiide  tiui*  tiie  FlmiitiiM 
mwMcd  m  iaflneaee  oy«r  tiie  «rt|  fima  in  Bologna ;  nor 
etm  I  oomnwnd  Mihraua,  who,  in  leeoontbg  llie  progress  of 
hu  achoo]^  gives  them  no  place,  nor  sukes  them  any  aoknow- 
ledgmenL  Thar  models,  which  til  t&itjperiod  were  the  most 
esMfeot  in  the  art,  there  is  leeeen  to  eappoee,  mej  in  thoB^' 
tines  have  afiMed  eenrtwioe' to  llie  fomam  Bologneee  ftrtifltt^ 
as  iheoe  e£  tibe  ailioel  of  Cbnoei»  in  aoeuier  age,  inetmcte^ 
Hm  jenth  of  Fbrenoe.  It  ie  ttne^  howevesv  ^  lotom  to  Kho 
pietorse  of  M eeniratto. 

The  anAoiS  of  tiiose  just  lecwded,  were,  some  of  ihem, 
oonteBip<Hcai7  with  the  dieciples  of  Oktto  ;  oAers  ftMEriehed 
adbeeijaent  to  them ;  nor  ietiieie  aar  name  more  ancient  than 
tha*  of  YitoL  da  Bologna,  called  aaUs  MadMne^  of  whom 
ftere  aie  aeeonato  fiom  19M  till  the  year  1945w  Thisartiet, 
who  punted  hr  tiM  ehnreh  a  pictme  of  llie  Nativity)  and 
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from  whose  hand  one  of  S.  Benedetto  with  other  saiuts  is  seen 
in  the  MalveTizi  palace,  had  more  dryness  of  design  than 
belonged  to  the  dibcipied  of  Giotto  at  that  period  ;  and  he 
employed  compositions  that  differed  from  that  school,  m 
extremely  tenacious  of  GKotto's  ideas.  If  Baldinucci  ventured 
to  assert  of  him  that  his  style,  in  every  particular,  agrees  with 
that  of  his  Florentine  contemporaries,  he  wrote  on  the  faith  of 
others  ;  a  sufiicient  reason  with  him  for  affirming  that  ho  was 
pupil  to  ( iiotto,  or  to  some  one  of  his  disciples.  I  would  not 
venture  so  far  ;  but  rather,  to  judge  from  the  hand  of  ^  itale, 
which  Baldi,  in  his  Bibiioteca  Bolognese,  entitles  "  manum 
elimatifisimam,"  from  the  dryness  of  design,  and  from  liis 
almost  exclusive  castom  of  painting"  Madonnas,  I  arsrne  that 
he  had  not  departed  much  from  the  example  set  hy  Franco, 
more  of  a  miniaturist  than  a  painter,  and  tlnit  hid  school  could 
not  have  been  that  school  more  elevated,  varied,  and  rich  iii 
ideaii,  formed  by  Giotto. 

Lorenzo,  an  artist,  ils  is  elsewhere  observed,  of  Venice 
more  probably  than  of  Bologna,*  who  produced  the  His- 
tory of  Daniel,  on  wiiich  he  inscribed  his  name,  painted 
during  the  same  period,  and  attempted  copious  compoaiiioiHL 
He  was  greatly  inferior  to  the  Memmi,  to  the  Laurati,  to  Ihm 
Craddi,  though  he  is  represented  as  their  equal  in  reputatiaii 
by  Malvasia.  He  betrays  the  infancy  of  the  art,  no  Um  in 
point  of  design  than  in  the  expressions  of  his  conateBflaeM^ ' 
whose  grief  sometimes  proyokes  a  smile ;  and  in  bk  fi»o»d 
and  extravagant  attitudes  in  the  manner  <if  tli*  Chceeks. 
Henoe  it  is  here  out  of  the  question  Id  nenim  CKotto,  ia 
"wbtm  sohool,  eaalbasly  avoiding  every  kmd  el  eztMmigaiioe^ 
ihm  piedooKUMtes  a  eertun  gmvitj  mi  xwoee,  oieamnatty 
aaMmatin^  to  ooldnees ;  deeontid  lyihetiBwwr  of  tiie  Bolog^ 
nese  Gnide  as  the  statnaiy  mimsr;  and  tV  is  oao  of  thooo 
narkfl  hj  wUok  to  distinguish  Oak  mk»A  finn  olteo  of  the 
aane  a^* 

At »  kter  psriod  floniithalCMaisi^  who  is  to  W  sought  &r 
in  the  list  of  aHto  of  F«rfei%  «h»g  with  the^tfireo  soppossd 
disc^ke  of  Yitale;.  lunely,  Oxistoftfo^  Shnoni^  «ad  Jaeopo; 
all  of  whoBiy  ia  mtovsi  age»  wne  engaged  m  footam  to 
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decorate  the  ebaveih  at  Mezsaratta,  wliicli  were  completed  in 
1404.  Yanii  writes  tliat  he  is  uncertain  whether  CruBtoforo 
belonged  to  Fenaia,  or  da  Modena ;  and  whilst  the  two  cities 
were  disputing  the  honour^  the  Boiognese  historians,  Baldi, 
]|^unni,  andBunialdo,  adjusted  the  difference  by  referring  him 
to  thdr  own  FeLnna.  For  me  his  countrj  may  remain 
matter  of  doubt,  though  not  so  the  school  in  which  he  flou- 
rished ;  inasmuch  as  he  certainly  resided,  and  pointed  a  great ' 
deal,  both  on  altar-pieces  and  on  walls,  at  Bologna.  At  that 
period,  he  must  have  attracted  the  largest  share  of  applause ; 
since  to  him  was  committed  the  figure  of  the  altar,  which  is 
still  in  eaastence^  with  his  name.  The  Signori  Haiyezzi, 
likewise,  are  in  posssission  of  one  of  his  altar*pieces,  abound- 
ing with  figures  of  saints,  and  divided  into  ten  compartments. 
The  design  of  these  figures  is  rude^  the  colouring  languid; 
but  the  whole  displays  a  taste  assuredly  not  derived  from 
the  Florentines,  and  this  is  the  principal  difficulty  in  the 
question. 

Simone,  most  oonmionly  called  in  Bologna  Da  Crocifissi, 
was  eminent  in  these  samd  subjects.  At  S.  Ste&no,  and 
other  churches,  he  has  exhibited  several  fine  specimens,  bj  no 
means  incorrect  in  the  naked  figure,  with  a  most  devotional 
cast  of  features,  extended  arms,  and  a  drapery  of  various 
coloura.  They  resemble  Giotto's  in  point  of  colouring,  and  in 
the  posture  of  the  feet,  one  of  which  is  placed  over  the  other, 
but  in  other  reqpects  thoy^  approach  nearer  the  more  ancient. 
I  have  seen  also  some  l^adonnas  painted  by  him ;  sometimes 
in  a  sitting  posture^  at  others  in  half-size,  with  drapery  and 
with  hands  in  the  manner  of  the  Greek  paintings.  In  features, 
however,  and  in  the  attitudes,  they  are  bdth  carefully  studied 
and  commendable  for  those  times ;  a  qMcimen  of  which  is  still 
to  be  seen  at  8.  Michele  in  Bosco. 

Among  the  Bolognese  trecentisti  Jacopo  Avanzi  is  the  most 
distinguished.  He  produced  the  chief  part  of  the  histories  at 
'die  church  of  Mezzamtta,  many  in  conjunction  with  Simone, 
and  a  few  of  them  alone ;  as  the  miracle  of  the  Probation,  at  the 
bottom  of  which  he  wrote  Jaeohm  pinsnU  He  appears  to 
have  ttuployed  himself  with  most  Success  in  the  chapel  of 
8.  Jacopo  al  Santo,  at  Padua,  where,  in  some  very  spirited 
figures,  representing  some  exploit  of  arms,  he  may  be  said  to 


i 


Digitized  by 


JACOPO  AVANZI. 


have  conformed  his  style  pretty  nearly  to  the  Giottesque  ;  and 
even  in  some  measure  to  have  surpassed  Giotto,  who  was  not 
skilful  in  heroic  subjects.  His  master-piece  seems  to  have 
been  the  triumphs  painted  in  a  saloon  at  Verona,  a  work  com- 
mended by  Mjuitegna  hims^  as  an  czceUent  piodnction.  He 
sabseribed  his  name  sometimes  Jacobus  Pauli  ;  which  has  led 
me  to  doubt  whether  he  was  not  orimallj  frmn  Venice,  and 
the  same  artist^  who,  together  with  Paolo  his  &ther,  and  his 
Inother  Giovanni,  painted  the  andent  altar-piece  of  8«i  Maioo 
at  that  plaoe.  The  time  exactly  £EiTOun  sneh  a  supposition  ; 
the  resemblance  between  the  countenances  in  the  ^aJntingsat 
&  Marco  and  at  the  Mesmratta)  &rther  confirms  it ;  nor  can 
I  easily  penoade  myself  that  Ayanii  would  have  entitled  him- 
self JaeahuM  PamH^  had  theie  flourished  another  artist  at  the 
same  period,  likely,  from  similarity  of  ni^atnres,  to  create  a 
mistake.  In  the  *'  Notisia''  of  Morelli,  p.  5,  he  is  called 
Jaeomo  IhnMnzo^  a  Paduan^  or  Veronetef  or  at  mrne  mqinUttn 
a  Bolo^neUy  words  whidL  may  cieato  a  doubt  of  the  real  place 
of  his  birth.  Without  entering  on  snch  a  question^  I  shall  only 
observe,  that  I  incline  to  belim  that  his  most  fixed  domicile, 
at  least  towards  the  close  of  his  day%  was  at  Bologna ;  and  it 
hiM  slready  been  remarked,  that  some  ar<ists  were  accastomed 
to  assume  their  place  of  reridenee  for  a  surname.  It  would 
seem'  that  two  painters  of  this  age  derive  their  parentage  from 
him  ;  one  who  on  an  altar-pieoe  at  S.  Michele  in  Boseo  ^gns 
himsdf  Peirut  JaeM^  and  the  same  Orasio  di  Jacopo  men- 
tioned by  Malvasia.  At  all  events  it  is  observable  in  each 
school,  that,  where  an  artist  was  the  son  of  a  painter,  he 
gladhr  adopted  his  father's  name  as  a  sort  of  support  and  recom- 
meB&tion  of  his  own.  One  Giovanni  of  Bologna,  unknown  in 
his  own  country,  has  left  at  Venice  a  painting  of  S.  Cristoforo, 
in  the  school  of  the  Merchants  at  S.  Maria  dell'  Orto,  to  which 
he  adds  his  name^  though  without  date ;  and,  from  his  ancient 
manner,  we  are  authorised  to  believe  that  he  really  belongs  to 
the  place  which  is  here  assigndd  him. 

Uppo  di  Dalmasio,  formerly  believed  to  be  a  Carmelite 
friir,  until  the  Turin  edition  of  Baldinucci  proved  that  he  had. 
died  married,  spnms^  from  the  school  of  Vitale,  and  was 
named  Lippo  dalle  Madonne.   It  is  not  true,  as  reported,  that 
he  instructed  the  Beata  Caterina  Vigri  in  the  art,  by  whom 
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lSbm  xemaut  flome  iiuiiistani»  nd  an  infimt  Chnrt  punted  on 
ptnel.  Lippo'0  mmniMr  Msndy  vanes  fron  tike  ancient)  ex- 
cept  perhaps  in  belter  lumnoiij  of  tints  and  flow  of  dnpery ; 
-to  wMeh  laety  hawweE,  lie  adds  imfgn  of  geld  lace  toleiably 
wide^  ft  piaetioe  rery  genezaJly  pnfwent  in  like  eaily  part  cf 
the  fifteentb  oentniy.  His  lioiids  aie  bsantifid  and  noyel» 
ttofo  particakily  in  seveml  MadennaBy  wlndi  Ontdo  Beni 
never  ceased  to  admin,  being  in  ilio  lialiit  <d  iAdBomg  tiwt 
Lippb  must  liaye  been  indmed  to  soma  sa^eraatainl  power 
for  his  exkibition  in  one  oonntenance  of  all  tbe  majesty,  tbn 
sanctity,  and  the  sweetness  of  the  hdy  mothsc^  and  that  in 
tbis  view  bo  bad  not  been  equalled  by  any  modern.  Such  is 
ihenecomit  g^ren  by  Malyasia»  who  relates  it,  he  adds,  as  be 
beard  it.  He  moreover  assures  ns,  on  the  authority  of  Gmdo, 
that  liippo  painted  several  histories  of  Elias  in  fresco,  with 
great  spirit ;  while,  on  the  experience  of  Tiarini,  he  would  poi^ 
enade  us  that  he  painted  In  oil  at  B.  Procolo  in  via  £L  ^^M^iy^ 
mid  in  private  honses ;  on  which  point  he  impugns  the  com^ 
monly  leoeived^q^nion  xeqpecting  Antonelio,  examined  by  ns 
more  than  once.  ConteBiporary  with  Lippo  most  have  flou- 
rished Maso  da  Bologna^  painter  of  the  aneienfecopoia  of  the 
-cathedral 

Subsequent  to  140d,  the  latest  epoch  of  ihe  paintings  of 
lippo,  the  Bolognese  school  began  to  decline ;  nor  ceidd  it 
well  be  otherwise.  Dalmasio,  an  instraetor  of  youth,  was  not 
hy  pfdasaion  a  painter  of  history;  and,  as  pertnit-paintew 
nem*  particalarly  promoted  the  progress  of  any  school,  so  on 
Ids  part»  be  conferiod  little  benefit  on  bis  own.  This  decline 
has  been  attributed  to  sooe  speomens  of  art  bcoii^t  ham 
Clonstantinople,  overohngod  wifii  dark  linis  in  die  contoon 
mad  foldfl^  and  in  the  remaining  parts  resembfag  rather  tho 
ess  «Dd  inelegance  of  the  Greek  mosaic-workers,  than  the 
ess  and  grace  then  sought  to  be  introduced  by  the  moot 
endaoit  Italhins  in  the  art.  Copies  of  these  were  eagerly 
inquired  for  in  Bologna,  and  in  all  adjacent  oitiefl^  which  pro- 
dnoed  that  abandance  of  them,  still  to  be  seen  in  the  sale- 
shops  and  private  houses  throughout  those  districts,  besides 
oeveral  in  the  city  and  state  of  Venice.*    Bnt^  in  these 

*  The  Greeks,  daring  iSnt  eadiot  Mrii)ds,hsring  uniforndjr  lepresentid 
ihe  Thgia  ia  so  mde  •  ftjto^  me  slwiyB  pleawd  wiCh  sanilir  psintinafc 
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fnstences,  they  -were  «dff  aspied;  in  Bokgaa  ihay  wm 
imitated  likewise  by  seyeral  pnpils  of  Lippo,  who^  other  im 
part  or  aJtogetber,  adopted  ti^  style  in  their  own  compon- 
tacns.  One  LiaaMui,  xmaily  kaonkmg  Im  name  Petru» 
Joanniif  and  known  by  some  weeks  interspersed  m  ^Smat 
f^mdies  and  e(^leetion%  is  most  accased  of  this  extrayaganoe  ; 
an  Orazio  £  Jacopo  (p^baps  dell'  ATanzi),  of  whom  tbere 
remaiiifl  a  portrait  of  S.  Beimidino,  at  the  obnreh  of  the 
Osserranaa;  a  Serero  da  Bologna^  to  whom  isaioribed  a  rode 
altar-piece,  in  the  MaLveEa  Museum ;  with  eeTeial  athei% 
either  little  known  or  nnmentioned,  whose  names  I  am  not 
ampimed  should  be  omitted  by  Yasari,  whe»  in  the  wme  way, 
paflooo  over  the  least  distinguidied  of  his  own  coa&tay.  It  is 
trae,  lie  makes  mention  of  one  (Saknte  da  Bologna,  who,  he 
avers,  dengned  better  than  Lippo,  his  master ;  bnt  in  this  he 
is  8tin  taken  to  tesk  by  Malvasi%  who  iaeindea  Gahmile 
among  the  inferior  pnpik  ef  Daimaiio. 

Neverthel^  the  getm  of  good  painting  was  net  ^mmtiig, 
as  Ieut  as  the  times  permitted  it  to  exist,  both  in  Bc^ogaa  and 
ihienghont  Romagna.  Mal^asia  eonneads  one  Jaoopo  Ri« 
panda,  who  long  flourished  at  Rome,  where,  as  is  commemo- 
rated by  Volterrano,  he  began  to  design  the  bassi-rilievi  of  the 
Trajan  Column ;  one  Ercole,  a  Bologneee,  who  somewhat 
impiored  the  fijmmetiy  ol  the  hnman  figure  j  one  Bombe^- 

I  rtrtft  Ihb  t0  fOMve  S'veiy  prefilait  error,  tist  every  liiadouia  of  Gicdc 
style,  with  distended  eyes,  long  fingers,  and  dark  complexioii,  hi  the  rtyle 

of  that  of  Pisa,  railed  "  Degli  Org^ani,"  or  those  of  Cimabue,  i<?  to  be 
referred  to  the  remotest  dates.  Indeed  T  have  seen  gpecimens  of  the  six- 
teenth, aeventeenth,  and  even  eightefnth  oeaturieg,  particular^  in  the 
Ombb  MtMBom,  in  tint  «f  CittdD,  sad  hi  1h&  ptiaen  of  ycnetia&  noblest. 
One  in  the  posseanon  of  Ilis  B.  E.  Signori  GiuBtnuani  Beeaaati,  has,  not- 
■withstandin:,^  its  rcrv  finfique  air,  red  letters  ioaeribed  Ob  S  gold  ground, 
expressing,  XEIP  E'MM  ANOYHA  IT-:i^EliC  ,...«...  X?,  Mmm9 
Emanueiiu  SacerdoiU.  an.  i66U.  From  the  huid  of  the  same  Greek 
priest,  wen  kMMm  to  VfiMtian  aitislB»  Itoo  are  odier  altar-pieooi  willi  a 
OflBihu-  inscriptiuii ;  a&d  it  isilill  customary  hi  that  city  to  reproduce  spe- 
cimens  of  a  simHrir  Tcind,  to  pntisfv'  t^p  rontintia!  inq-uirips  of  the  Greek 
merchant's.  To  ju(l2;e  correctly,  then,  of  the  age  of  such  images,  we  ma.st 
look  fur  other  iudicatiouii  besidea  tlieir  design,  such  as  the  letters  (see 
iiL  i.  p.  60),  the  Mmni  of  tiie  oaniicey  the  method  of  colouring,  or  iboae 
c^Kmbs,  holding  a  gold  crown  over  the  head  of  the  Virgin,  hi  the  edges 
and  the  folds  01  whioee  drapery  are  unprinted  maiioi  cl  ages  neater  to 
our  own. 
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logno,  a  carver  of  crucifixes,  like  8inione,  but  of  more  refined 
composition.  He  more  particularly  celebrates  a  Michel  di 
Matteo,  or  Michel  Lamb^rtini ;  in  whose  commendation  it 
may  be  enough  to  state,  that  Albano  {>nuso(l  one  of  his 
pictures,  supposed  to  bo  in  oil,  completed  in  1443,  for  the 
/isb-inarket,  and  even  preferred  it  for  its  softness  to  those  of 
Fraiicia.  The  few  which  we  still  possess  in  our  own  times, 
both  at  the  churches  of  S.  Pietro  and  ^S.  Jacopo,  might  bo 
put  in  competition  witii  the  coutemporary  works  of  almost 
any  master. 

But  the  artist  who  produced  an  epoch  in  his  school  is  Marco 
Zoppo,  who  having  transferred  his  education  under  Lippo  to 
the  studio  of  Squarcione,  rose  to  equal  eminence  with  Pizzolo 
and  Dario  da  Trevigi ;  and,  like  them,  vied  with  the  genius 
of  Mautegna,  and  gave  a  further  spur  to  his  exertions.  He 
also  studied  some  time  in  the  Venetian  school,  wbere  he 
painted  for  the  Osservanti,  at  Pesaxo,  a  pictuxe  of  the  Vir^ 
on  a  Throiiey  en>wned»  with  &  Giovanm  the  Baptist^  San 
Franoesoo,  and  other  siiiitay  anji  ngned  it  ^  Marco  Zonpo  da 
Bologna  Dip.  in  Tinezia,  1471."  This  is  the  most  cdebraled 
production  which  he  left  helund  him ;  fiom  which,  and  a  few 
other  ineces  in  the  same  chnvoh^  and  at  Bologna,  we  may 
gather  some  idea  of  his  style.  The  compoation  is  that  com- 
mon to  the  qnattrpcentisti,  particolaily  the  Venetians,  and 
which  he  prohablyintrpdnced  into  Bologna,  a  style  which  con- 
tinued to  die  time  of  Fnuida  and  his  8«dK>ol,  for  the  most  part 
nnyaried,  except  in  the  addition  of  some  cherub  to  the  steps 
of  the  throne^  sometimes  with  a  harp^  and  sometimes  without. 
It  is  not  a  free  and  graceful  style,  like  that  ol  Mantegna,  but 
lather  coarse,  particularly  in  the  drawing  of  the  feet ;  yet  leas 
rectilinear  in  the  folds>  and  bolder,  and  more  hannonious,  per- 
hi^  in  the  sdection  of  the  colours.  The  fleshes  are  as  mnoh 
studied  as  in  Signoielli,  and  in  others  of  the  same  age ;  while 
the  figures  and  the  aooessorks  are  conducted  with  the  most 
Unished  care.  Maroo  was,  likewise,  a  fine  decorator  of  ia^adea^ 
in  which  Idnd  of  painting  he  was  assisted  by  his  companion 
and  imitator,  Jacopo  Forti,  to  whose  hand  is  ascribed  a 
Madonna,  painted  on  the  wall,  at  the  church  of  S.  Tommaso, 
in  Mercato.  In  the  Malvezzi  collection  there  is  also  attributed 
to  Jaeopo  a  Depontion  of  the  Saviour  from  the  Cnxn;  a 
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work  which  does  not  keep  pace  with  the  progressive  improve- 
in  ents  of  that  age.  The  name  remark  will  apply  to  a  great 
nmubcr  of  others,  produced  ahout  the  same  perioil,  in  the  same 
city,  which,  towards  the  close  of  the  century,  displayed  a 
striking  deficiency  ia  good  artists.  It  was  owing  to  this  cir- 
cum.^tance  that  Gio.  Bcntivoglio,  then  master  of  Bologna^ 
wishing  to  omameut  iiis  palace,  which,  had  fortune  finvoured 
him,  would  one  day  have  become  that  of  all  Romagna,  invited 
a  number  of  artists  from  Ferrara  and  Modena,  who  introduced 
a  better  ta«te  into  BoloLrna,  besides  affording  an  occa^jion  for 
the  grand  genius  of  Francia  to  develop  itself  likewise  iu  the 
art  of  painting,  as  wo  shall  proceed  to  shew. 

This  artist,  whose  real  iiaino  was  Francesco  Raibulini,  was, 
according  to  Malva^ia,  esteemed  and  (xilebrated  as  the  first 
man  of  that  age  ;"  and  he  might  have  added,  ''in  Bologna," 
where  many  so  considered  him  ;  being  there,  as  is  attested  by 
Vasjiri,  "  held  in  the  estimation  of  a  god."  The  truth  is,  that  he 
liad  a  consummate  <:enius  for  working  in  gold  ;  on  which  account 
the  mcdalis  and  coiub  taken  with  his  moulds  rivalled  those  of 
Caradosso,  the  Milanese ;  and  he  was  also  an  excellent 
painter,  in  that  style  which  is  termed  modem  antique,  as  may 
be  gathered  from  a  great  number  of  collections,  where  his 
Madonnas  rank  at  the  side  of  those  of  Pietro  Perugino  and 
Gian  Bellini.  Baffaello,  too,  compares  lum  with  them,  and 
eren  greater  artists,  in  a  letter  dated  1508,  edited  by  Malvasia, 
in  windh  he  pnuses  his  Madonnas^  never  haTing  beheld  any 
moie  beautiful^  more  deTotional  in  Ohm  exprearion,  and  mora 
finely  composed  by  any  artist'*  His  manner  is  neaily  between 
that  ollb«e  two  heads  of  their  sehools,  and  participates  in  the 
excellence  of  both ;  it  boasts  Pem^o's  choiceness  and  tone  of 
colours ;  while,  in  the  fulness  of  its  outlines,  in  the  skill  of 
the  folding,  and  ample  flow  of  the  draperies,  it  bears  greater 
resemblance  to  Bellini  His  heads,  however,  do  not  equal  the 
grace  and  sweetness  of  the  former  ;  thon^  he  is  more  digni- 
fied and  varied  than  the  latter.  In  the  actessories  of  his 
landscapes  he  rivals  both ;  but  in  landscape  itsdf,  and  in  the 
splendour  of  his  architecture,  he  is  inferior  to  them.  In  the 
composition  of  his  pictures  he  is  less  fond  of  placing  the  divine 
■iafiuit  in  the  bosom  of  the  Virgin  than  upon  a  distinct  ground, 
in  the  ancient  manner  of  his  school ;  and  he  sometimes  adds 
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to  them  some  half-figures  of  saints,  as  was  customary  with  the 
Venetians  of  that  period.  On  the  ^vhoie,  however,  he 
approaches  nearer  to  the  Roman  school ;  and,  not  unfrequently, 
aus  !R  noticetl  by  jMalvasui,  his  Madonnas  have  been  ascribed 
!)y  less  expert  judges  to  Pietxo  Perugino.  He  likewise  pro- 
duced works  in  fresco  at  Bologna,  commended  by  Yasari  • 
and  both  there  and  elsewhere  are  many  of  his  altar-pieces  yet 
remaininf^,  dis])layin2^  i5gures  of  laro;er  dimensions  than  those 
usually  painted  by  Bellini  and  Perugino  ;  tho  jieenliar  merit 
of  the  Bolognese  school,  and  by  des'rees  extended  to  others, 
au  gmenting  at  ouoe  the  grandeur  of  painting  and  of  the  tem])les 
it  adorned. 

But  the  chief  praise  due  to  him  yet  remains  to  be  recorded, 
and  this  is,  that  he  did  not  begin  to  exercise  his  pencil  until 
he  had  arrived  at  manhood,  and,  in  the  course  of  a  few  years, 
displayed  the  rare  example  of  becoming  a  scholar  and  a 
ma^ster,  able  to  compete  with  the  best  artists  of  Ferrara  and 
Modena.  These,  as  we  have  mentioned,  were  invited  by 
Gio.  BentiTOglio,  in  order  to  decorate  his  palace.  There,  too. 
Franc:! a  ^vn.J8  employed  ;  and  he  was  afterwards  commissioned 
to  paint  the  altar-piece  of  tlio  Bentivogli  chapel,  in  1490, 
where  he  signed  himself  "  Franciscns  Francia  Aurifex,"  as 
mnoh  as  to  imply  tliat  he  belonL^ed  to  the  goldsmith's  art,  not 
to  that  of  painting.  Nevertheless,  that  work  is  a  beantiful 
specimen,  displaying  the  most  linislied  delicacy  of  art  in  every 
individunl  figure  and  ornament,  especially  in  the  arabesque 
pilasters,  in  the  Mantegna  manner.  In  process  of  timti  ho 
enlarged  his  style ;  a  circumstance  that  induced  historians  to 
make  a  distinction  between  his  first  and  second  manner. 
CavaEzoni,  who  wrote  req>ecting  the  Madonnas  of  Bologna, 
wishes  to  persuade  as  that  Rafiaello  himself  had  availed  him- 
mM  of  Francia's  models,  in  order  to  dilate  that  dry  manner 
-wMtk  he  imbibed  item  Pemgtao.  We  iriiall  award  this  glory 
to  the  genioB  of  fciffitellp,  whose  youthful  performances  at 
Sui  SerOED  «f  Perugia,  display  a  greater  degree  ef  softness 
tiun  those  el  liis  Tnenter  and  of  fVanoia ;  mad  alter  ltfBgeaiii% 
to  the  eaapke  ef  F.  BartolonMe  dflik  Poct%  and  of 
lOdiduqido;  leaving,  iro  fear,  ae  ioo«  to  indndeliiemwa 
of  f^McoL  When  fialfiiello^  at  Rome»  was  regarded  xatibw 
in  the  light  of  an  angel  than  a  man,  and  had  already  esatatdl 
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wasd  ^mks  at  Bdogna,  lie  began  a  cGimposdeiiiDe  v/Uk 
FxttMi^inged  toitbj  yfl  lettem ;  BafiMllo  became  his  Mmi , 
«iid,  fm  wnHog  to  fielogiia  bii  pioteie  of  &  Ceali%  bo  en- 
tMted  Um»  on  diosmring  anj  enor  in  it,  to  correct  it ;  tn 
iiis^mo  «f  Mdwty  in  our  ApeBes,  man  to  bo  admired  evm 
ftan  bis  paintings.  This  occurred  in  1518,  in  which  year 
Yanri  ^oboi  his  IMe  of  Francia,  who  bo  deelatee  died  inth 
excess  of  paflieiiy  oa  fiist  beholding  grand  peifomante. 
MalraBiay  komror,  lefoles  him,  bj  pamig  Fnoacia  to  hare 
Imd  man  J  years  afterwaidi,  nd  tdien  aged  aad  dodiniBg, 
«ve&  to  bafo  ishangcd  his  manner and  m  what  way,  exoept 
upon  the  models  of  Kaff^llo  ?  Id  h\s  new  manner  he  painted 
and  exhibited,  ia  a  obannber  of  the  Mint,  his  oM>rated  pieeo 
of  S.  Sebastian,  whioh,  according  to  a  tradition  handed  from 
tbe  Caraoci  to  Albano,  and  from  ti»  hitter  to  Malyasia, 
«emd  m  a  vtodio  lor  tbe  Bolognede  pofals,  who  copied  ito 
pnpoxtiOBa  with  as  mnch  zeal  as  the  astcioBte  woald  hare 
done  tlMBO  of  a  alatae  of  PolycleleB,  or  the  modstBO  of  tbe 
Apollo,  or  of  the  soppboed  Aatinons  of  Bdndno.  AXboaiboa 
added  that  Franda,  on  poroemog  the  ooncomrse  of  people 
increase  round  his  picture,  and  diminish  ronnd  the  &t  OooUia 
of  Ra£^lo,  tbea  dead,  i^rehensive  lei^  tiify  abaald  wwfoet 
bim  of  bavii^  executed  and  exMbited  his  own  m  competition 
with  such  an  artist,  instiuitly  remored  and  placed  it  ia  tbe 
^arcb  of  the  Misemordia,  whcro,  at  this  time,  there  remains 
a  copy  of  it.  Tbe  pseeiM  year  of  bis  decease,  hitherto 
unknown,  has  been  communicated  to  me  by  the  Sig.  Cvr. 
Ratti,  who  fonnd  on  an  ancient  drawing  of  a  female  saint, 
now  in  possession  of  Sig.  Tommaso  Bemaidi,  a  noble  of  Lucca, 
a  memorandam  of  this  event  having  oooanod  oa  tbo  aowth 
day  of  April,  15^. 

Francia,  in  addition  to  his  cousin  Giulio,  who  devoted  him- 
self but  little  to  painting,  gave  instructions  in  the  art  to  his 
own  son  of  the  name  of  Giacomo.  Tt  is  often  doubtful,  r8  we 
find  in  the  gallery  of  the  princes  ( Jiustiniiini,  w  hether  such  a 
Madonna  is  by  the  hniid  of  Fniiiceseo  Francia,  or  by  that  of 
his  son,  who,  in  similar  pictures  imitated  cloeeiy  his  father's 
st  yle,  althou^'h,  in  ]\TalTasia's  jiulirment,  he  never  equalled  it. 
In  -A'orks  on  a  larpfcr  .scale,  too,  he  is  sometimes  1^  be  pro- 
nounoed  inferior^  ia  oomparison  with  hi«  fatbez^  as  iu  ti,  Yitaley 
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at  Bologna,  where  Fmnoesoo  punted  thd  cherubs  round  a 
Madonna^  in  his  first  manner,  somewhat  meagre,  perhaps,  but 
still  beautifnl  and  full  of  animated  moyements,  while  Giacomo 
drew  the  figures,  representing  a  Nativity  of  our  Lord,  moro 
soft  in  point  of  design,  but  with  features  less  beautiful,  and  in 
attitudes  and  expressions  bordering  on  extrayagance.  At 
other  times,  the  son  seems  to  haye  surpassed  the  father,  as  at 
S.  Giovanni,  of  Parma,  where  there  is  no  artist  who  would  not 
wish  to  have  produced  that  fine  picture  by  Giacomo,  marked 
with  the  yenv  1519,  rather  than  the  Deposition  from  the  Cross, 
by  Francesco.  Elsewhere  too,  as  in  the  picture  of  S.  Giorgio, 
at  the  church  of  8an  Francesco  in  Bologna,  he  rivals,  perhiips, 
the  finest  works  of  his  father  ;  insomuch  that  this  specimen 
was  ascril>cd  to  the  latter,  until  there  wa.s  recently  noticed 
the  sig-nature  I.  (meaning  Jacol?fs)  Franria^  1526.  He 
a])pear8,  from  the  first,  to  have  practised  a  design  approacli- 
iug  that  of  the  modems ;  neither  have  I  observed  in  his  paint- 
ings such  splendid  gildinsrs,  nor  such  meagre  arras,  as  for 
some  time  distinguished  the  elder  Francia.  He  rather,  in 
pron^?s  of  time,  continued  to  acquire  a  more  free  and  easy 
manner,  insomuch  that  a  few  of  his  Madonnas  were  more  than 
once  copied  and  engraved  by  Agostino  Caracci.  His  heads 
were  extremely  animated,  thongh  generally  less  select,  less 
studied,  and  less  beautiful,  than  his  father's.  He  had  a  son, 
named  Giambatista,  by  whom  there  remains,  at  S.  Boeco,  an 
altar-piecey  and  a  few  other  specimens,  disphtying  mere  me-* 
diocrity. 

Among  the  foreign  pupils  of  Francia,  the  Bologneae  enume- 
rated Lorenzo  Costa,  and,  indeed,  he  thus  ranks  himself,  by 

inscribing  under  the  portrait  of  Gio.  Bentiyoglio,  X.  Costa 
Fra7iciae  discipulm.  True  it  is,  that  such  inscriptions,  as  I 
have  frequently  found,  might  come  from  another  hand ;  or 
that,  granting  he  wrote  it,  he  may  have  done  so  more  out  of 
regard  to  such  a  man,  than  for  the  sake  of  acquainting  the 
world,  Malva^la  contends,  that  he  had  been  his  sole  master. 
"Vasari  is  of  a  difierent  opinion,  introducing  him  to  us  at 
Bologna  as  an  established  artist,  already  employed  in  several 
considerable  cities,  and  bestowing  the  highest  eulogium  on 
Ilia  earliest  production,  the  S.  Set^stiauo  at  the  church  of  S. 
Petronio,  declaring  it  the  best  specimen  in  w;ater-colouBB 
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that  had,  till  then,  heen  seen  in  the  city.  Add  to  this,  that 
Francia  exhibited  his  first  altar-piece  in  the  Bentivogli  chapel 
in  1490,  a  few  years  after  he  had  devoted  himself  to  the  art ; 
and  there  Costa  placed  the  two  lateral  pictures,  tolerably  ex- 
cellent in  point  of  eompoeitioo,  and  filled  with  those  very 
qurited  poitndtsof  hie  in  1488. .  Now  bad  he  boasted  only 
Ennda  ibr  bie  mastery  of  wbat  lapid  improTement  must  we 
suppose  hun  to  have  been  capable !  Besides,  woold  not  his 
style  almosi  inwiaUir  vesemUe  that  of  Fianoia,  at  least  in  the 
works  he  prodnoed  at^ologna  ?  Yet  the  contrary  is  the  case ; 
and  from  his  less  free,  and  sometimes  Ol-drawn  figures ;  from 
the  coarser  expresnoa  of  his  counfenancesy  his  more  hard  and 
doll  eolonring,  and  his  abondaaoe  of  arddteoinre,  with  the 
taste  shewn  in  his  perspeetiTe,  it  is  evident  he  mnst  have 
studied  elsewhere.  Still  I  believe  that  he  received  the  mdi- 
ments  of  his  ednoation  in  his  own  eonntry ;  that  then  passing 
into  Tttseany,  he  fonned  himself  not  hj  the  wnOy  biit»  as  Vasari 
avers,  upon  tiie  pictures  of  Lippi  and  GonsoU ;  and  Uiat  finally 
seeking  Bologna,  he  punted  for  the  Bentivogli,  and  resided 
also  with  Ftanda  rather  in  quality  of  an  asnstant  than  a 
pupil,  A  further  proof  I  gather  fnmi  Malvasia  himself;  that 
in  the  joamals  of  Francesco^  in  winch  he  read  the  names  of 
two  hundred  and  twenty  pupils,  he  found  no  mration  of  Costa. 
In  the  rest,  however^  I  concur.;  as  to  his  having  availed  him- 
self of  the  iMforks.  of  Ftastda,  in  imitation  whoma  number 
of  Madonnas  are  seen  in  the  collections  at  Bologna,  much  in- 
ferior to  the  paintings  of  the  supposed  master ;  but  occasionally 
not  unworthy  of  being  compared  with  them.  Such  is  an  altar- 
piece,  divided  into  several  compartments,  removed  from 
Faenza  into  the  Casa  Ercolani ;  a  production  characterised  by 
Crespi,  in  his  annotations  to  Bamffiiddi,  as  bmg  executed 
^  with  a  fervour,  a  refinement,  softness,  and  a  warmth  which- 
may  be  pronounced  altogether  Rafiaellesque."  He  particularly 
ahone  in  his  countenances  of  men,  as  may  be  seen  from  those 
of  the  apostles  at  S.  Petronio^  and  from  his  San  Girolamo^ 
which  there  ofiers  the  finest  spewmen  of  his  art  He  was  less 
employed  in  his  own  countiy  than  in  Bologna,  though  he  gave 
several  pupils  to  the  fonner ;  among  others  the  celebrated 
Dosso  and  Eroole  of  Ferrara.  He  mostly  resided  at  Mantua^ 
at  which  court  he  was  highly  appreciated,  although  Maategna 


Digitized  by  Google 


2a 


.  *  *  * 

had  been  his  immediate  predecessor,  and  Gialio  Bomaiio  sue- 
ceededhim,  I  ma^t^w  te  wlni4  I  ihem  wsoto  leepeettng' 
this  artist. 

A  less  doubtful  pupil  of  Fraaeia's  was  Qirotamo  Marcbesi 
d»  Coiigada*   His  portnito  an  moA  pnised  hy  Yasari,  bat 
bis  compoaMtMM  msiti  leas  so.    He  was  hj  no  means  bappj  ia 
all ;  and  in  particular  one  whiek  he  prodseed  at  Bimiiii  ia 
Bvmslj  cntkised  bj  the  historian.   There  are  yanous  altar* 
pieeee  hy  him  at  BoliOfna  and  elsewheze^  all  of  the  usual  cotnh- 
poaition  of  the  quattrocentiflti,  which  goes  t&  redeem  hu  MLU 
One  of  these,  exhibiting  rwry  beaatiM  perspeotiye,  ie  in  pea-* 
session  of  the  Serviti  at  Pesaro,  i^tem  the  Virgin  U  seen  on 
a.  throne,  before  which,  in  a  kneeling  posture,  is  the  Marchess. 
Ginevra  Sforza,  with  her  son  Conrtantmus  II. ;  nor  is  this  the 
only  specimen  of  his  works  conducted  in  the  service  of  royal 
houses.    The  desiGn  is  rather  dry,  hut  the  colonr  rery  pleas- 
ing ;  the  headH  grand,  the  draperies  well  disposed  ;  and  in  ,^hort, 
■^vere  it  the  only  production  of  his  hand,  he  would  well  deserve- 
to  rank  among  the  most  illustrious  painters  in  the  old  stylc^ 
That  he  obtained  no  reputation  at  Rome,  or  Naples,  as  Vasari 
ohscrres,  was  owing  to  his  arriving  in  those  cities  too  late, 
namely,  in  the  pontificate  of  Paul  III.  ;  so  that  his  style  being 
then  regarded  merely  in  the  light  of  an  article  out  of  fashion, 
he  was  unable  to  make  Ida  way.     He  died  during  the  same 
pontificate,  between  the  interval  of  1534  and  1549.  Oilandi, 
who  brings  in  the  decease  of  Cotiguola  as  early  as  1518,  is 
not  only  refuted  by  the  above  dates  marked  by  Ya3ari,  and, 
witii  slight  difference,  by  Baruffaldi^  but  moreover  by  a  pic- 
ture of  S.  Girolamo  at  the  church  of  the  Conventual  friars  of 
S.  Marino,  executed  in  LI 20. 

Amico  Aspertini  is  enrolled  liy  ^lalvasia  (pp.  58,  59)  in  the 
school  of  Francia,  a  fiict  that  Vasari  did  not  choose  to  notice, 
being  wholly  bent  on  amusing  posterity  with  a  portrait  of  the 
person  and  manners  of  **  !5Iastro  Amico,"  who  was  indeed  a 
compound  of  pleasantry,  eccentricity,  and  madnes.  He  had 
adopted  a  maxim  in  painting,  which  in  regard  to  literature 
was  commonly  received  in  that  age  ;  to  wit,  that  every  indi- 
vidual ought  to  impress  upon  his  works  the  image  of  his  own 
genius  ;  and,  like  Erasmus,  who  expose <1  to  ridicule  Cicero's 
imitators  in  writing,  this  artist  was  fond  oi  deriding  those  of 
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tour  of  Italy,  to  copy  here  aad  tlMBe^  witbont  discriminatioii, 
wliateTef  raost  pleased  liiin,  and  afterwards  to  form  &  style  e€ 
liis  ow%  like  aa  experienced  rayentor,"  to  preserve  an  ex> 
presslon  of  Yasari.  Conducted  on  this  plan  is  a  Pietil  him, 
in  the  church  of  S.  Petronio,  which  may  be  compared  with  the 
trecentisti  in  point  of  forms,  the  attitudes,  and  the  grouping 
of  the  figures.  We  may  add,  however,  with  Guercino,  that 
this  artist  seemed  to  handle  two  pencils  ;  with  one  of  which 
he  painted  for  low  prices,  or  out  of  despite,  or  for  revenge ; 
and  thiy  he  made  use  of  in  S.  Petronio  and  scvoral  other  pioces  ; 
the  other  he  practised  only  on  behalf  of  those  who  remune- 
rjited  him  honourably  for  his  labours,  and  were  cautions  how 
they  provoked  him  ;  and  with  thip  he  displayeri  his  art  in 
various  facades  of  palaces,  commended  bv  Vasari  himself  ;  in 
the  church  of  S.  Martiiio  ;  and  in  many  other  Avorks  cited 
by  MaLYaai%  wk>  desccihea  him  aa  a  good  imitator  of  Gior* 
gione. 

He  had  an  elder  brother  of  the  name  of  Guido,  a  youth  who 
employed  uncomfiMU  diligence  und  e:ire,  carried  perhaps  to 
excess,  in  his  art.  He  died  at  the  age  of  thirty-five,  and  wa^ 
lamented  by  his  more  poeticai  fellow-citizens  in  elegiac  strains. 
Malvasia  is  of  opinion,  that,  had  he  survived,  he  would  have 
equalled  the  fame  of  Bagnacavallo ;  such  was  the  pronuse 
held  forth  by  a  painting  of  the  Crucifixion  under  the  portico 
of  S.  Pietro,  and  by  his  other  work.*?.  According  to  the  sarae 
biographer,  it  was  Yasari's  malice  which  led  him  to  assign 
Ercole  of  Ferrara  for  Guido's  majster,  being  jealous  of  afford- 
ing M.  Amico  the  fame  of  forming  such  a  pupil.  I  feel  per- 
suaded, with  Vasari,  no  less  from  the  ago  of  Guido  than  from 
his  ta-fite,  and  from  the  date  of  1491,  which  he  inscribed  on 
thishighly-comijiended  ]jict  ure,  that  assuredly  it  cannot  belong 
to  the  pupil  of  a  pupii  formed  by  Francia.  Similar  critical 
errors  we  have  already  noticed  in  Baldinncci  ;  and  they  are- 
not  very  easily  to  be  avoided  where  a  _party  spirit  apt  tu 
prevail. 

Gio.  Maria  Chiodarolo,  a  rival  of  the  ])receding,  and  subse- 
quently of  Innocenzo  da  Imola,  in  the  palace  of  Viola,  left 
behind  iiim  a  name  above  the  generality  of  thi>:  scliool.  Mal- 
vasia mentions  twenty-four  other  scholars  of  Francesco  lV«mciay 
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in  wLicb  he  WM  ^DUowed  hy  Orhuidl,  when  treating  of  Lorenzo 
Qamlolfi*  By  some  mistake  these  pupils  are  referred  by  bim 
to  Costa ;  while  Bottari,  misled  by  Orlandi,  fell  into  the  aMne 
ermv  although  he  laments  that  men,  in  oider  to  apare  trou- 
ble,  aie  vgi  to  follow  one  another  Hke  sheep  or  cranes."  Yet 
ia  T€ry  extensiye  and  laborious  works  it  is  difficult  sometimes 
not  to  nod;  nor  should  I  occasiomdly  note  down  others'  ineqoal- 
ttiei^  except  in  the  hope  of  finding  readers  considerate  enongh 
to  extend  the  same  llbeialify  towards  mine.  The  foremen- 
tioned  names  will  prc»ve  of  nrach  utility  to  those  who^  in 
Milan,  in  Pavia,  in  Parma,  and  other  places  in  Italy,  may 
turn  their  attention  to  works  in  the  ancient  Bolognese  style, 
and  may  hear  them  attributed,  as  it  often  happens,  to  Francia, 
instead  of  the  pupils  formed  by  him  to  praetise  in  those  dis- 
tricts, and  invariably  tenacious  of  his  manner.  He  had  also 
others,  who  from  their  intercourse  with  more  modem  artists, 
chum.phioe  in  a  better  epoch ;  and  for  snch  we  shall  reserve 
them. 

We  must  previously  however  take  a  survey  of  some  cities 
of  Romagna,  and  select  what  seems  to  belong  to  our  present 
argument.  We  shall  commence  with  Ravenna,  a  city  tbat 
preserved  design  during  periods  of  barbarism  better  than  any 
other  in  Italy.  Nor  do  we  elsewhere  meet  with  works  iu 
mosaic  so  well  composed,  and  in  iyory,  or  in  marble,  cut  in  so 
able  a  manner  ;  all  vestiges  of  a  power  and  grandeur  worthy 
of  cxoiting  the  jealousy  of  Rome,  when  the  seat  of  hor  princes 
and  exarchs  was  removed  to  Kavenna.  This  city  tcto  having 
fallen  from  its  splendour,  and  after  many  vicissitudes  being 
governed  by  the  Polentani,  was  no  less  indebted  to  tbem  for 
an  illustrious  poet  in  the  person  of  Dante,  than  a  great  painter 
in  Giotto.*  This  artist  painted  in  the  church  called  Porto  di 
Fttori,  several  histories  from  the  Evangelists,  which  still  remain 

*  It  is  remarkable  that,  a  oentary  prevknu  to  the  arrival  of  Giotto,  we 
find  in  Ravenna  one  Johannes  Pictor ;  a  fact  supplied  hf  the  learned 

Count  Fantuzzi,  to  whom  both  Ravenna  and  the  pti"blic  owe  ?o  much 
valuable  information.  See  his  "  Monumenti  Ravennati,  during  the  raid- 
die  agae,  for  the  most  part  ineditecl,"  vol.  i.  p.  347.  In  voL  ii.  p.  210» 
tiiAieiiiiiaitiQiiiifapardiiiie^  anotarjrt 
ofden  Hiat  in  the  Fortuenne  cfanrch  Iheie  ht  made  imaginfii  iiu^;iue  et 
spntio5fE  ad  aimim,"  which  mears  mosair,  nr  painting upOD  S  goIdg;nMDdy 
a  custom  80  much  practiaed  in  those  times. 
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tliera ;  uid  at  S.  Fraaenoo  and  other  places  in  the  city,  we  may 
trace  reliques  of  his  pencil,  or  at  least  of  his  style.  The  Pu- 
l^ntani  being  expelled,  and  the  state  brought  under  the  snlgee- 
tkm  of  Venice,  from  thui.kat  capital  the  city  of  HavenDa 
derived  tlie  founder  of  a  new  sohooL 

This  was  Niccolo  Randinello,  mentioned  by  Vaoiri  as  one 
*^  who,  above  all  others,  imitated  Gian  Bellini,  his  master,  to 
whom  he  did  credit,  and  assisted  him  in  all  his  works."  In 
the  Life  of  Bellini,  and  in  that  of  Palma,  Vasari  gives  a  list 
of  his  best  paintings,  exhibited  in  Ravenna.  In  these  his 
progress  is  very  perceptible.  He  displays  most  of  the  antique 
in  his  picture  of  S.  Giovanni,  placed  in  that  church,  for  which 
he  also  executed  one  of  the  Virgin,  upon  a  gold  ground.  His 
taste  is  more  iiK  Mlcrn  in  the  larger  altar-piece  of  San  Domenico; 
whose  composition  rises  aLove  the  monotony  of  the  age,  giving 
a  representation  of  saints  in  great  variety  of  attitudes  and 
situations.  The  design  is  exact,  though  always  inclining  to 
dryness,  the  countenances  less  select,  and  the  colouring  less 
vivid  than  those  of  his  master ;  with  equal  eare  in  his 
draperies,  richly  ornamented  with  embroidery  in  the  taste  of 
those  times.  It  is,  however,  uncertain  whetlier  lie  had 
obtained  any  idea  of  the  last  and  most  perfect  style  of  Bellini. 

He  had  a  pupil  and  successor  in  his  labours  at  Ravenua  in 
Francesco  da  Cotignola,  whom  Bonoli,  in  his  History  of  Lugo, 
and  that  of  Coti<rnola,  as  well  as  the  def?criber  of  the  Parmese 
paintings,  agree  in  .^nrnaming  Marchesi,  while  in  the  Guide 
to  Ravenna  he  is  denominated  Zaganelli.  Vasari  commends 
him,  as  a  very  pleasing  colourist ;  although  inferior  to  Ron- 
dinello  in  point  of  design,  and  still  more  of  composition.  In 
this  he  was  not  happy,  if  we  except  his  celebrated  Resurrec- 
tion of  Lazarus,  which  is  to  be  seen  at  Classe ;  his  extremely 
beautiful  Baptism  of  Jesus  Christ,  at  Faenza,  and  a  few  other 
histories,  where  he  checks  his  ardour,  and  more  carefaUy 
disposes  his  figures,  for  the  most  part  fine  and  well  draped  ; 
occasionally  whimsical,  and  in  proportions  less  than  life.  One 
of  his  most  extraordinary  productions  is  a  large  altar-piece  at 
the  church  of  the  Osservanti,  in  i^arma,  where  he  represented 
the  Virgin  between  several  saints,  enlivened  by  several  por- 
traits in  the  back-ground.  He  never,  in  my  opinion,  produced 
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any  work  more  solid  iu  conception,  nor  raoro  harmoniously 
disposed,  nor  more  ingenioiLs  in  the  colonnade,  and  the  other 
aooessoiy  parts.  Here  he  preserved  the  most  moderate  tints, 
contrary  to  his  usual  practice,  which  was  glowing  and  highly 
animated,  and  distrihutod  more  in  the  manner  of  Mantegna, 
than  of  any  other  mruster.  He  }iad  a  brotlier  named  Bernar- 
dino, with  whom,  in  1504,  lie  painted  a  very  celebrated  altar- 
piece,  representing  the  Virgin  between  S.  Francesco  and  the 
Baptist,  placed  in  the  interior  chapel  of  the  Padri  Ossen  aiiti, 
in  Kavenna ;  and  another  to  be  seen  at  Imola,  in  the  church 
of  the  Kifonuati,  with  the  date  1509.  Bernardino,  likewise, 
displayed  tolerable  ability  alone,  and  among  the  paintings  at 
Pavia,  there  is  one  at  the  Carmine,  inscribed  with  his  name  ; 
a  fact  that  may  correct  an  error  of  Crespi,  who  names  the 
elder  brother  Fraaoesco  Bernardino,  making  the  two  into  one 
artist. 

Contemporary  with  him,  ]3ahias>^are  Carrari  was  employed 
at  Ravenna  along  with  his  son  Matteo^  both  natives  of  that 
state.    They  paintdl  for  San  Domenico  the  celebrated  altar- 
piece  of  S.  Bartolommeo,  with  the  grado,  containing  very 
elegant  histories  of  the  Holy  Apostle.    Such  is  its  merit,  as 
hardly  to  yield  to  the  gracefulness  of  Luca  Longhi,  who  placed 
one  of  his  own  pictures  near  it.    It  wa^  one  of  the  earlif  .st 
which  was  piiinted  in  oil  iu  Ra>'euna  ;  and  it  deserved  the 
eidogium  bestowed  by  Pope  Julius  II.,  who  on  beholding  it, 
in  1511,  declared  that  the  altais  of  Rome  could  honat  no 
pieces  which  surpassed  it  in  point  of  beauty.    The  painter 
there  left  his  portrait  is  the  figure  of  S.  Pietro,  and  that  of 
Bondinello  in  the  &  BartoloiMneo,  somewhat  older;  an 
obserrance  shewn  in.  those  tines  by  the  pupils  towards  their 
anetenk   Yet  I  alie«lil  BOt  iieire  pfonounoe  it  such,  as  Yamn 
m  not  vhoUj  riteafc  ae  te      idiool,  bat  omits  even  his  name. 

M  'S&adai^whBan^'SUBimA  ^pmd  no  expense  to  attract 
ii»  li6ib  mukm^  liw  art  of  pamting  flourished.  It  ynm  afc 
tiui  time  tibat  tlie  dniirik  it  San  Fiaiioedoo,  am  of  the* 
irentea  <tf  the  age^irsanablT^eBeoted,  and  aa  riel^  deeeiated> 
A  anaber  of  artnrta  at  Bimini  had  saeoeeded  CHetto  m  his 
sflhool ;  md  it  is  to  thera  the  aa&orof  the  Guide  asoiibes  tiie 
ftiatoriea  cf  tibe  B«  Micheliiia,  which  Tanri  ooaoeired  weie 
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from  Giotto^^B  Qwm  kfluL*  At  »  kier  pemd  om  Biliiio^ 
whoae  nam  I  am  htagfjia  xmne  froan  obtivioii>  waa  employed 
at  tlie  aaaie  place ;  an.  aitisfc  aot  perhaps  exedled  ia  Ilm 
aboat  ike  year  l^OT*  wlien  he  painted  an  aUai^eoe  of  dbe 
tiialar  auiit^  for  tlie  ebank  el  &  Qinliana  Aiaand  it  lie 
xepwented  the  dnooTeiy  of  Ina  bod j,  and  oiber  fteta  w^b^dn^ 
to  the  sobjeet ;  extienely  plcamng  in  point  ol  inraitiaB*  azcU- 
lecture,  countenances,  dn^yeriei^  and  eolomiBg'.t  Another 
noble  production  ia  a  &  Sigismoiido^  at  whoae  6et  uppean 
Sigismondo  Malatesta,  with  the  inscription,  ^FiaBeiscua  do 
Bnrgo,  f.  1446 and  by  the  same  hand  them  k  tiie  Bmm^ 
ing  of  our  SayHNw.  Both  theao  paii^inga  ana  aeem  oft  the 
waJl  of  S.  Franeeaoo;  abomiding  in  perspeetiw  and  ea* 
pricci,  with  chametei  afqiroachiag  60  neaxly  to  the  taste  of 
Pietro  della  Franceses,  then  liying,  as  to  induce  lae  to  believe, 
that  they  arc  either  by  him,  and  that  he  has  thai  Latiniaed 
the  name  of  his  house,  or  bj  some  one  of  his  pupil.?)  whoa» 
name  has  periihed,  Not  such  ha.s  been  the  klo  of  Beaadetto 
Coda,  of  FeiTara,  who  floazished  at  Bimini,  as  as  his  soa 
Bartolommeo,  where  they  left  a  number  of  their  works. 
Vasari,  in  his  Life  of  Gio.  BaUini,  makes  brief  mention  of 
them,  describing  Benedetto  as  Bellini's  pupil,  '^thoa^  bo 
derived  small  advaatage  horn  it"  Yet  the  altar-piece  nffa^ 
seoting  the  Mania^  of  the  Virgin,  which  he  placed  ia  tiie 
cathedral,  with  the  loacription  of  Opus  Benedioti,"  ia  a  yeiy 
mpectable  prodnotioii ;  whik  that  of  the  Rosary,  in  pbsses- 
eion  of  the  Dominicaaa,  k  even  in  better  taste,  thoii^  not  yet 
modem.  This,  howoror,  cannot  be  said  of  the  son,  one  of 
whose  pictures  I  saw  at  S.  Rocco  da  Pes^,  painted  in  1528, 
with  such  exoeUent  method,  as  almost  to  remind  us  of  the 
golden  age.  It  represents  the  titular  saint  of  the  church  along 
with  S.  Sebastiano,  standing  round  the  throne  of  the  Virgin, 
with  the  addition  of  playful  and  beautiful  cherubs.  Another 
piipil  of  Gio.  Bellini  k  notked  by  Bidolfi»   Lattatudo  da 

*  To  this  period  belonged  that  Joannes  Rimerici  Pictor  Arimini,  who 
is  pointed  out  to  us  in  1386,  by  Count  Marco  Fant«»li»  ia  hk  *'MoilU- 
meati  RaTeunati,''  vol.  vL  edited  m  the  year  ld04. 

f  In  the  above-naniad  vokune  (vi.)  m  find  BMotian  of  the  son  of  Una 
distinguished  man :  Magister  Anteaias  Pictor  qwmdam  Mag.  Bidiia 
Bfitons  do  Arimiaoy 
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Rimino,  or  Lttttansio  della  Marea,  referred  by  ofthen  to  the 
school  ci  ]Ketro  Pemgino^  which,  perhaps  too,  prodaoed  Gio. 
da  Rimino,  one  of  whose  pictares,  bwing  hia  eignatare^ 
belongs  to  the  gnmd  Ereolani  GolleGtio&  at  Bologna.* 

Forli,  as  far  as  I  can  learn,  boasts  no  artist  earlier  than 
GugUelmo  da  Forli,  a  pupil  of  Giotto.  His  paintings  in 
Ixawo,  conducted  at  the  France  sen  ni,  no  longer  snrvive,  nor  in 
the  church  of  that  order  conld  I  meet  with  any  specimea  of 
the  thirteenth  centnij,  besides  a  Cmcifix  by  some  unknown 
hand.  From  that  period,  perhaps,  a  sncoesrion  of  artists 
appeared,  there  being  no  scarcity  of  anonymous  paintings  from 
which  to  eonjeotnre  such  a  fact ;  but  history  is  silent  until  the 
time  of  Ansovino  di  Forli,  who  has  alrmdy  been  included 
among  the  pupils  of  Sqoaieione.  I  liave  my  doubts  whether 
tluB  artist  could  be  the  master  of  Melozzo,  a  name  venerated 
by  artislF,  inasmuch  as  he  was  the  first  who  applied  the  art  of 
foreshortening,  the  most  difficult  and  the  most  severe,  to  the 
painting  of  vaulted  ceilings.  Considerable  progress  was  made 
in  perspective  after  the  lime  of  Paolo  Uooello^  with  the  aid 
of  Piero  della  Francesca,  a  celeibmted  geometrician,  and  of  a 
few  Lombards*  But  the  ornamenting  of  oeilings  with  that 
pleasing  art  and  illudon,  which  afterwards  appeared,  was 
reserved  for  Melosso.  It  is  observed  by  Scannelli,  and 
followed  by  Orlandi,  that  in  order  to  acq^uire  the  art  he  studied 
the  works  of  the  best  ancient  artists,  and  though  born  to 
fortune,  he  did  not  refuse  to  lodge  with  the  masters  of  his 
time?,  in  quality  of  attendant  and  compounder  of  their 
colours.  Some  writers  give  him  as  a  pupil  to  Pietro  della 
Francesca.  It  is  at  least  probable,  that  Melozzo  was  ac- 
quainted with  him  and  with  Agostino  Bramantino,  when  they 
were  employed  at  Rome  by  Nicholas  "V.,  towards  the  year 
1^55.  However  tliis  may  be,  Melozzo  painted  on  the  ceilin;:^ 
of  the  great  ehaprl,  at  Sauti  Apostoli,  tlie  Ascension  of  our 
liOrd,  where,  says  Vasari,  ^'  the  figure  of  Christ  is  so  admirably 
foreshortened  as  to  appear  to  pierce  the  vault;  and  in  tho 

*  I  made  a  mifltake  in  my  former  Mlition  in  supposing  him  to  h&ve 
bem  a  pupa  of  BeUino,  ulio  died  in  1516.  Concerning  this  Gio.,  who 
asbferibed  himself  likewise  Gio.  Vkancesco,  wB  ohierve  tiMt  Orelti,  fai  hit 
"  Memorie,  MSS."  points  out  two  pictures  with  the  datea  of  1459  and 
1461,   He  addi,  that  there  are  acMmnti  of     having  bwnUvinf  in  1470. 
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siiine  manner  the  angels  are  seen  sweepins^  through  the  field  of 
air  in  two  opposite  directions."    This  painting  was  executed 
for  Card.  Riario,  nephew  to  Pope  Sixtos  IV.,  ahout  the  year 
1472  ;  and  when  that  edifice  required  to  undergo  repairs,  it 
wa.s  removed  and  placed  in  the  Quirinal  palace  in  171 1  :  where 
it  ia  still  seen,  bearing  this  inscription  :     Opus  Melotii  Foro- 
liviensis,  <^ui  summos  fornices  pingendi  artem  vol  primus  in- 
venit  vel  illnstravit."    Several  heads  of  the  npostles  which 
surrounded  it,  and  were  likewise  cut  away,  were  deposited  in 
the  Vatican  palace.    Taken  as  a  whole,  he  approaclies  Man- 
tegna  and  the  Paduan  school  nearer  than  any  other  in  point 
of  taste  ;  finely-formed  heads,  fine  colon rinLT,  fine  attitudes, 
and  almost  all  as  finely  foreshortened.    Tho  light  is  well  dis- 
posed and  irraduated,  the  shadows  are  judicious,  so  that  the 
figures  aeeui  to  dtand  out  and  act  in  that  apparent  space  ; 
dignity  and  grandeur  in  the  principal  ligure,  and  white 
drapery  that  encircles  it ;  with  delicacy  of  hand,  diligence 
and  grace  in  every  part.    "What  pity  that  so  rare  a  geniua, 
pronounced  by  his  contemporaries    an  incomparable  painter, 
and  the  splendour  of  all  Italy,"*  should  not  hare  had  a  cor- 
rect historian  to  baye  descnoed  hia  tnyeki  and  his  pursuits, 
which  must  have  been  both  udnons  and  interesting,  before 
they  raised  him  to  the  omnenoe  lie  altalnedi  in  being  commit- 
aoned  hj  (ML  Riazio  to  eaceente  so  gieat  a  work.   At  ForU, 
there  is  atiU  pobited  out  die  fiiifade  ai  an  apotheear/s  shop, 
displaying  aiabeeqnes  in  the  fint  style ;  and  over  the  entrance 
nippesm  a  Uf-lengih  figure,  well  depicted^  in  tlie  aet  of  mix- 
ing drugs,  nid  to  bare  been  the  work  of  Melosao.  Tamri 
elates,  that  in  tiie  villa  of  the  dnkee  of  Uibino^  named  the 
Imperial,  Fianoeeoo  di  Mirozzo,  from  Forli,  hii  been  em- 
ployed a  hmg  while  previone  to  Dosso ;  and  it  wonld  appear 
that  we  are  here  to  enbetitnte  the  name  of  Mdosio,  to  conect 
one  of  those  ersois  which  we  have  so  frequent^  before 
lemaiked  in  Yasari.   In  the  lives  of  the  Fermrese  painters 
there  is  named  a  Marao  Ambrogio,  detto  Melosso  di  Femoa, 
who  seems  to  be  conlbnnded  with  the  inventor  of  ibreshorten* 
tag ;  bnt  it  is  my  opinion  that  this  was  qnite  a  different  artist, 
ef  which  his  name  itself  gives  ns  reason  to  judge*  Uelosio  di 
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Forli  was  still  alire  in  1494  :  Biuoe  F.  Luca  Paccioli,  publish- 
in  rr  the  same  vt'ar  hh  Smnma  d'Aritmetica  e  Geometria,** 
ranks  ]iiin  miioDc:  ])amters  iii  perspective,  men  famom  <t»d 
Mupreme^"  wlio  liounsherl  in  tlioao  days. 

Towards  the  beiriuuiiK,''  of  the  sixteenth  century,  or  shortly 
afterwards,  Bartoloiuuieo  di  Forli  flourished  in  the  same  city, 
a  pupil  of  Francia,  noticed  hy  ^laU  asia^  whose  style  was  more 
dry  than  tliat  of  tlie  generality  of  his  fcTlow-pupils.    Next  to 
him  I  place  PahncLdani,  transformed  by  Yasari  into  Panne- 
giano  :  a  good,  yet  almost  unknown  artist,  of  whom,  in  books 
upon  the  art,  T  have  found  mention  only  of  two  works,  although 
I  liavf  ni>'T?elf  seen  a  great  ntniiber.    lie  wa.s  cautious  too  that 
posterity  should  not  forget  him,  for  the  most  part  inscribing 
his  name  and  country  upon  his  altar-pieces,  and  upon  pictures 
for  private  ornament,  as  follows  :  Marcus  Fictor  Forolivienms  : 
or  Marcus  Palmasanus  P.  Forolioiensig  pimebat.  lie  seldom 
adds  the  year,  as  in  two  in  possession  of  Prince  Ercolani,  on  tho 
first  of  which  we  find  tlio  date  of  1513,  and  on  the  second  that 
of  1537.   In  the  foremen  tinned  pictures,  and  more  particularly 
in  those  of  Forli,  we  may  pcrceiye  that  he  practised  more  than 
one  style.    His  earliest  was  in  common  with  that  of  the  quat- 
trocentisti,  in  the  extremely  simple  position  of  the  figures,  in 
the  gilt  ornaments,  in  study  of  each  minute  part,  as  well  a^  in 
the  anatomy,  which  in  those  times  consisted  aimost  wholly  in 
drawing  with  some  skill  a  S.  Sebastian,  or  some  holy  ancho- 
rite.   In  his  second  manner  ho  was  more  artificial  in  his 
<]^rouping,  fuller  in  his  outlines,  and  greater  in  his  proportiouii ; 
though  at  times  more  free  and  less  varied  in  his  heads.  He 
was  accustomed  to  add  to  his  principal  subject  somt^  other 
unconnected  with  it,  as  in  his  picture  of  the  Crucifixion,  at 
S.  Agoetino  di  Forli,  where  he  inserted  two  or  tliree  irroujjs  on 
different  gioundB  ;  in  one  of  which  is  seen  S.  Paul  visited  by 
S.  Ant<Jny ;  in  another,  S.  Angnstine  convinced  by  the  angel 
on  the  snbjeot  of  the  incomprehensibility  of  the  Supreme 
Triad ;  and  m  tliew  c&ninntive  figures,  which  he  inserted 
either  m  the  altMvpiseat  or  oa  the  steps,  he  di^hLjs  an  art 
«KtamelY  veAmd  aaid  pteasmg*    His  kudscape  is  likewise 
■OThMtafli  and  U  Mhiteeliive  lienaii^  ndiile  his  Madonnas 
and  other  portndte  are  superior  In  point  of  beauty  to  those  of 
Coita^  bat  not  equd  to  graaeiaj  woeae  atyle  of  eolouring  he 
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lees  resembles  than  that  of  Rondinello  ;  a  circumstance  which 
led  Yasari  to  attribute  to  the  artist  of  Ravenna  an  altar-picco 
in  the  a^Aiedral,  nsdefibtedtj  from  the  hand  of  Palmegiani. 
The  worits  of  the  latter  are  yeiy  nomerons  in  Romagna ;  and 
edsfc  in  the  Btete  of  Yeum,  Oa»  of  his  Madonnas  was  in 
poMMionof  ike  gMwiotola»  i»  Plultia,  and  mentioned  by 
Bottari ;  and  nnotte  Mmgi  the  Sig.  Deltore  Antonio 
Lasto/atBaanno.  TlwadaetgaUarjof  Goiutt  Ldigi  Tadini, 
St  Crmn,  pwiapWDi  n  IliM  ;  im  going  up  a£  Jaana  to  Mount 
OalmTy ;  amd  I  aa«r  a  Bead  ClnM  Mmen  Nioodonna  and 
Joseph,  in  the  YieeBtni  palaoe  at  Yiaenza ;  a  very  baantiftd 
pictnn^  in  wUckthe  dead  has  tnily  the  i^qpeaianoa  ef  deatfcy 
andtltoaefiringof  leal  life.  Ihadlongentarteinadaattiiaaily 
to  learn  irliose pupil ao  oonrideiaiUa  an  artirt  eaidd  lumbeea; 
until  Iiraa  giatified  by  finding  thai  PiaoeioUy  in  liia  dadioatioii 
of  the  aboTe-cited  Tolome,  addressed  to  Gmdnhaldo^  dnke  of 
Urbino^  calk  him  the  ^  fttteoM  diaople  of  Meloaao/' 

I  ma  made  aei^|iiaaitod  irkk  an  artiat  of  Foal],  who  ion- 
liafaed  at  the  penod  of  FahnegUHii,  by  hb  BnuMnee  Caxd. 
Boxgia^who  in  theetratbh  of  &  Ifadadeir  Orto^  at  YeUeta^ 
tnnscribed  tbe  foltowing  iaaBiipCien :  Jo.  Baptistade  Bedtia 
de  Forfirio  pinzxt,  I.B.0.0.  do  Menae  Maarfu."  The  potsaa 
is  on  panel,  and  displays  both  good  deaign  and  good  fi>^^*ff*«g. 
It  xepiesente  the  Yirgin,  with  the  holy  child  in  her  anns^ 
aeated  in  a  ronnd  temple  supported  by  four  oolnmns,  and  each 
of  these  colmnns  is  clasped  by  an  angel,  aa  if  beuing  the 
temple  in  procession  through  the  air«  The  angels  are  wholly 
arrayed  in  heroic  dress.  For  this  description  I  am  indebted 
to  the  Teiy  worthy  cardinal. 

In  respect  to  the  other  cities  of  Bomagna,  I  can  easily  sup- 
pose that  I  am  rather  in  want  of  mat^als,  than  that  these 
hare  had  no  artists  to  boast  I  have  recorded,  not  long  sinoe, 
one  Ottftyiano^  and  also  one  Pace  da  Faenza,  pupils  of  Giotto ; 
and  there  was  pointed  ont  to  me  as  the  production  of  the  latter, 
an  ancient  figure  of  our  Lady,  in  a  church  of  the  same  city, 
an  edifice  fonnerly  belonging  to  the  Templars.  Giaoomo  Fi- 
lippo  Carradori  is  included,  from  his  style,  among  the  ancients ; 
in  oilier  points  it  is  hardly  possible  that  he  could  have  reached 
the  fifteenth  century.  There  are  more  especially  two  pictures, 
in  which  he  exhibits  a  change  of  style,  althongh  he  never  dis* 
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plajed  the  poweni  of  a  superior  srfcist  One  of  them  bears  the 
date  of  1580 ;  the  other  tiiat  of  1582. 

Another  ar^  of  Fseiua  bettor  deswred  mention  in  the 
iist  edition,  hnt  I  bad  then  no  aeconnt  of  bim.  This  waa 
Giambatista  da  Faensai  one  of  whose  pietnres  is  preserred  in 
ibe  Comnnal  Collection  of  the  Lyeenin,  with  the  author's 
name,  and  dated  1506.  It  eidiibits  the  Holy  Virgin ;  on 
whose  right  two  angels  support  the  mantle^  and  on  the  steps 
of  the  tbnme  appear  St.  John  the  Baptist,  a  youth,  and  another 
ehembv  in  the  aet  of  playing  on  the  haxp.  It  is  correct  in 
pcdttt  of  design,  the  tints  are  very  pleasing,  and  the  folds  some- 
thing similar  to  those  of  Albert  Bnier;  in  other  respects, 
equal  to  Costa,  and  perhaps,  also,  not  inferior  to  Ftancia. 
He  was  the  fiither  of  Jaoopone  da  Faensa,  and  of  his  brother, 
Bafiaello,  £eom  whom  descended  Oio.  Batista  Bertussi,  like- 
wise an  artist 

There  is  a  Francesco  Bandinelli  da  Imola,  a  pupil  of 
Franda,  pointed  out  by  Mal%'asia ;  and  one  Ckspero,  also  of 
Imola,  was  employed  in  painting  at  Bayenna.  In  his  native 
state,  there  is  to  be  seen,  at  the  Conyentual  friars,  a  picture 
of  our  Lady,  between  Saints  Rocco  and  Francis,  in  a  style 
inclining  to  the  modem,  accompanied  with  two  portraits,  yery 
animate  in  point  of  expression. 
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▼«rio«i  itf lat  from  Hw  tuM  of  ftnieia  to  that  of  the  Cinoei. 

Subsequent  to  the  discorery  of  the  new  style,  wlien  every 
adiool  of  Italy  was  devoted  to  its  cultivation  in  ibe  track  of 
one  of  its  masters,  the  Bolognese  artists,  having  none  at  home 
ftfffa  whom  to  acquire  it,  either  removed  elsewhere  to  study  it 
nndw  the  eye  of  living  masters,  or,  if  remuning  in  their 
native  place,  they  contrived  to  attain  it  from  such  foxeignert 
as  liad  there  conducted,  or  at  least  sent  thither  their  works. 
Of  these  they  possessed,  besides  the  St.  Cecilia,  and  a  few 
small  paintings  by  Raffaello,  other  productions  by  his  pupils^ 
such  as  the  St.  John,  coloured  by  Giulio,  and  the  St.  Zao- 
chary,  a  work  by  Garofolo.    Nor  was  it  long  before  the 
TiOmbard  style  was  introduced  into  Bologna;  Parmigianino 
having  there  produced  iiis  St.  Kocco  and  his  St.  Margaret, 
pictures  which  are  enumerated  among  his  happiest  efforts,  and 
Girolamo  da  Carpi,  and  Niccolo  doll'  Abate  having  long 
resided,  and  left  there  many  line  s])eoiineiis  of  their  mixed 
style,  between  the  Lombard  and  the  Koman.    Another  artist 
sojonrning  there  was  G:roiamo  da  Trevigi,  an  imitator  of 
Kaffaeiio,  not  without  some  mixture  of  Venetian  tsuste,  some 
of  whose  productions  are  still  aeen  at  Bologna.    A  still  more 
coustaut  reyidont  there  was  Tommaso  Lanreti,  a  Sieilian,  a 
pupil,  according  to  Vasari,  of  Sebastian  del  Pioml>o,  and 
assuredly  a  more  powerful  colourist  than  most  of  hi.f  ai^e. 
He  there  conducted  a  number  of  works,  and  among  others  the 
palntin*;  of  a  recesd  beeu  di  sotto  in  ^w,  for  the  house  of  Vizzani, 
wliich  Father  Danti,  commending  Viguula  s  perspective,  pro- 
nounces perfectly  unique  in  its  kind.    At  the  same  place  he 
left  conipositiour^  abounding  in  figures,  displaying  much  fancy, 
not  iiowevcr  to  be  placed  in  competition  with  the  history  of 
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Brutus,  which  ho  afterwards  completed,  along  with  several 
more  in  the  Cainplduglio  at  Rome,  where  he  long  resided  and 
taught.  At  Bologna  is  also  the  altar-piece  of  Boldmffio, 
pupil  to  Vinci,  and  various  other  pieces  by  a  Florentine  who 
aigns  himself  lul.  Flor.  read  by  some  for  Julius,  and  by 
others  Jalianus.  Possibly  he  might  bo  that  Giulian  Bugiar- 
dini,  poor  both  as  inventor  and  composer,  but  excellent  in 
point  of  copyiug  and  colouring.  "Whoever  lie  may  liave  been, 
the  whole  of  his  productions,  particularly  his  ^t.  John,  which 
adorns  the  aicristy  of  St.  bteplien  s,  shew  him  to  have  been  an 
imitator  of  Vinci,  almost  on  a  par  with  the  Luini,  and  the 
"best  known  Milanese  artists.  Michelangelo  shone  there  in  the 
^aracter  of  a  statuary  in  the  time  of  Julius  II.,  but  neitlier 
produced  any  paintings,  nor  lef^  behind  him,  among  aitial% 
any  wish  for  bu  letam,  bainBg  for  some  little  indiiomt  imd 
treated  Fianda  and  CoeCa  witili  tbe  aioat  Boveieiga  contempt, 
in  ibe  mm»  mamier  as  at  anotiier  pettod  he  ctitieifBd  Pieteo 
Fl&rngino.  ffis  etyle,  nereiliieleflB,  took  zoot  in  Bologna  wsthm 
«  very  few  yean,  BO  1606  fiwm  tlM  fltadiee  panned  by  Tifaa^ 
BoBie»  a»  mil  be  seen,  {ban  ficom  tbe  eaamplea  left  bj  Giotipo 
Yaaari  at  Sao  Miobela  in  Bosoo,  vl  Bdogna,  in  Miflbelaagclo'a 
«tyle.  Nor  Mtbeee  examples  prove  ttOfenaefal  to  the  Bolof* 
itteeetbanAeybaddonetotiieFlorentiaeaartteta;  andbmalao 
ihey  oj)ened  ibe  path  to  a  kes  eoneet  stftob  It  n  known  tbat 
T'aaui  a  works  wen  niorii  ocnnnended  tken^  md  oopted  by 
Tonng  arliets ;  that  be  bad,  mxtwfety  aflsiatante  amiBg  tM 
Bologneee^  andii  m  Bagnaca^nUo,  the  yoonger,  and  Fontena, 
wboinatroetednotafewof  biefellowetttteaaiKtiM^ar^  To 
tbeee  cansea  wo  may  attrSrate  the  e&ioametaiiee,  that  tboee 
Bologneee  arfeiata,  neamt  to  the  Caraeci,  won  aemistomed  to 
ocdonr,  Ibr  the  .meat  part,  like  the  Florentines  of  dio  third 
«poob,  tiiat  aeraal  were  extremely  carden  of  the  ehuBOscuro, 
4Uid  freqnonfly  ponaed  the  ideal  and  the  praetieid,  more  than 
natnn  and  tmtb.  Yet  these  oempbnnta  do  not  a^y  eidior 
to  60  gnat  a  number  isi  Bolognese,  or  to  so  lone  a  pniod,  as 
3to  gi^e  a  dilfeeBt  aspect  to  the  whole  epoch.  Tk^  one  wbicb 
we  are  now  about  to  describe,  abounds  with  excellent  artists ; 
wd  to  this  shortly  succeeded  the  epoch  of  the  Oaaaeci,  which 
Wfnred  the  goc^  and  bnng^t  many  oztnTagpiit  aitiirtaiBfto 
comet  methods 
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Tbe  earliest  founders  of  the  new  school  were  Bartolonmien 
Ramenghi,  called  Bagnacavano,  being"  sprung  from  thence,  and 
Tnnocenzio  Francucci  da  Iniola.    Both  educated  by  Franeia, 
the  former  subsequently  went  to  Home,  where  we  have  given 
an  account  of  him  .unon ir  Raffaello's  assistants ;  the  latter  to 
Florence,  where  lie  attaehed  himself  to  the  sehool  of  AHierti- 
uelli,  besides  studying  very  accuratelj,  if  I  mistake  not,  the 
works  of  Frate  and  Andrea  del  Sarto.    Both,  on  returning  to 
Bologna,  met  witli  rivals,  though  less  with  the  pencil  than  the 
tongue,  in  Aspertini  and  Coti^nnla,  artiijtii  whose  works 
y»resent  no  instance  of  a  style  wholly  modern.    One  master, 
Domenico,  a  Bolognese,  then  flourished,  equal  to  coiujiete  with 
tbe  first  names,  but  who  residtnl  out  of  his  native  place.  His 
name,  lost  during  two  or  more  centuries,  was  brought  to  iiglrt, 
a  few  years  ago,  from  the  archives  of  S.  Sigismondo  of  Cre- 
mona, in  whose  church  he  executed,  upon  the  ceiling,  a  jiicture 
of  Jonah  ejected  from  the  whale,  which,  in  respect  of  the  di 
90tto  in  stif  is  most  admirable.    It  was  completed  in  1537, 
when  this  art  was  yet  new  in  Italy ;  and  I  am  at  a  loss  to  say 
whether  Domenico  acquired  it  from  Correggio,  or,  as  is  more 
likely,  from  Melozzo,  whose  style  he  most  resembles  of  the 
two.    I  have  seen  no  other  work,  nor  met  with  any  other 
notice  of  this  artist,  unknown  even  to  the  Bolognese  historians, 
perhaps  on  account  of  his  constant  residence  out  of  the  place. 
The  first  artist,  therefore,  who  introduced  a  new  style  into 
Bologna,  and  established  it  there,  was  l^airnaeavallo,  who  had 
practised  at  Kouie  under  Raffaello,  and  not  w  itliout  advantage. 
He  bad  not  the  depth  of  design  possessed  by  Giulio  Romano, 
or  Perino  ;  but  he  nearly  approached  to  the  latter,  and  was 
perhaps  equal  to  liim  in  taste  of  colouring,  while,  in  the  grace- 
fulness of  his  countenances,  at  least  of  the  infantine  and 
boyish,  he  surpa^s^ed  him.  In  his  composition  he  most  affected 
Raffaello,  as  may  be  gathered  from  the  celebrated  Dispute  of 
St.  Augustine  at  the  Scopetini,  where  the  maxims  of  the 
school  of  Athens,  and  of  other  copious  and  noble  conceptions 
of  Sanzio,  arc  apparent.    Indeed  in  those  subjects,  treated  by 
the  latter,  Bagnacavallo  contented  himself  witk  beifig  a  mere 
copyist,  declaring  that  it  was  madness  to  attempt  to  do  better ; 
in  which  it  would  seem  he  followed  VidflTfl  epinkm,  and  that 
of  other  poets  of  his  age,  who  inseited  iR  their  pages  fragments 
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of  Virgil,  because  they  despaired  of  excelling  him.  Such  a 
maxim,  which,  whatcrer  truth  it  may  coutain,  opens  a  wide 
field  for  indd^oe  and  plagiansm,  very  probably  injured  him 
in  the  eye0  of  Tasun,  who  oonfers  on  him  tiie  pnuse  due  to  a 
good  praditioiier  ni&lier  thm  to  a  maater  gnmnded  in  the 
theory  of  his  art  StilL  he  eondncted  some  paintings,  on  the 
stiength  ol  his  own  invention^  at  S.  Miohele  in  Boeco,  at 
8.  Maartinoy  and  at  B.  Maria  Ma^iore,  which  absolve  him 
fiom  sneh  an  aoensalion ;  nor  can  1  beliere  that  the  Oaiacci, 
Aibaao»  and  Chudo»  would  hare  copied  from  him  and  imitated 
his  works»  had  they  not  recognised  in  tiiem  the  hand  of  a 
mastcnr* 

There  was  a  son  of  BagnaeaTallOy  named  Gio.  Batista^  who 
was  employed  as  an  assistant  to  Vasari  in  the  palace  of  the 
ehaaoeiy  at  Romoy  and  to  Frimaticcio  in  the  court  of  France. 
He  likewise  left  Tarions  original  worXcs  in  Bologna^  mora 
nearly  inclining,  if  I  judge  rightly,  to  the  decline  of  the  art  in 
his  own  time»  than  to  the  exam^tes  of  his  father.  In  addition 
to  his  son,  menticm  ought  here  to  be  made  of  BagnacaTallo's 
companion,  called  BugioPupini,  and  sometimes  Msestro  Bia^io 
dalle  Lammei  who,  &Ting  been  at  Rome  with  Bamen^i^ 
contracted  with  him  at  Bologna  a  oommmuty  of  labours  and 
of  interests,  and  assisted  him  in  the  Dispute  just  before  men- 
tioned, as  well  as  in  other  works.  He  formed  the  same  con- 
nection with  (Htolamo  da  Trevigi  and  others,  uniformly 
acquiring,  if  we  are  to  credit  Yasari,  more  money  than  reputa-* 
^n,  and  at  times  injoxiog  that  of  his  conqmnion  by  his  eager- 
ness to  finish.  Whatever  opinion  we  may  entertain  rcgarding^ 
such  £tcts,  this  artist  by  no  means  merits  contempt ;  and 
perhaps  Yasari  might  have  treated  him  with  more  lenity,  had 
there  not  existed  between  them  mutual  riTalship  and  disgust 
In  Pupini  8  style,  where  he  exerted  his  powers,  we  trace  the 
manner  of  Francesco  Francia,  his  master,  tiiough  a  good  deal 
enlarged,  with  the  relief,  and  the  various  other  cliaracteristica 
of  fkc  good  age.  Of  this  taste  is  a  Nativity  of  our  Lord 
which  he  painted  at  Bologna,  and  which  now  adonis  tha 
institutioa  of  that  place. 

Innocenzio,  bom  at  Imola,  but  residing  always  in  Bologna». 
was  admitted  into  the  school  of  Francia  in  1506 ;  from  which 
we  are  not  to  infer,  with  Malvasia,  that  he  di^.aot  spend  soma 
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jeaxs  at  Florenoe  m  company  with  AlbertbidlL   Tbis  w 
sttestod  by  Vaaari,  and  eoBfinned  by  tbe  lesemUaiiee  of  his 
^le  to  tbftt  of  ibe  most  diatanguiahed  FbientiiiM  of  the  age. 
"ELe  pioduoed  seyeral  flllar-pieoeB»  oomposed  in  the  taite  of  the 
fourteenth  ceatiuy ;  but  following  the  example  of  Fiale  and 
of  Andre%  he  i^aoed  the  Virgin  above,  without  the  aaeieni 
gildings,  and  with  great  ait  he  grouped  and  disposed  the  saints 
who  attend  her;  whik^  with  equal  noyelty,  he  distributed  the 
train  of  cherubs  over  the  steps  and  through  the  sononuding 
space.   Sometiniea,  as  in  the  eztmoidinny  pietaie  displayed 
in  the  cathedral  of  Faonaai  and  another  in  possesrion  of  prinoe 
Ezookuii,  he  added,  some  noble  aiehiteetnie,  bold,  and  drawn 
from  the  antique.   In  other  instances,  as  in  the  chuieh  of  the 
Oaservanti,  at  Peaaro,  we  observe  the  most  atitaetive  land- 
scape, combined  with  an  aSiial  perspectiTS,  sufficient  to 
remind  us  of  Vinci.   He  was  aceustomed  too  to  insert  little 
histories,  as  in  S.  Oiaoomo  at  Bologna,  where,  at  the  foot  of 
the  picture^  he  painted  a  Christ  in  the  manger,  of  which  it  is 
enough  to  add^  that  it  is  perfectly  RaffaeUesque.  This, 
indeed^  was  the  style  to  whidi  be  invLiriably  aspired^  and  so 
nearly  attained,  that  veiy  few  of  Raffaello's  own  pupils  could 
equal  him.   Those  who  may  be  desirous  of  convincing  them- 
selves,  may  examine  the  altar-piece  at  Faensa  in  all  its  parts, 
and  thai  of  S.  Michele  in  Bosco ;  to  say  nothing  of  his 
Madonnas  and  his  Holy  Families,  interspersed  throughout  the 
Bolognese  collections,  and  in  the  adjacent  cities.    He  is  pre- 
&ned  to  Francia  and  to  Bagnacavallo,  in  aU  that  relates  to 
erudition,  majesty,  and  coirectneas.   I  am  not  aware  that  he 
executed  compositions  very  new,  or  subjects  requiring  fire  and 
vigour,  nor  would  they  have  been  consistent  with  his  genius, 
which  is  described  as  of  a  gentle  and  tranquil  cast. 

The  fame  of  the  two  masters,  just  celebrated,  did  not  then 
extend  far  beyond  their  native  districts,  being  eclipsed  by  the 
celebrity  of  many  contemporaries,  wlio  swayed  the  regions  of 
the  art ;  in  the  list  of  whom  was  Giulio  Romano.  His  repu- 
tation drew  to  Mantua  Francesco  Primaticcio,  instructed  in 
design  by  Innocenzio,  and  by  Bagnacavallo  in  rolouriug. 
Under  Giulio  lie  afterwards  became  a  painter  on  a  great 
scale,  and  a  very  copious  composer  of  large  histories,  as  well 
as  a  decorator  in  wood  and  stucco  in  a  ma^ifioent  style  suit- 
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able  oiily  for  a  fttfauMu  In  this  way,  having  ftodied  six  yearer 
in  Mantua^  he  was  seut  by  Ginlio  to  the  court  of  the  Freneb 
lamg  Fimeis^  and  there,  tknigii  Uomo  the  Florentine  hnd 
'•aired  a  year  before,  and  esaonted  a  var lefef  ef  works,  jet  we 
letmibat  the  first  stems  and  the  first  works  in  fresco  at 
anyoonflideratioTi  in  France,  took  their  rise  from  Priwetimti/' 
in  the  words  of  YajBaii  Nor  hae  be  oonited  to  mention,  that 
the  king  bestowed  upon  this  artist  the  abl>ey  of  fit  Martin, 
though  he  did  not  add  tiiat  it  braagkt  Yam  an  annual  inoom* 
of  eight  thoaeend  emnis,  while  Boeso  possessed  only  a  canon* 
ship  worth  one  thousand.  In  regard  to  this  last  omissieB  he 
ie  eereieljr  taxed  with  SMiliee  by  Malvasia,  with  what  rewscm 
the  reader  will  best  jndge  for  himself.  We  farther  learn  from 
Vaflari  that  this  artist  emplojedluBiself,  as  well  as  his  young 
assistants,  in  decorating  a  number  of  the  halls  and  chambers 
at  Fottteinebleany  that  he  emalied  the  court  with  many  ancient 
marbles,  and  mmof  moulds  ot  emelient  eottlptue,  from  which 
he  had  oasts  ato  waids  taken  in  bronze ;  in  a  word,  that  he 
was  like  another  Giulio,  if  aet  in  ttdtttecture,  at  least  in 
every  other  kind  of  knowledge  appertaining  to  ike  arts.  The 
works  ooedncted  by  him  in  France  have  bees  ^ecribed  by 
Felibien,  and  from  the  bmm  pen  is  that  appropriate  eulogy-— 
that  the  geniuses  of  France  are  imkbted  to  Ptimatiocio  and  to 
M.  Niccplo  (dell*  Abate),  for  many  exquisite  productions,  and 
that  they  are  entitled  to  the  fame  of  having  been  the  first  who 
introduced  Roman  taste  into  France,  with  all  the  beau  ideal 
of  ancient  painting  and  sculpture."  At  the  Te  of  ^fantna 
there  remains  the  frieze  of  stuocos,  so  highly  commended  by 
Va8arl,  from  Primaticcio's  own  hand,  as  well  as  a  few  pictures, 
which  last,  however,  are  not  so  assuredly  his.  His  pictures 
indeed  are  objects  of  the  utmost  rarity  in  Italy,  and  in  Bologna 
itself.  In  tho  grand  Zambeccari  gallery  there  is  a  concert  })y 
him,  with  three  femiile  fitriircs,  altoo'ether  enchantin^^  ;  the 
forms,  the  motions,  the  colourintj,  the  taste  of  the  lines  am! 
folding  so  easy  and  cliaste,  ail  combined  with  a  rt  rtain  origi- 
nality pervading  the  whole,  nm  well  calculated  to  attract  and 
rivet  the  eye  at  the  tirst  monient.  When  dying,  he  assigned 
Kiccolo  Abati,  called  too  dell'  Abate,  to  continue  his  irraud 
works,  beeanpe  he  had  brought  him  from  }'5olo2:n-i,  and  laid  the 
groond-work  of  his  fortunes.    An  account  of  this  delightful 
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^intex  may  be  foood  in  the  ModeneBe  school.  He  was  not 
Primaticcio's  pupil,  but  one  Rtig-giero  Ruggicri  was,  and  con- 
ducted by  him  into  France,  be  left  few  paintings  in  his  own 
eonniry  ;  to  wliom  we  may  perhaps  add  one  Francesco  Cac- 
cianeniici,  called  by  Vasari  his  disciple,  fnnn  whose  hand, 
Bologn%  there  only  leiuain  ii  few  doubtful  specimens. 

Much  under  the  same  ( ircumstanc^  as  Primaticcio  ntid 
Abati  api>eared  Pellegrino  Pellegrini,  whose  patronymic  ns 
Tibaldi,  a  native  of  Yaldelsain  the  Milanese  ;  thongrh  residing 
from  his  chiJtihood,  educated,  and  established  at  Bolopma.  He 
next  iiiled  the  siime  situation  at  the  court  of  Spain,  as  the  two 
preceding  had  dono  at  that  of  France ;  he  decorated  it  witli 
his  j)aiiitings,  improved  its  taste  in  architecture,  formed  pupils, 
and  rose  lii  fortune  until  he  at  length  became  Marquess  of  that 
"Valdel^a,  where  kiii  father  and  uncle  had  resided  as  poor 
masons  before  they  went  to  Bologna.     It  is  not  knov.  n  who 
first  im}>ued  tis  liberal  spirit  with  the  elements  of  learning; 
but  A'asari  traces  his  prot^res.s  from  some  pictures  of  hia  iii  the 
refectory  of  8.  Michelo  iii  liosco,  copied  by  Tibaldi  when 
young,  along  with  other  select  pieces  at  Bologna.    From  this 
place  he  followeliim  to  Rome  in  1547,  eager  to  study  the  finest 
works  in  that  capital,  where,  after  three  3reara'  readeaee,  lie 
reconducts  him  to  Bologna,  still  rery  young,  bat  advaaoed  in 
the  knowledge  of  his  art.    His  style  was  in  great  pwt  formed 
upon  Uie  models  id  Michelangdo— -vast,  correct  in  dmwing^ 
bold,  and  happy  in  tlie  foreahortenings  ;  yet  at  tke  attie  timey 
tempered  with  io  nneh  m^wness  and  so^aesa,  as  to  indnoe 
tiba  OuBfloi  to  denoaiiwto  him  the  refonned  Midwlaageta. 
The  firsl  irork  vhioh  he  oondoeted,  mbioqneni  to  the  jeer 
1550)  is  in  die  Bolognese  InriiislioB,  mi  II  ie  the  moet  per* 
leoty  in  Taaari's  opinion,  e?«v  ezeeuled  by  hinu    It  eotttoine 
in  pwtwular  Tamos  atoileB  frnn  the  Odyssey,  and  this  wofk, 
with  that  by  Nieeolino^  nifliiiioned  dsewheve;*  both  ezecnted 
for  the  Institution,  were  afterwards  finely  engmved  by  8ig«. 
Antonio  Bnatti  of  Venice,  aeeMnpsnied  with  Aelivee  of  the 
two  painters,  written  by  Zanottt.    Boih  there,  and  in  the 
great  menehants'  hall  at  Aneonn,  where  he  sttbseqnenily  repre>' 
eented  Heteules,  the  nonstev-slayer,  Tiheldi  exhibtted  the  true 
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method  of  imitating  the  terrible  in  the  style  of  Miclielanp^elo, 
which  consisted  in  a   fe:ir  of  too  nearly  approachicj^  him. 
Although  Vasari  greatly  commends  these  works,  the  Caracci, 
to  whose  judgment  "vvc  would  rather  defer,  have  bestowed 
higher  praises  on  those  executed  by  Pellegrino  for  the  church, 
of  S.  Jacopo  ;  and  it  wa?  on  these  pictures  that  both  the  Caracci 
and  their  pupils  bestowed  mont  study.    In  one  is  represented 
the  preachintj  of  St.  John  in  tlit;  desert  ;  in  anotlicr  tlie  sepa- 
ration of  the  elect  from  the  wicked,  where,  in  the  features  of 
the  celestial  messenger  announcins:  the  tidings,  Pellegrino  dis- 
played those  of  his  fEiyorite  Michelangelo.     AVhat  a  s*cbool 
for  design  and  for  expression  is  here  !   Wliat  art  in  tlie  distri- 
bution of  such  a  throng  of  figures,  in  varyin^r  and  in  grouping 
them  !    In  Loreto  too,  and  in  different  adjacent  cities,  he  pro- 
duced other  histories,  less  celebrated  perhaps,  but  all  nearly  as 
deserving  of  the  burin  as  those  executed  at  Bologna.  Such  is  the 
Entrance  of  Trajan  into  Ancona,  in  possession  of  the  Marchese 
Mancinforte ;  and  various  exploits  of  Scipio,  belonging  to  the 
accomplished  nobleman,  Marchese  Ciccolini,  which  decorate 
one  of  his  halls,  where  he  himself  pointed  them  out  to  rae.  It 
is  a  work  conceived  in  a  more  refined  and  graceful  taste  than 
we  meet  with  in  other  compositions  of  Tibaldi ;  and  of  the 
same  eomjjosition  I  hare  seen  some  of  his  pictures  on  a  very 
small  scale ;  but  rare,  like  all  his  pieces  in  oil ;  wrought 
with  the  exquisite  finish  of  a  miniaturist ;  mostly  rich  in 
figures,  full  of  fine  spirit,  vivid  coh)uring,and  decorated  with  all 
the  pleasing  perspectives  that  architectnre  could  afford.  This, 
indeed,  was  his  favourite  art  ;  which,  after  he  had  afforded 
some  beautiful  specimens  of  it  in  Piceno,  and  next  at  Milan, 
procured  him  an  appointment  from  Philip  II.  to  superintend 
the  engineers  at  the  Spanish  court.    There  again,  after  the 
lapse  of  twenty  years,  during  which  he  never  touched  tko 
easel,  he  resumed  the  art  of  painting ;  and  we  meet  with  a  lift 
of  his  works  in  the  Escurial  of  Mazzoluri. 

Domenioo  Tibaldi  de'  Pellegrini,  once  conjectured  to  be  the 
son,  was  the  pupil  and  brother  of  Pellegrino  ;  and  his  name 
is  in  great  repute  among  the  architeots  and  engraren  of  Bo- 
logna. His  epitaph  at  San  Mammolo  states  hinn  also  to  have 
been  a  distingnished  punter ;  but  we  must  leceive  the  anthorit^ 
of  epitaphs  with  some  caution ;  and  not  evw  a  portrait  from  his 
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hukd  ie  to  be  met  with.    F&berio  speiJLB  less  highly  of  his 
powers^  and  in  the  funeral  oration  upon  Agostino  Caraoci» 
vhoBe  master  he  had  been,  he  mentions  him  as  an  able  designer, 
«iignvrav  and  architect.    Pellegrino's  pupils  in  pain  tin*,',  and 
BO  obseme  artists,  were  Girolamo  Jdinioli,  commended  by  Va- 
wsai  among  the  artists  of  Eomagoa,  who  left  one  of  his  frescoe 
at  the  Servi,  in  Bologna,  and  several  other  pieces  at  Parma, 
wbesre  be  filled  the  office  of  court>painter,  and  there  died ;  and 
lecondly,  Gio.  Francesco  Bezzi,  called  Nosadella,  who  painted 
a  great  deal  at  Bologna  and  in  other  cities,  in  the  style  of  his 
master,  cxaggemtinL^  it  in  point  of  power,  but  not  equalling  it 
in  ca.re,  and  in  ahor^  ledttcing  it  to  mere  mechanic  labonr  and 
despatch . 

Vasari,  in  liis  life  of  Pannigianino,  has  mentioned  with 
praise  Vincenzio  Caccianemici,  of  a  good  family  in  Bologna, 
respecting  whora  there  have  been  some  discuseions,  to  avoid 
confoundiri^  him  with  Francesco,  who  h(jrc  the  sa.me  surname. 
The  cori'ectors  of  the  old  "  Guide"  suppose  him  to  be  the 
author  of  a  Decollation  of  St.  John,  placed  at  S.  Petronlo,  in 
the  family  chapel  ;  a  y>icturewell  designe<l  and  better  coloured, 
and  executed,  as  they  observe,  in  the  style  of  Parmigianino. 

"Whilst  the  three  gre^t  geniubes  of  the  Bolognese  school 
were  residing  abroad,  the  two  first  mentioned  in  France,  and 
the  third  in  Milan,  and  afterwards  in  Spain,  the  art  continued 
stationary,  or,  more  correctly,  declined  in  Bologna.    In  the 
year  i56d  three  masters  are  pointed  out  by  Vasari,  namely, 
Fontana,  Sabbatini,  and  Sammachini,  whom  he  calls  Fumac- 
cini.    For  what  reason  he  excluded  Ercole  Procaccini,  an 
artist,  if  not  of  great  genius,  at  least  of  finished  execution, 
I  am  unable  to  say.    Certain  it  is  that  Lomazzo,  whilst  he 
resided  with  him  in  Milan,  nientioned  him  in  the  highest 
terms,  and  enumerated  in  the  list  of  his  pupils  Sabbatini,  and 
Sammachini  too.    I  shall  not  here  repeat  what  I  have  detailed 
in  the  Milanese  school  respecting  Ercolo  and  his  sons ;  bat, 
passing  on  to  the  others,  I  shall  begin  w*ith  Fontana,  the 
principal  cause  of  the  decline  above  alluded  to. 

The  long  protracted  life  of  this  artist  coniprcliended  the 
wliole  of  the  period  now  under  our  view,  and  even  extended 
beyond  it.  Bom  in  the  time  of  Fiaucia,  educated  by  Imola, 
who  at  his  deaiii  selected  him  to  finish  one  of  hk  pictures,  and 
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flobseqiientlj  ^ployed  for  %  long  period  at  the  anMbtnt  of 
Taga^  imd  of  YMaoiy  he  mrtuiiiied  to  Uhowt  and  to  teach 
wi&mliiilenninoiiy  until  lia  Ctaiaeei,  eaee  liUi  dkK^iplefl^  diew 
all  hk  aoaimiiaiaiHi  and  folWwats  to  tbeoselrea.  For  thia 
leeili  lie  waa  iadebtod  to  Us  own  oondaet  Beroted  to  plea* 
ania  (tlia  moat  fi^  enemy  to  m  artiet's  reputation)  lie  eooKl 
odhr  pio^ido  the  neana  of  gratification  bjr  Imrtbening  htniBeif 
wA  wmke,  and  executing  tkem  with  little  caie.  He  poe- 
eeeaed  a  fisttilitj  ef  ideas,  a  Tehcatenee^  and  a  eaitiTBtion  of 
mind,  wall  adapted  fm  works  of  magaltode. '  Abandonii^, 
therefore,  the  careful  finish  of  Fiaaoaod,  he  adopted  the 
nethad  oif  Yasari,  and  like  him  eonrered  with  his  works  a  vaet 
number  of  walls  in  a  short  space  of  time,  aod  nearlj  in  the 
same  taslai*  la  daagn  he  is  more  negligent  than  Yaaari,  in 
hie  moiiana  moiie  aaefgetic ;  his  colours  have  the  same  yellow 
Cast,  bat  latlier  Tnnrc  delicacy.  In  Citt^  di  Castello  a  hall  of 
the  noble  family  of  Yitelli  is  ilied  with  family  hiatoriea^ 
painted  by  him  in  a  few  weeks,  as  Malvisia  infMrme  ve,  and 
the  work  confinaa  the  assertion.  Similar  specimens,  or  bnt 
little  superior,  are  met  with  in  Rome  at  the  YiQa  Giidia,  and 
at  tiia  felazao  di  Toacani,  in  the  Campo  Mansio,  and  in  rari- 
ous  houses  in  Bologna.  Yet  im  other  places  he  appears  an 
artist  of  merit  for  a  decHaiag  age  ;  aa  in  hia  £piphaoj,  at  the 
Chcaiie,  wheie  he  di^Uja  a  iaciUty,  a  pomp  of  drapery,  and 
a  magnifioence  nearly  apfooaehing  the  sfyle  of  Paul  Veronese. 
This  work  bears  the  name  of  tbe  painter  written  in  letters  of 
gold.  But  hia  best  claim  to  distinction  is  founded  on  his 
portraits,  which  are  more  highly  prised  in  cabinets  than 
are  his  compositions  in  the  churches.  It  was  this  tnleut 
which  induced  Michelangelo  to  present  him  to  Julius  III.  by 
whom  he  was  pensioned  as  one  of  the  Paktine  paintera  of  hw 
time. 

He  had  a  dan£^htor  and  a  pupil  in  Larima  Fontana,  named 
alsoZappi,  from  the  famiiyof  Imola,  into  which  she  was  married. 
This  lady  executed  eevenil  altar-pieces  at  Rome  and  at 
Bologn;L  in  the  paternal  style,  as  far  as  regards  colouring ;  but 
less  successful  in  point  of  design  and  composition.  Sbe  felt 
the  inferiority,  as  ia  obf^erved  by  Ba^lione,  and  FouLdit  repu- 
tation from  ywrtrait-piiiuting,  a  brancli  in  whieli  she  is  pre- 
iecred  by  some  to  Prospero.    It  is  certain  that  she  wrought 
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with  a  mxti  of  fominuie  pefwvmiwg^  in  order  tbat  her  por- 
tnits  ahonl^  moie  inlhfoUf  equpen  every  line  and  feature  of 
Batme  ia.  the  oouattinDees,  every  refinement  of  art  iu  the 
ilirgpOTy-    She  became  painter  to  Pope  Gregory  XIII.,  and 
was  oMte  particularly  applied  to  by  the  Romaa  ladies,  whose 
ommaits  ehe  displayed  more  perfectly  tbaa  wbj  Hude  artwt 
m  the  worid*   8J10  attuned  to  so  high  a  degree  of  sweetness 
and  softnese  in  tlie  tai,  eqwcietty  dSn  knowing  the  woiks  of 
the  Caracoi,  that  one  er  two  of  her  portraits  have  been  attri- 
buted to  Goideb  With  equal  ability  she  produced  a  number 
el  cnbiaetpiofeUttB,  such  as  that  Holy  Femily  for  the  Escurial, 
ae  VKicb  commended  by  Maziolari»  and  her  Sheba  at  the 
throne  of  Solomon,  whieh  I       in  the  eoUeetion  of  the  late 
liAfchene  C^iaoomo  Zambeocari.    She  has  theie  expremd,  ift 
tlie  form  of  allegory,  the  Duke  and  DucImm  of  Mantna,  sur- 
vonnded  by  nanj  loida  and  ladies  of  their  court,  arrayed  in 
splendid  etyle ;  a  painting  that  would  reflect  credit  on  the 
Yenetien  aehool.    Gifted  with  siiah  genius,  she  was  by  no 
nioein  dmry  of  her  own  likenesses  exeeoted  by  herself,  which 
omaseni  the  ropral  gallery  at  Florence  and  other  collections. 
Bnt  there  remains  no  specimen  more  truly  speaking  and 
d^ightfol  ihm  the  one  belonging  to  the  Cent!  Zappi,  at 
Imola,  where  it  is  accompanied  by  the  potrtmit  of  Prospero  in 
kifl  declining  days,  also  painted  by  her. 

Lorenzo  Sabbatini,  called  likewise  Lorenzin  di  Bologn  i, 
was  one  of  the  most  graceful  and  delicate  painters  of  bis  age. 
I  have  heard  him  enumerated  among  the  pupils  of  Raffaello 
by  keepers  of  the  galleries,  deceived  doubtless  by  bis  TToly 
Families,  designed  and  composed  in  the  best  Roman  taste, 
although  invariaWy  more  feebly  coloured.    I  have  til  so  seen 
some  of  bis  Holy  Virgins  and  Angels  painted  for  pri\  at^ 
ornament,  which  resemble  Parmigianino.    Nor  were  bis  aluir- 
pieces  inferior;  the  most  celebrated  of  wbich  1"=?  tbnt  of  St. 
Mirbrl,  engraved  by  Arrostino  Caracci,  from  an  altar  of  S. 
Giacrjino  Maggiore :  and  this  be  held  up  as  an  example  of 
gracefulness  and  beauty  to  bis  whole  school.     He  was,  more- 
over. [I  tlno  fresco  painter,  correct  in  de^iirn,  nf  copious  inven- 
tion, iiniverRal  ma-ter  in  tlic  sulijects  of  the  piece,  and  what 
is  8till  more  reri^arkabie,  most  ra]>id  in  point  of  execution, 
findowed  with  such  qualities^  he  was  engaged  by  many  noble 
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houses  m  Kis  natire  place ;  but  on  proceeding  to  Rome  in  the 
pontificate  of  Gregory  XIII.,  acconiing  to  Baglione,  he  there 
met  with  success ;  insomuch,  that  eyen  his  fleshes  and  naked 
figures  were  highly  commended,  though  this  was  by  no  means 
a  branch  of  his  pursuits  at  Bologna.  In  the  Capella  Paolina, 
he  represented  the  historiea  of  St.  Paul ;  in  the  royal  hall,  the 
picture  of  Faith,  shewn  in  triumph  over  Infidelity ;  in  the 
gallery  and  the  lodges  a  variety  of  other  pieces,  always  in 
competition  with  the  best  ninstcrs,  and  always  with  equal 
npplause.  Hence,  in  the  immense  list  of  artificers  at  that 
period  con(^efr?ited  at  Rome,  he  was  selected  to  preside  over 
the  labours  of  the  Vatican,  m  the  enjoyment  of  which  honour- 
|U)I6  post  he  died  at  an  early  age  in  1577. 

It  is  difficult  to  believe,  as  asserted  by  some  writers,  that 
Giulio  Bonasone  was  his  pupil,  an  artist  who  practised  engrav- 
ing in  copper  as  early  as  1544,  On  reaching  a  more  mature 
age,  he  seems  to  have  devoted  liimself  to  painting,  leaving 
several  paintins'f?  on  canvass,  but  feeble  and  varying  in  their 
style.  At  S.  Stetano  there  is  one  of  Purgatory,  in  the  style 
of  Sabbatini,  extremely  fine,  and  composed,  it  is  conjectured, 
with  the  assistance  of  Lorenzino.  The  productions,  also,  of 
Cesare  Aretusi,  of  Felice  Pasqualini,  and  of  Giulio  Morina, 
are  in  existence,  though  the  name  of  Sabbatini  might  perhaps 
be  justly  substituted  for  theirs ;  such  was  the  part  he  took  in 
their  labours.  The  latter,  with  Girolamo  Mattioli,  after  the 
celebrity  gained  by  the  Caracci,  became  their  eager  followers. 
Th*j  hibours  of  Mattioli,  who  died  young,  were  distributed 
among  different  private  houses,  particularly  in  that  of  the 
noble  family  of  Zani :  those  of  IMoriiia  are  seen  in  various 
churches  at  Bologna,  and  for  the  most  part  betray  a  degree  of 
affectation  of  the  style  of  I*arma^  at  which  city  he  some  time 
painted  in  the  service  of  the  duke. 

Orazio  Samacchini,  the  intimate  friend  of  Sabbatini,  his 
contemporary,  and  who  followed  him  at  a  short  inter\"al  to  the 
tomb,  began  his  career  by  imitating  Pellegrino  and  the  Lom- 
bards. Proceeding  next  to  Rome,  and  employed  in  painting 
for  the  royal  hall,  under  Pins  lY.,  he  succeeded  in  catching 
the  taste  of  the  Roman  school,  for  which  he  was  praised  by 
Yanri  (who  calls  him  F^unaccini),  and  afterwards  by  Borghini 
and  Lomazzo.   In  the  displaFjr  of  this  las  new  style,  however, 
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he  contrived  to  please  others  more  than  himself ;  ami  return- 
ing to  lioiogna,  he  was  accustomed  to  lament  that  he  had  ever 
removed  from  Upper  Italy,  where  he  miglit  have  carried  his 
early  maoner  to  greater  perfection,  without  deviating  in  ij^arch 
of  a  new.    Still  he  had  no  reason  to  feel  dissatisfied  with  that 
which,  he  had  thus  formed  of  various  others,  and  so  moulded 
by  his  own  genius,  as  to  exhibit  something  singular  in  its  every 
character.  In  his  altar-piece  of  the  Purification,  at  S.  Jacopo, 
it  is  all  exquisite  delicacy,  in  which  the  leading  figures  enchant 
us  with  at  once  a  majestic  and  tender  expresoion  of  pietj ; 
while  those  mfimt  fignra  seen  ooDTersmg  near  tbe  altar^  and 
that  of  the  young  girl  holdiBg  a  little  basket  with  tipe  dovesi 
ganng  on  iStum  in  so  peenliar  a  nnaner,  delight  us  with  their 
mingled  omplicity  and  graee.  Skilful  judges  even  oan  take  no 
eroeptions  bnt  to  tite  di^lay  of  too  great  thligencOy  wi^  irliidi» 
during  smrend  jean^  he  had  studied  and  polished  this  siiialo 
paintiog.   This»  howeven  as  one  of  the  roost  oelebimted  of  its 
school,  was  engraTod  hy  Agostino^  and  it  woold  seam  that 
ereii  Guide  availed  himself  of  it  in  bis  Presentaticn,  painted 
for  the  catbedml  of  Modena,  ^t  he  was  an  equally  powerfhl 
artist  where  his  subjects  required  it  of  him.   His  chap^  of 
whidi  we  gave  an  acoonat  in  the  Fiazmese  school^  is  highly 
commended  though  his  most  vigorous  eflbit  is  shewn  in  tlie 
eeOittg  of  S.  Ahw>ndiOy  at  Cremona.   The  grand  and  tho 
teirible  seem  to  strive  for  mastery  in  the  figures  of  the  pro* 
phetijin  all  their  actions  and  positions ;  the  most  difficult  from 
eonfinement  of  space,  yet  the  best  anao^  and  imaffined. 
There  is,  moreover,  a  truth  in  the  shortemngSi  and  a  uulfui 
nee  of  the  soMo  in  Mi,*  which  appears  in  this  instance  to  have 
edeeted  the  meet  difficult  portion  of  the  art,  in  order  to 
triumph  over  it.    His  forte  is  belieyed  to  have  eonristed  in 
grand  undertakings  in  fresco,  on  which  he  impressed,  as  it 
were,  the  seal  of  a  vast  spirit,  at  once  resolute  and  earnest, 
without  altering  it  b^  conections  and  retouches,  with  which 
he  laboured  hie  paintmgs  in  oil,  as  we  have  stated. 

Bartolommeo  Pa^rotti  has  been  commended  hy  Borghini 
and  liomasso;  and  he  is  casually  named  also  by  Vasari 
among  the  assistants  of  Taddeo  Zuccaro ;  indeed,  it  maj 

*  VoiwbortflBiiig  figures ;  here  aieant  on  a  eeffing* 
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rather  he  said,  this  is  the  artist  with  whom  Vasari  ceases  to 
write,  and  Malvasia  to  inveigh.*  He  possessed  excellent 
skill  in  designing  with  his  pen ;  a  gift  wbieh  drew  to  his 
school  Agostino  Caracci,  and  which  assisted  the  latter  as  a 
gui  le  in  the  art  of  engraving.  He  likewise  wrote  a  book, 
from  which  he  taught  the  symmetrj  and  anatomy  of  the 
human  body,  essential  to  the  artist ;  iad  was  the  first  who,  to 
make  a  grander  display,  began  to  ymrf  aeriptural  histonee  at 
Bologna  by  drawing  the  naked  tom*  The  fiM«t  ci  Ihess 
specimens  are,  the  Beheading  of  St  Panl,  at  Bone,  ia  th^ 
Tre  Fontane ;  and  at  S.  Giacomo,  of  Bdogna,  a  |Mbi»  qI  th0 
Virgin  among  Tarions  fiaints ;  a  work  meant  to  oonqpete  with 
Uie  Caracci,  asd  embellidMd  bj  ihmr  pndse*  Oao  of  bis 
pietiires  too  of  ^  Ttao"  mm  mndi  ceLemted,  whicli,  being 
^Idbiled  to  the  poblicy  wis  supposed  by  the  proliBeiois  «f 
B<doffi»  to  htm  bees  tihs  work  of  Hiehehwgilo.  Tius 
socqsisite  degvee  of  dil^ieMe  mi.  fefinssMnt  he  nidjr  ssmL  i 
aMwt  generally  he  was  bokl  sad  frs«^  sosMwhst  veeenbliiig 
<3eSMe,  oftljnxM  comet  In  his  poKitaita»  howevef;  he  is 
b^  no  means  »eeiDaieB|isiBter*  After  l^tnu^  Gmdo  iiiofaided 
htm  flMieiif  ihB  wwry  fixsti  not  ptefefffing  beiofs  him  ths 
<Saiaeei  thesnelTei^  whose  mane,  indeed,  in  sovtesal  gaUenei^ 
is  altaohed  to  tiie  portrahs  of  PlueerottL  The  ami  eoan* 
nendable  of  all  however,  ais  those  he  ezeeatsd  lor  the  noble 
fattilj  Le«iani<-HUitiiie  figsseseKlnBely  Taried  in  sestsMM^  in 
netioD,  asSi  attitndee ;  it  hsing  his  osbsI  onaloni  to  eompose 
poKtimitfl^  aneh  ss  fihlaifi  deseribed  of  Fma^  whiek  shoald 
iqppesr  ideal  piotniss.  By  means  of  snoh  %  tdlsnli»  whidh 
made  him  agreeable  to  the  great,  by  his  polite  and  refined 
maoneis  and  mtdieioiis  stnetoes^  he  heeams  nmnteh  hr  Iks 
Omaeei ;  for  whom  he  also  prepajwl  rinde  in  a  namber  of  hit 
Jena;  whom  he  eaiefoflj  inetncted  in  the  art.   Aatong  theses 

*  This  worthy  writer  would  appear  to  ha^e  been  aware  that  he  some- 
thnst  otosedod  dne  bowris*  In  ths  coins  of  thst  wsck  ws  tfMSl  witli 
^ytte  €Kpwiwkms  MgMy  creditable  to  Vasari ;  and  it  is  wdl  Icaovn,  that 
hRTinp  spolcen  contemptuously  of  Raffacllo,  by  designatins;  him  boccalaio 
Uriinaie,  the  potter  of  Lrbino,  because  some  vases  thvvc  lisd  been 
painted  from  his  designs,  **  he  repented  of  the  expression  su  much  as  to 
lead  him  to  sfsas  it  am.  ss  many  copies  of  the  work  as  he  oonid  meet 
witiu"— /;ctf.  FHi,  Tel.  vU.  p.  m. 
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Iftamo  posaeMd  ml  Miit|  «£  wbioh  kit  Am  ^fttm  •£  the 
Xart^MleM  «£  St  CaiberiM^  condoeted  ia  tha  tMta  of  Jus 
Mlm,  dispkjB  wriMent  fitaoi    Fnwewtto  Md  Venftiiniy 
hofwewtSi  ime  Mow  iMdioeiitT.     Aarelio  WM  «  good 
■imiatarisii  and  k  tiie  aanie  bxanpk  Gaspaiov  a  aon  of 
Tfibondo^  alio  nfli  witk  waoow,   la  the  works  of  Barioloai* 
HMO  we  otai  Met  witk  a  aparroir,  tho  Kpakol  of  Iiis  own 
xamo  ;  »  eaflion  denTod  fiom  tiM  aadattii^  and  foBowod  by 
wmmj  of  oar  own  artiats.    It  ia  a  waU-known  hat  lalating  to 
two  aoalpton,  Botiaoo  aad  fianro,  that  for  their  proper  namea 
ihOT  suhstitated,  the  fomer  a  hag,  aad  the  latter  a  liiazd. 

iDioiiimo  Calvart,  boia  at  Aatwaip,  aad  honoe  alao  oalled 
Dionisio  tka  Fleming,  came,  when  yoang,  into  Bologna,  and 
diaplwyed  aome  ability  ia  laadscape  painting*    In  order  to 
beoona  a  %«re  painter,  he  entered  fiiattbe  school  of  Fontana, 
and  next  ^t  of  Sabbatiai,  whom  he  greatly  assisted  ia  bia 
kbooia  ior  tbo  Vatican.    But  afier  quitting  also  this  mastery 
aad  aaaapying  biaMall^  aome  little  time^  ia  depgaiiig  from 
Raffiiello'a  pictures,  be  setafned  to  Bologna,  opened  a  studio^ 
aad  there  edocatod  aa  many  aa  a  baadbed  and  thirty-aayaa 
attaters  in  the  ait^  aome  of  whom  weva  esoellent.   He  wajs  a 
iae  aitist  for  his  age  ;  aaderstood  perspeotiTe  well,  which  he 
acqniaad  £rom  Fontana,  and  designed       comc^j  and  grace- 
^ly  in  the  taate  of  Sa^hatini.    He  moreoTor  poarowod  the 
art  of  oolonring,  in  the  taste  of  his  own  countrymen,  a  quality 
which  induced  the  Bolognese  to  vegard  him  aa  a  restorer  of 
their  sdiool,  which  in  ^his  branch  of  painting  had  declined* 
If  there  were  some  degree  of  mannerism  in  his  style,  some 
action  in  hk  figures  too  little  dignified,  or  too  extravagant ;  tho 
former  was  the  fault  of  his  age,  and  the  latter  of  his  tempera- 
ment, which  is  described  as  extremely  restless  and  violent. 
Not'with standing,  he  instructed  his  pupils  with  assiduous  care, 
and  from  the  cartoons  of  the  most  celebrated  inycntors  he  gave 
them  lectures  in  the  art.     Different  collections  abound  with 
his  small  pictures,  painted  chiclly  on  copper,  representing 
iueideuts  from  the  Gospel,  which  attract  Ly  the  abundauce  of 
the  figure-^,  by  their  ppirit,  and  by  the  lusciousness  of  their 
tints.    SimlLir  commissions  iii  this  line  were  then  very  frc- 
qnpntly  given  iu  Bologna ;  most  times  proceeding  from  the 
BOTiciate  nuDfi»  who  were  in  the  habit  of  carzying  with  them 
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into  the  cloister  similar  little  paintings  to  decorate  their  lonel  j 
cells ;  and  Calvart  provided  abundance  of  them,  with  the  assis- 
tance of  his  young  men,  whose  pieces  he  retouched ;  and  they 
obtained  immense  circulation  both  in  Italy  and  Flanders.  In 
particular  those  oonducted  by  Albano  and  Guide,  his  two 
pupils,  boast  the  most  attiacliTe  graces,  and  may  be  known 
a  certolii  mperior  domon^  kw>wledge^  and  fecility.  In 

e  list  of  his  altaavpieoee^  the  S.  Miehele,  at  S.  Petionio^  and 
the  Purgatonr,  at  tlid  Gnude,  bear  the  palm;  and  from  theae> 
as  well  as  othen^  the  best  ^Useiples  of  the  Oaraei^  confessed 
the  assistance  which  they  leceired. 

On  the  xise  of  the  newBolognese  school,  the  pupils  of  Gal* 
yartto  the  most  part  changed  thdr  manner,  attadiing  them* 
selres  some  to  one  master,  and  some  to  another*  Those  who 
preserved  most  erident  tiaoes  of  their  Ibrmer  edncation,  in 
other  words,  who  continued  more  feeble  and  less  natnial  than 
the  Oazacceschi,  were  but  few.  MalTaaia  ennmentes  Qio. 
Batista  Bertnsio  in  his  list,  who  valnlT  aspired  at  resembling' 
Gnido^  leaving  a  varietj  of  paintings  both  at  Bologna  and  its 
villages,  disphtjing  bemities  more  apparent  tiian  waL  Two 
other  artists.  Her  Maria  de  Crevaloore,  a  painter  in  oil,  and 
Gabriel  Fenantini,  known  by  his  frescos,  called  also  Gabriel 
d^li  Occhiali,  seem  both  to  haTe  seen,  and  attempted  to  inu*^ 
tate  the  Caracci.  Emilio  Savonanri,  a  Bblognese  noble,, 
attached  himself  to  the  art  when  nearly  arrived  at  manhood,, 
but  he  attended  Cremonini  more  than  Calvart ;  and  strongly 
addicted  to  changing  masters,  entered  the  school  of  Lodovico 
Caracci,  next  that  of  Guido  at  Bologna,  of  Gnercino  at  Cento, 
and  finally  the  stndio  of  Algardi,  an  excellent  sculptor  at 
Rome,  fiy  such  means  he  bmme  a  good  theorist  and  an  able 
lectarer,  applauded  in  every  particular  of  his  art ;  nor  was  ho 
wanting  in  good  practice,  uniting  man^  styles  in  one^  in  which 
however  that  of  Guido  most  prevails.  Still  he  was  not 
equally  correct  in  all  his  pieces,  even  betraying  feebleness  of 
touch,  and  not  scrupling  to  denominate  himself  an  artist  of 
many  hands.  He  resided  at  Ancoua,  next  at  Camerino,  at 
which  places,  as  well  as  in  the  adjacent  districts,  he  left  a 
variety  of  works.  Of  other  Bolognese,  who  flourished  at 
the  same  period,  there  remains  at  Ancona  a  picture  of  the 
offering  of  the  In&ait  Jesus  at  the  Temple^  ornamenting  tho 
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larger  altv  of  &  Jmom.   The  mtotiptioa  shews  him  to  have 
landed  at  Brsseia^^.  TihurHm  JMdinug  Bonanienm  F. 
Briasimt  1611.   This  date  pfores  htm  to  have  belonged  to  the 
ptreaent  epoch.  His  taste,  £tom  what  I  am  infonned  by  8ig. 
Car*  Boni)  extremeljr  we]14iiibmied  on  snljeetB  of  the  fine 
arte,  reminds  ns  of  the  excellent  school  that  flourished  in  1500  ; 
magnificenee  in  the  anliiteetiire,  great  eopiovsness  of  compo- 
sition, and  deaniess  of  effbot,  except  that  in  the  general  tone 
ef  his  tints,  and  in  his  fleshes,  he  is  somewhat  cold.  One 
artist  there  was,  who  declared  that  he  had  hud  down  for  him- 
self a  maxim,  aerer  to  alter  with  other  stales  that  of  Oalvart ; 
'and  this  was  Yinoenso  SjHsano,  csUed  likewise  Spisanelli.  He 
iiowcTe^  is  inferior  in  solidity  and  trath  of  design,  and  displays 
^nite  as  mndh  caprice  and  mannerism  as  any  of  tiie  practi- 
tioners of  his  time.   Nor  does  he  always  preserve  the  colonrs 
peculiar  to  his  school ;  hat  deadens  them  with  a  leaden  hue^ 
which  is  still  not  nnplearing.    His  altar-pieces^  executed  at 
Bologna,  and  in  the  neigmionring  cities^  are  leas  celebrated 
than  his  small  pictores  for  private  ornament,  which  abound 
in  Bologna,  and  which  he  was  in  the  habit  of  enliTening  with 
▼eiy  attraetiTe  landscape.   It  has  already  been  obserred  that 
ihose  who  were  mannerists  in  their  style,  like  Znccaro  and 
Cesari,  always  when  workbg  on  a  small  scale,  improved  upon 
themselyes. 

Bartolommeo  Cesi  fills  the  rank  also  <^  head  of  a  school,  • 
among  tbosc  wlio  cleared  tbe  path  to  the  good  method  pur^ 
sned  by  tbe  disciples  of  tbe  Oaraeci.  From  him  Tiarini 
acquired  the  art  of  painting  fresco,  and  bis  works  gave  the 
first  impulse  to  Guide  in  attaining  to  bis  sweet  and  graceful 
manner.  On  examining  a  work  by  Cesi,  it  sometimes  seems 
doubtful  whether  it  may  not  have  been  that  of  €hiido  when 
young.  Ho  dares  little,  copies  every  thing  from  nature,  selects 
fine  forms  of  each  period  of  life,  and  makes  sparing  use  of  the 
ideal ;  bis  lines  and  folds  are  few,  his  attitudes  mesaured,  and 
bis  tints  more  beautiful  than  strong.  He  has  some  paintings 
at  San  Jacopo,  and  at  San  Martino,  which  are  extremefy 
pleasing  ;  and  it  is  said  that  Guide,  during  his  early  youth, 
was  in  the  liabit  of  sitting  to  contempkte  them  sometimes  for 
hours.  His  frescos,  perlmps,  display  more  power,  where  he 
has  introduced  many  copious*  histories  with  great  judgment, 
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Tuietj,  and  nastoiT;  «ad  audi  are  iliotB  of  JBumM,  m  4h# 
FavipaUoe*  His  iurali  of  Foiii*  pdbtted  to 
wH]i  diffnent  e^kitt^  mipriwe  w  erai  move.  Thoo^ 
poaed  to  the  aetion  of  the  ofea  air«  dnriif  so  wmaj  7aax% 
tUe  pieoe  vetebt  the  tMAmbs  of  ite  tiato  a  eurprising 
degiee.  lUmia^a  oftaioB,  inoo— meadatioa  of  aitisti  la 
Toty  reaarkaMoi  that  he  had  a  naniwar  whwh  at  onoo  eriaafio% 
pleaaefl^  aad  eaamoBrB  the  beholder^  aa  traly  ocBquiita  and 
«weet  aa  any  atyle  of  the  best  Toaoan  naaten  in  tieaco,  Jm 
the  laiger  chapel  of  the  Bokgneae  monastery  of  Oarthusiao^ 
there  are  distiagaiahed  examples  in  both  kiads  of  painting; 
and  the  describer  of  the  Oarthusian  monastery,  in  his  aeeonnt 
of  them,  likowiaa  onuaantea  Cesi's  works  for  other  nosaa- 
teries  of  the  aanie  order,  those  of  Ferram)  of  Florence^  and 
^Smwu  He  was  held  in  oateoBi  by  the  Caracci,  and  very  gene* 
lally  ao  by  the  difierent  pro&esQn,  no  less  lor  the  candour  of  hia 
character,  than  for  hia  lore  of  the  art.  To  his  efforts  it  was 
ohiefly  owing  that  thaoompany  of  painters,  in  1595,  obtainad 
«  separation  from  the  artincers  of  swords,  of  saddles,  and  ot 
acabba«il%  with  ail  of  whom  they  had  for  centuries  been  naited 
in  the  aune  corporataooy  and  that  a  new  one  being  fitrmed  of 
painters  and  of  cotton  inanafactasers,*  it  not  being  possible 
wholly  to  ezolnda  the  latter,  they  were  to  rank  inferior  to  the 
artists,  or,  to  use  the  words  of  Malvasia,  that  they  should 
oondesoend  to  furnish  to  the  amount  of  two  hundred,  or  more, 
crowns,  rich  purple  cloaks  to  decorate  the  wearer  of  the 
laurel  crown,  preceding  their  vice-stewawL^t 

Cesaro  Aretuei,  a  son,  perhaps,  of  Pellefrrino  jMunari,;);  wa^ 
distinguished  as  a  colourist  in  the  Venetian  taste,  but  iu  point 
of  invention  weak  and  dull  ;  wliilc  Gio.  Batista  Fiorini,  on 
the  other  hand,  was  lull  of  line  conceptions  but  worthless  in 
his  colourin^^.  Friendship,  tliac  introduces  community  in  the 
possessions  of  friends,  here  achieved  what  is  narrated  in  the 
Greek  anthology  of  two  poor  rogues,  one  of  t\  lioni  was  blind 
and  stout,  and  carried  on  his  shoulders  a  sharp-eyed  cripple, 
who  thus  provided  himself  with  a  friend's  pair  of  feet,  while 
Jie  afibrded  him  the  advantage  oi  a&  many  eyes.    &o  it  faxed 

^  la  tte  original,  the  term  used  for  flMiseotton  merchants  is  lamhagUL 
t  ]atlieItaiian,cdlsdj)rM«iMaro.  (  Sae  toL  ai. 
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witli  our  two  artists,  wlio  separately  could  accomplish  very 
little  ;  though  in  uniting  their  powers  they  produced  paintings 
of  considerable  merit.  In  the  Gruida  di  Bologna  they  are  very 
properly  rarely  divided  from  each  other ;  and  I  believe,  that 
in  every  painting  we  find  attiibuted  to  Aretusi,  we  ought 
farther  to  seek  for  some  companion  of  his  labours.    Of  such 
kind  is  a  Nati\'ity  of  the  Virgin  at  S.  Afra  in  Brebcia^  pars- 
ing under  his  name,  and  painted  in  a  very  j>owerful  style. 
Respecting  this  picture,  however,  Averoldi  is  of  opinion  that 
it  was  in  part  the  workmanship  of  Bagnatore,  in  part  of  other 
painters,  or,  perhaps,  only  painter  :  in  other  words,  that  of 
his  usefiil  friend  AretusL    Nevertheless  in  the  branch  of 
portrait,  Cesare  possessed  merit  above  sharing  it  with  otheiv;, 
and  in  this  capacity  he  was  employed  by  different  princes,  and 
he  also  succeeded  in  copying  the  works  of  excellent  masters 
better  than  any  other  of  his  age*    He  could  aascune  the  style 
of  almost  erery  painter,  and  even  pass  off  his  imitations  for 
the  originals,    i*  llsimitetion  of  €k>zzeggio,  he  was  more  pap- 
ticnlarly  sncoessfnl,  md  zeetirvd  a  eomaianon  to  execate  a 
painting  from  the  oebbialed  Night,  by  thatwirttty  Ibr  the 
ehmdi  ef  8.  Oiew  di  Bmnai^  whiatit  still  wmnwi  Mengs, 
wild  mMt  fly  dedafftdthat  irmm  ikB  ox^mtl  a*  Jkmdm  hr 
anj  aeddwt  losl^  k  triglit  ba  weU  tuiied  W 

efMloAi|'4Mifalatis^,  toMrijr  oMBled  li||r  Ooireggio  for 

Pama^  and  to  wMkii  ipb  hm  Mfar  the  liadee.  Him  too  wo 
dMndd  adhi,  that  iMk  wto  tin  aoeow  of  tint  picture,  '^fim 
its  aoeaxatoinilatioii  ^  lio  teste  displ  ayed  in  tho  origiaali  of 
its  eoDee|i1loii)  and  of  hs  lamony,  as  to  bad  thoao  nnao* 
mnfislod  with  tiMfiMittemwMoH 
8tM&  aie  tlw  wotda  «r  B«te& hk  ^'Chnda.'* 

little  sttentba  MHM  to  httvo  bosB  gim  to  inft^ 
of  lio  art  darinr  thii  ojpoeh,  if,  mdeod,  wooioeipl  thatof  poi^ 
tnit,  wlioao  htAag  attiila  amirt  not  Mm  ho  ktvodnoed  hove^ 
hatiiuf  traaied  of  tikeir  morila  in  ute  proper  piacew  Nor 
pnbahly  weio  ttm  Una  wasting  pafnttrir  in  oil,  who 
OBvmlly  prodaced  omttmontal  piooeo  oif  laadacape  and  aai'- 
nali^  battdes  Okoniooiin  and  BagltoM,  whoao  ability  in  thio 
fm  wo  ahdl  ohMdy  notioe^  In  im  oianei  of  oinamiiHtri  ftaaao 
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pamten ;  thoQ^  noB6^  as  to  at  I  can  laant»  aequixed  ode* 
ority.  In  one  insta&oe  only  I  meal  with  liandaome  enlogiuina 
on  a  miniature-pdnter,  oooaslonally  mentioned  throwiaat 
this  work.  He  was  ealled  Gio.  Neii,  also  Gio.  deg^i  I^IU, 
fiom  his  pecnliar  talent  in  delineaiing  all  kinds  of  biids  front 
the  life.  With  these,  and  with  fish  of  Tarioos  moieB»  with 
quadrupeds  and  other  animals,  he  filled  wewmk  Ibao  Tolnmesy 
whioh  are  cited  hf  Masini  in  the  stndioof  Ulisse  AldovxandL 
Throughont  the  whole  of  this  epoch  we  find  no  mention  in 
Malrasia  of  any  ornamental  or  perqpectiTe  pamteis,  exc^t, 
peihaps,  some  fignrist,  who  paid  Htlle  attention  to  decorations. 
There  is  reason^  however,  to  siqipose  that  the  cdebnited  Se» 
bastiano  Serlio,  while  yet  a  yonth,  painted  perspeotiTes.  The 
Cav.  Tiraboschi,  in  the  serenth  volameof  his  history,  remarks 
that  there  is  no  account  of  Serlio's  occupation  during  the 
early  part  of  his  life."  Bnt  the  Guida"  of  Pesaro^  p.  83, 
alludes  to  him  at  the  close  of  1511,  and  snbseqnently  in 
1514,  as  residing  in  that  nty  in  quality  of  an  artist ;  and  in 
what  branch  can  we  more  probably  suppose  him  to  haT» 
been  engaged  than  in  perspective?  For  this,  indeed^  waa 
the  tirocinium  of  other  able  architects,  where  previous  to 
being  intrusted  with  the  anxious  duties  of  their  pzo- 
fession,  they  were  enabled,  with  moie  facility,  to  snstaia 
themselves,  until  their  reputation  permitted  them  to  assume 
the  character  of  architects,  and  abandon  the  ponmit  of  paint- 
ing. Indiflputably  he  could  not  hare  been  an  aichitect  at 
Pesaro,  otherwise  there  would  never  lum  been  written  on  a 
parchment  of  1514,  remaining  in  the  archives  of  the  Servi: 
Sehastiano  qu.  BarthoIoTnmi  Serlis  de  Bojionia  pictore 
habitatore  Pisauri.  And  it  is  about  1534  that  we  have  aa 
account  of  his  being  at  Venice,  no  longer  handling  the  pencil, 
but  the  square.  Masini,  who  had  written  his  Bologna  Per- 
lustrata"  only  a  short  period  before  the  "  Felsina  Pittrice," 
comnieiids  an  AoroRtino  dalle  Prospettive,  who  liaJ  reached, 
such  a  de<_'ree  of  pcrloction  in  that  art,  even  to  deceive  ani- 
mals and  men  \\  ith  his  illusive  stairca.ses  and  similar  works, 
executed  at  Boloirna.  It  i?  doubtful  whether  he  did  not 
belong  to  another  school,  and  may  have  been  omitted  by  MaU 
rasia  as  a  foreigner.  I  suspected  him  to  be  a  JVIiknese  in  my 
seeond  volume  (p.  473),  and  pupil  to  the  ^j^reat  bgardiit  not 
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inferioj;  to  Yob  master.   Next  to  him^  and  to  iMiveti)  Gio. 
SartisUi  Cremonini  of  Cento  was  mployed  in  snoh  conmis- 
flions  more  than  any  other  artist   He  had  xeeeiyed  rather 
superior  instructions  in  the  roles  of  pen^teotive,  and  respeet- 
able  practice  in  the  line  of  statues,  figures,  and  histories,  with 
wliateyer  went  to  gire  splendoor  and  effect  to  a  fii^ade,  -a 
theatre,  or  a  hall ;  more  porticnlarly  he  socoeeded  in  delineat- 
ing animalsy  howcTer  feroeions  and  wild*   There  was  scaroelj 
A  house  of  any  account  in  all  Bologna,  which,  if  nothing  more, 
eonld  not  boast  some  specimen  of  his  chiaroBcnro,  some  ftieae 
for  ornament,  chimney-piece,  or  vestibnie,  deoontted  by  Ore- 
monini ;  to  say  nothing  of  his  numerous  works  in  ftesco  which 
filled  the  churches.   He  was  also  employed  for  the  adjaeent 
eitiesi  and  in  different  courts  of  Lombaxdy  kept  open 
flchool,  and  instructed  Guercino,  Savonansi,  Jlalettii  who 
-flourished  in  Venice  as  before  stated.    He  had  for  his 
oompanion  Bartolommeo  Ramenghi,  cousin  of  Gio.  Batista, 
with  whom  also  lived  Scipione  Ramenghi,  son  of  Gio.  Ba- 
tista himself^  and  both  eminent  ornamental  painters  during 
that  period. 

Ciemonini  had  a  rival  in  one  CTesaie  Baglione,  an  artist  in 
the  same  sphere,  and  of  the  same  eager  and  expeditious  cha- 
racter in  the  art  He  waoi  moreover,  a  better  painter  id 
landscape,  aud  elren  surpassed  all  otliers.  including  the  most 
ancienti  in  the  method  of  drawing  his  foliage.  In  his  in- 
ventions too^  both  of  a  serious  and  comic  kind,  he  displayed 
greater  novelty  and  variety  than  Oremonini.  He  thus  became 
a  favourite  at  Parma,  where  in  the  ducal  pahwse  he  left  some 
of  his  best  works,  all  in  harmony  with  the  places  which  he 
painted ;  in  the  larder  illusive  eatables  of  every  kind,  aud 
cooks  employed  .in  dressing  them ;  in  the  bakehouse  utensils 
-fot  the  baker%  and  incidents  relating  thereto  ;  in  the  wash- 
Jiouass  women  were  seen  busied  in  their  different  duties,  and 
all  in  dismay  at  some  untoward  or  comic  aocidento ;  works 
abounding  in  spirit  and  reality  sufficient  to  procure  him  lepn* 
tation  in  his  line,  had  be  shewn  less  eagerness  in  the  execution. 
This  praise  will  not  apply,  however,  to  his  decorative  taste, 
which  excited  the  ridicule  of  the  Caraed,  who  were  in  the 
Jbabit  of  laughing  at  the  fimtastic  ornaments  of  his  capitals, 
and  those  arahes^ues^  most  resembling,  they  declared,  the 
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itef  68  of  bureU ;  as  veil  as  tliat  custom  of  filling  his  compo«>- 
sitioQs  witli  oaeless  onuunents,  without  rule  or  diacretkm, 
which  his  own  pupils  aftenvaids  proceeded  to  introduce,  espe* 
ciallj  Spada  and  Dentone.  Sereral  others  were  instnieted 
hy  mm  in  the  art,  as  Storali  and  Pisanelli,  and  some  of  less 
note,  who  painted  well  in  penpeettrey  ifithoni  aspiring  to  the 
npi^batiiin  of  figurists. 

Thus  we  have  taken  a  brief  snrray  of  the  state  of  painting 
in  Bolognn  tern  tihe  time  of  Bagnacarallo  to  the  Oaxaoci,  who 
already  rising  into  repute  about  1585,  in  some  measure  com- 
peted witii  the  elder  artists,  and  in  some  measnie  by  their 
example,  and  the  s^rit  of  emulation,  t^ded  to  improye  them, 
of  which  more  in  the  following  epoeh.  Meanwhile,  let  us 
torn  oar  attentkm  to  what  was  passmg  daring  this  period  in 
Jtomagna. 

Rayenna  prides  herself  on  the  name  of  Jacopone,  a  pupil  of 
Raffaello,  who,  by  his  paintings  at  S.  Vitale,  introduced  into 
that  city  the  principles  of  the  modern  style,  nnd  of  whom  we 
shall  shortly  state  our  opinion,  not  without  «ome  defrr(  e  of 
noyelty.  Another  of  "Raffaello'vS  disciple?,  if  what  is  averred 
of  him  he  correct,  flourished  at  Ravenna  about  1550,  called 
Don  Pietro  da  Baernaia,  a  canon  of  the  Lateran.  In  the 
church  of  his  order  ho  painted  the  altar-piece  of  S.  Sebastian  ; 
ill  the  refectory,  the  Bcriptural  history  of  the  Loayes  and 
i'ishes,  hesides  leaving  in  another  place  a  history-piece  of  the 
Crucifixion  of  Jesus  Christ,  aboundinp;-  in  figures  equal  to  the 
preceding.  To  these,  enumerated  by  Orlandi,  may  he  added 
the  picture  of  Padua,  with  the  Virgin  between  St.  John  the 
Baptist  and  St.  Augustine,  executed  for  the  church  of  S.  Gio- 
yanni  di  Verdara  •  in  the  sacristy  of  which  is  a  Holy  Family 
by  him,  imbued  ^v  ith  all  the  graces  of  Rafikelio  in  every  feature 
and  action,  hut  sadiy  wanting  in  strength  and  harmony  of 
colouring.  There  is  another  Holy  Family  at  the  Late  ran  Friars 
in  Asti,  on  a  larsror  scale,  desired  and  composed  with  equal 
grace,  but  with  similar  feebleness  of  tints,  even  more  lifeless ; 
and  to  both  pieces  is  appended  an  inscription,  entreating  the 
beholder  to  pray  for  the  soul  of  the  painter.  I  am  not  aware 
whether  this  worthy  ecclesiastic  was  in  Ravenna  in  1547,  at 
the  period  of  Vasari  s  visit  thither,  but  the  latter  makes  no 
mentioa  of  his  name. 
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"Yet  lie  mcDtioned,  araon/x  the  excellent  artists  who  still  floa- 
rislied  there,  Luca  Longhi,  whose  ability  in  the  essentials  of 
tlxG  art  is  highly  praised.    He  rof^rcts,  howerer,  that  he  should 
always  have  resided  in  his  native  place,  -w  hich  had  he  left  for 
olxjects  of  improvement,  he  mii;ht  have  hecome  a  very  distin- 
guished artist.     He  was  a  good  portrait-painter,  and  produced 
a.  great  number  of  pictures  for  Ravenna.    8ome,  too,  he  sent 
elsewhere,  and  they  are  met  with  at  San  Benedetto  in  F*  rrara, 
in  the  Abbey  at  Mantua,  in  that  of  Pia^ia  near  Padua,  at 
'S.  Francesco  in  liimini,  w  ith  the  date  of  1580,  in  Pesaro,  and 
otlier  places.  They  are  chiefly  composed  in  the  ancient  manner, 
l»ut  on  coiuparinL''  some  of  the  earlier  with  those  that  follow,  a 
more  modern  air  is  perceptible,  a  circumstance  attributed  by 
^  asari  to  his  own  conversations  with  the  artist.  Lon<:lii's 
style,  however,  waa  opposed  to  that  of  Va^ari,  bein^^  \ery 
correct  and  highly  finished ;  his  conceptions  sweet,  varied,  and 
graceful ;  with  a  powerful  union  of  colours,  more  nearly 
resembling  Innocenzo  da  Imola,  if  I  mistake  not,  than  any 
other  artist  of  the  times,  though  inferior  to  him  in  point 
of  grandeur  and  beauty.    Lnca's  most  perfect  pictures  that  I 
liave  met  with  in  Kavenna  are  those  of  S.  Vitale,  of  S.  Agata, 
of  S.  Domenico,  all  with  a  representation  of  the  Virgin  be- 
tween two  or  more  saints,  and  with  some  graceful  cherubs 
playing  above.    There  are  others  more  laboured,  which  please 
us  less,  and  demonstrate  tliat  to  succeed  in  grand  compositions, 
it  is  previously  necessary  to  have  studied  the  great  schools. 
Luca  had  a  daughter,  named  Barbara,  yet  a  child  at  the  period 
wlit  n  V'asari  publii>hed  hi.s  ^vork,  but  who  had  begun  to  paint 
*'  w  ith  a  tolerable  degree  of  grace  and  manner."    From  the 
hand  of  this  lady  there  is  only  a  single  specimen  remaining  in 
public.    Respecting  a  son  of  Luca,  named  Francesco,  the  his- 
torian ia  wholly  nilent,  being,  doubtless,  at  the  time  he  wrote, 
still  younger  than  hi«  sister,  but  who  became  an  artist  in 
niatnrcr  years.    In  1576'  he  produced  a  picture  for  the  church 
of  the  Carmine,  and  there  are  accounts  of  him  even  down  to 
1610.    He  chielly  pursued  the  steps  of  hid  father,  though  he 
is  more  common  in  his  countenances,  a<nd  more  feeble  in  point 
of  colouring,  which  he  copied  rather  from  Vasari. 

Francesco  Scannelli  mentions  a  pupil  of  Raffaello  at  Ceseno, 
omitted  by  ail  other  histoiiau^  named  Scipioae  Sacco.  He 
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painted  a  picture  of  S.  Gregory  for  the  cathedral  of  Cesena, 
iu  a  grand  style,*  and  the  Death  of  St.  Peter  the  jVlartyr  for 
the  church  of  S.  Domotiico.  Doubtless  he  was  of  Katiaeiio's 
Bchool,  and  not  remembered  out  of  Roniagna. 

While  the  family  of  the  Longhi  wiia  employed  at  Ravenna, 
that  of  the  Minzocchi,  which  was  surnamed  San  Bernardo, 
was  distinguishing  itself  at  Forli.    Francesco,  called  also  the 
elder  di  S.  Bernardo,  studied  the  works  of  Palmigiani  in  his 
native  place ;  and  there  remain  pictures  conducted  in  his 
youth,  but  feeble  in  point  of  design,  such  as  his  Crucifixion 
at  the  Padri  Os8er\%inti.    But  under  Gcuga,  according  to 
Vasari,  and,  as  some  writers  add,  under  Pordenone,  ho 
changed  his  manner,  assuming  a  more  correct  style,  graceful, 
animated,  and  of  an  expression  which  looks  like  nature  her- 
self in  these  his  subser£uent  productions.    Among  the  works 
he  executed  with  most  care  are  two  lateral  pictures  at  the 
cathedral  of  Loreto,  in  ;i  chapel  of  8.  Francesco  di  Paola. 
These  consist  of  a  Sacrilice  of  Melchisedec,  and  the  miracle 
of  the  .Alatnia^  in  which  the  prophets  and  the  principal 
characters  boast  all  tlie  dignity  and  nobleness  of  drapeiy 
becoming  the  scbool  of  Pordenone.    The  crowd,  bow  ever,  19 
represented  in  the  most  popular  features  and  attitudes,  suffi- 
cient almost  to  excite  the  envy  of  Teniers,  and  the  most 
natural  artists  of  the  Flemish  school.    His  delineations  in 
these  pictures,  of  numerous  imd  various  animals,  are  expressed 
to  the  life,  with  baskets  and  different  utensils  like  reality, 
thougb  the  attempt  to  excite  our  mirth  in  treating  serious 
subjects  has  a  bad  cU'ect.    Scannelli  extols  a  specimen  of  bis 
works  in  fresco  at  S.  Maria  della  Grat:i  in  Forli,  representing 
the  Deity  on  the  ceiling,  surrounded  by  a  number  of  annels  ; 
fipires  full  of  s{>irlt,  majestic,  varied,  and  painted  with  a 
power  and  skill  of  foreshortening,  which  entitles  him  to 
greater  celebrity  than  he  cnjovs.    He  left  a  variety  of  pro- 
ductions, likewise,  at  S.  Domenico,  at  the  cathedral,  and  at 
private  bouses  in  his  native  place,  where  such  is  his  reputation, 
ibai  on  the  cliapels  l>eiD[r  taken  down,  bis  least-celebrated 
frescos  were  carefully  cut  out,  and  replaced  elsewhere.  Among 
his  sons  and  pupils  were  I'ietro  Paolo,  mentioned  also  by' 

*  Ott  this  picture  is  inscribed,  Caiena*,  I54b*^0retti,  Memorie,  MSS. 
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Vasari,  and  Sebastiano,  both  artists  of  the  aame  natural  stjle, 
not  very  /select,  with  little  relief  and  mediocrity  of  invention. 
To  Pietro  Paolo  belong  eeventl  figures  at  the  Padri  Frances- 
cani  at  Forli,  of  feeble  exeetttion ;  and  to  Sebastiano  a  pietnre 
at  S.  Agostino,  compoaed  in  1593  in  tbe  andent  tute»  and  of 
a  style  like  his  other  works,  inleriar  to  the  duunoter  of  his  age. 

Subsequent  to  the  ddw  Minioeebit  Foili  prodaeed  two 
other  artists  deieraiig  eomeiiiotitioii ;  namely,  LiTio  Agresti, 
conspicuous  in  the  niatoiiee  of  Yaaari  and  Bag^one^  aa  a 
daring  designer,  a  copious  ooinpoMry  and  nttiTtml  in  point  of 
manner ;  tlw  othttr,  Fmieeseo  di  Modigliaius  an  attist  of  more 
limited  genius,  bnt  stitt  demving  to  M  known«  Of  livio,  I 
qM>ke  in  the  thiid  epoeh  of  the  Roman  aehool)  to  whieh,  as 
pupil  to  Peiino^  md  nsident  in  Rome,  wheve  he  was  employed 
at  the  OasteUo,  in  the  Yatiom,  at  &  Spnito,  and  elsewhem^ 
he  donbtlem  beloujgs.  Hit  native  pheey  however,  seems  to 
hare  eidled  the  &uest  hmt  of  his  labonzs,  Rome  posjiesmig 
nothing  nearly  so  Ra&ellesqne  as  ate  Us  scnptnnu  histories 
ii^  the  pnhlio  palaoe  at  Foiii*  Nor  ought  wo  to  pass  over  that 
finelj-deeoiated  ehsj^  in  the  esthedial,  where  ho  repfesented 
the  Last  Supper,  with  some  nuyestio  figures  of  the  prophets 
npon  the  eeiling ;  a  work  that  ht  depth  and  intricacy  of 
perspecUve  yields  in  nothing  to  Minaoeohi.  I  shall  not  stqp 
to  inquire,  with  Malvasia^  whether  having  gone  to  Rome  in  a 
moment  of  diagnst  and  in  haste,  instead  <^  there  advancing 
hisMelfy  he  wholly  fiuled ;  bat  of  this  I  am  convinced,  that 
Ids  hisUxiy  in  the  Cappella  Paolina  is  by  no  means  his  master- 
piece. 

Franeeeoo  di  Modigliana  is  said  to  have  been  pnpil  to 
Pontormo^  in  whose  sdiool  he  ahnosts  fills  the  same  rank  as 
Bronsino  in  that  of  Florence ;  not  remarkably  powerful,  nor 
always  consistent  with  himself  hnt  very  grs/oeM.  and  beantifa), 
and  deserving  a  place  in  onr  pictorio  lexicons,  where  his 
name  is  wanting.  His  works  at  Urbino  consist  of  those  which 
are  pointed  ont  under  the  name  of  Fhuicesoo  da  Forli ;  a 
pietnre  of  Christ  taken  down  from  the  Gross,  in  oil,  at 

Croce ;  and  some  angels  in  fifesco  at  8.  Lneta ;  productions 
much  commended,  and  resembling  in  style  Ids  best  at  the 
Osservanti  in  Forii,  and  at  the  Rosario  in  Rimini.  Here, 
peihaps,  he  most  distmgnished  himsdf ;  in  his  pietnre  of 
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Adam  driven  from  Eden,  his  Deluge,  the  Tower  of  Bftbel^ 
with  floular  histories  already  treated  by  Raffiiello  at  Rome, 
and  by  Agneld  in  Forli,  from  indlsting  Trhom,  if  I  mistato 
not,  he  greatly  improved  and  advanced  himself.  Dying  and* 
diBiily*  be  left  hi»  work  imperfect^  afterwards  continaed  by 
Ctio.  I^miftia^  eaUed  Aff^gmu,  who  pakled  the  Death  q£ 
Abel  a4  the  same  phu%. 

Alter  Bartolommeo  da  Rimini,  who  ineliiied  BMte  towards 
the  modem  than  the  ancient  stj^  I  find  no  other  aztist  of 
celebrity  in  that  city  besides  Anigoni.  Even  his  name  has 
not  boMi  recorded  by  Orlandi,  nor  by  his  continnator.  He 
diligratly  employed  himself  in  his  native  place,  and  two  of 
his  pictures  representing  martyrdoms,  met  with  surprising 
success  ;  one  of  St.  John  the  Baptist,  at  the  Augustine  friars, 
and  another  of  the  Saints  John  and  Paul,  at  the  chnrch 
bearing  their  name.  Yet  they  do  not  display  that  hmii  ideal^ 
so  attractive  at  that  period  in  the  prodnctions  even  of  tlie 
inferior  disciples  of  the  lioniaii  school  ;  but  they  convey  the 
impression  of  grand  compositions,  a  viTacity  of  action,  a 
boldness  of  liand,  a  splendour  in  the  retinue  of  horso  and  arms, 
and  military  ensiL^ns,  calculat^xl  to  compete  with  the  chief 
part  of  the  painters  employed  at  Rome  in  the  service  of 
Gregory  and  of  Sixtiis. 

Faenza,  too,  at  the  opening'  of  this  epoch,  boasted  her 
Jacopone,  or  Jacomone,  of  whom  we  treated  among  the  assist- 
ants of  Raflaello,  and  among  the  masters  of  Taddeo  Zaccaro. 
Vasari  makes  hrief  mention  and  smaller  account  of  this  artist ; 
recording  only  one  of  his  productions,  tlie  Tribune  of  S.  Vitale 
at  Ravenna,  and  which  has  ceased  to  exist.  In  the  cupola  of 
the  church,  however,  subsequently  repainted  by  another  hand, 
there  were  visible,  in  the  time  of  Fabri,  author  of  "  Ravenna 
Ricercata"  (researches  in  that  city),  several  figures  of  saints 
richly  apparelled,  bearing  thi«^  inscription  :  "  Opus  Jacohi  Ber- 
tucci  et  Julii  Tondutii  Faveutinurum.  Pari  voto  f.  1513."* 
At  present  I  no  longer  doubt  but  that  nader  this  Jacopo  was 

*  Sig.  Abbate  Zaimoui,  a  hbrarian  ia  Faenza,  aaaisted  by  Sig.  Zaiili»  a 
distinguished  professor  of  design  in  that  Lvceain,  hat  made  some  okrer 
remarks  upon  that  school  They  obserre  that  tUa  date  of  Mni  miut  be 
orroneons,  it  not  bcinjr  pnf^iblp  for  Jacopone  to  hare  commenced  painting 
la  Ibl^  and  nuuh  kas  Xondiizzi,  pujdl  to  Qaaiiio  Bomano,  pr^baUy*  in 
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concealed  the  name  of  Jacopone  <li  Faenza,  though  according 
to  Orlandi  they  were  two  .several  painters,  and  thouo^h  it  has 
never  occurred  to  Baldinucci  and  Bottari,  and  other  writers  of 
pictoric  history,  to  unite  them  into  one.  My  conjeetare  is 
founded  upon  a  picture  which  I  saw  in  the  church  of  the 
X)ominicau  uuns  in  i'aenza^  rep  rest  ntiner  the  Birth  of  the 
"Virgin,  with  the  name  of  Jaco])Q  Bertucci  of  Faeiizji,  and 
dated  1532.  It  is  a  work  which  arrests  the  eye  by  its  resem- 
blance to  the  style  of  liaffaello,  though  his  harmonious  grada- 
tions Lave  not  been  well  observed,  and  the  colouring'  inclines 
more  to  the  strong  than  to  tlie  beautiful.  The  women  busied 
about  the  couch  oi  St.  Aniie  are  beautiful,  graceful,  and  aui- 
mated  figures,  and  there  are  some  aniniala,  and  in  particular  a 
fowl,  which  a  Basaano  him&elf  would  not  have  been  sorry  to 
have  painted.  Now  what  other  Jacopo  of  Faenza  could  in 
the  year  1532  have  painted  in  this  style,  with  more  show  of 
leason  and  prolmbility  than  Jacopone  da.  Faensa,  whooe  £unily 
would  here  appear  to  be  dificovered  ? 

The  same  city  poaseflses  a  variety  <^  other  pieM  loj  Ihit 
Bertucci,  and  in  the  toffitto  of  S.  GioYaDni,  vanous  luttowe^ 
both  of  the  OM  and  New  TefitaiMBt,  umi  pointed  ottt  to  m 

Mantua :  I  siupect  that  the  order  oC  the  last  two  figures  ahould  be  in- 
verted»  ao  ai  to  lead  15S1. 

They  inform  me  that  I  was  misled  in  sopfwainf  the  pictare  ci  the 
Dominican  nuns  to  be  from  the  hand  of  Jacopone,  its  great  height  pre- 
Tenting  me  from  distmguisluDg  the  name.  It  belongs  to  his  nephew  and 
pupil,  Gian  Batista,  and  thus  resembles  his  style,  though  ooloured  with 
rtrooger  tioM  m  ^  taito  of  Titiaii»  wkem  he  ia  kavvn  to  hare  greatiy 
conaoUed  in  after-years.  Other  pictares  of  Jacopone  might  be  cited,  that 
still  exist,  but  injured  by  time  and  by  retouches  of  other  destroyers.  Yet,  . 
they  continue,  aU  are  surpassed  by  a  figure  that  was  placed  at  the  Celestini, 
and  is  now  in  the  general  ooUaetkm.  It  represents  St.  John  pointing  out 
to  the  eodesiaatie  who  ordaved  the  pietaie,  the  Vsgia  crowiiM,  betweett 
Saints  Celestino  and  Benedetto  ;  a  grand  piece  wonderfully  preserved, 
formed  upon  the  composition  of  Raffaello,  and  coloured  after  Titian.  On 
the  right  side  is  written,  "  F.  Jo.  Bapt.  Para  Brasius  hoc  opus  ob  devo- 
tionem  fieri  jossit  anno  Domfau  1665"  (the  most  aseired  epoch  of  hii 
life) ;  and  on  the  left  hand,  "  Et  semper  Jacobius  Bertuana  9«  (fer 
Faventinus)  invicto  tandem  Momo  faciebat."  WTio  this  Momo  was, 
a2:ainst  whose  desire  (since  we  must  read  inrifn)  he  completed  the  jiicture, 
1  know  not;  i^iether  a  painter,  or  perhaps  a  friar,  whom  Jacupune's 
daatorineas  had  oitaided,  and  who  wished  to  snbititiite  another  airtist,  in 
nhidi  |Ood  oAoe  he  dlid  net  aucceed^ 
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M  hit.  Theie  too  aie  aerenl  of  inferior  dimeter  attribnteJ 
to  enotber  Bertuodi  his  eon,  an  artist  who  in  hie  heade  repeate 
the  eeme  idea»  even  to  eatietj*  Still  hie  merit  oaght  not,  I 
think,  to  be  eetimaled  from  a  eingle  work,  but  vather  bsm 
eome  piotaree  cited  by  CreepL*  One  of  theee  ie  the  Behead- 
ing of  St.  John  the  Baptiet,  animated  and  high^oned  in  ite 
colours,  beautiful  in  point  of  dogign  andohancter,  and  wotthy 
of  deooiating  the  Ercolani  ooUection  at  Bologna.  Upon  it  ie 
Inscribed  Bertncins  pinxit,  1580."  The  oUier  ie  at  the  Ce- 
ketinl  of  Faeniai  a  ringolar  work,  ae  Cieepi  denominates  it, 
from  which  he  appears  to  hare  learnt  the  pr(^r  name  of  this 
younger  Bertneei,  whom  he  calls  Giambatista.  Baldinueei 
treats  of  Jacopone  at  the  commencement  of  his  fifth  volume, 
and  on  the  credit  of  Count  Laderchi,  he  eniimeiates  his  dif- 
ferent paintings  which  then  remained  at  Faenza.  Of  his 
eumame  he  mentions  nothing ;  nothing  of  his  altar-pieee  of 
the  Nativity  ;  nothing  of  S.  Vitale  ;  nothing  of  the  son,  or  the 
other  artist  of  Faenza  lately  alluded  to.  lie  adds,  that  works 
of  Jacopone  were  to  be  eeen  up  to  the  year  1670 ;  but  I  believe 
these  last  to  have  belonged  to  the  Bon,  inasriuich  as  the  father, 
at  the  period  when  Yasari  wrote,  was  already  deceased.  Other 
pictures  by  this  artist  are  mentioned,  painted  in  glowing  and 
afttmctive  eoloum,  and  in  particular  the  Baptizing  of  Christ, 
preserved  in  the  public  collection,  valuable  from  its  giving 
the  epoch  of  1610,  which  must  have  been  towards  the  close  of 
his  days. 

By  Giulio  Tonduzzi  there  is  pointed  out  at  Ravenna  the 
Stoning  of  St.  Stephen,  on  the  large  altar  of  a  church  conse- 
crated to  that  saint,  a  beautiful  picture,  but  not  indisputably 
proved  to  be  his.  I  conjecture  it  to  be  a  copy  of  the  St  Ste- 
phen that  decorates  the  church  of  Faensa,  in  which  the  whole 
style  of  Giulio  Romano  is  apparent ;  so  much  so,  that  it  has 
been  attributed  to  him,  a  mistal^e  arising  from  resemblance  of 
names  ;  but  Tonduzzi  is  known  to  have  been  Giulio's  pupil. 
I  omit  other  productions  of  this  excellent  artist,  though  I 
ought  to  notice,  that  in  the  soffitto  of  S.  Giovanni,  he  also 
painted  several  sacred  histories,  in  competition  with  all  the 
iixst  artists  who  then  flourished  at  Faensa,  on  which  account 

*  Letters  Fitkoridw,  irol.  ^  p.  66. 
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tiiat  veij  enllrroted  mty  bas  praerred  tlie  whole  of  Umm 
paintings,  althongh  much  defiused  hy  age,  in  the  L3rceiini  toi' 
lection,  belonging  to  the  oomnrane,  mentioned  in  other  pbew; 
I  alao  find  one  M.  Antonio  da  Faenza,  eomniended  by  Civalli 
for  a  yeiyezGeDent  picture^  possennng  fine  relief^  at  theehnreh 
of  ihe  tionventnali  of  Monte  Lnpone,  in  the  Marca,  dated 
1525.   Ckintempoxaiy  with  tiiese  most  baye  been  Figurine  da 
Faenaa,  ennmerated  by  Yasari  among  the  best  diuiplee  el 
Ginlio  Romano,  thongh  I  meet  with  no  mention  of  him  else- 
where.  It  is  eonjectoied,  howeyer,  wiiJi  good  reason,  that 
Figniino  was  only  a  surname  giyen  to  Maro  Antonio  Roo^ 
chetti,  a  paiDtter  of  great  reputation  at  Faensa,  who  in  yontii 
took  great  delight  in  minnte  drawing,  prodneing,  among  other 
pieces^  little  bktoiies  of  St  Sebastian,  for  the  omanent  of 
that  ehnreh,  now  destroyed,  when  they  came  into  possession 
of  yarions  indiyidnsls  who  treasure  wm  up  in  tiie  present 
day.    In  matnrer  years  he  enlarged  liis  manner,  attaching 
himself  to  the  imitation  of  Baroocio,  which  he  did  with  a  sim- 
plicity of  compontion  and  sweetness  of  tints,  that  made  him 
eonspicnons  in  different  dinrches  which  he  adorned,  as  we  may 
gather  ham  the  picture  of  the  titnlar  saint  at  S.  Rocco,  with 
the  year  1604,  the  latest  period  which  we  find  mentioned  on  his 
pfodnetions.    In  the  Commnnal  collection,  also,  there  is  seen 
a  picture  of  the  Virgin,  known  in  Faenza  under  the  name  of 
the  Madonna  of  the  Angels,  with  a  St.  Fnmcis,  a  holy  bishop, 
and  two  portraits  below.    It  bears  the  inscription,  M,  Anio^ 
nliM  RocheUm  Favent%nu9  plngehat^  1594.    It  was  requisite 
to  mention  this  picture^  which  I  find  extoUed  above  all  other 
specimens  that  haye  remained.   The  name  of  Niccolo  Paga- 
neUi,  before  unknown  to  us,  is  also  met  with  in  the  Oretti 
correspondence,  contained  in  a  letter  of  Zanoni,  which  we  cite 
in  treating  of  Benedetto  Marini   He  is  supposed  to  have 
been  a  good  pupil  of  the  Roman  school,  and  some  attribute 
to  him  the  fine  picture  of  S.  Martino,  in  the  cathedral  of 
Faensa,  the  svqpposed  work  of  Luca  Longhi.   Hie  genuma 
pictures  are  recognised  by  the  initials  N.  P. 

Subsequent  to  the  period  of  Jacopone,  who  neyer  acquired 
fortune,  Marco  Marchetti  greatly  distinguished  himself.  So  at 
least  he  is  named  by  Baglione,  or  Marco  da  Faenza,  according 
to  Yasari,  who  obseryes  that  he  was  "particularly  ei^e- 
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Tienced  in  regard  to  frescos ;  bold,  decided,  terrible ;  and  espe^ 
cially  in  the  practice  and  manner  of  drawing  grotesques,  not 
having  any  rival  then  equal  to  him."     Nor  perhaps  has  any 
artist  since  appeared  who  equals  him  in  this  respect,  and  in 
happily  adapting  to  grotesques  little  Ijistoriee,  full  of  spirit 
and  elegance,  and  with  figures  which  form  a  school  for  design. 
Such  is  the  Slaughter  of  the  Innocents,  in  tlie  Vatican.  H© 
succeeded  Sabbatiui  in  the  works  of  Gregory  XIII.  and  en- 
tered the  service  of  Cosmo  I.,  for  whom  he  decorated  the 
Palazzo  Vecchio  at  Florence.     He  painted  little  in  his  own 
country,  though  a  few  pieces  in  oil  are  .<till  pointed  out,  and 
an  arch  in  a  public  way,  with  festoons  of  Ihjwers,  monsters, 
and  capricci,  resembling  the  work  of  an  ancient  artist.  The 
wljole  reminds  us  of  mythology  and  erudition,  while  at  subse- 
quent periods  it  becomes  customary  in  this  kind  of  painting 
to  dare  every  extravagance  and  excess.    Perhaps  his  most 
finished  piece  adorns  the  Oonunnnal  eollection,  representing 
the  Feast  of  Christ  in  the  house  of  the  Pharisee.    His  death 
occurred  in  1588.     Contemporary  wi&  him  flourished  Gio. 
Batista  Armenini,  also  of  Faensa,  an  aUa  artist^  md  authoz 
el  the    Trae  Precepts  of  Painting,"^  poUiabed  al  Bmenruk 
in  1587,  a  work  that  mf^peated  ia  the  euiu^g  mtuy  at 
Yenioe.   fii  fret  Axneiiiai  wwalnllerihtoritttlMftpi^ 
titkmer ;  nor  baa  ho  any  prodndioiL  m  hu  native  pkoo^asoMii 
•  large  pielm  ^the  A8a1lllqpitol^<«  wldbk^ 
BapL  ArmtnhU  primitimy  Maning  tbit  it  ifm  amoag  the 
ivrt)  or  peiliafs  tke  very  fiie^  aU^piaoe  whidi  he  eves 
panrtecL  Perottii  the  aethor  of  eectam  jFarra^M^f  whiob 
aie  etui  pieeonred  in  the  Hhrary     tlie  nwninmy  at  Faenaa^ 
there  obomea,  that  AnMBim  vaaa  pupil  of  Peru  del  Vagak 
Nor  ia  theieagieatiatBTfeihetweanhimaod  CdatefaoL^ 
eonellOy  an  arliat  of  Feeua,  trat  ^soimied  to  ua  in  the  kttac 
efCre^y  jest  helm  cited*    He  k  ealehtated  &>r  hia  piotnie 
in  tlw  Caea  boelani,  in  wUch  theViigin  nffmm  cnmied 
'WiQk  a  glory,  attended  by  Sainta  FVaneia  and  Ohiai%  and  twe 
more ;  a  work  displaying  gnat  fieedott  el  hand,  beaety  ol 
eelonrii^»  £ne  aim  ofthe  hnads^  and  altogether  in  the  eompo- 
aMeB  ol  Baroeoi. 

♦  «<  Veri  Precetti  della  Pittura.** 

*|-  A  mixture  of  all  styles  and  sabjedi* 
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"We  must  not  take  our  leave  of  the  Cinquecentisti*  without 
£rst  noticing  a  cavalier  of  Faenza,  who  flourished  till  the  year 
1620,  in  which  he  died  at  the  age  of  83.  His  name  was 
Niccolo  Pappaaelli,  and  eaek  waa  w  entlmeiasii^  for  the  art, 
that  he  attoided  all  the  most  &tingi]iiiied  maateia  then  in 
Togue  at  Rome.  On  Yds  retom  ta  his  native  place,  he  pro- 
dnoed,  along  with  some  pieces  of  me^ocri^,  a  few  of  an  ex- 
quisite character,  snch  as  hia  picture  of  S.  Hartino  at  the 
cathedral,  so  weil  executed  in  point  of  design,  fozee  of  colour- 
ings and  expression,  ajs  to  be  trnlT  adminibto,  Bei  toe^  at- 
tempted to  follow  in  the  track  of  Barocci. 

Other  artists  of  Romagna,  helonging  to  this  period,  arci 
iMited  of  in  the  sehods  where  they  dboefi  j  flourished,  snch  as 
liigdi  of  Bayenna  at  Yeiufie,  2SaocoIini  of  Gesena  at  Borne, 
ana  Ardtnte^  a  natiTe  of  Faenza,  in  Piedmont. 


*  Axtteof  tefiftenacflatiiy. 
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The  Caitodi  their  8oholafi»  and  tiidr  Sttocenon,  until  ^  tim«  of 

CigBttii. 

To  wrik5  tbe  history  of  the  Cara<x;i  aufl  their  followers  would 
in  fact  he  alm  ost  the  •same  as  to  write  the  picioric  history  of 
all  Italy  during  the  last  two  centuries.     In  our  preceding 
books  we  have  taken  a  survey  of  almost  every  school  ;  and 
everywhere,  early  or  late,  we  have  met  with  either  the  Ca- 
xacci  or  their  pupils,  or  at  least  with  their  successors,  employed 
in  overthrowing  the  ancient  maxims,  and  introducing  iic\\% 
until  we  reach  the  period  when  there  was  no  artist  who,  in 
some  respect  or  other,  might  not  be  said  to  l>elong  tu  their 
school.     Now,  as  it  is  firrateful  to  the  tmveller,  after  long 
following  the  course  of  sDnie  royal  river,  to  ascend  still  higher 
to  its  source,  so  I  trust  it  will,  in  like  manner,  prove  delight- 
ful to  my  readers,  to  be  here  made  acquainted  with  those  prin- 
ciples that  conferred  this  new  style  upon  the  world  of  art,  and 
in  a  short  time  filled  with  its  specimens,  and  took  the  lead  of 
every  individual  school.     What,  in  my  opinion,  too,  is  still 
more  surprising:  is,  that  it  should  owe  its  origin  Lodovico 
Caracci,  a  young  artist,  w^ho  appeared  of  a  slow,  inactive 
intellect  in  early  years,  and  better  adapted  to  grind  colours 
than  to  harmonize  and  apply  tbem.     He  was  advised,  both 
by  Montana,  his  master  at  Bologna,  and  by  Tintoretto,  who 
directed  his  studies  in  Venice,  to  adopt  a  new  profession,  as 
quite  unqualified  for  the  art  of  painting ;  his  fellow-pupils 
likewise  bantering  him  ^  ith  the  epithet  of  the  ox,  in  allusion, 
to  his  extreme  dulDe«s  and  tardiness.     Indeed,  every  thing 
seemed  to  conspire  to  discourage  him ;  he  alone  did  not  de- 
spair ;  from  the  obstacles  he  had  to  encounter  he  only  gathered 
courage,  and  inducements  to  rouse,  not  to  alarm  iiimself. 
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For  ibis,  his  dilatoxy  chaiaote)  did  not  spring  from  confined 
genius,  but  from  deep  penelfadon ;  he  skmmed  the  ideal  of  the 
art  as  a  rock  on  which  so  man  j  of  his  contemporaries  had  suf- 
fered shipwreck ;  he  pursued  natnre  OTerywhrn ;  he  exacted 
of  himself  a  reason  for  erofj  line  he  drew  i  and  considered  it 
ihe  dnfy  of  a  young  artist  to  aim  only  at  doing  well,  until 
at  len^  it  grows  into  a  habit^  and  snch  habit  assists  him  in 
espeditbg  lus  work. 

Besolute,  then,  in  his  purpose,  aUter  having  studied  the 
best  native  artiBts  in  Bologna,  he  proceeded  to  do  the  sune 
imder  Titian  and  lintcaet  at  Venice.   Thenoe  he  passed  to 
Florence^  and  improyed  his  taste  bom  the  pictures  of  Andrea^ 
and  the  instructions  of  Fassjgnano.   At  that  period,  the 
sehool  of  the  Ilorenttnes  had  attained  to  that  crisis,  described 
in  treating  of  its  fourth  epoch.   Nothi]^  conid  be  more  adnm- 
tageous  to  young  Lodonoo  than  to  observe  there  the  compe* 
tition  between  £e  partisans  of  the  old  and  the  new  style;  not 
could  tiiere  be  better  means  of  asoertaining  the  causes  of  the 
dedine,  and  of  the  revival  of  the  art   Snch  a  scene  was 
assuredly  of  the  greatest  use  to  him,  though  hitherto  not  much 
noticed,  in  atten^ting  the  reform  of  paintiiig^  and  carding  it 
to  a  higher  degree  of  perfection*   The  most  eminent  Florsn- 
tinesi  with  the  view  of  improving  the  languid  oolourmg  of 
their  masters,  turned  to  the  models  of  Correggio  and  his  fol* 
lowers ;  and  their  ezampie»  I  am  of  ^qnnion,  induced  Lodovico 
to  leave  Florence  for  Parma,  where,  observes  his  historian, 
he  wholly  devotod  himself  to  Uiat  master  and  to  Parmigianino. 
On  his  return  to  Bologna,  although  well  received  and  esteemed 
as  a  good  artist,  he  soon  became  aware  that  a  single  indivi« 
dual,  so  reserved  and  cautious  as  he  was,  could  ill  compete 
wnth  an  entire  school ;  unless,  following  the  exaraple  of  CigoH 
at  Florence,  he  were  to  form  a  putj  among  the  rising  pupils 
at  Bologna. 

In  the  first  instance,  he  sought  support  in  his  own  rela* 
tiree.  His  brother  Paolo  cultiva^  the  art,  but  was  deficient 
both  in  judgment  and  in  ability,  and  calculated  only  to  exe- 
cute with  medioerily  the  designs  of  others.  On  him  he  placed 
no  rriiance,  but  a  good  deal  on  two  of  his  cousitts.  He  had  a 
paternal  uncle  named  Antonio^  by  profession  a  tailor,  who 
educated  his  two  sons^  Agostino  and  Annibal,  at  home* 

voito  m.  F 
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Btiek  was  their  genius  for  dcsii^n,  that  Ivodovico  was  accus- 
tomed to  saj  ill  Mb  old  age,  that  he  had  uever  had,  during  his 
whole  professional  career,  a  single  pupil  to  equal  them.  The 
first  devoted  his  attention  to  the  goldsmith's  art — always  the 
school  of  the  best  engravers ;  the  second  was  at  once  tho  pupil 
and  assistant  of  his  father  in  his  calling.  Though  brother^ 
their  dispositions  were  so  opposite,  as  to  render  Uieir  society 
insufferable  to  each  other,  and  they  were  little  less  than  ene- 
mies. Accomplished  in  letters,  Agostino  always  sought  the 
company  of  learned  men ;  there  was  no  science  on  which  he 
could  not  speak ;  at  onoe  a  philoiopher,  a  geometrioian,  and  a 
poet ;  of  refined  manBers,  ready  wit,  and  averse  to  the  pursuits 
of  the  orovd.  AsMibaJy  on  fkft  mtoaxy,  ne^ected  letters, 
beyond  the  neiepowwef  imiftpg  md  wntbg,  wMe  a  naiM> 
xal  UimtBees  el  niaaev  ladiBed  In  to  ^ 
eeaipeDed  to  speek^  it  waa  moilly  »  a  wtiwee^  eoatenpia* 
ow,  er  diepnting  toM 

On  dero^ig  ihmmlvei>  at  flie  iggeafioa  ti  Lodovico,  te 
the  pielorio  tt^  tley  elUl  tend  ih«Bnal¥ei  opposed  to  eiudi 
etiier  in  geaki^  at  ttfly  wan  in  mmmm,  Agosliao  waa 
tinudi  and  eatlmifily  atlecti  badnpaid  in  laaolTa^  diffioaU  to- 
|ikaae  liinifld^  aadinw  nef^er  aiviie  of  a  diflkal^ 
not  eDeonn<er«  and  attenpt  to  vaaqaieh  it.  Aaatha^  in  com* 
men  witkt  ma/ht&n  of  aHafioKs^  waa  an  ezpedilioni  workaua, 
iatolewBii  of  deahte  and  deky%  eayt^y  iieeH^ 
lor  die  intneades  of  the  ait,  tiyng  the  moat  easy  nethods, 
and  to  petfenn  imiek  in  litfle  tima  Had  thegr  indeed  liUen 
into  other  liandif,  Agostino  wenld  lam  beemna  »  mv  Sanaa* 
ehiin,  Annbal  a  new  FaneMtti;  and  fainting  wonid  haTO 
owed  no  impioyement  to  their  effofta  Bat  tkeir  eenaut'B  fina 
judgment  led  him,  in  their  ednflatia%  to  im&late  leoemtef^  wlie^ 
inetraoting  £lpiK>rus  and  Theoponqin^  waa  aacailomed  to  aaj^ 
that  he  was  compelled  to  apply  spurs  to  the  one»  and  a  lain  to 
,  tbeoiher.  Wiw  ainidar  vim  iie  consigned  Agostino  to  F6n- 
tiaai  aa  an  eaar  and  rapid  maatcot^  and  retained  Anaibal  in  hia 
own  atndifl^  mere  worka  were  eaaiad  to  higher  pedection. 
By  sQcli  meana  too  he  kept  them  apart,  until  vpttt  age  ahoald 
hf  degrees  remove  the  enmity  subsisting  between  them,  and 
oonTert  it  into  a  bond  of  amil^,  when  devoted  to  the  amna 
pfotenony  tb^  might  nnite  tbenr  capita^  and  mntoattyaaMt 
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'each  otlici*.  In  a  few  years  he  succeeded  in  reconciling 
them,  and  in  1580,  he  placed  them  at  Parma  and  at  Venice, 
of  which  an  account  has  been  given  unfier  those  schools. 
T)nring  this  period  Agostino  collected  materials  for  hie  varied 
learning,  and  enlarged  his  design  ;  and  as  before  leaving 
Bologna  he  had  made  great  progress  in  engraving  under 
Domenico  Tibaldi,  he  continued  in  Venice  to  practise  it  under 
Cort  with  such  success,  as  to  excite  hip  master's  jealousy,  wlio 
drove  him,  but  in  vaiii,  from  his  studio ;  for  Agostino  was 
already  esteemed  the  Marc  Antonio  of  his  time.  AnnibaJ, 
devoted  to  a  single  aim,  both  at  Parma  and  Venice  continued 
to  paint,  availing  himself  of  the  works  and  conversation  of 
illnstrious  men,  with  whom  at  that  period  the  Venetian  school 
abounded.  It  was  then,  or  shortly  subsequent,  that  he  exe- 
cuted his  beautiful  copies  of  Correggio,  Titian,  and  Paul  Vero- 
nese ;  in  whoise  taste  he  also  conducted  some  small  pictures. 
Several  specimens  of  these  I  saw  iu  poase^bion  of  the  Marchese 
Dnrazzo  at  Genoa^  displaying  opposite,  but  very  graceful 
styles. 

Rctumhig  accomplished  artists  into  their  native  place,  they 
struggled  long  and  nobly  with  their  fortunes.  Their  first 
iindertalrinjjs  consisted  of  the  exploits  of  Jason,  in  a  frieze  of 
the  Ca^'a  Pavi ;  these,  though  conducted  with  the  assiistauce 
ef  Lodoyico,  were  vituperated  with  excessive  scorn  by  the  old 
painters,  as  dellcient  both  in  elegance  and  correctness.  To 
this  censure,  the  credit  of  these  masters,  who  had  flourished  at 
]lome,  who  were  extolled  by  the  poets,  adorned  with  diplomas, 
and  regarded  by  the  declining  age  as  pillars  of  the  tat^  seemed 
to  give  weight.  Their  diaoipk»9  echoed  their  words,  and  the 
crowd  repeated  them ;  and  such  mnnnnn  ]»oceeding  from  a 
public,  gifted  with  as  mnch  rolayJi^i&  eonveisation  as  would 
4nilBoe  for  pmposee  of  deelamatMa  at  mtmera^  dsewhere^ 
immM  ibe  fMiagfr  of  iht  Ohmu^  ewwnehMd  ml 
jyifiMiwI  ibem.  I  ww  ittConied  by  tlw  momfiuked  Cay. 
Imool5  twn,  liafc  JMnnMu  «liange  of  iorlu^  along  w^ 
Art  of  loB  emidbM^  eoettmd  on  aa  oeoMion,  aai  «t  a  period 
]Me  diftring  from  the  akm;  whioli  WMMocfed  hj a  iiad>> 
tioB  to  tike  me  eflM.  Tfai  two  eonan  lad  eoBteiled  tiw 
friew  in  tfte  SNMrUl  wlim  CM  ftdenioda&atlier,  in  oppoci^ 
iiso  to  it^  wHi  ^Mtofiei  of  Mmm,  lAaek  wo  hm  aboidjr 
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mentioned  (p.  49).  The  work,  coD(lucte<l  in  the  old  style^ 
was  certainly  beautiful,  but  Lodovico,  iu  the  new,  painted 
another  chamber  with  other  histories,  twelve  in  number,  of 
JEneB£,  of  which  mention  is  made  in  the  Guide  of  BologDii 
(p.  14) ;  historiea  in  no  way  inferior  to  those  in  the  Cafa  Mag- 
nani.  Here  was  the  beginning  of  the  Caracci's  fortune,  and 
of  the  fall  of  the  old  masters,  Bologna  at  length  preparing  to 
do  justice  to  the  worth  of  that  divine  artist,  and  to  verify  in 
respect  to  Cesi  that  sentence  of  Ilesiod,  of  which,  to  the 
best  of  my  ability,  I  here  oier  a  version  from  the  Greek  aa 
follows : 

Folle  chi  a!  piu  potente  fa  contrasto  ! 
Che  perde  la  vittoria  ;  e  sempre  al  fine^ 
Oltra  io  scomo,  di  dolor  si  e  guaato  ! 

Opera,  r,  f  1Q|» 
tluit  ^  dam  to  Cf06s  the  path  of  one 
More  powerful  I  and  ever  to  the  loss 
Of  vktoiy,  at  last  add  acorn  and  grief. 

It  was  now  that  the  Caracci,  more  than  ever  confident  in  their 
style,  answered  the  voice  of  censnre  only  by  worka  full  of 
vigour  and  nature,  opposed  to  the  works  of  older  masters, 
feeble  and  void  of  truth.  By  such  means  that  revolution  of 
style  which  had  so  long  been  meditated,  at  length  took  place ; 
but  it  became  nec&s&nry,  in  order  to  acceh^rate  it,  to  bring 
OYor  the  students  of  the  art  to  their  party,  the  better  to  insure 
the  hopes  of  a  new  and  improved  era.  This  too  the  Camcci 
achieved,  by  opening  an  aoademy  of  painting  at  their  house, 
which  they  entitled  De^li  Ineamminaii,  supplying  it  witb 
oasts,  designs,  and  prints,  in  the  same  manner  as  those  of  their 
rivals;  brides  introducing  a  scliool  for  tbe  drawing  of  the 
naked  figure^  and  for  tbe  study  of  anatomir  and  perspective  : 
in  aborts  ewj  tiling  requisito  io  the  art;  diiecting  the  whole 
with  ft  dcUl  added  to  «  kindness  that  coidd  not  fiul  to  procure 
It  aibnndanoe  of  pupils.  In  partienlary  the  fieiy  temper  of 
Dionisio  Oalvart  oontribnted  to  fill  it^  who,  being  in  the  habit 
of  'striking,  and  even  wounding  his  disciples,  dzove  Gnido^ 
Aihano^  mi  I>onieniohino»  to  transfer  thrir  talents  to  th» 
■tndio  of  the  Gaiaed.  Ftoieo  too  entered  it  from  the  school 
of  Fontana^  and  from  all  rides  the  best  vonnff  artists  assem-^ 
bled,  drawing  after  them  iieak  ranks  of  stodsnts.  Finallj^. 
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the  other  aoadendei  were  dosed ;  eveij  sohool  was  left  to 
eolitude ;  every  name  game  way  before  that  of  the  Caraoci; 
to  them  the  best  commissions,  to  them  the  meed  of  praise  were 
luseorded.  Their  humbled  rivals  soon  assumed  another  lan^ 
giuige»  eepedaliy  when  the  grand  hall  of  Magnani  was  thrown 
open,  presenting  the  wonders  of  the  new  Oaiaooesque  art. 
It  was  then  Oesi  declared  that  he  would  become  a  disoiple  of 
the  new  school ;  and  Fontana  only  lamented  that  he  waa  too 
grey-headed  to  keep  pace  with  it,  while  Galvart  alone,  with 
his  usual  braTado,  Tentnred  to  blame  the  work,  being  the  last 
of  all  to  recant^  or  at  least  to  beeome  silent 

It  is  now  time  to  record  the  pursnite  and  the  maxims  of  an 
•cademy,  which,  besides  educating  many  illustrious  pupils, 
perfected  the  art  of  their  masters ;  and  confirmed  the  axiom, 
that  the  shortest  method  .of  learning  mneh  is  that  of  teaching. 
The  three  brothers  were'on  the  most  peilMt  miderstanding  at 
to  the  art  of  teaching,  as  6ee  from  venality  as  from  mvj ; 
but  the  most  laborious  branches  of  the  professorship  were 
mstained  by  Agostino.  He  had  drawn  up  a  short  treatise  of 
perspective  and  ardiitecture,  from  which  he  expounded  to  the 
school.  He  explained  the  nature  of  the  bones  and  musdes, 
designating  them  by  their  names,  in  which  he  was  assisted  by 
Lanzoni  the  anatomist,  who  also  secretly  provided  the  school 
with  bodies  for  such  dissections  as  were  required.  His  lectures 
were  sometimes  founded  upon  history,  at  others  upon  fictions ; 
and  these  he  illustrated,  and  ofiered  for  designs,  which  being 
exhibited  at  stated  intervals,  were  examined  by  skilful  judges, 
who  decided  upon  their  respective  merits ;  as  we  gather  from 
a  ticket  written  to  Cesi,  one  of  the  arbiters.  The  meed  of 
fame  was  sufficient  for  the  crowned  candidates,  round  whom 
the  poets  collected  to  celebmte  their  name  ■  with  whom  Agos- 
tino enthusiastically  joined  botli  with  harp  and  voice,  applaud- 
ing tlie  progress  of  bis  scholars.  These  last  were  likewise 
instructed  in  true  criticism,  and  to  give  due  praise  or  blame  to 
the  works  of  others ;  they  were  also  taiiglit  to  criticise  their 
own  works,  and  whoever  could  not  give  good  reapons  for  what 
he  had  done,  and  defend  his  own  work,  must  cancel  it  upon 
the  spot.  Each,  however,  was  at  liberty  to  pursue  what  path 
he  pleased,  orrather  each  entered  upon  that  to  which  nature  had 
best  adapted  him,  which  gave  rise  to  so  many  original  man- 


Digitized  by  Google 


70 


potafti^  iMDMNi  nw  hd  lo  the  opmiMi  of  Xjedorim ;  ibe 
'  floivai  pMidsd  opir  ih«  dnfy  cawium  of  daeigD,  of 
iM«h%»  mimixjy  and  jonjrogMoow  Bf«ii  Ao  ifogQ>|io«i 
of  ih*  wiidoBicliiiit  JuMft  mw  to  wft  ;  to  dww  Indaonpoo 
fton  mIdxi^  or  to  dcoteh  otaoataio^  woco  Hie  oootottaiy 
Mwifcrtn  of  Aanaol  ni  tiio  dioaykio  of  tiio  oahooi,  whem 
thov  inUdl  to  lohiK  ftm  stad^.* 

TW  hhdw  of  imSmg  togouier  tho  otodf  of  natwo  aad 
the  imitation  of  tbo  hMt  MiiiiBwi>  oboodj  tooohod  i^ok  in  ilio 
ootaet  of  Alt  hmk^  £»nMd  the  tool  taidiiitioft  of  the  odiool 
of  OoiMfli ;  ottliOQgli  thej  ioA  oono  to  modify  it  nogeodhig 
to  portioiilft?  toltttfl^  00  wo  hmm  mm.  Tbefar  oljoot  mm  to 
eolioet  iftto  one  whatifw  thoj  iBoad  lOflot  TolnUo  m  oHkor 
odioob^  and  in  tkio  ptoceas  ttej  oboigi^d  two  mllio^  Ao 
fixet  lOOemUes  that  of  the  poet^  wh%  in  ooreral  <>a»M»n% 
ueopo0O  ^ffiwont  models  for  imitatioii ;  in  ono^  lor  inotaneo^ 
borrowing  from  Petmrdby  m  oaother  from  Chiabtera,  m  a  tbM 
from  Fngoni  The  second  natibod  is  like  that  of  ^kim,  wlM^ 
being  nttoteis  of  these  thioa  atjloOy  finm  and  kmnoaiao  Aok 
into  one,  like  Corinthian  motel,  oomposed  of  Tarione  ottor 
Undfl*  Thus  ik»  Caraccl,  in  some  of  their  oompositions,  were 
acoQotovied  to  present  diffi^nt  styles  in  a  Toariety  of  different 
figures.  So  Lodovico,  in  his  Preaching  of  St.  John  the  Bi^ 
tisti  at  the  church  of  iiud  Certoaini  (where  Groipt  io  oBpociinlly 
Qlj^ond  to  Fmd  VeoMooe),  kao  exhibited  the  aadMooe  of  tho 
saint  in  such  a  manner  tluit  a  judge  dooonbod  them  by  theeo 
aaawo :  tbo  BnffaoUoiqB^  iho  Tiriaaiaye^  and  tko  Inkator 

*  It  mutt  be  ebaenred  that  the  two  ywmgcr  Cmed  vMled  Romef 

where  they  oontmued  to  instnict  their  pnpils  on  the  same  plan.  Passcri, 
in  his  Life  of  Guide,  says*  that  they  were  joined  by  literary  m^u,  who  pro- 
posed history-pieces  to  them,  with  premiums  for  such  as  should  be  best 
eawOTted ;  and  that  on  one  occaakni,  DomsniiiMno,  one  of  the  youiigert» 
being  preferred  above  aU,  Guide  was  seized  with  tiie  most  tttelf  emnl^ioii 
to  eclipse  him.  The  historian  adds,  that  the  mme  method  was  toon 
adopted  iu  the  Roman  academy,  and  that  Car.  Barberini,  nephew  to 
Urban  Till.,  presided  at  the  election  of  the  first,  and  rewarded  lum  wllli 
and  tiMee  that  next  followed,  to  the  limrdk  member.  Moneover 
be  gave  the  first  a  commission  for  a  picture  from  the  same  subject  as  tko 
diijpii  WlwtasiOBefcislMOtayvAfDKpioniCiagtasiiBeaiii. 
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of  Tintoretto.  Aonibal  too,  wKo  had  long  admired  only 
Correggio,  havln^i;  finally  adopted  Lodovico's  maxim,  painted 
his  celebrated  picture  for  the  church  of  St.  George,  where,  in 
liis  figure  of  the  Yirgin,  he  imitated  Paolo ;  in  that  of  the 
Divine  Infant  and  St.  John,  Correggio ;  in  St.  John  the 
Evangelist  he  exhibited  Titian  ;  and  in  the  very  graceful  form 
of  St.  Catherine,  the  sweetness  of  Farmigianino.  ^ioet 
generally,  however,  tbey  pursued  the  second  path,  and  stiil 
JDOre  eiamplea  might  be  adduced  of  less  apparent  and  more 
free  and  mixed  imitations,  so  modiiied  as  to  produce  a  whole 
of  a  perfectly  original  character.  And  t!io  ingenious  Agos- 
tino,  emulating  the  ancient  legislAtorB^  who  embodied  all  their 
laws  in  a  few  verses,  composed  that  very  picturesque,  rather 
than  poetical  sonnet,  in  praise  of  Niccoiino  Abati,  but  which 
also  well  explains  the  maxim  of  their  school,  in  selecting  the 
peculiar  merits  of  each  different  style.  It  lias  been  handed 
do^v  n  to  us  by  JklalYaaia,  in  his  life  of  Primatiock^  and  runs 
as  follows ; — 

Chi  farsi  uu  biion  pittor  br&ma  e  desia 

11  dise^iu)  di  &oma  abbia  alia  mano, 

La  noMt  ooll'  omlmr  Yenttiattow 
E  il  (leg  no  coloiir  di  Lombardia ; 
Di  Mi(  helangiol  la  terribil  Vtt, 

II  vero  natural  di  Tiziano, 

Bi  Cor^gio  lo  stil  puro  «  aovraiu}, 
Di  VB  Bafil  la  vara  naietriai 
Ddt  TIbalcti  il  deooro  e  H  fondanunto^ 

Del  dotto  Primaticcio  I'mventare, 

E  un  po'  di  gratia  6jbI  FarmigiaQiQO : 
Ma  seaza  tuiti  studii  e  tauto  ttmto 
Si  poD|^  mIo  I'opie  ad  imttm 

Cbe  qai  lasdood  il  noobro  ITiecoliiio. 


Topaint  for  fame,  who  myrtORs  high  desire, 
Will  "Rome's  desinri  Iceep  ever  in  his  view  J 
To  ttie  Venetian  shade  and  action  true. 
Of  Lomfaardy'a  whole  cxilouriiig  never  tire  ;| 
KMte  afc  Mkhad^f  «inoii,  and  til  iM^ 
Sdze  Tidin^B  Bvinf  tnitbt  wlio  natun  drairi 
Alicia's  pure  and  soTere%n  graces  too  ; 
To  heavenly  "Raphael's  symuietry  aspire t 
Xihaidi's  aoiid  sense,  appxopri&te  air. 
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And  Primaticcio's  leam'd  inventive  thotieht, 
With  ParmigiaQo's  graceful  sweetness  fraught.  > 
And  should  all  theie  ask  too  mtuk  stadions  mnf 
Turn  to  our  Niocolino'g  bright  display 
Of  irandraof  wovki,  the  tarj  ot  hit  di^. 

It  is  not  688^  to  ascertain  how  &r  the  Oaracci  may  lokTe 
cftrried  this  projoet,  tkougli  it  must  always  reflect  tlio  bighert 
dfltgree  of  4»odit  upon  them  to  have  executed  it  in  a  superior 
maimer  to  all  other  artists.  In  the  outset  they  most  felt  their 
deficiency  in  their  imitation  c£  the  antique,  called  by  Agos- 
tino  the  design  of  Rome.  He  and  Annibal,  howeyer,  while 
lending  there  as  ftinngers,  in  some  wmean  lepxodnoed  and 
Teetered  it  to  Roman  artists  themselves ;  and  LodoTioo,  though 
remaining  at  Bologna,  shewed  that  he  was  by  no  means  unac- 
quainted with  it  At  first,  observes  Mengs,  they  devoted 
moeh  etndy  to  Cozieggio^  both  in  their  ample  outline  and  in 
their  general  deaign»  although  they  did  not  obeerFO  the  same 
exact  eqailibrium  in  their  concave  and  conTOZ  lines,  but 
rather  i^ected  the  latter.  There  were  other  points  which 
they  did  not  attempt  to  inchide  in  such  imitation,  as  in 
the  shortening  of  the  heads,  and  exhibiting  them  so  very 
frequently  with  that  smile  so  much  repeated  by  the  Par- 
migiani,  by  Barocci,  and  Vanni.  They  took  their  heads 
from  life,  and  improved  upon  them  bj  general  ideas  of 
the  beautiful.  Hence  Annibal's  Madonna.^^  many  of  them  ©f 
a  small  size  on  copper,  exhibit  a  peculiar  and  original  beauty 
derived  from  his  studies  ;  and  the  same  may  be  said  of  Lodo- 
vico,  who,  in  his  softer  beads,  often  ^ives  tbe  portrait  of  a 
lady  named  Giacomazzi,  celebrat<3d  for  ber  beauty  at  that 
time.  The  Caracci  were  extremely  weii-grounded  In  a  know- 
ledge of  anatomy,  and  of  the  naked  fip^re ;  and  it  would  be 
manifest  injustice  not  to  give  them  credit  for  due  estiinatiou  of 
Miclielangelo,  whom  they  also  imitated.  One  of  them  indeed 
is  known  to  have  said,  with  some  acrimony  towards  the  rival 
school,  that  Bonarruoti  ought  to  have  covered  his  bones  with 
a  little  flesh,  in  tho  manner  of  their  own  Tibaldi.  It  is  true 
they  availed  themselves  less  of  the  naked  form  in  composition 
than  the  Florentines,  though  more  largely  than  the  other  ' 
schools.    In  their  costume>  Ikej  were  not  so  anxious  to  observe 
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the  exactness  and  lichneBB  of  Paul  Veronese,  as  tlie  gnndeiur 
of  bis  folds  and  fomi ;  nor  did  any  other  school  give  more 
ample  flow  of  dnpeiy,  or  anaage  it  with  dignity  more  enitabie 

to  the  figures. 

Yet  Mengs  denies  that  thej  were  consnmmate  colourists, 
though  they  studied  the  Lombard  and  Venetian  schools,  an 
opinion  confirmed  by  Lodovico's  paintings  in  oil,  which  are 
faded  and  almost  gone.  This  arose,  either  ^m  the  nature  of 
his  grounds,  from  too  abundant  use  of  oil,  or  from  not  allowing 
due  time  between  preparing  bis  canvas  and  colouring  it.  The 
same  remark  will  not  apply  to  bis  frescos,  which,  on  a  near 
view,  exhibit  a  boldness  of  hand  cqnal  almost  to  Paolo's  ;  nor, 
in  the  opinion  of  Bellori,  was  there  any  work  which,  in  point 
of  colouring,  reflected  higher  credit  on  the  Canicci,  and  ou  the 
age,  than  their  pictures  in  the  Ca^sa  Magnani.  They  boast  a 
truth,  force,  mixtxire,  and  harmony  of  colours,  such  a^  t^^  en- 
title them  also  in  this  portion  of  the  art  to  the  praise  of  being 
reformers  of  the  a^.  They  effectually  banished  those  wretched 
yellows,  and  other  weak,  washy  tints,  introduced  from  parsi- 
mony, in  place  of  the  azures  and  different  colours  of  higher 
price.  In  this  Bellori  accords  most  merit  to  Annibal ;  de- 
claring it  was  owing  to  him  that  Lodovico  himself  renounced 
his  first  m^hod  of  colouring,  which  wa^  formed  on  that  of 
Procaccini. 

In  action  and  expression  they  aimed  at  vivacity,  but  without 
ever  losing  sight  of  propriety,  of  which  they  were  extremely 
observant ;  and  to  which  they  were  ready  to  sacrifice  any  of  the 
graoes  of  the  art.  In  taste  of  invention  and  composition,  they 
come  near  that  of  Rafikello.  The  Caracci  were  not  lavish  of 
their  figures,  conceiving  twelve  sufficient  for  any  historical 
piece,  except  in  crowds,  or  in  battle-pieces,  where  they  were 
still  moderate,  in  order  to  give  greater  relief  to  particular 
groups.  That  they  were  competent  to  compose  with  j  udgment, 
learning,  and  variety,  is  fully  apparent  from  their  sacred  his- 
tories represented  on  altars,  where  they  avoided,  as  much  as 
p^jssible,  the  very  trite  representation  of  a  Madonna  between 
various  saints.  This  truth  is  still  more  remarkably  shewn  in 
their  profane  histories,  and  in  none  better  than  those  of  Ro- 
mulus, in  the  family  just  before  mentioned.  The  three  rela- 
tions there  appear  uniTersal  in  the  art,  as  perspective,  land- 
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Mil^  and  omaiBMtel  painteis,  nmten  «f  Cfwj  stjle^  and 
MAcnIniiag  in  one  point  of  vunr  wbatmr  k  moet  deiinbte 
in  anj  single  voik*  The  tfana  artitte  MB  to  disappear  in. 
one ;  and  the  same  is  obserred  also  in  fleraml  gallvies  and 
rVr*^  of  Bologna.  They  followed  the  aHne  mazinu^and  in 
Ihe  same  stadia  dasigned  in  nnigBwiAowaBolhQr,  conferring 
and  taking  meawm  how  best  to  conpfetaawr  work  in  hand. 
In  aavmi  lantanaen  it  stiU  Mmaina  mattear  of  donbt  whether 
aktaraa  aw  ta  ¥a  attributed  to  Annibal  or  to  Lodoyico ;  and 
the  tlvee  scriptoral  biatories  of  the  Smmfkm^  in  vUnh  the 
thxae  rations  wished  to  display  tWv  nepeetive  powers,  do 
not  ezhihiii  »  diversity  which  w&fjkt  eseentiafty  ehanoteriae 
their  respectiyo  aalhaw.  &tme  indeed  there  who  may 
detest  in  Lodorieo  a  more  general  imitation  of  Tkian  than  ia 
obeervable  in  the  cousins,  Agostino  inclining  more  to  tiie  taste 
of  Tiatocetto,  Annibal  to  that  of  Correggio.  It  has  sometimes 
been  remarked  that  the  figures  of  the  first  of  the  three  are 
ligj^  in  fofai^  those  of  the  third,  robnst;  Trhile  those  of  Agos- 
tbo  hold  a  aiiddla  rank.  At  Bolegna  I  fonnd  Lodovico 
aD|oyvif  most  repute  for  a  aertain  elevation  and  gxandeur  ; 
AfOfliioo  for  his  iaranti^  pewaca;  Annibal  forgiaoe.  'Ererj 
ana  auMt  judge,  Jwwerer,  aoosidi^g  to  hia  own  Tiews.  Itu 
now  my  duty  to  consider  these  separately. 

IxKiovico,  doubtless,  rises  into  the  sublime  in  many  of  his 
works  at  Bologna.    His  picture  of  the  "  Probatica,"  so  excel- 
lent both  in  point  of  architecture  and  the  design  of  the  figures ; 
that  of  S.  Girolamo,  who,  suspending  hie  pen,  turns  towards 
heayen  with  a  look  and  gesture  so  truly  impressire  and  digni- 
fied ;  his  Limbo  of  holy  fathers,  which,  as  if  to  renew  his 
delight  in  it,  he  repeated  in  the  cathedral  of  Piacenza,  and 
sketched  also  under  a  Cmoifixion  at  Ferrara :  these  have  ever 
been  regarded  in  that  school  as  models  of  the  sublime.  Ne- 
yertheleas,  if  we  examine  the  *^  AssumptTOTi/'  at  the  Teresiani, 
the  "  Pamdise,"  at  the  Bamabiti,  or  the  **  S.  George,'*  in 
which  is  represented  that  admirable  virgin,  who  is  seen  seized 
with  terror  in  the  act  of  flight,  it  will  be  aHowed  that  Annibal 
himself  could  not  have  exhibited  more  grace  in  his  drawing 
of  young  maidens  or  of  boys.    More  excollin;^,  thprcfore, 
than  great,  Lodovico  may  be  paid  to  be  transcenrlmit  in  *  vri  s" 
lAnrantar  ;  and  it  would  eyen  seem  thht  he  had  aimed  at  tlud 
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boast  in  the  two  frescos  that  have  perished,  with  which  he 
decorated,  at  S.  Domeaico^  the  cha}^^el  of  the  Lambertini.  la 
one  he  exhibitcii  the  holy  founder,  with  S.  Francis,  in  a  man- 
ner very  easy  ajid  pleasing  to  the  eye,  with  few  lights  and  sa 
few  shaides,  but  both  pow^ul,  and  with  few  folds  in  the  dra- 
pery ;  the  countenances  full  of  piety ;  insomuch  that  the 
whole  performance,  in  the  words  of  Malvasia,  ix)se  to  a 
pitch  of  gzandenr  not  to  he  excelled."  In  the  other  pieco  ho 
represented  "  Charity,"  in  a  stylo  equally  soft,  graceful,  and 
polished,  and  which  was  subsequently,  says  tlie  historian, 
esteemed  "  the  model  and  the  rule  of  modera  painting."  Ho 
proceeds  to  relate,  tliat  Albani,  Guido,  and  Domenichino  all 
derived  their  sweetness  from  tliLs  source,  in  the  same  way, 
modt  probably,  that  Cavedoni  took  his  first  style  from  the 
S.  Domenico  ;  and  from  hitj  Paul  at  the  Conventuali  Guercino 
acquired  his  grand  power  of  chiaroscuro.  In  short,  if  we  may 
give  credit  to  history,  Lodovicu  in  iris  own  school  ranks  like 
Homer  among  the  Greeks,  fons  iiujeniorum.  Individual 
artists  in  liim  have  recognised  what  constituted  the  character 
of  their  o^^'ii  knowledge,  becau^  in  every  branch  of  painting 
he  was  truly  profound.* 

The  masterly  dignity  of  his  character  a|^ars  to  most 
advantage  in  the  cloister  of  S.  Michele  in  Bo8COi>  wheie^ 
assisted  by  his  pupils,  he  represented  the  actions  of  St.  Ben^ 
diet  and  St.  Cecilia  in  thirty-seven  separate  hiatories.  By 
his  hand  is  the  Conflagration  of  Mount  Cajsmno^  afld  mam 
otBer  portions ;  the  remaining  parts  are  by  Guido»  by  Tinaaiy 
by  Massari^  by  Cavedoni,  by  Spada,  by  Qarbieri,  by  BiMUi^ 
and  other  young  artists.  These  paintuigs  have  been  ei^iMFe^ 
and  see  worthy  of  the  reformers  of  tbat  «^  On  bAoldigg 
wbal  may  temt  tliis  gallery  by  difiaewrt  baaA^  ^we  akmU 
be  elmoafc  indiaed  to  bei£>w  upon  flia  aolKwl  of  Lodorvioo  tihte 
tnte  evlogy ;  tbal  Stsm  Ui  aa  fsom  the  Ti^jaa  baae»  theie 
lasned  only  pdnoes.  Tfbab  doea  bim  atill  mm  bonoav  i% 

^  8eeCi«q)i'saiuajssoftiietwo  pieliiiw«l  llw«lMi^ 

(p.  32),  one  representing  the  Scourging  of  Clirist,  the  other  his  Crown  of 
Thoms,  -where  the  most  beautiful  art  of  disposing  the  light  to  produce 
tke  desired  effect  is  remarkable  ;  with  an  exquisite  effect  of  perspective, 
and  a  degree  of  invention  not  to  be  gurjpas&ed  in  repreaeuting  the  suifering 
aC  oar  RadMucr* 
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that  hh  relatives  themselres,  down  to  the  leaet  and  last, 
uiiiformiy  venerated  him  ay  a  preceptor,  insomuch  that 
Annibal,  on  the  completion  of  the  Farnese  gallery,  invited 
him  to  Rome,  as  the  adviser,  arbiter,  and  umpire  of 
that  work.  He  remained  there  less  than  two  weeks,  and 
then  returning  to  his  beloved  Bologna,  be  survived  Agostino 
seventeen  years,  and  Annibal  ten.  Being  separated  from  the 
two  cousins,  be  employed  himself  at  an  advanced  age  in  a 
manner  less  studied,  but  still  exemplary  and  masterly.  Nor 
ougbt  a  few  slight  inaccuracies  of  desii^ni  to  detract  from  tbe 
praise  due  to  him,  inaccuracies  which  be  fell  into  about  this 
period,  as  in  tbe  drawing  of  tbe  band  of  tbe  Redeemer,  in  tbe 
act  of  calling  St.  Matthew  to  follow  him,  or  in  tbe  foot  of  the 
Madonna  of  tbe  Annunciation  painted  at  S.  Pietro,  a  fault 
which  be  saw  too  late,  and  it  may  be  added,  for  which  he 
died  of  affliction.  Other  less  well-founded  criticisms  advanced 
against  him  by  a  traveller  have  been  fully  rebutted  and  con- 
futed by  the  Can.  Crespi.* 

Agostino,  occupied  for  the  most  part  in  engraving,  psunted 
but  little,  this  employment  supplying  him  at  once  with  the 
means  of  subsistence,  and  of  shining  in  the  class  of  artists. 
Doubtless  painting  here  sustained  a  loss,  deprived  of  a  genius 
eqnaUj  wlimlated  as  lus  relations  to  promote  the  art.  Wb 
powm  of  inrention  soipassed  those  of  the  other  Gazaeci^  and 
manpr  rank  him  foremost  in  point  of  dedgn.  It  is  certain  that 
!n  his  engiaTing  he  coxreeted  and  improTed  upon  the  oatlines 
of  his  oxi^als.  On  his  xetnm  from  Yenice  he  applied  him« 
self  more  effeetnally  to  colonring,  and  soeoeeded  m  that  of  a 
horsey  so  £u*  as  to  deceiye  the  Mving  animal,  a  trionnph  so 
mneh  celebrated  in  Apdles.  He  onee  competed  with  his 
brotherAnnibal  ibr  an  altar-piece  intended  for  ^e  ehnroh  of  the 
Gurthnsians»  His  deogn  was  piefened ;  and  it  was  then  that 
in  his  Communion  of  Qirohuno  he  produced  one  of  the  most 
celebrated  ]^nres  of  which  Bologna  can  boast  Nothing 
can  be  imagined  finer  than  the  eipression  of  devotion  in  the 
aged  saint,  the  piety  of  the  priest  at  the  conminnion,  the  h>oks 
of  the  flpeotatoxs,  who  support  the  dying,  who  catch  his  last 
accentfl^  committmg  them  instantly  to  writing,  lest  thej  escape  ; 

^  Lsttors  YittoricitSi  tom*  tii*  Isttora  4* 
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countenances  finelj  Taried  and  animated,  each  breathing  and 
speaking,  as  it  were,  peculiar  mhld.  On  its  first  exhibition, 
the  pupils  thronged  aronod  the  pictnse  to  make  their  studies, 
insomuch  that  Annibal,  urged  by  jealonsy,  assumed  more  of 
bie  brother's  taste,  beeoming  mote  select  and  slow,  contnying 
farther  to  addiet  bis  brother  to  engraving ;  a  plan  in  wbi£ 
he  sDoeeeded.  He  returned,  as  a  painter,  to  Rome ;  and  the 
fine  representation  of  Poetry,  so  much  admired  in  the  Famese 
gallery,  was,  in  great  part,  owing  to  his  talent ;  and  the  same 
may  l>e  said  of  the  £ftbles  of  Cephalus  and  Qaiatea,  exquisitely 
gracefdl  productions,  which  eeem  dictated  by  a  poet,  and  exe- 
cuted by  a  Qieek  artist  Hence  it  was  nunoured  iJiat  in  the 
Famesian  puntings  the  engrarer  had  surpassed  the  painter ;  at 
which  Annibal)  no  longer  able  to  subdue  his  euTy,  removed 
bis  brother  from  the  undertaking  under  a  varie^  of  fikbe* 
pretences ;  nor  was  any  humility  on  the  part  of  Agostino,  any 
adyice  of  bis  elder%  or  any  mediation  of  the  great,  sufficient 
to  appease  bloL  Quitting  Borne,  Agostino  entered  into  the 
service  of  l^e  duke  of  Pann%  for  whom  be  painted  Celestial 
Love,  Terrestrial  l4>ve^  aadTenslLove^to  adorn  one  ofthebalia^ 
a  very  beautiful  work,  which  be  terminated  only  just  before  his 
death.  A  single  figure  remained  wanting,  and  this  the  duke 
would  never  consent  to  have  supplied  by  any  other  hand.  At  the 
point  of  death  he  was  seised  with  lively  remorse^  on  account 
of  his  many  licentious  engravings  and  prints,  and  even  wept 
bitterly.  At  that  period  be  designed  a  picture  of  the  Last 
Judgment^  which,  however,  he  was  unable  to  complete.  ,In 
the  account  of  his  funeral,  and  in  the  oration  recited  on  that 
orra.sion  by  Lncio  Faberio,  mention  is  made  of  a  head  of  Jesus 
Christ,  in  the  cliaracter  of  the  universal  judge,  painted  at  that 
time,  though  unfinished,  upon  a  black  ground.  Such  a  head 
is  pointed  out  in  the  Albani  palace  at  Rome,  and  duplicate* 
exist  elsewhere.  In  the  features  we  see  exhibited  all  that  is 
at  once  most  majestic  and  most  terriUe  within  the  limits  of 
the  human  imagination. 

Annibal  was  greatly  celebrated  in  Lombardy  in  every  pecu- 
liar taste  which  he  chose  to  pursue.  In  his  earliest  works 
Mengs  declares  that  he  traces  the  appearance^  but  not  the 
depth  and  reality  of  Correggio's  sfyle ;  but  it  is  an  appearance 
so  extremely  plausible,  tbtt  it  compcJs  us  to  piononnce  hini 
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of  Ihi  mmt  ptAdi  naiteAon  id  Ukrni  consummate  maaUsw 
Sfif  lUiag        from  the  Gko8%  altiM  <^Bieh  of  the  Cafiie- 
oni  m  PWB%  najr  challenge  the  most  distingaished  folio  wees 
«f  the  PanMM  mooL   His  picture  «{  B.  Rocco  is  still  nm 
mka>ii<frf,  niiif  ilMnj][  tki  perfections  of  different  aitirt%  « 
pecc  engraf«d  m  Mfnioite  by  Guide  ReoL   It  was  exe- 
cnted  for  B^ggio,  thenoe  tranilimd  4e  Modena,  and  from  tlia 
h/tk  pAaoe  to  DiMden.   H*  npreeented  the  sainti  standing 
Mir  a  pntM  oa  m  laMnent,  and  dlqwiang  his  wealth  to 
fMit  mendioiiitt;  a  oompositioii  not  ip  waj  nah  in  figures  as 
a  knowledge  of  tkt  art*  A  Hknmg  of  paopera,  as  different  in 
pmnt  oliafinuif  as  in  age  and  sex,  is  adausblj  yaried,  botk 
in  the  groninng  and  the  gesttires*   One  is  ■eea  ssosivii^  wiib 
gratitude,  another  impatienUj  expecting,  a  third  counting  his 
alms  with  delight ;  every  object  is  misery  and  humiHation^ 
and  yet  every  thing  seems  to  display  the  abundance  and  dignity 
of  the  artist,    liut  proceeding  to  Rome  in  the  year  1600,  he 
entered  on  another  career ;     he  checked  his  fire,"  observes 
Mentors,  *^  he  improYed  the  extravagance  of  hia  forms,  imitated 
Baffaello  and  the  ancients,  retaining  at  the  same  time  a  portion 
of  the  style  of  Correggio  to  s^ipport  dignity"  (torn.  ii.  p.  19). 
Albano  makes  use  of  nearly  the  same  words  in  the  letter  given 
by  Bellori  (p>  44),  adding,  that  Annibal,  in  the  opinion  of 
competent  judges,  "  far  enrpassed  his  cousin,  from  a  knowledge 
of  the  works  of  HafTaello,  in  addition  to  that  of  the  most  beau- 
tiful ancient  statues/'     He  was  there  employed  in  various 
churches,  though  his  crowning  effort,  and  nearly  the  whole 
foundation  of  the  art,  as  restored  by  his  means,  are  to  be 
sought  for  in  the  Famese  palace.    The  sulgects  were  selected 
by  Monsig.  Agucchi ;  and  together  with  the  allegories  may  be 
read  in  Bellori.    In  a  email  chamber  he  gave  representations 
of  the  Virtues,  such  as  his  Choice  of  Hercule$y  Hercvles  sus- 
taming  the  Worlds  Ulysses  the,  Liberator ;  in  the  gallery 
Tarious  fables  of  Virtuous  Love,  such  as  those  of  Arion  and 
Prometheus  ;  with  others  of  Venal  Love,  among  which  a  won- 
derful figure  of  a  Bacchanal  is  one  of  the  most  conspicuous. 
The  work  is  adminibly  distributed  and  "varied  with  ovals, 
cornices,  and  with  a  variety  of  ornamental  figures,  sometimes 
in  stucco,  at  others  in  chiaroscuro,  where  the  ell'ect  of  his  assi- 
duous studies  of  the  Faiueoiau  Hercules  is  very  apparent^ 
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as  well  as  the  torso  of  tLe  Belvidere,  wliich  he  accurately 
designed,  without  even  having  the  mo<lel  before  him.  The 
whole  of  the  other  parts  breathe  Attic  ele£:;ance  comhined  with 
Raffaellesque  jarmce,  and  imitations  not  only  of  his  own  Tihaldi 
but  of  Bonarruoti  himself,  no  less  than  all  the  sprightly  and 
the  powerful  added  to  the  art  by  the  Venetians  and  Lombards. 
This  was  the  earlieet  production,  wbeie,  as  in  Pandora's  box, 
all  the  geniuses  of  the  Italian  schools  united  their  seyeral  gifts ; 
and  in  its  fit  place  I  described  the  ustonishment  created  hj 
it  at  Rome,  with  the  reyoliition  it  occasioned  in  the  whJm 
ast. 

On  account  of  this  work  hm  h  ranked  by  Mengt  mext  after 
the  three  leading  raasten  In  tiie  hmA  degree,  and  even 
esteemed  snpereniaeBi  m  ngnd  to  tli»  fom  of  bis  ririle 
fignres.  "Pmamn  wmntB,  Hwt  tUlar  SaAieUo  tfam  were  no 
better  compositioni  On  llMfie^  and  hm  pnfaa  ihe  ^eoorative 
liends  and  tonei  alvnd j  mmAmai,  wA  tk  ^Am  naked 
ISnna,  n  wliick  ikB  aitiiit  was  mad,  to  tow  Biii|md  hiam^ 
efwito  Ml  §Mm  so  baairtifell jr  pamtaJ.  To  Mm  Bag^kM 
icltn  liio  aaetiiod  of  oolonnw  ooni  watiiw^  wkMi  was  aaai^ 
lost,  as  wdl  m  Urn  tnia  «t  of  kndacape-faiating,  atewim 
initetod  by  the  Fkmuii.  To  Oaaa  Mgki  HloawiaB  bo  added 
Ike  nae  of  earioalonBii  widok  aa  em  belto  ttott 
to  copy  ftem  Batne^  and  to  kaeaai  ynA  ideal  ftmm^  In, 
4be  BoBMi  gallenef  many  of  Jkmubafa  mefeoeeaie  to  he  niel 
with,  eondeeted  in  tUa  new  st^ ;  Mtd  Oeie  k  one  ia  the 
Laaeefiotti  palace,  small,  and  parnted  •  milm,^  livaUing,  I  bed 
abaoet  said,  the  beat  fieeaa  of  IkeoiaaL  ItieaPlaa  iiiaaiiiiig 
Apoflo  to  phiy  npoa  Ike  pipe ;  fignzee  at  eaoe  danniadi 
edomed,aad  dispoeedwiA  Ae  kaad  ef  agwat—atpR  They 
aie  ao  iiaely  enpieaaiya^  that  we  aee  m  the  eeaatenaaee  of  the 
joa^i,  knaiili^,  and  apprefaeaaoB  of  oaenntting  an  emr; 
aad  in  thet  el  the  old  maa,  tand^g  aaothar  way,  peealier 
aiHaBtioa  to  the  aoaad,  iua  pkaeuie  in  posaesaiBg  anek  a  pupil, 
and  h»  amdety  to  eonceal  ham  him  im  leal  opiaioa,  Isat  be 
a^fat  kappaa  to  grow  Tflaa.t 

No  olher  pieces  ao  ezqaiately  ftuahed  aie  foaad  by  hia  bead 

*  In  colours,  of  which  yolk  of  egg,  or  a  kind  of  glue,  is  the  Tehicie. 
f  See  the  "  Dissertazione  su  la  Kttnra/'  by  the  Canon  Lazzarini»  in 
fte  Catalogae  sf  Mam  at  Turn,  p.  lU* 
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at  Bobgaai  wliexo  ihere  pforails  the  tame  rtrong  party,  eoai-» 
.BMiiced  itt  the  time  of  the  Cazaociy  and  whieh  prefeis  Lode- 
yioo  to  Annibal.  When  we  zefleet  that  Anmhu,  ia  additioii 
to  the  patrimony  left  by  his  school,  conferred  upon  it  the 
riehee  whieh  the  genias  of  the  Greeks,  throughout  many  ages 
and  many  plaoee  had  eoUected  to  adorn  their  style ;  when  we 
reflect  on  the  progress  which,  on  observing  his  new  style  at 
Bome^  was  made  by  Domenicliino,  Guido,  Albano,  Lanfranoo^ 
with  the  new  light  wliioh  it  afforded  to  Algardi,  according  to 
the  supposition  of  Passeri,  in  respect  to  sculpture^  and  the 
improyement  which  b^  his  means  took  place  in  the  rery  pleas- 
ing  and  attractiye  painting  of  Flanders  and  of  Holland,  we 
led  inclined  to  coincide  with  the  general  sentiment  entertained 
beyond  the  limits  of  Bologn%  that  Annibal  was  the  most 
eminent  artist  of  his  family.  At  the  same  time  we  may 
allow,  that  Agostino  was  the  greater  genius,  and  Lodovico,  to 
whom  we  are  indebted  for  both,  the  greater  teacher  of  these 
three.  As  aneh,  too,  the  learned  Ab.  Magnani,  librarian  and 
kctorer  iqion  eloquence  to  the  institution,  assigns  to  him  the 
office  of  teacher,  in  an  able  oration  upon  the  fine  arts,  printed 
at  Parma  by  Bodoni,  along  with  others  by  the  same  author. 

The  three  Caraoci  may  be  almost  said  to  define  the  bound* 
aries  of  the  goldoi  age  of  painting  in  Italy.  They  are  her 
hist  sovereign  masters,  unless  we  are  willing  to  admit  a  few 
of  their  select  pupils,  who  extended  that  period  during  the 
space  of  some  years.  Excellent  masters,  doubtless,  flourished 
subsequently  ;  but  after  their  decease,  the  powers  of  such 
artists  appearing  less  elevatf*(l  and  less  solid,  wo  begin  to  hear 
complaints  respecting  tlic  decline  of  the  art.  Nor  were  there 
wanting  those  who  contended  for  a  secondary  age  of  silver^ 
dating  from  Gnido  down  to  the  time  of  Giordano,  well  oa 
ac<K)nnt  of  the  minor  merit  of  the  artists,  as  for  the  prices,  so- 
much  ,tTeatcr  than  formerly,  whicii  Gnido  introduced  into  the 
art.  The  Caraccl  themselves  had  been  only  scantily  remune- 
rated. Count  Malvasia  admits  this  fact,  not  omitting  to  point 
out  the  small  dwelling,  and  to  describe  the  narrow  circum- 
fitanees  in  which  Lodovico  died,  while  his  two  relatives  left 
the  world  still  more  impoverished  than  liimself.  The  Caracoi, 
moreover,  did  not.  like  other  painters,  leave  legitimate  sous  to 
perpetuate  their  school ;  they  never  married,  and  were  ao- 
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enBtomed  to  observe  tint  the  art  w  sole  partner  of  tiieir 
thoughts.  And  this  bolored  mistiess  they  adored  end  serred 
with  a  lore  so  paarionate,  as  to  abandon  ahnoet  all  woridly 
«are  for  themselTeB.  Even  while  sitting  at  their  meals  they 
had  the  implemepits  of  their  art  before  them ;  and  wherever 
they  observed  an  aetion  or  gestore  adaipted  to  adorn  it,  they 
took  instant  note  of  it.  £id  to  this  uieir  firee  estate,  more 
than  to  any  other  oanse,  were  tbey  indebted  for  their  noble 
progress  and  improvement*  Had  they  taken  to  themselyes 
a  wife/'  how  easily  would  their  agreeahle  friendship  and 
attaohmenty  from  wnich  each  oi  the  three  derived  light  and 
knowledge  from  the  rest,  have  been  broken  in  npon  by  tattling 
and  trifles  benea&  thmr  oaie.  Meet  ]HK>baUy,  too»  it  might 
kaye  ooeasioned  too  great  rapidity  of  nmdy  at  the  expense  of 
study ;  snek  at  least  having  been  the  lesolt  with  regard  to 
many,  who,  to  indulge  a  woman's  taste,  or  to  provide  for  the 
wants  of  a  family,  have  addicted  themselves-  to  carelessness 
and  despatbh.  At  the  period,  then,  of  the  decease  of  the  two- 
eousins,  and  the  advanoed  age  of  Lodovico,  there  remained  of 
the  &mily  only  two  youths,  one^  named  Franeesoo^  at  Bologna, 
the  other,  Antonio,  in  Borne. 

Fhmeeseo  was  %  younger  brother  of  Agostino  and  Amubal. 
Oonfiding  in  his  connections  and  in  his  own  talent,  excellent 
In  point  of  design,  and  reasonahly  good  in  colouring,  he 
yentnred  to  oppose  a  school  of  his  own  to  that  of  Lodovico,  his 
master,  inscribing  npon  the  doot :  This  is  the  tme  school  of 
the  Caracci/'  He  enjoyed  no  reputation  at  Bologna,  bat  was 
rather  held  in  dislike,  on  account  of  his  opposition  to  and 
detraction  of  LodoTico,  to  whom  he  owed  what  little  he 
executed  at  that  place,  namely,  an  altar-piece,  with  various 
aunts,  at  S.  Maria  Maggiore,  the  whole  of  which  had  been 
letouched  by  his  kind  and  able  cousin.  Having  gone  to 
Rome,  he  was  first  received  with  applause,  hut  becoming 
better  known  he  was  soon  despised ;  and,  without  leaving  a 
single  specimen  of  his  pencil,  he  died  there  in  his  twenty- 
seventh  year,  in  the  hospital.  Autouio  Caracci,  a  iiatmal  eon 
of  Agostino,  and  pupil  to  Annibal,  was  of  n  totally  different 
disposition.  Prudent,  atfectionate,  and  grat*  ful  to  his  rela- 
tive?, he  received  Annibal's  \w-t  siirhs  at  Rome,  bestowed  upon 
him  a  splendid  funeral  in  the  same  church  of  the  Botonda, 
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iflMie  BaftnIWi  nvalBi  kid  been  ejehftM,  lod  d»^poeiM. 
Ids  anhat  at  ilia  aide  af  tiiat  great  aitUL  Ha  snmYod,  a 
filatadiinriaB,  dariag  Mma  yeaaB^  and  £ed  4it  tha  age  of 
1luitf4liFe^  IK  Some,  ythme  h»  Mtaoaae  waiin  in  Hie  ponti- 
flcal  ^alaoe^  and  at  &  BarfebkamaaQ.  TKey  aia  mnij  met 
wiUi  m  oabioatii  iliaagli  I  aair  aae  in  Qano%  a  Ymomca^  in 
poaMM  of  ilia  Brignola  loaitf.  BeOori  liad  wdtten  Ue 
lile»  vldo^  attlMM^gli  w»r  leel» 

|iowawBd  great  aariti  inaannh  as  Aat  matm  eanfined  Jnm- 
aelf  to  iha  ooanimoMrtion  of  oxJ  V  fint^nta  ar^  Baldas- 
ana  Aloisi,  oaUad  Oalanino,  s  kiaaman  asid  mhakse  af  ikt 
OajRaeoiyjnsMed  to  lair  of  Ida  fieiW-piipils  m  Us  oaanoAo 
lioM.  His  petaia  of  «a  Yifliiation,  at  Aa  afaodi  of  tha 
Ckiitt  in  Bologna^  ao  auioh  astoUad  hj  Mahasiai  to  saj 
nothing  of  TVions  otW  pBotazas^  aopBoated  at  Boone,  and 
fifcYomaUj  raeoided  Bagilonai  aflbcdb  aaoplo  paoofs  of  it* 
His  fortnne,  bowever,  ivaa  not  aqpal  to  his  merit ;  so  Hmk  Im 
wholly  doyalad  idaiself  to  poTtraitaae»  and  as  we  have  stated^ 
in  the  Roman  school,  he  theie  te  aoine  peiiod  boasted  tho 
obiaf  away  in  Ika  towiyh  of  paitriiiti»  which  waaa  aaiiHaafy 
eh^raxsterised  bj  gieat  jpower  and  strong  re&nL 

Other  Bolognese  artisft%  edooated  in  the  sana  aoadaaay,  took 
np  thor  residfflieeaisoat  BomOyCHr  in  its  state ;  not  waia  tbsjf 
few  in  number,  ainos^  as  was  observed  in  the  fourth  Sfoch  of 
AtA  aehool,  they  waia  asowed  there  with  distingmshed 
ivraar.  We  shall  eomnience  with  the  least  celebrated.  Lat- 
taaxio  HMaadi,  oallad  by  Baglione  Lattanxio  Bolognese,  had 
▼isited  BoBM  previons  to  Annibal,  and  in  the  poiKtificate  of 
SKxtns  v.,  condacted  seycral  works  for  tho  Vatioaa^  wbkb 
luigiired  well  of  his  genius,  had  he  not  died  there  vny  jmng; 
as  well  as  one  Gianpaolo  Bonecmti,  at  an  age  stiU  more  irnma* 
tnre,  having  vainly  followed  his  master  to  Borne,  i^ere  he  had 
only  time  to  make  a  few  designs,  bnt  conoeived  in  the  best 
taste.  Innoc^nzio  Tacconi  was  kinsman,  according  to  some, 
and  aflsuredly  enjoyed  the  confidence  of  Annibal.  From  bim 
he  roccired  designs  and  retouches,  tending  to  make  him  appear 
a  more  considerable  artist  than  he  really  wa?.  To  judge  from 
some  of  his  histories  of  St.  Andrew,  painted  for  S.  Maria  del 
Popolo,  and  S.  Angioh:»,  in  tlie  fisli-raarket,  be  may  be  said  to 
have  hvalled  his  best  feilow-pupils.  Bat  abusing  his  master  a 
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goodneeB,  a&d  iSeiurtii^  Ub  regard  ftm  Agostko,  fnm 
AAano,  ftm  Chddo,  by  iiumpveNoMlMi^  1m  iwwif^ii 
DiQ  immI  TCmnpoMB  of  thndMCB*  Amitad  wMidMir  lui 
mtppatiy  depa¥&i  of  whidh  be  mdiaMy  beqpM  iHte  «ai 
iBotieiiimgmtauil  Aiil«iilfMiaFaaio»  €«ly  left  Bono,  and, 

eBbvtoi^  veing  employed  ki  pebliag  at  CMrs  «t  Ijitans  nd 
«t  flamie^  m  whose  eMliediel  he  ffaned  bis  pi(^«e  of  llu» 
mn^  to  whioii  Amabel  also  -pai  hh  ImI,  ev«e  eoadsetiii^ 
aome  of  ike  fignm  Baldaiwire  Cbeee  ti  en  eawaeiated 
by  Orlaafi  smong  the  Mnnlfi  of  Amiibal ;  by  Malrafria^  ^mong 


ae  early  as  the  times  of  Gregory.  Towards  reoondling  the 
aeooimts  of  these  writen^  H  m^ht  be  ohBuived,  tittt  eontiiitt* 

fug  to  reside  a*  Rome,  he  ttajr  hare  taken  advantage,  as  he 
adYanoed  in  age,  of  the  examines  i^ffistded  by  his  noble  ifellow- 
dttaena.  His  style,  from  what  we  gather  of  it  kt  ^e  peblie 
pehoe  of  Titerbo,  and  a  cupola  of  the  Gesd,  us  well  as  from 
ISe  latge  hiBtories  of  S.  Susanna,  and  ciher  j^Mee  in  Rome,  is 
easy,  natnial,  and  entitling  him  to  the  name  of  a  good 
mechanist  and  painter  of  frescos,  bnt  not  so  easily  to  that  of  a 
follower  of  tfas  OaMDoL  €Ho.  Lnigi  Yalesio  entered,  thon|^ 
Jst%  into  the  same  school,  and  chiefly  attached  himself  to 
engiwrfng  and  to  miniature.  Proceeding  to  Rome,  he  wee 
Am  employed  by  the  Lodovisj  under  the  pontificate  of  Gre* 
gory  X  V and  obtained  great  honours.  We  find  him  com- 
mended in  the  works  of  Marini  and  other  poets,  though  less 
for  the  art,  in  which  be  only  moderately  excelled,  than  for  his 
assidoity  and  his  fortune.  He  was  one  of  those  wits,  who,  in 
the  want  of  sound  merit,  know  how  to  substitute  easier 
methods  to  adrance  themselres ;  seasonably  to  regale  such  as 
can  assist  them,  to  affect  joy  amidst  utter  hnmiliation,  to 
accoinTnodate  themselves  to  men's  tempers,  to  flatter,  to 
insinuate,  an<!  to  canvass  interest,  until  they  attain  their 
object.  By  means  like  these  he  maintained  his  eqnipatro  in 
Roiric,  where  Annibal,  durin^^  many  years,  obtained  no  other 
stipend  for  his  hononrablo  toils,  than  a  Ikitc  roof  for  Id-^  befid. 
daily  pittance  for  himself  and  his  servant^  with  annual  pay- 


Baglione  describes  him  as  snperiof 
Canoci,  introducing  Mm.  into  Rome 


in  age  to  aH  three  of  the 
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meut  of  a  hundred  and  twenty  crowns.*  In  the  few  pieces^ 
executed  by  Vaie.sio,  at  Bologna,  sucli  as  his  Nunziata  of  the 
Mendicants,  we  perceive  a  dry  composition  of  small  relief,  yet 
exact  according  to  the  method  of  the  miniaturists.  liu 
appears  to  haye  somewhat  improved  at  Rome,  where  he  left 
few  works  in  froBco  and  in  oil,  exhibiting  his  whole  power, 
perhaps,  in  a  figure  of  Religion,  in  the  oliHSter  of  the  Minerva. 
To  these  artisto  of  the  Cazaeei  aehool  it  will  be  sufficient  only 
to  have  alluded.  They  weze  Indeed  no  more  than  giegarioaa. 
followen  of  those  denoted  etandacds  of  tiieir  age. 

The  five^  however,  who  next  follow^  deserye  a  neazer  yiew^ 
and  more  aocnrate  aoqaaintapee  with  ih«r  merits.  These^ 
lemainiDg  indeed  at  Rome,  became  leaders  of  new  lanks^ 
whksh  frran  them  aasmned  their  name  and  device ;  and  hence 
we  have  altenately  been  eompelled  to  xeoord  the  disdples  of 
Albanoy  d  GKiido^  and  so  of  the  rest.  This  xepetition,  how- 
ever, in  other  pilaees,  will  now  pennit  ns  to  treat  of  them  in  & 
moxe  caisoiy  view. 

Domenioo  Zampieri,  otherwise  Domenichlno,  is  at  this  day 
nniversally  esteemed  the  most  distinguished  pupil  of  the; 
Oaracci ;  and  has  even  been  preferred  by  Oonnt  Algarotti  to 
the  Caracci  themselyes.  What  is  still  more,  Poussin  tanked 
him  directly  next  to  Raffaello  ;  and  in  the  introduction  to  the 
life  of  Camassei,  almost  the  same  opinion  is  given  by  Passexi. 
During  the  early  part  of  his  career  his  genius  appeared  slow, 
because  it  was  profound  and  aooniate ;  and  Passeri  attributes, 
his  grand  progress  more  to  his  amaring  study  than  to  his 
genius.  From  his  acting  as  a  continnm  censor  of  his  own 
productions,  he  became  among  his  fellow-pupils  the  most  exact, 
and  expresmve  designer,  his  colours  most  true  to  natnre,  and 
of  the  best  impasto,  the  most  universal  master  in  the  theory 
of  his  art,  the  sole  painter  amongst  them  all  in  whom  Mengs 
found  nothing  to  desire,  except  a  somewhat  larger  proportion 
of  elegance.  That  he  might  devote  his  whole  being  to  the  art, 
he  shunned  all  society,  or  if  he  occasionally  sought  it  in  the 
public  theatres  and  markets,  it  was  in  order  better  to  ol)serve 
the  play  of  nature's  passions  in  the  features  of  the  people 

*  See  Malmia,  voL  L  p.  574. 
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ilioee  of  joj,  anger,  gnd,  temr,  and  every  afiMum  of  the 
mind,  and  to  oommit  it  liTuig  to  kia  taUats;  and  ihna^ 
axdaims  Bellori,  it  was,  lie  saooeaded  in  delineatbig  the  aonl, 
in  colouring  life»  and  loiiaing  thoaa  emotions  in  onr  bieaaia  at 
-which  his  works  all  aim;  as  if  lie  wayed  tka  same  wand 
which  belonged  to  the  poetical  endumters,  Taaw  and  ArioatQ» 
After  several  jears'  severe  study  at  Bologna,  he  went  to 
P!uma  to  examine  tlie  beantilld  works  of  the  Lombards ;  and 
thence  to  Borne,  where  he  eompleted  his  erudite  taato  nnder 
Aiinilittlj  nrho  selected  him  as  one  of  his  assistants. 

His  s^Ie  of  painting  in  almost  theatrical,  and  he  in  general 
lays  the  acene  amidst  some  splendid  exhibition  of  aiehitecture,* 
which  serves  to  eonler  npon  lua  compositiona  n  new  and  ele- 
Tftted  chaiaeter  in  the  manner  of  Paul  Veronese.  There  he 
introduces  his  actors,  seleeted  firam  nature's  finest  models,  and 
animated  by  the  noUest  impnkea  of  the  art  The  virtuous 
have  an  expression  so  sweety  so  sinoere,  and  so  affectionate,  as 
to  inspire  the  love  of  what  is  good.  And  in  the  like  manner 
do  the  vicious,  with  their  guilty  features,  create  in  us  as  deep 
aversion  to  their  vice.  We  must  despair  to  find  paintings 
exhibiting  richer  or  more  varied  ornaments,  accessaries  more 
beautifully  adapted,  or  more  majestic  draperies.  The  figures 
aj*e  finely  disposed  both  in  place  and  action,  conducing  to  the 
general  effect ;  while  a  light  pervades  the  whole  which  seems 
to  rejoice  the  spirit ;  growing  brighter  and  brighter  in  the 
aspect  of  the  best  countenances,  whence  they  first  attract  the 
eye  and  heart  of  the  beholder.  The  most  delightful  mode  of 
view  is  to  take  in  the  whole  scene,  and  observe  how  well  each 
personage  represents  his  intended  part.  In  general  there  is 
no  want  of  an  interpreter  to  declare  what  the  actors  think  and 
speak  ;  they  bear  it  stamped  upon  their  features  and  attitudes ; 
and  though  gifted  with  audible  words,  they  could  not  tell  their 
tale  to  the  ear,  more  plainly  than  they  speak  it  to  the  eye. 
Surely,  of  this,  we  have  proof  in  the  Scourging  of  St.  Andrew, 
at  S.  Gregorio,  at  Rome,  executed  in  competition  with  Guido, 
and  placed  opposite  to  his  St.  Andrew,  in  the  act  of  being  led. 

*  He  wu  likewise  very  eminent  in  this  bnuidl«  beuf  named  bj 
Gregory  XV.  as  architect  for  the  Apostolic  Fal^. 
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to  tba  giUhai  It »  mmmouly  reputed  thsft  n  aged  womai^ 
movpuM  W ft  little  boy,  wmmm  loi^  wislfbUy  engaged 

to  Ae  Wf»  and  ntaftteiMy  teilieMrtwytyChMie^  mnTe 
it  >  WDiy  gl«iice>  and  peiawl  SMeMM^flntAmwbal* 
Veiag  erKiniiiited  walk  ftMi|  to^  oeMuios  frrat  ihe  cir- 
omwrtiiflQ  to  yee  Mi  ywfcwee  ifce  fcwMir  pieca  ftte 
MBDOwr  addM^  iket  w  |iM«tinf  «m  of  ilie  eaewtibncM^  lia 

andactioiu^  — d  thui  AneiliiiaiipiMegl«»ai<haifeiaom«rt» 
cnbneed  IdB,  indwiwlig  wtt  joy,  *T^Ay,  mjBonieni- 
chaM^  ilMitt  iirf  tiMiiiny  me  V  So  BO¥>d,  utds^tiie  flute  tiM 

8»  natural  it  aTO>ewed  to  h»,  Ibat  the  ettbl^  like  tfce  cnftcn^ 
dbould  feel  wiwB  kinuelf  all  thel  he-is  wprofleatiiig  to  otiien. 

Yet  this  piotnro  of  the  Seonrgi^le  in  ae  way  to  be  com^ 
pared  with  ue  ComnieBieft  e#&  JWovn^  or  to  the  Mttjideui 
of  S.  Agnes,  a&d  oth«r  irndbB^  eondnoled  in  hie  riper  jeonu 
jKhe  fini  of  theie  ie  generalfy  allowed  to  be  tlic  finest  juctnie 
Bone  mm.  beealaiii  tethe  Thukfifigoration  of  Baffiiello ;  while 
the  second  was  eethMtod  hf^  his  rival  €hndo  «t  ton  times  the 
mmb9t  BaffiMllo's  oem  pieces.*  In  these  chnzeh  {atntings  . 
.  one  gzeat  attraetion  eonsists  in  the  glory  of  the  vegels,  ex- 
quisitely beantifol  in  feature,  full  of  lively  aotion,  and  so  in- 
twidwied  ee  to  wmhtm  tiie  most  giaeioBs  offices  in  the  jjieoe  ; 
ike  eienwiiig  ot  martyie^  the  hflennr  pehtt%  lihe  acattenng  d[ 
mfl%  weavii^  tile  mazy  danee^  and  waking  sweet  melodies. 
In  thealtiladee  we  often  trace  the  imitation  of  Cofreggio ;  yet 
the  fomeai^  difkent,  and  for  the  most  part  have  a  flatnese 
of  the  nost^  which  distingniahee  them,  and  gives  them  an  air 
of  comeliness.  Maeh,  howeffer,  as  Demeeiehino  deBghted  in 
oil-pain^g,  he  is  more  aeft  and  harmonious  in  his  frescos ; 
some  of  whioh  are  to  be  besides  those  in  Naples,  at  Fano, 
hut  the  greatest  part  of  theiA  W6fe  destroyed  by  fire.  They 
conrist  of  scriptnral  histories  In  a  chapel  of  tbe  cathedral ;  of 
mythological  incidents  in  villa  Bracciano,  at  Frascati ;  the  acta 
ol  &  Niks  ^  Gzotta  Feneito ;  and  various  saeied  subjecta 

*  Thfi  Car.  Puccini  very  jwav  eOBtem  tllUI  opittioa  in  Ihs  Ssawe 
Critico  del  Webb/'  p.  49. 
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intoitipersed  through  difTereot  churclieBat  Rome.  In  the  oop- 
Mft  of  the  enpolas  9i  &  Ovdo  Oiitiiia.ri,  and  at  8.  Andna 
dftUa  Valle,  li6  painted  at  ik%  hnmu  the  £m  TieIwi,  at  the 
lalttfit  the  four  Bnnipdists,  Mill  regarded  as  modek  alte  UH 
nanaiable  similar  productions.  At  S.  Aaibea  also  aie  mem 
TuioBS  historias  of  that  saint  in  the  tribune,  besides  those  of 
St  Cecilia,  at  S.  Luigi ;  others  at  S.  Silrestro  in  the  Quirinal, 
of  Bayid  and  other  scriptuial  nbjwta^  ipiudi  m  fmat  ef 
oompodtion  and  tMta  el  eaeliUM  M  ty  awne  oit^BUiBi  aupe- 
ta  themt. 

U  seems  almost  inorediUe,  tibat  works  like  these,  whieh  seir 
CMfie  the  admiiation  of  pioiBMois  tiieonilfes,  shenld  mm, 
•01  hftittiiaaaitedf  have  been  deociedto  audi  a  tecee^  tiMii 

the  ttithor  was  lon^  dertiterte  el  all  eommissions,  and  eyen  eft 
the  point  of  transldnring  his  genius  to  the  art  el  apa^uie. 
This  was  in  part  owing  to  the  artof  hianfala^  who  represented 
his  Tery  ezoellenoes  as  defects,  and  in  part  to  some  little  fftolte 
of  his  own.    Domenichino  was  less  distingnnhed  for  invendon 
than  for  any  other  branch  of  his  profession.    Of  this,  his  pio- 
tnre  of  the  Rosary  at  Bologna  affords  an  instance,  wliich  neither 
at  that  period  nor  since  has  been  fully  understood  by  thd 
public  ;   and  it  is  known  not  to  have  pleased  even  his  own 
friends,  %yhic]i  led  the  author  to  regret  its  production.  Diffident 
thenceforward  of  his  powers  in  this  depaxtment,  he  often  bor- 
rowed the  ideas  of  others ;   imitated  Ag-ostiuo  in  his  St, 
Jerome,  the  S.  Rocco,  of  Annibal,  in  his  almsgiving;  of  St. 
Cecilia ;  and  even  other  less  eminent  artists  ;  observing,  that 
in  every  picture  he  found  something  good,  as  Pliny  said,  that 
from  every  book  we  may  cull  Bome  useful  information.  These 
imitations  afforded  occasion  for  his  rivals  to  charge  him  with 
poverty  of  invention,  procuring  an  engraving  of  Agostino's 
St.  Jerome,  of  which  tlicy  circulated  copies,  denouncing  Do- 
menico  Zampieri  as  a  pla^arist.    Lanfranco,  the  chief  agent 
in  these  intrigues,  exhibited  on  the  contrary  only  his  own 
designs,  invariably  novel,  and  made  a  display  of  his  own  cele- 
rity and  promptness  of  liand,  as  contnisted  with  his  rival's 
want  of  resolution  and  despatch.    Had  Domenichino  enjoyed 
the  same  advantages  of  party  as  the  Caracci  in  Bologna, 
which  he  well  deserved,  he  would  soon  haye  triumphed  over 
his  adversaries^  by  proving  the  (iistinction  between  imitation 
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and  semHtj,*  and  tlmt  if  Us  works  weie  longer  in  beinff 
.brought  to  peifeetion  ihan  bis  rivaTsy  thoir  reputation  irould 
be  proportionally  dnntbla.  ThepabMeisan  eqmtablejudge; 
bat  a  good  oanse  ia  not  snfficient  witbont  tbe  adyantage  of 
Biaay  Yoioes  to  wnotioB  it»  BomeniobiiiOy  tinid,  retired,  and 
master  of  few  papik^  was  destitate  of  a  party  equal  to  his 
cause.  He  waa  oonstrained  to  yield  to  the  erowd  that 
tcampled  him,  thus  yerifying  the  observation  of  Monsig. 
Agucchi,  that  his  worth  would  nerer  be  rigbdy  appreciated 
during  his  lifetime.  The  spirit  of  party  pasesng  away,  inipai*- 
tial  posterity  ha^  rendered  him  justice ;  nor  is  there  a  rojal 
gallery  bnt  confesses  an  ambition  for  hie  specimens.  His 
ignre  pieces  are  in  the  highest  esteem^  and  fsteh  enormons 
prices.  He  is  rarely  to  be  met  with  except  in  capital  cities ; 
bis  Dayid  is  a  first  rate  otiject  of  inquiry  to  all  strangers  yisit- 
ing  the  college  of  Fano,  who  haye  the  least  pretensions  to 
taste  ;  the  figure  of  the  king,  as  large  as  life^  being  of  itself 
suflicient  to  render  an  artist's  name  immortal. 

There  is  a  small  but  inestimable  picture  of  St.  Francis, 
that  belonged  to  the  late  Count  Jacopo  Zambeccari,  at  Bo- 
logna. The  saint  is  seen  in  the  act  of  prayer,  and  by  the  ani- 
mated and  fliislied  expression  of  the  eyes,  it  appears  as  if  his 
lieart  had  jubt  been  dissolved  in  tears.  Two  pictures,  likewise 
beautifully  composed,  I  have  seen  at  Genoa ;  the  Death  of 
Adonis  bewailed  by  Venus,  in  the  Durazzo  gallery  just  before 
mentioned,  and  the  S.  Rocco  in  the  BrisTiole  Sale,  offering-  up 
prayers  for  the  cessation  of  the  plague.  The  attitude  of  the 
boly  man ;  the  eagerness  of  those  who  seek  him ;  the  tragic  ex- 

*  See  the  defence  set  up  by  Creipi,  both  for  Domenichino  and  IMassari, 
another  imitator  of  Agoftino's  picture.  Tt  is  inserted  in  thp  CertosA  di 
Bologna,  described  at  p.  26.  He  hag  also  been  commended  by  Beliori 
Ibr  ms  alowiMM  of  hand,  wbo  brnin  forwwd  sonie  of  his  uaiiau,  lodi 
as  that  "  no  single  line  is  worthy  of  a  real  painter  whidi  Is  not  dictated 
by  the  genius  before  it  is  traced  by  the  hand  ;  that  excellence  consists  in 
the  full  and  proper  completion  of  works;"  and  he  used  to  reproach 
those  pupils  who  designed  in  sketchy  and  coloured  by  dashes  of  tbe  pencU 
(p.  213).  We  meet  wtth  a  third  apology  la  F^uieri  (p.  4),  for  §(«• 
^gores  borrowed  from  the  Famese  Gallery,  and  imitated  by  Domenichino 
in  the  histories  of  St.  Jerome  in  the  portico  of  8.  Onofrio.  At  p.  9, 
too,  he  defends  him  in  regard  to  the  style  of  his  folds,  in  which  by  some 
he  was  thought  too  scanty,  and  too  hard  in  their  disposition. 
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hibition  of  the  dyiug  and  the  dead  around  him  ;  a  fnneml  pro- 
cession going  by ;  an  infant  seen  on  the  bosom  of  its  dead 
mother,  vainly  seeking  its  wonted  nutriment ;  all  shake  the 
mul  of  the  spectator  as  if  lie  were  beholding  the  real  scene. 
Among  his  pictures  from  profane  liistory  the  most  celebrated 
is  his  Chase  of  Diauft,  in  the  Borghesi  Palace,  filled  with 
spirited  fomis  of  nymphs,  and  lively  incidents.  In  the  same 
collection  are  some  of  his  landscapes,  aa  well  as  in  that  of  Flo- 
rence ;  and  some  of  his  portraits  in  others.  Here  too  he  is 
excellent,  but  they  are  the  least  difficult  branches  to  acquire. 
Itespecting  his  other  works,  and  the  most  eminent  of  his  pupils, 
enough  hu  been  stated  in  tlie  Boman  and  Neapolitan  schoohu 
fie  educated  to  Ui  naliTe  |daoe  Gio.  Baftiifea  ituggieri ;  and 
to  his  numeumB  other  miafortoneB  was  added  tiie  pain  of  find^ 
ing  falm  ungrateful,  alter  having  lendeied  him  eaunMit  in  Ida 
art.  Tluapapiliuiited  with  Gmaiia  qnalilj  of  aaaiatant ;  and 
aa  we  shall  ahow,  alao  took  hia  denomination  firom  Lim.  Fka- 
aeri  dwella  on  tliia  disappointment  of  Dommieliino  ineidentallj 
in  bis  life  of  Algardi  ^  198)* 

Neait  to  Zam|iieri  eomea  hta  intimate  finend  Iteieeaoo 
Albaai,  who^  aiming  at  the  aame  object^"  obsams  Malvaoa, 
^  and  adopting  the  same  means,  punned  the  like  gloriona 
career."  Tbe^  agrae  in  a  general  taate  to  aeleet  design, 
aolidity,  pathetic  power,  and  fikewiae  in  ihm  tints,  except  in 
Albani's  fleshes  h^ng  mddieri  and  not  nnfieqnenti j  fiided,  from 
hia  method  of  laying  on  tiie  gronnda.  In  point  of  original 
inTsntiott  he  is  supenor  to  Domemchino^  and  perhaps  to  any 
other  of  the  school ;  and  in  hia  npresenti^aoii  of  female  forms, 
according  to  Mengi^  he  has  no  equal.  By  some  he  is  deno- 
minated the  Anacreon  of  paintbg.  Like  that  poet,  with  his 
short  odes,  so  Albani,  from  his  small  paintings,  acqnirsd  great 
Tsputation ;  and  aa  the  one  sings  Yenus  ana  the  Loves^  and 
maids  and  boys,  so  doss  the  artist  hold  up  to  the  eye  the  same 
ddicate  and  graceful  snbjects.  Nature^  indeed,  formed,  the 
perusal  of  the  poets  inclined,  and  fortune  enconraged  his  geniua 
for  this  kind  of  painting ;  and  possessing  a  consort  and  twelve 
children,  all  of  surprising  beauty,  he  was  at  the  same  time 
blest  with  the  finest  models  for  the  pursuit  of  his  studies.  He 
had  a  villa  most  delightfuUy  situated,  which  farther  presented 
him  with  a  variety  of  objects,  enabling  him  to  r^resent  the 
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beautiful  rural  views  so  fiuniliar  to  liis  eye.  Passeri  greatly 
extols  kis  talent  in  tbis  branch,  remarking,  that  where  others, 
being  desirous  of  suiting  figurea  to  the  landscape,  or  its  various 
objects  to  one  anothcor,  most  frequently  alter  their  natural 
colour,  he  invariably  preeerves  the  green  of  his  trees,  the  cleai^ 
ness  of  bis  waters,  and  the  serenity  of  the  air,  under  the  most 
lovely  aspect ;  and  contrived  to  uxute  them  witih  the  moat 
enchanting  power  of  harmony. 

Upon  such  pounds,  for  the  most  part,  he  places  and  disposes 
his  compositions,  although  he  may  occasionally  introduce  spe- 
cimens of  his  architecture,  in  which  he  is  equally  expert.  His 
pictures  are  often  met  with  in  collections,  or  to  speak  more 
correctly,  they  re-appear,  inasmuch  as  both  ho  himeelf  made 
repetitions,  and  practised  his  pupils  in  them,  giving  them  his 
own  tonehea.    He  exhibits  few  bacchanals,  avoiding  figures 
that  had  already  been  so  admirably  treated  by  Aimibal  in 
mMiy  of  his  little  piotmefi,  ftma  which,  if  I  mistake  not,  Al- 
hmot  teirtiiefilsiiiicMdE  Ins         adapting  ii  to  Ms  am 
talent,  -wbioh  was  not  bo  elevated  as  that  of  AnoiW.  His 
nuiit  fmiiRto  tkenas  an  iW  deeping  Venns,  Dkmm  m  hu 
iMkh,  "Bum  stt  her  oaaflhy  Oslitw  in  ^  S8%  Burapa  im  tl» 
bull,  apieo*wkiAli«fa»  0M<»a>]aqpesislemtt0CoiMtfift 
and  Bolognetti  iwHsdlwui  >fc  Born,  and  in  that  of  the  Cenfi 
Mottoa  at  PoMKK  Hur  tontifany  do  thons  fignras  of  Ae 
Loves  tliim  tUr  iieiLovortiMTirgiB^  iaoidwto  pfoteeth^ 
kam  the  mn'a  run,  whik  athan  ass  mm  drawing  £>rwaid  1k» 
hdlviihbMibi  of  fl»w«XB,  or  geadmg  him  in  As  ode  with 
tfaurdarta  At tuasshs intoodboes imm in tfisdanee, weaiT- 
inggariknds,  and  praotisng  with  tinh-bsm  at  a  heart  sas- 
ponded  intba  ab  far  a  targel»  OMaabaaiily  he  oonseala  aoma 
doetan%  or  ia^ganions  all^pNy,  nndar  theim  of  painting  ;  as 
in  thoaa  fonr  oval  piiteres  of  ths  Blatcnts  in  Uie  Bbrghesi 
palaM^  which  he  repcatod  finr  the  royal  gallery  at  Turin. 
Thexe  iae  ara  Cupida  aaan  employed  in  tmpering  Yulcan's 
darts ;  spreading  their  Msaee  for  birds  open  the  wing ;  ishing 
andswimmiag^iB  the  aea;  oalling  and  wreathing  flowers,  as 
ifiateadedto  represent  the  system  of  the  ancients,  who  refened 
every  woxk  of  natnio  to  Genii,  and  with  Genii  aecofdingly  peo- 
pledge  worid.  To  saoredsnbjects  Albano  devoted  less  attenliea, 
biiidid  noi  Taiy  his  taste.  The  antne  asliaii«f saohpeeeairas 
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suidA  to  dipand  on  th«  ministiy  of  fwiaiiJ  dbttwAab »  •  Ma- 
Ber  aunikr  to  tlwk  tribklh  mB  wiBuqwemAy  adofM  by  P. 
Tomielli  in  his  marine  canzonetteS)  where^  in  ewvj  hiilonr  ol 
ilud  Yttgjii  and  Hdr  Child»  hmiBttjnimtmmiibmgci  mm 
as  a  ^red  taia*  Another  Toy  favoimte  wylilian  of  ite 
is  that  of  TepMMolug  tha  IsfiHit  Chnst,  witk  Ub  tye  turned 
toracdaHeaTen  upqa,  tha unffifi,  mm laikt  aaib  ctf  bringing 
thomiv  flome  the  ananty^  aava  the  Groaa^  or  otiber  symbob  ctf 
his  future  passion.  There  is  a  picture  of  this  kind  in  Florence^ 
to  which  I  alluded  in  the  Dueription  of  the  dncal  gaUBBj^ 
«Bd  it  is-  also  found  somewhat  raned  in  twa  fiaa  pieces ;  one 
«t  tiM  DomenioNii  ia  Feili,  the  ethaa  ift  BelM;n%  ai  Filippini. 
These,  and  odiar  vorksof  AlbaaHiatoyreea  throughout  dif- 
ferent oitie%  aa  In  Matelica,  in  Osimo,  in  Rimini,  besides  hia 
^OMNk  paintings  in  Bologna,  at  S.  Micbele  in  Besoo,  at  S.  Ja- 
oopo,  a£  the  Spaniards  at  Rome,  with  the  design  of  Anaihal ; 
these  sufficiently  exhibit  his  superior  talent  for  large  paintings, 
although  he  applied  himsslf  witk  fwatwr  isst  sod  Tigow  to 
those  on  a  smaller  scale. 

Albani  opened  an  academy  for  seyeral  years  at  Rome,  and 
at  BolognjL,  invariably  a  competitor  of  Gnido,  both  in  hie 
Tnauasterial  and  his  professional  capacity.''^  Hence  arose  those 
strictures  upon  his  style  which  Guide's  disciples  affected  to 
despise  loose  aad  effeminate,  wanting*  elegance  in  the  virile 
forms,  while  those  of  the  boys  were  all  of  the  same  preportion, 
and  his  heads  of  the  Holy  Family  and  of  sainta  had  always 
one  idea.  Similar  accusations,  adyanced  likewise  against 
Pietro  Perugino^  are  not  calculated  to  depress  so  great  an 
artist's  merit,  so  much  as  the  esteem  of  Aanihal,  his  own 
writings,  and  hia  pupils  serve  to  raise  him  in  our  regard. 
It  is  matter  of  historical  fact  that  Annibal,  seized  with 
admiration  of  some  of  his  small  pictures,  and  among  others  a 
bacchante,  seen  at  a  fountaiu  pouring  out  wine,  purchased  it, 
and  declared  that  he  had  not  even  paid  for  the  drops  of  water 
so  exquisitely  coloured  by  the  wine.  Of  bis  writings  there 
xemain  only  a  £bw  ijEajpinents,  pceaerred  by  Malvasia,  not 

*  This  rivalflhip  is  questioned  in  nnj  places  by  Malvasia,  aod  denied 

by  Orlandi,  who  in  the  article  France«!CO  Albano,  designates  him  as  the 
sworn  friend  of  Guide  Reni,  in  close  union  with  whom  he  prosecuted 
tbeir  delightful  art  j  but  thi«  can  only  apply  to  thdr  early  yean. 
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indeed  reduced  to  method,  a  task  that  ou^^ht  to  devolve  on 
(R>me  other  pen,  but  highly  valuable  from  the  information  and 
maxims  wliicli  they  contain.  Amoiiir  Lis  pupils,  Sacchi  and 
•  Cignani  are  in  themselves  sufficient  to  reflect  credit  upon  their 
master,  the  first  of  whom  sustained  the  art  at  Rome,  the  other 
at  Bolo^a,  and  to  whose  efforts  it  was  owing  that  its  reputa- 
tion so  lone:  continued  in  both  these  schools.  There,  moreover, 
we  recounted  the  names  of  Speranza,  and  Mola,  of  Lugano,  his 
noble  disciples ;  and  to  these,  besides  Cignani,  to  whom  we 
refer  elsewhere,  we  can  add  a  considerable  number.  Gio.  Batista 
Mola,  a  Frenchman,  long  continued  with  Albano,  and  accord- 
ing to  Boschini,  resided  with  the  other  Mola  at  Venice,  where 
they  copied  a  vast  work  of  Paul  Veronese  for  Cardinal  Bichi. 
He  displayed  surprising  skill  in  drawing  rural  scenes  and 
trees,  and  being  preferred  by  many  in  this  branch  to  his 
master,  he  often  added  landscape  to  his  master's  figures,  and 
occasionally  adapted  figures  to  his  own  landsoafie,  very  bean- 
tif  ul,  in  Albuii's  style,  bat  witbont  his  softness.  In  the  exceU 
lent  ooUeetion  of  toe  Mut^mA  Binnccbuy  at  Floienoe,  is  * 
pletnie  of  the  Renom  in  Egypt^  bj  the  same  hand.  Two 
other  foreign  pupus  also  did  lam  eiedit;  Antonio  OaAalani, 
called  II  Romano^  and  CSinfauno  Bonini,  also  horn  his  naitire 
phiee^  entitled  rAnconitaius  who,  in  inutating  Alhani,  waa 
e(juaUed  by  ftw,  and  who  enjoyed  his  perfect  confidence  and 
finendsbiji.  Settling  at  Bologna,  they  there  employed  them- 
selves with  xepntation  in  some  elegant  works^  aim  left  aeyeral 
histories  in  mm  in  the  pnblie  palace.  In  thb  last  branch) 
Pterantonio  Torn  also  distingnii^ied  himself  called,  in  Guari- 
enti*s  lexicon,  Antonio^  dropping  Pietio  on  Ihe  antlM>rity  of  the 
Paseagiere  Dinngannato ;  and  Torrigli,  in  the  GKiide  of 
Venice,  where  he  painted  theaichitectnral  parts  in  the  ehnrck 
of  8.  Ciiuseppe  for  the  figures  of  Ricchi.  Filippo  Menzani  is 
known  only  as  the  attached  disciple  and  faithful  copyist  of  his 
master.  Uio.  Batista  Galll,  and  Bartolommeo  Morelli,  tiie 
former  called  from  his  birth-place,  Bibiena,  the  latter  Pianoro, 
were  nmilarly  employed  in  taking  copies  from  him ;  though 
the  second  applied  to  it  with  extreme  reluctance,  on  account  of 
Albani  being  too  highly  finished,  diligent  and  laborious,  for 
the  task  of  copying."  Both  these  artists  are  commended  by 
the  continnator  of  MalTSSia.   Bibiena,  though  he  died  early, 
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conducted  works  that  might  be  ascribed  to  Albaui,  in  particular 
the  Ascension  at  the  Certosa,  and  his  St.  Andrew  at  the 
Servi  in  Bologna.  Pianoro  succeeded  admirably  well  in  liia 
freecos,  more  especially  in  the  chapel  of  Casa  Pepoli  at 
S.  Bartolommco  di  Porta,  decorated  by  him  throughout  in  such 
exquisite  taste,  that,  were  history  silent,  it  would  be  said  to 
have  been  designed  and  coloured  by  Albiuii's  own  hand. 

By  some,  Guide  Reni  is  esteemed  the  great  genius  of  the 
school ;  nor  did  any  other  angle  artist  exdte  so  much  jealousy 
in  the  Caned.  LodoTioo  vm  miable  to  disguise  it;  and 
from  a  pupil  he  niBde  him  hk  iitbI,  and  in  e^br  to  hmnhle 
him,  hertowed  his  &TOiir  on  Gneieino^  an  artist  in  qnito 
another  lasle.  Amuhal  too^  after  some  jean,  on  seeing  him 
at  Bome^  blamed  Albani  for  inviting  hun  thither;  and,  in 
order  to  deprowihiin,  he  put  DomenioSno  in  oppodtion  to  him. 
Even  hm  the  age  of  tweaty^  when  he  left  the  sdiool  of 
Calwt^  the  Caned  disooTeied  in  him  a  rare  genins  for  the 
art|  so  devaled  and  amhitions  of  distinedon,  that  he  aspired  to 
aemethmg  great  and  noTeI»  ham  the  outset  of  his  eaieer. 
Some  of  his  early  efforts  are  to  he  seen  in  the  Bonfiglinoli 
palaoOy  and  in  other  ehoioe  eoUeetionSy  dirohiying  a  variel^  of 
manner*  He  deroted  mnoh  study  to  Albert  Durer,  he  imi- 
tated the.  Caned,  stndied  the  forms  of  Cesi,  and,  like  Passe* 
lotti,  aimed  aft  siring  strong  rdief  and  accuracy  to  the  draw- 
ing of  the  mnsdes.  In  some  instaness  he  followed  Caravaggio, 
and  in  the  aforessid  palaoe  is  a  figure  of  a  sibyl,  rery  beautiful 
in  point  of  features^  hnt  greatly  overlaid  with  depth  of  shade. 
The  style  he  adopted  arose  particularly  from  an  observation  on 
that  of  Caravaggio  one  day  inddentally  made  by  Annibal 
Caiaooi,  that  to  this  manner  there  might  be  opposed  one  wholly 
eontruy ;  in  place  of  a  confined  and  declining  light,  to  exhibit 
one  more  full  and  vivid ;  to  substitute  the  tender  for  the  bold, 
to  oppose  clear  outlines  to  his  indistinet  ones,  and  to  introduce 
for  his  lifw  and  eommon  figures  those  of  a  more  select  and 
beautifol  kind. 

These  words  made  a  much  deeper  impression  on  the  mind  of 
Guide  than  Annibal  was  aware  of ;  nor  was  it  long  before  he 
wholly  applied  himself  to  the  style  thus  indicated  to  him. 
Sweetness  was  hh  great  object ;  he  sought  it  equally  in  design, 
in  the  touch  of  his  pencil,  and  in  coiouiing ;  from  that  time  he 
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begun  to  make  use  of  white-lead,  a  colovir  avoided  by  Lodo- 
vico,  and  at  the  same  time  predicted  the  durability  of  liis 
tints,  suoh  as  they  have  'proved.  His  fellow  pupils  were 
indignant  at  bis  presnming'  to  depart  from  the  Caracci*s 
method,  and  returning  to  the  feelile  undecided  manner  of  the 
■pSLsi  century.  Nor  did  he  pretend  to  be  indifferent  to  their 
remarks  and  advice.  He  still  preserved  that  strength  of  style, 
so  much  aimed  at  by  his  school,  wiiile  he  softened  it  with 
mom  than  its  usual  delicacy ;  and  by  degrees  proceeding  ia 
the  same  direction,  he,  in  a  few  years,  attained  to  the  degree  of 
delica4;y  he  liad  pro|)osed.  For  this  reason  I  have  observed  that 
in  liologiin,  more  than  elsewhere,  his  first  is  disting-uished  from 
his  second  manner,  and  it  is  made  a  question  which  of  the  two  is 
preferable.  Nor  do  all  agree  Malvasia,  who  pronounced 
his  former  the  most  pleasing,  his  latter  manner  the  most  studied. 

In  these  variations,  however,  he  never  lost  sight  of  that 
exquisite  ease  whidi  so  much  attracts  us  in  ids  works.  He 
was  more  particnlarly  attentive  to  l^e  coRBct  form  oi  beauty, 
eq»ecially  in  las  youtfafkl  heads.  Here,  in  the  opimon  of 
Mengs,  be  smpassed  all  others,  and,  aocordhig  to  Paaseri's 
expression,  he  drew  IImm  of  Pacadin.  In  these  Romo 
•MUMk  mne  noyy  Ihan  Bologna  itaali  39m  Fortune  in  tiia 
^Hpftal ;  Jkason^  bilonging  to  the  Bnqpigliosi ;  the  Hidnt 
to  iiie  Snada  t  Ifae  fieiedias  to  liie  Oiani:  ibe  Jdairdaleii  to 
ite  Bnetiiii)  widi  eiker  sabjeeto  ki  «f  eerenl 

fSiMasy  MM  xegnded  m  Ike  wrntee  ti  CtoUoVi  viL  Ilis 
po«p«raf  towit^  nia^  in  lHu^  wsrfe  ef  ^hMW^  tas  amttotog 
w4  eoutoAira],  gift  itf  Ae^frMewae 
fte  liiiilt  ef  1m»  ewB  ntsMe  stndj  of  Batonl  heesty,  «ni  of 
Ba&eUo,  aad  d  Hie  ancieBl:  wtrtw^  ]aedi]%  end  cenoo. 
He  deotoied  that  MtdioenQ  VeM  aod  the  Kbbe 
most  favourite  mod^ ;  and  k  m  sddMi  ire  de  oel  Mesgmee 
in  his  paintings  either  Kiobe  hend^  or  eae  ef  Imt  ^UMfen, 
though  drren^td  im  %  wmtw  of  Banner  with  ancli  esqpDsito 
skill,  as  in  no  way  to  a>ppear  borrowed.  In  the  same  way  did 
Guido  derive  admitage  from  RaEiello,  Cmwgf^  Panni- 
giaaino,  and  from  his  bdoved  Paul  Veronese ;  from  all  ef 
whom  ke  sekoted  inBanerable  keentiei^  bat  with  snob  happy 
£eeedom  of  hand  as  to  exflito  the  <e!fy  of  the  Carac<»,  Andy 
m  trvto,  this  axtist  eined  ton  et  ^oppag  beontilBl  eonnto* 
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Dances,  than  at  forming;  for  liimsolf  a  certain  general  and 
abstract  idea  of  beauty,  as  we  know  ^^'as  done  by  tlic  Grockg, 
and  tins  he  modulate<l  and  animated  in  his  own  style.  1  find 
mention,  tbat  being  interrogated  by  one  of  his  pujiils,  in  irliat 
part  of  heaveti.  in  fnh/it  moidd  existed  those  wondrous  fea- 
tures which  he  only  drew,  he  pointed  to  the  capt.s  of  the 
antique  heads  just  alluded  to,  addino',  Yon,  too,  inay  g^tther 
from  Fuch  exanijiles  beantiee  f^niilar  to  those  in  my  pictures, 
if  your  skill  be  equal  to  the  task.'*  I  find,  moreover,  that  be 
took  for  mo4ei  of  one  of  his  Magdalens,  tho  extremely  vulgar 
liead  of  a  colour-grinder ;  bnt  under  Guido's  hand  every 
defect  disappeared,  each  part  became  graceful,  the  whole  a 
miracle.  Thus  too  in  his  naked  figures  he  reduced  them, 
whatever  they  were,  to  a  perfect  form,  more  especially  in  the 
hands  and  feet,  in  which  he  is  singular,  and  the  same  in  his 
draperies,  which  lie  often  drew  from  the  print.s  of  Albert 
Durer,  enriching  them,  freed  from  their  dryne&s,  w  ith  those 
flowing  folds  or  that  grandeur  of  di8|)osition  best  adapted  to 
the  subject.  To  portraits  themselves,  while  he  preserved  the 
forms  and  age  of  the  originahi,  he  gave  a  certain  air  of  novelty 
and  grace,  siioh  as  we  see  in  that  of  Siztns  placed  in  the 
Oalli  palaoe  at  Osimo,  or  in  that  wonderful  one  of  Cardinal 
gMd%  IB  posEMion  of  «>me  of  his  dewMadlante  at  Rome. 
Itee  m  BO  one  action,  podtion,  or  ezpieeskNi  «il  all  usurious 
4ft  Ui  fcmw;  the  pasrions  of  grie^  imnmy  waaxnwy  m  all 
€0»M»wiri1ih  tiiigq)rGSW»<f  biMirty;  iie  tew  thorn  eveij 
waj  a«¥e  ImI%  lie  wages  limB  Into  qpcry  atHiija^  always 
emttj-  pliiiwiag^  and  ^my  m  eqna%  esfcrtled  ta  ilia  eniogy 
at  displaying  in  m&rj  aalio%  vA  ift  apfeiy  step,  the  beai^ 
ivludh  aimd J  iBBiiaBtaa  and  aoeo^^ 

What  laaet  ■tptiiiuB  aaiathaTniaiBtywiudihainfiMeBiato 
ttiibeantyf  zeaoltiiig  no  kat  fnm  hUxiciioaai  of  iaughiatian 
ihwi  fimn  ids  stn&a*  Still  oonliimiBg  ta  deaini  in  t^ 
ncadainy  up  ta  ihe  daaa  of  hia  oaraar^  lia  piaoiked  Ids  iaTon^ 
lion  how  lest  4a  Tsiy  has  ida»  of  tba  heastifiil,  ao  aa  to  fiaa 
it  froB  all  noMtonj  and  aatial^.  Ha  waa  fond  of  depk^ng 
Ida  oottntenances  with  npraisod  Jook%  and  used  to  say  that  he 
had  a  hundiod  different  modes  of  thus  representing  them. 

a  IHrnn  ^(ridquid        quoquo  Testigia  vertat, 
Componit  rartim»  sohieqidtiirqQe  deecNr.-^TtBUXM 
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He  displayed  eqnal  rariety  in  his  draperies,  though  invariably 
preferring  to  draw  the  folds  auiple,  easy,  natural,  and  with 
clear  meaning,  as  to  their  origin,  progress,  and  disposition. 
Nor  did  lie  throw  less  diversity  into  the  ornaments  of  his 
youthful  heads,  disposing  the  tresses,  whether  loom,  bound,  or 
left  in  artful  confusion,  always  difl'erent,  and  sometimes  casting 
over  them  a  veil,  fillet,  or  turl)an,  so  as  to  produce  some  fresh 
display  of  grace.  Nor  were  his  heads  of  old  men  inferior  in 
this  respect,  displaying  even  the  ine(|uality  of  the  akin,  the 
flow  of  the  beard,  with  the  hair  turned  as  we  see  on  every 
side,  and  animating  the  features  with  a  few  bold,  decided 
touches,  and  few  lights,  so  as  to  give  great  effect  at  a  distance, 
altogether  with  a  siuprising  degree  of  nature ;  specimens  of 
whioi  aie  Been  at  the  Pittt  palace,  the  Baitoinm  aad  Albana 
galleries ;  and  yet  among  the  least  rare  of  tliiis  artutTs  prodve* 
tioss.  He  bestowed  similar  attention  to  TUjing  his  fleshes ; 
In  delicate  subjects  he  made  them  d  the  pmnst  white,  adding, 
moreover,  certain  livid  and  asnre^  mixed  among  middle  tinte, 
open  to  a  charge,  at  least  by  some^  of  mannerism.* 

The  preceding  commendationfl^  howeyer,  will  not  eactend  to- 
the  whole  of  Gnido's  works.  His  inequality  is  well  known, 
bat  not  owing  to  any  maxim  of  his  art  It  arose  from  hia 
loTe  ofplay,  a  fiuling  which  obscored  his  many  moral  qnali- 
ties,  tba  profits  were  great;  bat  he  was  kept  continaaUy  in 
a  state  of  indigence  by  his  losses^  which  he  endeayoored  to^ 
repair  by  the  too  nc^gent  practioe  of  his  art  Hence  we 
trace  occasional  errors  in  perspective,  and  deficiency  of  inreii- 
tion,  a  defect  so  mach  insisted  upon  by  the  implacable  Albani. 
Hence^  too,  his  inconectnessof  design,  the  disproportion  of  hia 
figures,  and  his  works  put  to  sale  before  their  completion. 
Yet  these  are  not  excluded  from  royal  cabinets,  and  that  of 
Turin  possesses  one  of  Marsyas,  a  finely-finished  figure,  befoce 
which  is  seen  standing  little  more  than  the  sketch  of  an 
ApoUo.  To  form,  then,  a  fair  estimate  of  Guido^  we  most 
turn  to  other  efiTorts  which  raised  him  to  high  reputation. 
Among  his  most  excellent  pieces  I  am  of  opinion  that  his 
Craoi&don  of  St  Peter,  at  Rome,  is  a  spedmen  of  his  boldest 

*  The  harmony  and  union  of  colour  of  tbii  arliit  mnild  seeni  to  menm 
some  trUUng  licenaes,  ivspactiiig  which  see  Lranrini  upon  the  Fatntia§gi 
of  FMaio,  p.  29. 
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manner  ;  the  Miracle  of  the  Manna  at  Ilavenn%  the  Concep- 
tion at  Forli,  the  Slaughter  of  the  Innocents  at  Bologna ;  and 
there  too  his  celebrated  picture  of  Saints  Peter  and  Paul  in 
the  Casa  Sampleri.  Specimens  of  his  more  tender  manner 
maj  be  found  in  the  St  Michael  at  Bome^  the  Porification  at 
ModeoSy  tlie  Job  at  Bologna,  St*  Tlioiiias  the  Apostle  at 
Pesaio,  the  Awamption  at  Qefoot^  one  of  Guidons  most 
stodied  pieoei,  and  placed  diieotly  opposite  the  St  Ignatiua 
of  Rnbm. 

Quido  taught  at  Rome,  and  gave  his  pupils,  as  we  have 
stated,  to  that  city.   He  edncatol  stall  moro  for  his  natire 
place,  wheie  he  opened  a  school,  fieanetited  by  moxe  than  two 
nnndred  pupils,  as  we  aie  infonned  dj  Oraspi.    Nor  are  we 
hj  this  nmnber  to  measure  the  dignity  of  his  character  as  a 
master.   He  was  an  accomplished  head  of  his  sdiod,  whc^  in 
erery  place^  introduced  into  the  art  a  more  sweet  and  engaging 
manner,  entitled  in  the  times  of  MalTaria  the  nmdeni  manner. 
Even  his  liyals  took  advantage  of  it,  the  &ot  brag  indi^uta^ 
ble  that  Domenichino,  Albano,  and  Lanfranco^  along  with 
their  best  disciples,  derired  that  degree  of  delicaoy,  in  which 
they  sometimes  surpass  the  Caracci,  from  none  but  Guide.  He 
would  not  permit  the  seholars  in  his  studio  to  copy  in  the  first 
instance  from  his  own  works,  bat  exercised  them  in  those  of 
Lodorico,  and  the  most  eminent  deceased  masters.    It  is  con- 
jectured also  by  Crespi,  that  he  grounded  his  schobrs  in  the 
principles  of  the  art  of  imitation,  and  all  the  first  requisites, 
withont  reference  to  the  minutiss,  which  are  easily  acquired  in 
the  course  of  practice.    Guide  particularly  prided  himself  on 
CKaoomo  Smensa^  and  Francesco  Gessi,  .whom  he  thought 
equal  to  any  masters  at  that  time  in  Bologna.    He  employed 
them  in  that  chapel  of  the  cathedral  at  Ravenna,  a  peHect 
miracle  of  beauty,  and  gave  them  commissions  from  the  court 
of  Mantua  and  Savoy,  assisting  them  also,  both  at  Rome  and 
bis  native  place ;  in  return  for  all  which  he  was  repud  by  So- 
menza  with  gratitude,  but  by  Gessi  with  bitter  persecutions. 
He  was  followed  by  both  in  point  of  style,  and  specimens  are 
to  ha  seen  in  some  choice  collections. 

Senienza  emulated  Guido  in  both  his  manners,  and  displayed 
more  correctoeas,  erudition,  and  strength.    His  pictures  at 
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Araceli  and  other  places  sufficiently  distinguish  him  from  the 
immense  crowd  of  fresco-painters  at  Home.  Thei*e  too  are 
many  of  his  altar-pieces,  none  more  beautiful,  perhaps,  than 
the  8.  Sebastian,  at  S.  Michele  in  Bologna,  (iossi  surpa^s^d  * 
him  In  spirit,  invention,  and  iTipidity,  fur  which  last  c[uality 
even  (iuido  envied  him.  This  enabled  him  too,  from  the  first, 
to  vary  his  works  in  point  of  manner,  until  he  hit  upon  the 
right  one,  as  in  his  very  bcautil'ul  St  Francis  at  the  Nunziata, 
little  inferior  to  Guido,  bjs  well  as  in  several  others  conducted 
in  his  earlier  and  best  days.  To  these  he  was  indebted  for  his 
name  of  a  aeoond  Ghudo ;  but  cnbseqaentlj  he  abused  his 
talents,  aaii  Ift^ACiaeinihtlioiewlioaielittld  in  aligiit  esteem 
l»r  peiliDRnuig  midi  wai,  xapidlj.  Thm  Bclogatk  abonndB 
wHh  hifl  fiotam^  m  wiibb,  vrith  tiit  etneptim  of  tbdr  fine 
dianuster  and  wjaxSk  dalitfaejr,  thaw  is  nmmag  io  eomawnd ; 
hi0]pioliiiiBini»«old,]iu«obiiB^  is  alight;  tbe  ahape  and 
IsatnsaBm  oflaB  toolarge,  aid  not  lelam  fnooneot  He  is 
ioiowBto  IwvB  inmiaUyaflEbotod  the  aeiM)^ 
and  b0Beo.]iai0«l«9MiiioieiBdUe,  diy^aadlaaa  kaimoniooa 
than  his  naatar.    JDj  ihow  distiiiotioiis  aid  tine  diffineDoas 

aaoh  a  piece  iio  »  poor  Gnido  ore Oem. 

Yet  Oean  had  e  mtmemm  eebaol  aft  BdQgtt%  on  Gnido'ia 
xetiring,  and  fonned  ■■iLf^f  of  soaie  nputation,  such  as  Gie- 
oomo  Oastellini,  JB'BBBeaMCkait|g;^o,  and  Giulio  Trogli,  who^ 
devotittg  himself  to  perspective,  under  Mitelli,  and  pnhMahing 
a  work  entided  Bwadosai  della  Proepettiva,"  went  ever  afiter- 
wards  by  the  name  of  the  Parodoth  Endlm  Roggieri  was  a 
ftithfol  foUower  of  Gessi's  stjle^  ioBomach  as  at  firat  sight  tp 
lae  mistaken  for  his  master.  He  was  eaUed  Ercolino  del  Gessi, 
and  his  brother  Batisliao  del  Geasi,  an  artist  of  rare  talent, 
eonuuended  by  Baglione,  and  much  esteemed  by  Corten^  ia 
whose  arms  be  breathed  his  hieL  Batistino  iras  tot  a  pupil 
of  Domenitthino,  as  befofe  nmtiened  ;  and  might  more  pro-  f 
p^ly  be  named  dello  Zam{^ri  than  dd  Gessi,  from  his  edu- 
cation and  his  style.  He  accompanied  Gessi  to  Naples,  and 
subsequently  became  his  rival,  and  surpassed  him  at  S.  Bar- 
haziano  in  Bologna.  Finally  he  fixed  his  residence  at  Rome, 
where  renuua  some  of  his  paintings  in  fceaoo^  in  the  cloister  of 
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tlie  Minerf%  m  liie  Can  palaoe,  and  elsewhere,  which  A0w 
mliim1^pr»iDS0  €f«  Tery  difltiaga]^^  butko^M 

not  surriTe  his  tfairtyHMoona  year. 

To  Onido  Reni  belongs  Eroole  de  Maria,  or  da  S.  Giovanni, 
caOed  £reolino  di  GKiido.  So  pliant  was  his  genius  to  that  of 
Mb  iBMte,  Ikat  wtai  the  latter  had  half  completed  a  picture, 
}m  pupil  vade  %  copy  sod  ^nbstttiatod  it  for  the  original,  and 
GMo-eonAiBued  the  work,  uMospicioiis  el  the  dhont^  >e  tf  it  had 
been  Ids  own.  He  willingly  employed  him,  ihereiMH^  m  siulii- 
plying  his  own  designs,  two  of  which  copies  aaeyet  aeen  in  pubMt^ 
extremdy  beautiful,  though  not  displaying  the  Bame  heedom 
as  others  wMch  he  conducted  on  prirate  commisoen,  at  a  more 
adyanced  age.  In  these  there  appears  a  decision  and  flow  of 
pencH  which  imposed  upon  the  best  judges,  a  talent  that  pie- 
cured  liim  adunration  at  Rome,  with  an  honour  receired  by  no 
other  copyist,  being  created  a  cnvalier  by  Urban  VUL  j  lilt 
this  artist  also  died  in  the  flower  of  liis  aj^e. 

Another  good  copyist  and  master  of  Guide's  style  appeared 
in  Gio.  Andrea  Sirani.  On  his  master's  death  he  completed 
the  irreat  picture  of  St.  Bruno,  left  unfinished  at  the  Certosiui, 
with  others  throughout  the  city  in  the  same  state.  Whether 
owing  to  Guido's  retouches,  or  want  of  freedom,  Sirani's  earliest 
works  bear  much  resemhlancc  to  that  master's  second  manner, 
more  particularly  his  Crucifixion  in  the  church  of  S.  Marino, 
which  seems  like  a  repetition  of  the  S.  Lorenzo  in  Lucina,  or 
that  in  the  Modenese  gaDery,  in  whose  features  death  itself 
appears  beautiful.  In  progress  of  time  Sirani  is  supposed  to 
have  aimed  at  the  stronger  style  of  Guide  in  his  early 
career,  and  conducted  in  such  taste  are  his  pictui-es  of  the 
Supper  of  the  Pharisee,  at  the  Oertosa,  the  Nuptials  of  the 
Virgin,  at  St.  Giorgio,  in  Bologna,  and  the  Twelve  Crucifixions, 
in  the  cathedral  of  Piacenzia,  an  extremely  beautiful  paint- 
ing, ascribed  by  some  to  Eiisabetta  Siiani,  a  daughter  and 
pupil  of  Gio.  Andrea. 

This  lady  adhered  faithfully  to  Guido's  second  manner,  to 
which  she  added  powerful  relief  and  effect.  She  is  nearly  the 
sole  individual  of  the  family,  whose  name  occurs  in  collections  ' 
out  of  Bologna.  Anna  and  Barbara,  her  two  sisters,  also 
artists,  as  well  as  their  father  himself,  jneld  precedence  to  her 
eingle  name.    How  surprising  that  a  young  woman,  who  but- 
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yiyed  not  her  tirenty-nxtli  year,  should  hare  pvodaoed  thd 
nmnher  of  fNuntings  eniimei»ed  hj  MalvaBia,  still  mm  thai 
she  should  execute  them  with  bo  much  cate  and  elegance ;  but 
most  of  all,  that  she  could  conduct  them  on  a  grand  scale  and 
in  histories,  irith  none  of  that  timiditj  so  apparent  in  Fon- 
tana,  and  in  other  artists  of  her  sex.  Such  is  her  picture  of 
Christ  at  the  Rirer  Jordan,  painted  for  the  Certosa ;  her 
St.  Antonj,  at  8.  Leonardo,  and  many  other  altar-pieces  in 
different  cities.  In  the  subjects  whidti  she  most  freqpmUj 
painted  commisdon,  she  still  improTed  on  hersd^  as  we 
pereeiye  m  her  Magdalene  and  fignzes  of  the  Virjg^  and 
mfiut  Ghristi  of  which  some  of  the  most  finished  specimens 
are  in  the  Zampieri,  Zambeocan,  and  Caprara  palaces,  as  well 
as  in  the  Corsini  and  Bolognetti  collections  at  Rome.  There 
are  also  some  small  paintings  of  histories  on  copper,  extremely 
Taluable,  from  her  hand,  as  that  of  r.ot,  in  possession  of  Connt 
Malvezzi,  or  the  St.  Ba.'^tian,  attended  by  S.  Irene,  in  the 
Altieri  palace  ;  the  former  at  Bologna,  the  latter  at  Rome. 
I  have  also  discoTered  some  portraits,  no  unfreqnent  eommis- 
eions  which  she  received  from  a  number  of  sovereigns  and 
innumerable  distinguished  personages  throughout  Europe.  Of 
this  class  I  saw  a  singularly  beautiful  specimen  at  Milan,  being 
her  own  likeness  crowned  by  a  young  cherub.  It  is  in  the 
possession  of  Counsellor  Pagave.  Elisabetta  died  by  poison, 
administered  by  one  of  her  own  maids,  and  was  bewailed  in 
her  natire  place  with  marks  of  public  sorrow.  She  was 
interred  in  the  same  vault  which  contained  the  ashes  of  Guido 
Beni.  Besides  her  two  sisters,  who  imitated  her  in  the  art, 
were  many  other  ladies  ;  A'eronica.  Fmnchi,  Vincenzia  Fabri, 
Luerezia  Scarfaglia,  Giiievra  Cantofoli ;  of  which  last,  aa 
■well  as  of  Ixirbara  Siiuni,  there  remain  some  fine  pictures^ 
even  in  some  churches  of  Bologna.* 

Among  the  Bolognese  pupils  of  Guido,  Domenico  Mariot 
Canuti  obtained  great  celebrity.  He  was  employed  by  the. 
Padri  Olivetani  (an  oMer  the  most  distinguished  for  its  patron- 
age of  first-rate  artists),  in  several  monasteries,  more  partieu* 
larly  at  Bome^  Padua,  and  Bologna,  whose  library  and  chnrck 
he  decorated  with  nmnexous  paintings.   One  of  these,  tha 

♦ 

*  See  Crespi,  p.  74. 
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down  £n>ii  the  Qumhy  torelilight>  is  greatly  admhedy 
copies  of  which  are  met  with,  in  general  called  the 
Night  of  Canuti ;  also  a  8L  Michael,  paioted  in  part  within 
the  aich,  and  in  part  on  the  exterior,  is  considered  a  rare 
trinmph  of  the  power  of  perspective.  His  entire  work  m 
that  ubrary  wajs  afterwaraa  described  and  printed  by  tlie 
Hanolessi.  He  left  immenee  worhe  also  in  two  halls  of  the 
Pepoli  palace,  in  the  Colonna  gallery  at  Borne,  in  the  ducal 
ce  at  Jdantna^  and  elsewhere^  being  esteemed  one  of  the 
frespo^painteffl  of  his  time.  His  fertility  and  yivacitj 
pleaae  more  than  his  colouring,  while  his  inaividual  figures 
are,  perhaps,  more  attractive  than  the  general  efiect  of  tlie 
picture.  He  was  excellent  too  in  oil,  and  succeeded  admirably 
in  copying  Guide,  whose  Magdalen  of  the  Barberini  was 
taken  so  exa>ctly,  that  it  appears  the  best  among  all  the  copies 
seen  at  S.  Michele  in  Bosco.  Canuti  opened  school  at 
Bologna;  but  his  pupils,  during  his  tour  to  Rooie,  attached 
themselves  chiefly  to  Pasinelli,  in  whose  school,  or  in  that  of 
Cignani,  they  will  be  found  included  during  the  last  epocli. 

Other  of  Guido's  scholars  are  indicated  by  Malvasia,  among 
whom  he  highly  extols  Michele  Sobleo,  or  Depubleo,  from 
Flanders,  tliough  resident  at  Bologna,  But  he  left  little  in 
public  there,  and  that  is  a  mixture  of  Guercino  and  of  Guide. 
JSeveral  churches  at  Venice  were  decorated  by  his  hand,  and 
the  altar-piece  at  the  Carmelite  friars,  representini:  also  various 
saints  of  that  order,  is  among  his  most  celebrated  works. 
From  the  same  country  was  Enrico  Fiammingo,  whom  we 
must  not  confound  with  Arrigo  Fiammingo,  an  artist  made 
known  to  ns  by  Baglione.  Both  fixed  their  ahode  in  Italy, 
and  the  fuUower  of  Guide,  formerly  pupil  to  liibera,  painted 
some  pictures  at  S.  Barbaziano  in  Bologna,  that  may  compete 
with  those  of  Gessi,  were  it  not  for  tho  fleshes  being  of  a 
darker  tinge.  A  few  pictures  by  ajiother  foreigner  are  pre- 
served at  the  Capucciui  and  elsewhere ;  his  name,  Pietio 
Lauri,  or  rather  De  Laurier,  a  Frenchman,  whose  crayons 
were  frequently  retouched  by  Guide,  and  whose  oO-pietntes 
also  shew  trnoes  of  the  same  hand.  Respecting  another, 
whose  name  only  remams,  it  will  be  snffident  to  mention  aa 
ahar-pieoe  of  the  Magdalen,  placed  in  the  oiatoiy  of  &  Carlo^ 
St  Yolten^  relating  to  whieh  is  a  letter  of  Guido  to  the  OaT* 
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Francesoo  Iiicontri,  elating  that  he  bad  retouchcci  it,  particu- 
larly in  tlic  head  ;  but  that,  with  the  aid  of  Guido's  design, 
it  was  painted  by  the  Signer  Camillo.  He  is  said  to  have 
boeu  a  ember  of  that  noble  familj,  of  wham  memoriab  h&Y9 
been  preserved  by  his  house. 

iieturning  to  the  Bologneee  artists,  Gio.  Maria  TambnnnT 
will  be  found  to  hold  a  high  rank,  the  author  of  many  fresco 
histories  in  the  portico  of  the  ConrentualB,  and  of  the  Nun- 
ziata  at  the  Vita,  a  very  graceful  painting  drawn  from  his 
masters  sketch.  Yet  he  was  surpassed  by  Gio.  Batista 
Bolognini,  by  whose  hand  there  is  a  S.  Ubaldo  at  S.  Gio.  in 
Monte,  altogether  ia  the  style  of  Goido.  This  artist  had  a 
nephew  and  pupil  in  Giacomo  Bdognmi,  who^  painted  larger 
pictures  and  capricci,  and  is  mentioned  by  Zanotti  antJ  Gtespi. 
Bartoiommeo  Mareecotti  is  hardly  deserring  notice ;  at 
S.  Martino  he  appears  only  as  a  ha^ty  imitator,  or  rather  a 
corrupter  of  the  Guido  inanner.  Mentioned,  too,  by  Tariong 
writ^jrs,  is  a  Sebastiano  Brunetti,  a  Giuliano  DinarelH,  a 
Lorenzo  Loli,  and  in  particnlar  a  Pietro  (jalliiiari,  on  whom 
his  masters  predilection  conferred  ako  the  name  of  Pietro  del 
Sig.  Guido.  His  earliest  pieces,  retouched  by  Reni,  are  held 
in  high  Cotccni,  and  others  which  he  produced  for  the  court., 
and  in  various  churches  at  GnastaUa,  are  valuable.  lie  wa» 
an  artist  of  the  noblest  promise,  but  cut  off  prematurely,  not 
without  suspieion  of  poison. 

Many  foreigners  who  acquired  the  art  from  €hiido,  particu- 
laiiy  at  Bologna,  were  dispersed  throughout  various  schooLa, 
ansoordling  to  the  places  where  they  resided  ;  such  W6ie  Boa- 
langer,  Oenri,  Danedi,  Ferrari,  Bioehi,  and  seyeral  moie. 
Two  artists  wlio  chiefly  dwelt  is  Bologna  and  Bomagna  in 
high  esteeniy  I  ham  raenred  for  tslns  puoe,  mined  Cagnaflci 
and  Gantarnd.  Ghddo  Cagnacci,  idfened  by  Oibndl  to 
CbM  Bmaiite,  thongli  the  Axeangolfln  mom  properly  dafion 
him  for  their  Mow-oitiaeii»  was  a  nze  exception  to  Italian 
artists,  in  having  sought  his  fortunes  in  Germany,  where  he 
was  highly  deserving  of  the  sneeess  he  met  with  at  the  eoort 
of  Leopold  L  What  he  has  left  in  Italy,  snch  as  his  St  Mat* 
tihew  and  St  Teresa,  in  two  chnrtsnes  of  Bimini,  or  ibe 
Beheading  of  St  John,  in  the  Ercolani  palaee  at.  Bologn% 
shew  him  to  have  been  a  difigent  and  oenect^  as  well  as  a 
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refined  artist,  in  his  mapter's  latest  style.  Malyaaia  was  of 
opinion  that  he  carried  the  colour  of  his  fleslies,  now  nithcr 
faded,  somewhat  t^Do  biL^h  ;  to  others  it  a])pcared  that  he  drew 
the  extremities  too  smaU  in  proportion  to  his  figures  ;  while 
some  have  remarked  a  capriciouB  degree  of  freedom,  shewn  in 
sometimes  representing  his  ansrels  at  a  more  advanced  age  than 
was  customary.  All,  however,  must  acknowledge  Guidesque 
beauties  apparent  in  every  picture,  added  to  a  certain  original 
air  of  nobility  in  his  headf^,  and  fine  effect  of  his  chiaroscufo. 
His  pictures  for  the  most  part  were  painted  for  the  ornament 
of  oihtinets,  such  as  are  seen  in  the  ducal  jO^llery  at  3Iodena, 
sOkd  in  private  houses.  There  is  his  Lucretia  in  the  Casa  I^o- 
lani,  aud  his  magnificent  David,  which  is  esteemed  one  of  the 
noblest  pieces,  in  possession  of  the  princes  Colonna ;  two 
pictures  abundantly  repeated,  both  in  the  Bologncse  and 
Homan  sohools,  and  of  which,  indeed,  I  have  seen  moze  copies 
than  even  ol  tKe  oefefarated  Dayid  hy  Guido  Eeni. 

I^mone  Gaatarini  da  Pesaro  became  an  exact  denser  under 
Paadolfi>  gieatily  improred  in  the  sdiod  of  C9aad»  Bidd^ 
aad  bgr  iownM  tUmdj  of  tjayCbnaii  engrayings*  SW  oo* 
Itmuig  hft  itadiiad  tiA  aoit  mmamA  Yei^te.  irtirtq,  nd, 
aftom  iibi  w&tluk  of  BomoL    In  ose  ol  Ui  Holy 

VtmSkB  he-ihowii  gieat  lawblmoi  lo  tfoi  iMt  $Kta^  a  pio> 
to»prqwmdm<Sai^0UWt8v>l«iy^iA  and 
MIII6  ptilnilB>  of  diffiHmii  ImIo^  hok  Inr  thfr  attUB  liMid»  Tfais 
WBB  GMBed  bj  the  arriTal  of  tlie  giaDd  piotiim  hy  Qnido^  of 
&TbMMMi  atPomvadl  tloNiiHMliK  ani  liw  SlMuvin  tlie 
•dpaoant  mtj  o£  Fani^  aAar  w^Ml  ka  aa  vbaUj  darotad  Un^ 
•an  to  tiie  aai«r  a^)^  aa  to  indM  Iiw  to  amati^ 
iihfa^  to*  alifaiipt  to  aaipaa^i  that  actiaL  Jm  tW  aanaa  diipel 
irkm  Guido  placed  faiB  piotm  ef  St  Petir  saodhmig  tba  Ki^ 
Sinoie  displ^ired  Ins  ininwla  of  the  Saint  at  tl^  Porta  Spap 
eiosa,  where  fid  so  nearly  leaonUod,  as  to  af»paar  Chado  him* 
aelf  ;  and  oven  in  JfalyaabVi  tuaoy  faeignera  wm  nnaUe  to 
detect  any  difierenea  of  band*  It  ia  oaatain  be  possessed 
naokof  that  artbt's  more  poweifid  nannac^  wbicb  is  shewn  in 
Ua  principal  picture ;  the  heads  very  beautiful  and  Tsriad,  the 
aaa^osiiion  natural ;  fine  play  of  Ugfak  and  shade,  except  that 
the  chief  figure  of  his  biafconr  ie  too  much  inrolved  in  the  lat* 
t«.   Tba  batter  lo  apfraaoh  hia  yvototype^  Siaiono  prooaadad 
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to  Bologna,  and  became  Guide's  disciple,  affecting  at  first  much 
humility  and  deference,  while  he  artiuUy  concealed  tlie  extent 
of  hie  own  skill.  Then  gradually  developing"  it,  he  soon  rose 
in  high  esteem,  no  less  with  his  raa.^ter  than  the  whole  city, 
aided  '.is  he  was  by  his  singular  talent  for  engraving.  Shortly 
he  grew  so  vain  of  his  own  ability,  as  to  presume  to  ceneuro 
not  only  artists  of  mediocrity,  but  Domenichino,  Albano,  and 
even  Guido.  To  the  copies  made  by  the  pupils  from  their 
master  fi  pieces,  he  gave  bold  retouches,  and  occasionally  cor- 
rected some  inaccuracy  in  their  model,  until  at  length  he  began 
to  criticise  Guido  openly,  and  to  provoke  his  resentment. 
Owing  to  such  arrogance,  and  to  negligence  in  executing  his 
commissions,  he  fell  in  public  esteem,  left  Bologna  for  some 
time,  and  remained  like  a  refugee  at  Rome.  Here  he  studied 
from  HaSaelio,  and  from  the  antique,  then  returned  and  tangbt 
at  Bologna,  whence  he  passed  into  the  duke  of  Mantua's  ser- 
vice. Still  to  whatever  country  he  transferred  his  talents,  he 
was  accompanied  by  the  same  malignant  dis^K)8ition  ;  a  great 
boaster,  and  a  despiser  of  all  other  artists,  not  even  sparing 
Ginlio  and  Kafili^ello,  insomuch  that  the  works  conld  not  be  so 
greatly  esteemed  as  the  man  was  detested.  Incurring  also  the 
dnke's  dlspleasnre,  and  not  succeeding  in  his  portrait,  his  pride 
was  80  &r  mortified  as  to  throw  him  iU,  and  peaaiiig  to  Yeronai 
he  theie  died,  aged  36,  in  1648,  not  witikont  iuapioion  of  having 
been  poisoned,  no  very  laie  oooonenoe  with  defiuners  like 
him« 

Baldinneoi,  supported  by  most  of  the  dilettantiy  extols  him 
as  another  Gnido ;  and  assoiedhr  he  approaches  nearer  to  him 
than  to  any  oth^,  and  with  a  mcision  whieh  belonged  to  few 
imitators.  His  ideas  are  not  so  noble^  but  in  the  opinion  <ii 
many  they  were  even  more  graoefuL  He  is  less  learned,  bvt 
more  aoenrate ;  and  may  be  prononneed  tiie  only  artist  who 
in  the  hands  and  feet  veiy  asndnonsly  stndied  the  manner  of 
Lodovieo.  He  was  extremely  diligent  in  modelling  for  his 
own  use,  and  oneof  his  heads  in  particular  IS  commended*  Iron 
which  he  drew  those  of  his  old  men,  which  are  extremely 
beaatilbL  From  the  models^  too,  he  derived  his  folds,  though 
he  never  att<ained  to  the  same  nu^estic  and  broad  sweep  as 
Guido  and  Tiarini,  a  truth  which  he  as  candidly  admitted.  In 
point  of  oelonriog  he  is  varied  and  natnial.    His  greatest 
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study  was  bestowed  upon  his  fleshes,  in  whicb,  though  friendly 
to  the  uee  of  white  lead,  he  was  content  with  moderate  white, 
avoiding  what  he  called  the  cosmetics  of  Domenichino  and  the 
shades  of  the  Canicci.  In  his  outlines  and  shadows,  dismiss- 
mg  the  use  of  the  lacca  and  terra  d  ombra,*  he  introduced  ultra- 
TOarine  and  terra  verde^  so  much  commended  by  Guido.  Ho  ani- 
niak'd  his  fleshes  with  certain  lights  from  place  to  place,  never 
cofltrasting  them  with  vivid  colours,  except  in  as  far  as  he  fre- 
li^uently  studied  to  give  them  from  depth  of  shadow,  that  relief 
'which  serves  to  redouble  their  beauty.  If  there  wa*s  nothing 
decidedly  bold  in  his  painting,  yet  he  covered  the  whole  with 
an  ashy  tone,  each  as  Guido  applied  in  his  St.  Thomas,  and 
wluch  beeame  so  perfectly  familiar  to  Cantarini  as  to  acquire 
for  him  item  Albaiii  the  surname  of  pittar  cenerino.  Spite 
of  tliis  opinion,  bowever,  he  is  oonsktered  by  Malvasia  as  ik4 
moil  gr€U!eftd€9Uiwrit$i  and  be  ndd%  ibe  mofl  comet  desi</ner 
of  bis  His  mosfc  bmitiliil  pietnves  tbat  I  bsve  seen,  in 
vbieh  bis  betda  of  saints  m  always  conspionons  for  beanty 
and  eaqnreadoD,  aiie  tbe  St  Antony,  at  tba  IVandseans  £ 
CagU ;  Uie  St*  Jame%  in  tbe  ohnrbb  of  that  name  in  Rimini ; 
the  Magdalen,  at  tbe  Filippixu  of  Pesaio ;  and  in  tbe  same 
city,  bis  St  Donunidc,  at  toe  Fredioiiori ;  in  wbose  oonTont 
ave  also  two  Eyangdists^  balf-nse  figara^  animated  to  tbe 
life.  Tbeie  is  also  a  &  Bomnaldo,  in  possession  of  tbe  noble 
Paolaooiy  n  figure  ibat  seems  to  stert  nom  the  canTSS,  and  at 
tlie  Oasa  Mosoa,  besides  yarions  otber  works,  is  a  portrait  of  a 
young  nun  tbat  riyets  eyezy  beholder.  Many  of  bis  Holy 
Famuies  also  are  to  be  seen  in  Bologna,  in  Pesaro^  and  at 
Home ;  nor  are  bis  beads  of  St  John  veiy  rare^  any  more 
than  his  half-figures,  or  beads  of  apostles^  s  specimen  of  wbieb 
is  to  be  seen  in  the  Pitti  palace* 

Simone  Cantarini  educated  a  few  of  his  fellow-citizens  to 
the  art  One  of  these  was  Gio.  Maria  Lufibli,  many  of  whose 
paintings,  wbieb  display  the  school,  are  to  be  met  with  in  his 
native  place,  particolarly  at  S*  Gtinseppe  and  at  S.  Antonio 
Abate.  Gio.  Yenanzi  (or  Francesco)  had  been  already  in- 
structed  by  Guido,  when  he  entered  tiie  school  of  Cantarini, 
tbongb  be  resembles  ndtber  of  these  masters  so  nearly  as  be 

*  Imem,  a  dark  red;  Um  d'smbra,  nmbsr. 
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does  the  Gennari.    When  w@  inspect  the  two  beautiful  lii sto- 
ries of  St.  Antony,  in  the  church  of  that  name,  we  might 
pronounce  him  their  disciple.    An  andent  MS.  of  Pesaro, 
edited  along  with  the  pictures  of  tho  city,*  places  him  at  the 
court  of  Parma,  most  probably  for  tlio  parpose  of  decorating 
the  palace,  there  being  nothing  from  his  baud  in  the  cborcltes. 
In  the  same  MS.  mention  ia  made  of  Domenico  Pemszini,  as 
born  at  Pesaro,  and  the  pnpil  of  Pandolfi.    In  Orlando's 
Lexicon  and  oUier  books  there  is  freqnent  mention  made  of 
one  Cav.  Giovanni,  and  he  is  giren  ont  as  belonging  to 
Aucoua,  and  a  disciple  of  Simone.    The  Peairese  Ghiide,  in 
which  the  very  diligent  Can.  Lazzarini  indisputably  took  part, 
informs  us  that  the^o  artists  were  brothers,  both  bom  at  Pesaro, 
and  that  they  tranafecred  their  seryices  to  Ancona^  their 
adopted  Qoantr^  (p.  65)*    From  die  dilettanti  of  Ancona  I 
maiA  gKthat  tidings  of  onlj  oae  Pbrounni ;  «id  I  donbt 
•wkt^Sbas  las  being  mmkJkmm^hfiAn  sutlior  of  the  MSI 
HUij  noikmantett;  kom  wdtk^  m  h»  pfoeeeds  to  nfate 
wtittBii  daefly  a^p&dimmg     Gimaad.  Honvfer  iUs  be^ 
iheittUftpifllimaC  S.  Tmmm  by  Penuriu  aiaeObinMlitff 
N    ImiB  in  AiuM»%  Wwing  s«ia  twww  of  Biio«dH/«  mutDM. 
That  c£  iba  Beheadiw  of      Mu^  a*  ifaa  hoapM,  is 
twrnaly  bamfifal ;  an  baaale  appean.  latiiBr  a  ^lariple  of 
iba  Bokfneeo.  Ha  swans  to  bava  diipbkjB^  a  abailar  ofta* 
xaeterebswbm;  ii  bang  baomi  tbat  Aia  arfinl^  ite  Ibm 
lag  a  style  paNtcfaAii^  af  iboM  of      €l»aeet»  of  €hBii«to^ 
aad  of  PemaM^  took  to  m  waadering  lila^  and  psiniad  m 
Tarious  tbaaferes  and  obanies,  if  not  witb  amob  slndy,  with, 
tolaiabla  wmatDima^  a  bwrUga  of  pci^aolifa^  ia  wkiob  bo 

*  See  p.  75.   This  MS*  is  stid  tsbm  been  drawn  np  prerioua  to 

1680,  1  believe  it  most  be  somcwbere  abrnit  1670,  Venanii  being  therein 
described  as  still  yotmg.  Notices  of  the  artiats  Pesaro  and  Urbino, 
collected  by  Giuseppe  Montazn,  a  good  laDdscafe-ptinter,  who  flourished 
some  tfase  at  Vemoe,  aie  noir  loSL  (Of  ISm,  see  Malvasia,  ^l.  ii.  p. 
447.)  I  have  recently  wmA  •  letter  tmm  Sfff;  Anoibale  OliTierl  to  W£ 
Prince  Ercolani,  in  which,  computing  the  age  of  Vcnanzi,  he  is  unable  to 
make  him  out  a  pnpi!  of  Cantarini ;  from  which  it  would  appear  tliat  he 
was  ignoraut  of  the  date  of  Veiianzi' s  birthi  which  was  about  1 62B.  I 
ukBoak,  howerer^  Ibat  he  eoold  not  hm  been  long  iiutnicted  by  him,  nor 
by  Guido,  and  am  more  fhsn  ever  oonfimisd  in  my  ooojectaie  that  he 
was  piqdl  to  G«Bnsri. 
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wkkk  dcU|^  the  eye.  Hk  yiiniiiugg  m  &persed  tlnough 
iMgkwMi  plMM  ID  Ail  Pkiiiwi^  «fW  m  tsLT  OS  Ascoli  on  ^ 
OBBftHi  wlMce  aw  ft  number  of  w»rka  liy  his  hand.  There 
are  some  at  Bone  ussk  at  Bologna,  where  he  painted  in  the 
doiater  of  the  Sevri  a  Innette,*  verj  fMj  ezeented  wiAm 
twentj-fonr  hmm ;  at  Tmriii,  where  he  waa  amde  ft 
and  in  Mihui^  where  he  die4»  At  Rome  are  seme  specimens, 
too,  firam  the  hand  of  his  son  and  pupil,  Padb»  eatkled  in  tiie 
alioTesaid  M&  a  goed  and  decided  painter. 

An  undoubted  schohur  Simene  was  Flammmio  Torre, 
called  daff&  AncinslH,  wbo  came  fnm  the  stn<fie  of  Cayedone 
and  Guide.  His  chief  talent  coneisted  in  an  easy  and  perfect 
imitation  of  every  style,  which  brought  him  as  high  a  price 
for  his  copies  iia  was  given  for  the  originals  of  eminent  artists^ 
sometimes  even  more,  Thouofh  not  learned  in  the  theory  of 
the  art,  by  his  practical  ability  he  acqnired  the  manner  of 
Cantarini,  dismissing;,  howev'er,  hie  ashy  colour,  and  often 
turning  to  the  imitation  of  Ouido.  He  was  court-painter  at 
ModeDa  ;  and  at  Bologna  in  particnlar  are  preserved  both 
ecripturai  and  profane  histories,  displaying  veiy  pleasing 
figures  as  large  as  Poussin,  or  on  the  same  srale.  Some  I  saw 
in  possession  of  Monsig'.  Bonfitrhnoli,  otlwra  in  the  coUectioa 
of  the  Hhmrian  Magnani ;  and  some  still  more  firm,  and  in 
the  best  style  of  colouring,  in  the  Ratta  palace.  Yet  w© 
rarely  meet  with  them  nnmjured  by  the  use  of  rock  oil,  which 
he  carried  to  excess ;  and  hie  church  paintmgs,  such  as  a 
Deposition  from  the  Cross  at  S.  Giorgio,  as  they  have  been 
least  attended  to,  hare  suffered  the  most.  On  the  death  of 
Simone,  as  his  first  pupil,  he  micc(  eded  to  his  magisterial 
office,  and  promoted  the  progress  of  the  scholars  whom  he 
left.  Girolamo  Rossi  succeeded  better  in  engravinsr  than  in 
painting.  Lorenzo  PaBinelli  became  an  excellent  master,  hut 
of  a  diflerent  style,  as  we  shall  see  in  another  epoch.  The 
most  eminent  among  Torre's  disciples  was  Giulio  Ccsare 
Milam,  rather  admired  in  the  churches  of  Bologna,  and  ex- 
tolled in  many  adjacent  states.    But  it  is  now  time  to  turn 

*  Lnnctta,  an  architectural  term  ;  meaning  that  Rcmiclrcnlar  spar«,  or 
any  otiur  portion  of  a  circle,  placed  in  tke  waUs  between  the  difieieot 
supports  of  ceilings. — W.  R, 
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our  attention  from  Guido  and  his  diaciples  to  Gaercino,  which 
will  afford  the  same  pleasure,  I  trust,  to  my  readers,  as  the 
dilettanti  enjoy,  in  beholdini^^  two  styles,  m  strikingly  opposed, 
immediately  contrasted.  Inn  similar  manner,  to  adduec  an 
instance  taken  from  the  Spada  Gallery,  it  yields  deiig-ht  to 
turn  our  eye  from  Guido's  Rape  of  Helen  to  the  Funeral  Pyz6 
of  Dido,  painted  by  Guercino,  and  placed  directly  opposite. 

Gio.  Francesco  Barbieri,  sumamed  Guercino  da  Cento, 
would,  to  speak  with  precision,  be  better  ranked  among  the 
artists  of  Ferrara,  to  which  city  Cento  is  subject ;  but  we 
must  observe  the  almost  universal  custom  of  including  him 
among  the  Caracci's  disciples.    This  has  arisen  either  from  a 
tradition  that  his  genius  at  an  early  age  received  some  bias 
towards  design  from  the  Caracci,  which  but  ill  accords  with 
the  epoch  of  his  age,  or  from  the  circumstance  of  his  having 
taken  one  of  Lodo vice's  pictures  for  a  model,  which  is  slight 
•ground  enough  for  attaching  him  to  the  school.  Moreover, 
he  never  fre(j[uented  the  Caracci's  academy  ;  but,  after  staying 
a  short  time  with  Cremonini,  his  feUow-conntryman,  at 
Bologna,  he  returned  to  Cento,  and  there  resided  with  Bene- 
detto G^ennari  the  elder,  first  as  his  pupil,  next  his  colleague, 
and  lastly  his  kinsman.    Some,  too,  would  contend  that  one 
among  the  masters  of  Gio.  Francesco  was  Gio.  Batista 
Gennari,  wlio  in  1606  painted  for  S.  Biagio,  in  Bologna,  a 
Ma<iomi>  mmmg  varioiu  saints,  in  a  siyk  lOiomhliiig  Piooao- 
mni.   And  indeed  the  Ptadke^     &  Spiiito  in  Gento^  and 
an  altar-pieoe  at  the  €^Hi«ani»  with  ether  eaity  wedb  bjr 
Queidno,  partake  of  the  old  style.  Saheeqnently  he  stndied, 
along  with  Benedetto^  to  Und  by  experiment  whai  eonatitnted 
gmnd  effiset  in  the  art,  in  whidi  Caate  I  easnot  distinguish, 
with  the  ganeiality  of  dilettanti  and  writen,  two  mannem 
only ;  he  haying  openly  pio&aaed  thiee^  aa  we  lean  from  Sig. 
Bighetti)  in  hia  DeBcription  of  the  paintings  of  Centa 

Of  iheae  the  first  is  the  least  known,  eonsisting  of  abun- 
dance of  strong  shades^  with  soffidently  animated  lights,  less 
studied  in  the  lisatnies  and  in  the  estiendties,  with  fleshes 
Inclining  to  the  yellow ;  in  the  rest  less  attractive  in  point  of 
eolonring ;  a  manner  distantly  resembling  that  of  Caravaggio, 
in  which  kind  are  to  be  found  seTenu  specimens  both  at 
Clento  and  in      Qnglielmo  a'  Hinistri  degl'  Infenni  at 
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Bologna.  From  this  lie  pasfled  to  his  aeeond  maimer}  wliieh 
is  by  for  the  most  pleafling  and  TaliiaUe»  Ha  oontinoed  to 
impzove  it  during  Beveml  preara,  with  tiie  aid  of  other  eehools ; 
in  this  interral  often  Tinting  Bologna^  residing  for  some  time 
at  Yeniee^  and  remaining  many  years  at  Bme  along  with  • 
the  most  eminent  followers  of  Gazacd,  and  entering  into  terms  ^ 
of  frienddiip  with  Canmggio.  His  taste  is  mainlj  founded 
on  the  style  of  this  last  master ;  displaying  strong  contrast  of 
light  and  shadow ;  both  ezeeedingly  bold^  yet  mingled  with 
mnelk  sweetaem  and  harmony,  and  with  powerful  art  of  relief 
a  branch  so  greatly  admired  by  professors.*  Hence  some 
foreigners  have  bestowed  on  him  Uie  title  of  the  magioian  of 
Italian  painting;  for  in  him  were  renewed  those  celebrated 
illosions  of  antiquity,  soch  as  that  of  the  boy  who  stretched 
forth  his  hand  to  snatch  the  painted  fmit.  From  Caravaggio 
too  he  borrowed  the  custom  of  obscuring  his  outlines,  and 
ayiuled  himself  of  it  for  deapatcb.  He  also  imitated  his  half- 
sised  figures  upon  one  ground,  and  for  the  most  part  composed 
his  historical  pictures  in  this  method.  Yet  he  studied  to 
become  more  correct  in  point  of  design,  and  more  select  than 
Caravaggio  ;  not  that  he  ever  attained  peculiar  eiegauce  or 
peculiar  dignity  of  features,  though  most  frequently  he  drew 
his  heads,  like  a  sound  observer  of  nature,  with  s^cefiil  tiirng, 
easy  natural  attitudes,  and  a  colourinor,  which  if  not  the  most 
delicate,  is  at  least  the  most  sound  and  most  juicy.  Often  in 
comparing  the  fiirures  of  Guide  with  Guercino's,  one  would 
say  that  the  former  had  been  fed  with  roses,  as  obserred  by 
one  of  the  ancients,  and  the  latter  with  flesh.  How  far  he 
excelled  as  a  colourist  in  his  draperies,  formed  in  the  taste  of 
the  best  Venetians,  in  his  landscape,  and  in  his  accessories, 
wiii  sufficiently  appear  on  beholding  his  S.  Petronilla  in  the 
Quirinal,  or  iiis  picture  of  Christ  risen  from  the  Dead,  at 
-  Cento,t  or  in  St.  Helen,  at  the  Mendicants  in  Venice ;  excel- 

*  **  To  me  it  seems  that  pednting  oii|||ii  to  be  considered  aceUent,  th& 
more  it  inclines  towards  relief/' — Bonarmotif  Letter  to  Vaidiiy  inserted 
among  the  Lcttere  Pittoriche.  vol.  u  p.  7. 

t  There  in  a  descriptioa  ol  this  pamtiog  contained  in  a  letter  of  Alga- 
fotti,  addiMwd  to  tiia  kmsd  Zamotti,  Oated  Sept.  1760,  in  whiek, 
thoogh  in  ot^r  works  he  observes  Guercino  to  have  excelled  mare  in 
colouring  than  in  design,  yet  respecting  this  specimen  he  declares,  **  that 
Pesarese  himielf  would  here  have  detected  little  or  nothing  to  which  t» 
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hmt  vpeciinenB  of  liis  seoomi  mmmn*  To  tlie  nme  Jbelmig  m 
general  ail  that  he  h&  «t  Rome,  erea  Ids  gnater  works,  6ii«h 
as  the  S.  Gmw  Chimgono  in  the  entablature  of  that  church,  or 
AfVOiBi  adomkig  the  villa  Lodovisi.  Yet  he  sarpassed 
erai  tkwc,  to  the  surprise  of  all,  in  the  enpola  of  the  dome  of 
Piaeensa  cathedral ;  and  in  the  same  city  he  appears  to  Imve 
competed  with  Pordenoae^  and  a  poiat  of  Tigonr  «f  «tj]fi  to 
ha^e  gone  beyond  him. 

Some  years  having  elap9e<1,  after  liis  return  from  Rome  to 
Cento,  he  bofTJin  to  einiilate  Guido,  perceiving  that  his  sweet- 
ness of  manner  obtained  such  distiucruisbcd  applause.  By 
doLTees  he  softened  down  that  power  of  hand  just  noticed,  and 
painted  more  open  and  yividly.  He  added  somewhat  more 
attraction  and  Yaiiety  to  his  heads,  and  a  eertain  study  of 
exprefssion,  almost  indescrila»fe!e,  which  is  surprising  in  some 
of  his  pictures  of  this  period-  Some  have  assigned  such  a 
change  of  manner  to  the  time  of  Gnido's  decease,  when  ( i  uer- 
cino,  perceiving  that  he  could  take  the  lead  at  Bologna,  left 
Cento,  in  order  to  fix  his  residence  in  that  gr€at  city.  Bnt 
several  pictures  which  he  had  conducted  in  his  third  manner, 
previous  to  Reni's  death,  fully  confnte  such  an  opinion.  On 
the  contrary,  it  was  rumoured  that  Guido  remarked  this 
change,  which  he  construed  into  commendation  of  himself, 
declaring  that  he  bad  avoided  Guercino's  style  as  much  aa 
possible,  wliilst  the  latter  approached  as  nearly  as  he  could  to 
Gnido's.  In  tWs  taste,  though,  partaking  of  the  preceding,  is 
the  Circumcision  of  Jesus,  placed  in  the  church  of  Gesii  e 
Maria,  in  which  the  stndy  of  architecture  and  drapery  vies 
with  that  of  the  figures ;  and  it  is  difhcult  to  decide  whether 
these  most  please  by  their  form,  or  by  their  expression.  We 
might  add  tlie  Nuptials  of  the  Virgin,  at  S.  Patemiano  in 
f  ano,  the  S.  Palazia  in  Aucona,  the  Nunziata  at  Forli,  the 

object.  The  folds,  especially  tliosc  of  a  cloth  wrapped  ronnd  the  body  of 
Chri&t,  axe  admirahie.  The  force  and  sweetness  of  his  tints  are  eaoai  to 
the  hold  relief  of  the  pletiire,  toA  tbfR^pmmxmmAiAiA  it  Ui  onBOBBfted. 
• .  I  sever  beheld  two  itfam  batter  let  oiF  in  me  picture,  nor  did  ever 

Gaercino's  close  light  and  shade  so  well  unite  perhaps  in  effect  as  here  ; 
whilst  the  fi^ttres  arc  portrayed  within  an  apartment,  in  which  tiiat  kind 
of  light  which  a^Turds  such  strong  relief  to  objectS|  is  represented  with  an 
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Prodigal  Son  in  the  royal  palaoe  at  Turin,  a  Itk/U^-^fiMe  of 
entire  figures,  which  is  met  with  in  half*figiiiiet  in  many 
^gftUeriofl.  However  altimctiye  tlna  hust  manner  may  be 
found)  akilled  nidges  wonld  ha^  wished  Guercino  not 
to  have  swenred  from  the  vigour  of  the  second,  to  which 
his  genias  was  moukied,  and  in  which  he  shone  nnriTBUad 
and  uniqne. 

The  freqiioiicy  of  his  commissions  contributed,  perhaps,  to 
put  liim  upon  a  more  easy  inethod,  no  less  than  liis  own  incre- 
dible genius  for  exec^utlon  and  despatch.  He  produced  a 
hnndred  and  six  altar-pieces,  and  a  hundred  and  forty-four 
larsre  pictures  for  princes  and  other  persons  of  distinction, 
without  including  numbers  of  others  painted  for  private  per- 
sons, Madonnas,  portraits,  half-len^li  tiL'-ures,  and  landscapes, 
in  which  the  rapidity  of  execution  is  highly  original.  Hence 
lie  is  by  no  means  rare  in  collections.  The  noble  ZoUi  family 
at  Rimino  possesses  abont  twenty  of  his  pieces.  Count  Lecchi 
at  Brescia  also  a  great  number  ;  ail  perfect  and  polished 
according  to  his  manner.  Among  these  is  a  portrait  of  a 
friar  of  the  Osservanti,  his  father  confessor,  ^uite  a  miraclo 
of  art. 

Guercino's  sidiool  greatly  flourished  at  Cento,  in  Bologna 
not  so  much,  owing  to  his  own  choice  of  having  bis  two 
nephews  the  Gennari,  and  a  few  other  intimate  friends  with 
him,  which  led  him  to  exclude  strangers  in  some  degree  from 
his  studio.  Few  Bolognese  artists,  therefore,  belong  to  this 
master ;  snoh  as  Ginlio  Ooialli,  whom  Orlandi,  a  coutempo- 
rarj  writer,  gma  a«  pupil  to  Guercino  at  Bologna,  and  of 
Cairo  at  Mihui,  and  inio,  Creqpi  adde^  wtm  much  employed  at 
Pann%  «t  FSaMmn^  nnd  at  Mmtwi,  He  was  a  better  por- 
ttait-pauitei^  if  I  niaCaloe  net^  ihaa,  a  eomposer.  Fulgenzio 
JConon  waM  wm  titiii  of  aoee  Miit;  lie  painted  two  fieaoa 
liiatoffiea  in  the  ekmoh  «f  B.  Ba4aonio  «t  Bdogna,  relating  te 
^e  Fndoaa  aunt  He  died  young  aft  Fknenee^  where,  after 
fasfinff  paonlsd  abme  tinto  ibr  the  eoait^  lie  waa  employed  hj 
Hie  luHmfld  Oufponi  to  deoorate  lUr  Tillaof  Ck»kauial% 
and  fcit  Minoiy  Ma  beeii  hoaoued  wHIi  a  long  eulogy  by 
Mahaaia.  Tlie  latter  deelmthit  he  loiawitone  gifted  with 
4|iialite  daii  pwmnaed  ao  mmoh  in  tiiail  age,  and  ednjeatoiae 
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that  bad  lie  survived  ke  would  htkYQ  become  the  Erst  fresco- 
painter  of  his  age. 

The  two  young  Gennari  were  sons  of  Gio.  Francesco's  sister^ 
and  of  Ercole,  son  of  Benedetto  Gennari.  Respecting^  Ercole, 
it  is  stated  that  no  more  exa^Jt  copyist  of  the  works  of  Guer- 
cino  was  to  be  uift  with.  His  sons,  Benedetto  and  Cesare, 
likewise  disting-uished  themselves  in  copying  the  ori<2^i[ial  com- 
positions of  thmr  uncle  and  the  numerous  repetitions  of  Guer- 
cino's  Sibyls,  of  his  pictures  of  St.  John,  of  his  Herodiads,  and 
similar  pieces,  are  ascribed  more  partioalarly  to  them.  They 
may  all  be  recognised,  however,  by  a  more  feeble  tone  ia 
their  tints ;  and  I  once  saw  in  the  Ercolani  palace  a  Beth- 
sbeba  of  {ruercino,  along  with  a  copy  by  one  of  the  Gennari. 
The  former  appeared  as  if  newly  painted  at  the  time,  the  latter 
&fi  if  many  years  previously,  such  was  its  inferiority  m  strength 
of  hand.  The  two  brothers  were  employed  in  Cento,  in  Bo- 
logna, and  in  other  cities  of  Italy  ;  while  Benedetto,  the  ablest 
of  them,  was  engaged  also  in  England,  as  court>painter  under 
two  reigns.  Both  would  seem  to  hare  inherited  the  style 
along  with  the  fortune  of  Gio.  Francesco,  and,  I  may  also  add, 
his  studies ;  because  in  the  manner  of  sectaries,  they  made 
repeated  copies  of  the  heads  of  his  old  men,  women,  and  hoys, 
which  he  himself  WM  in  the  habit  of  lepeating  on  his  canvas 
too  fxe^nently;  There  it  a  S.  Leojpaido  by  Benedetto  in  the 
cathedral  at  Osimo,  and  a  S.  Zaooana  at  the  Filippini  in  Forii, 
which  might  hare  been  mistaken  for  the  nnele'a^  had  the  nephew 
displayed  somewhat  more  strength  and  power  of  rdief.  Ia 
thessme  wa^  Ceeaie,  in  a  Mary  Magdalen  of  the  Faia,  at 
S.  Hartino  m  Bologna,  and  in  other  pieces,  has  sncoeeded  in 
giving  the  featoree  better  than  tliA  spiiit  of  BarUecL  It 
ought  to  be  observed  that  Oesaxe  preserved  his  first  manner  to 
the  <dose  of  his  life^  and  that  he  was  assidnons  ia  teaching  at 
Bologna,  where  his  sdiool  was  frequented  also  by  foreigiefs, 
among  whom  Simon  Gionima  distingnished  himself  as  a  fol* 
lower  of  Gnercino,  and  was  well  received  at  Yioina.  Bene- 
detto subsequently  formed  for  himself  a  style  in  Ebgland,  both 
more  polished  and  careful,  and  exemplified  it  more  particu- 
larly in  his  portraits,  which  he  oondncted  there  for  Charles  IL 
and  the  loyal  famUy.    On  the  expidsion  d  that  ^mily  he 
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letomed  to  Italy,  almoat  transformed  into  a  Dutch  or  Flemiali 
ndnter,  midi  was  the  truth  with  which  he  imitated  velveti^ 
Awns,  laoe,  gems,  and  other  ornaments  in  gold,  indeed  all  that 
can  enrich  a  portiait,  besides  drawing  it  extremely  like,  and 
artfully  freed  from  any  blemishes  in  the  original.  By  means 
of  this  taste,  new  in  Italy,  Benedetto  obtaiiied  maoh  applause 
ftnd  much  employmeiit  in  portrait,  both  from  prinoes  and  indi- 
riduals.  We  may  here  add  a  BartokAuneo  Gennari,  brother 
to  Eioole,  who  resembles  Guercino  less  than  any  of  the  three 
preceding,  though  extremely  natural  and  spirited.  He  has  a 
picture  of  8t  Thomas  at  the  Rosario  di  Cento,  in  the  act  of 
patting  his  hand  to  our  Saviour's  side,  and  the  admiration  both 
ef  him  and  the  other  apostles  is  very  finely  expressed.  The 
pupil,  and  probably  the  relation  of  Guercino,  was  one  Lorenzo 
C^niiari  di  Himini,  at  which  place  18  one  of  his  pictures  at  the 
Capuccini,  very  fiiirly  exe<;ute(l. 

Frd.iic«sGO  Nagli,  suruamod,  from  his  country,  Centino,  was 
much  employed  at  the  Acgeli  and  in  other  churches  at  Ri- 
mini. He  was  an  excellent  imitator  of  Barbieri,  in  point  of 
colouring  and  chiaroscnro  ;  in  tlie  rest  somewhat  dry  in  design, 
cold  in  his  attitudes,  and  no  way  novel  in  his  ideas.  To  the 
eame  district  belonged  Stefano  Ficatelli,  a  painter  of  good 
invention,  who  decorated  several  churches  of  Ferrara  ;  but  more 
©specially  an  excellent  copyist  of  Guercino,  not  inferior  in  this 
respect  to  Francesco  Bassi,  of  Boiogiia,  so  highly  commended 
by  Crespi.  Among  Guerdno's  copyists,  Gio.  Francesco  ^lutii, 
or  Mucci,  of  Cento,  son  of  a  sister  of  Guercino,  (Ustinr^niislied 
also  as  an  engraver,  held  a  high  rank.  Stefano  Frovenzali, 
likewise  from  Cento,  and  a  pupil  of  Barbieri,  applied  his 
talents  to  battle-pieces,  much  extolled  by  Crespi,  from  whose 
MSS.  I  have  borrowed  sereral  of  my  notices  of  the  Centese 
artists. 

Two  of  these,  followers  of  Guercino,  are  mentioned  by  Mal- 
vasia.  They  are  Gribtoforo  Serra,  a  faithful  and  excellent 
imitator  of  Gio.  Francesco,  and  preceptor  of  (jristoforo  Savo- 
lini,  wlio  has  a  fine  picture  of  the  saint  at  8.  Colonibia  in  Ri- 
juioi  ;  and  C'esart^  Pronti,  an  Augustine,  bom  at  Rimini,  if  we 
give  credit 'to  the  author  of  its  city  guide,  and  called  da  Ra- 
menna^  on  account  of  his  long  residence  at  that  place.  Both 
the  aboye  cities  exhibit  lila  altaa^pieoes,  mmsh  extoUed, 
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ttdd  CKNne  duamciri  liappily  enopgii  disposed  ;  in  pwimlM 
tiiMB  faisteries  of  St.  Jerome  paiutei  ia  the  Ooii£rateniity 
Ikifl  luime  at  Rinim,  with  abundant  grace  and  spirit.  In  P«»  • 
iMO,  also,  he  exliiliif  ed  in  the  chmohuf  his  order  a  St  TH*nig 
dft  yiUtnova,  with  beautiful  ^wdni ens  of  architct'turo,  and  m 
m  note  ori^al  taste  thttt  the  two  Gbnnari.  The  life  of  thie 
able  eoclesiastio  hea  beee  written  by  PsMoli,  who  knew  him, 
laiomiich  tet  wo  may  giro  him  credit  when  he  deciases  that 
lie  was  bom  9A  the  Cattolici^  of  the  funilj  of  the  Bafli/oechi^ 
•Itorwaids  aMUBing  the  naM  ef  Pronti,  the  OMiien  name  of 
Ida  mother.  He  gires  other  eneodotes  of  him  ;  and  whaA  is 
move  mterea&ig  is  aeeont  el  his  first  paasieii  fer  the  evl^ 
on  eontemplatiDg,  when  a  boj,  a  odleotioa  o£  iae  fM^nxee  im 
a  shop  at  the  fair  of  Sinigaglia.  He  gawd  upcsi  ihm  during 
several  hours,  nnmindfnl  of  his  meals,  and  his  parents,  whe 
were  in  search  of  him  through  the  city,  and  who  on  finding 
him  oonid  with  dlfficnlty  tear  him  from  the  spot.  They  were 
unable,  however,  to  destroy  the  fixed  determination  of  hie  soul 
to  become  a  painter  ;  the  impression  wa^^  indelible,  and  he  set 
out  Inr  Boloc-na.  There  he  fin^t  entered  the  school  of  Bar- 
hieri  ;  and  afterwards,  as  we  have  already  remarked,  the 
cloister.  Respecting  different  schoiara  of  Gueroino,  such  as 
were  Preti,  Ghezzi,  and  Triva,  it  is  uan^sesfiary  here  to 
what  has  already  been  stated  in  several  other  schools. 

Gio.  Laufranco,  one  of  those  distinguished  disciples  of  the 
Caraeci  who  followed  Annibal  to  Rome,  was  born  at  Parma, 
He  was  early  employed  by  the  Conti  Scotti  in  Piaoenm,  where, 
for  mere  pastime,  drawing  some  figures  in  eharcoal  upon  a 
wall,  his  rare  genius  shone  forth,  and  was  assigned  to  the  cul- 
tivation of  Agostino  Caracci.  Frequent  mention  of  him  19 
made  in  the  courso  of  this  work.  At  Parma  tha  reader  finds 
him  a  pupil  to  Agostino,  and  on  his  death  under  the  care  of 
Lodovico,  after  which  he  pursued  his  studies  under  Annibal  at 
Home.  Both  thero  and  in  Naples  wo  have  seen  him  cele- 
brated as  a  professor  and  preceptor  in  both  schools.  The  cha* 
racter  of  his  genius  was  sought,  conceitedly  perhaps,  but  still 
with  truth,  by  Bellori,  in  his  name ;  and  doubtless  it  would 
he  difficult  to  find  an  artist  more  bold  and  strikii^,  alike  in 
eonoeption  and  m  ezeeoAioiL  He  had  fosmed  a  peculiar  mail- 
Bei^  wUeh  beih  in  dedgB  and  eiqMeanm  pertnlnMi  of 
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Caracci's,  whlla  the  compoBition  is  drawn  from  Correggio.  1 1 
is  a  manner  at  once  easy,  and  elevated  by  the  dignity  of  the 
conntenances  and  a^^ons,  by  tlie  aiiiplo  and  well-disposed 
Boasses  of  light  and  shade,  by  tlio  noble iiess  of  the  drapery 
and  its  imposing  foidr^^  liroad  and  wholly  novel  in  the  art.  For 
this  precise  reafion  its  trrandour  is  without  that  last  finish  ^vhich 
adds  to  the  worth  of  other  artists,  but  would  in  him  diminish 
it.  In  such  a  style  he  was  enabled  to  be  less  exact  without 
displeasing  ns,  posBeasing  bo  many  admirable  qualities,  rare 
conceptions,  oolonrs  wonderfally  luurmonijEed,  if  not  animated ; 
irexpr  beantifdl  fbarashortening  ;  contrasts  of  parts  and  figures, 
wlueh  l»ve  fi6iT«d  m  moUi^  m  is  obserred  bj  Mengs,  for 
ike  tM>eM  nye  of  the  muAamm. 

Efo  sdopfod  ikoM  uMiB  hk  ft  mmilwf  of  pielaiM  ftr  privulB 
orottiiiiit^  Mil  lor  m  dokee  ftoiaBi,  in  wiioee  polne  si 
IRmno  lio  first  iMffMi  to  wnnti  wad,  ftv  ollior  nobloniOD*  His 
jraiypn0Hiii%  oonoAOBey.  lor  «m  jvoii^ibm  in  w  01^9  0 
IdgUj  ostcM,  as  ^  M  IrisfNript^ 
Tkeie  sn  auny  pictees  also  hmsk  his  hand  ;  Ins  €te.  Andisa 
▲▼effino  si  Roviay  euiohed  wHh  splendid  arafaotootofs^  boasts 
snm^alav  msrit  i  \bb  0sad  CSinit  at  SVAgno^  wiA.  tho  FslJMiff 
•  fi^^ais^  ^vliiA  ihooi^  in  liuauai  Ibmiy  nofsctlislsai  impvesses 
nswith  grand  ideas  of  tlie  Dirina  Beinc;  lilis  Trsnit  of  onr 
lAdj,  in  MMmta ;  Hie  &  Roeeo,  and  liie  S.  Oonado^  in 
Piaosnaa;  pMlttps  dio  most  Mriwd  among  Lanfranco's  pro- 
daotionfi,  and  desemdly  the  moat  seilsbxnted.  But  ho  oshibBted 
this  style  stitt  more  folly  in  oopolas  said  other  scenes  on  a 
gland  sssle^  aeoording  to  Corr^gio's  example.  When  jovaag^ 
he  executed  n  nDoall  colonred  model  of  the  cupola  of  the  catho- 
dral  at  Parma,  emulating  his  whole  style,  in  particular  that 
grace  of  motion,  of  all  by  fjEu*  the  most  diffioait  He  imitated 
it  too  at  S.  Andrea  della  ¥alle  at  Rome^  and  in  his. picture 
apvailed  hinself  of  the  examf^  afforded  hy  Michelangelo  in 
niehiteetiire,  when  unahle  to  execute  a  more  beaotifol  oupola 
dnui  Bhmelleschi^  and  denious  of  differing  from  it,  he  worked 
from  a  new  design,  and  saeeeeded  to  admnatioii.  This  pro- 
duction forms  an  epoch  in  the  art,  inasmnch  ^  as  he  was  the 
first,"  says  Passeri,  ^'to  irradiate  the  opening  of  a  celestial 
glory  with  a  splendour  ef  lig^t,  of  which  there  was  fornierly 

asen  ne  exam^"  ^  Laafieaaeo's  cupola  zemaias  a 
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aoUtfthr  spedmen  in  the  way  of  gtomi;  booaoie^  m  respect  tm 
its  oeiestial  idea>  in  the  ofunion  of  the  meet  dispaanomite 
jndgee,  he  has  attained  the  highest  degree,  as  well  in  the  h«r- 
l  mony  of  the  whole,  its  chief  object,  as  in  the  distribntion  of 
.  the  colours,  in  the  partfl^  and  in  force  of  chiaroscnxo^"  &e.  Nor 
y  was  this,  on  which  he  spent  four  years,  the  sole  example  he  left 
of  a  fecundi^  of  idea  and  rare  elemtion  of  nuad»  of  which  we 
meet  with  no  account  in  anjr  other  attist^  eren  among  the 
ancient  painters.  Add  to  thu  the  enpohs  at  the  Gesd,  and 
at  the  Tesoro  of  8.  Qennaro  at  Niqples,  where  he  succeeded 
Domenichino,  with  various  tribunes  and  chapels  in  Rome  and 
Naples,  adorned  with  eqnal  majesty,  and  which  have  given  to 
Lower  Italy  the  most  genuine  examples  in  this  kind  of  whioh 
the  art  can  boast  From  him  it  was  that  the  maohinists  ac- 
quired the  power  of  gratifying  the  eye  at  larger  distanees^ 
painting  only  in  part,  and  in  part  leaving  the  work,  as  he  wae 
accustomed  to  express  it,  for  the  air  to  paint.  In  the  two 
schools  above  mentioned  we  havo  embraced  his  best  disciples : 
to  the  Bolognese  lie  gave  no  pupils,  as  far  as  I  learn,  any 
more  than  to  Romagna  and  its  dependencies  ;  if  we  except  Gio. 
Francesco  Mengucci,  of  Pesaro,  who  assisted  lumin  the  cupola 
of  St.  Andrea ;  a  painter,  I  believe^  for  ooliections^  who  has 
been  much  extolled  by  Malva^^ia. 

Next  to  the  five  heads  of  schools  hitherto  recorded,  ought 
to  bo  mentioned  Sisto  Badalocchi ;  and  the  more  a.?  he  was 
Aniiil)ar3  disciple,  and  long  resided  with  him  at  Rome.  He 
wajs  fellow-citizen,  and  a  faithful  companion  too  of  Lanfranco, 
whoso  stylo  he  approached  very  nearly.  Sisto  designed  ad- 
mirably, being  preferred  by  Annibal  in  thig  branch  to  any  of 
his  fellow-pupilfl,  and  even,  with  singular  modesty,  to  himself. 
Ample  testimony  of  his  ability  is  proclaimed  in  the  engravings 
of  Raflfeello's  loggte^  executed  in  conjunction  with  Lanfranco, 
and  dedicated  to  Annibal ;  besides  the  six  prints  of  Correggio's 
grand  cupoki,  a  work  which,  to  the  public  regret,  was  left  in- 
complete. He  was  aldo  selected  by  his  master  to  decorate  the 
chapel  of  S.  Diego,  where  he  directed  him  to  paint  from  one 
of  his  cartoons  a  history  of  that  saint.  In  point  of  invention 
he  was  not  equal  to  the  leaders  of  his  school ;  so  that,  em- 
ployed iu  iillinf^  up  the  secondary  parts,  he  ai^sisted  Guide  and 
Domenichino  at  iS.  Gregorio ;  and  attended  Albani  at  the 
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Veiospi  palace ;  although  his  picinie  of  Oalaiea  left  there  is 
worthy  <^  the  hand  of  a  gieat  master.  He  appean  to  advan- 
tage in  oompetitioiv  and  mostly  excels,  as  we  may  gather  from 
the  ehnrch  of  8t  Sebastian  at  Rome,  where  he  painted  along 
with  Taoooni ;  and  at  Beggio,  where  he  rivalled  some  of  the 
lesB  distingoisfaed  artists  of  Bologna.  Besides  his  other  works^ 
that  city  has  to  boast  the  rieb  cnpob  of  S.  Giovanni,  on  which 
Sisto  conducted  a  smaU,  but  very  beautiful  copy  of  that  in  the 
cathedral  at  Parma.  Other  of  his  specimens  are  to  be  met 
with  in  the  Modenese  state,  partioubriy  in  the  ducal  palace 
at  Gnaltieri,  where  he  represented  in  one  chamber  the  Trials  of 
Hercules.  Of  his  pictures  at  Parma  the  most  celebrated  is  that 
of  St  Francis,  at  the  Cappnodni ;  a  painting,  both  in  point  of 
figures  and  landscape,  composed  in  the  best  ta^^te  of  the  Oaracci. 
For  the  rest,  we  may  add  what  has  been  said  of  Lanj&anoo,  that 
he  most  £neqnently  executed  much  less  than  he  knew. 

So  &r  we  have  treated  of  the  followers  of  the  Caracci  em- 
ployed at  Rome]  and  these  in  general,  judging  from  their 
style,  shewed  more  deference  to  Annibal  tluuiany  other  of  the 
limily.  Many  others  remained  at  Bologna,  who  either  never 
▼isitedBome  or  produced  nothing  there  worthy  of  consideration. 
These  were  chiefly  attached  to  Lodovico,  in  whose  studio  they 
had  been  educated,  with  the  exception  of  Alessandro  Tiarini, 
who  sprung  from  another  school,  tbougli  he  benefited  by  his 
advice  and  example,  as  nmcli  as  if  Lodovico  had  really  been 
his  master.  But  he  waa  pupil  to  Foiitaua,  subsequently  of 
Cesi,  and  finally  also  of  Passignano  at  Florence.  He  had  fled 
ihither  from  hi?  native  place  on  account  of  a  cjuarrol ;  and 
after  a  lapse  of  seven  years,  through  the  intervention  of  Lodo- 
vico, he  was  enabled  to  return  to  Bologna,  leavinL-;  at  Florence 
4rnd  eome  places  in  the  state  a  few  paintings  in  his  first  easy 
style,  resembling  Passignano' s.  In  such  style  he  conducted 
his  S.  Barbara,  at  S.  Petronio,  a  work  which  failed  to  j^lease 
the  Bolognese  public.  To  give  it  greater  attractions,  he  next 
proceeded  to  copy  from,  and  to  consult  Lodovico,  not  in  order 
to  attain  hie  manner,  but  with  the  view  of  improvinj^  his  own. 
This  task  was  short  to  a  man  of  genius,  well  i^Tounded  in  the 
theory  of  his  art,  and  perhaps  more  philosophical  than  any 
other  artist  of  Bologna.  He  soon  became  a  different  painter, 
and  in  his  novel  taste  of  composing,  of  distributing  his  lights^ 
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and  expraBsmg  the  pa8su«%  Aone  like  a  diaciple  of  the 
CuMoL  Keyerthdaw  lie  fcienryed  a  ofaaiMler  distinct  froai 
tiie  rati  gnmnded  upon  liii  imtontty  amro  and  melaaeho^ 

dispositioii.  All  in  him  is  senoos  and  moderate ;  the  air  of 
his  figaie%  his  attitudasi  his  drapery,  yaried  with  £ew  bnt 
noUe  folds,  sooh  as  to  excite  the  admiration  of  Gnido  himself. 
He  avoids,  moreorer,  reiy  gay  and  animated  colours,  chiefly 
contenting  himself  with  light  yiolets  or  yellows,  and  tawny 
colours,  tempered  with  a  little  red ;  but  so  admirably  ]aid  on 
and  liarmonized,  as  to  produce  the  finest  feeling  of  repose  to 
enchant  the  eye.  His  subjects,  too,  are  well  adapted  to  his 
taste,  as  he  generally  selected,  when  lie  could,  such  as  were  of 
a  pathetic  and  sorrowful  cast.  For  this  reason  his  Magdaiens, 
his  S.  Peters,  and  his  Madonnas  in  grief— one  of  which,  pre- 
sented to  the  duke  of  Mantwi^  doaw  tMira  irom  hift  eyes— «re 
held  in  high  esteen. 

Subsequently  he  became  expert  in  foreshortening,  and  all 
the  intricacies  of  the  art,  more  particularly  in  point  of  inven- 
tion. There  is  scarcely  one  of  his  works  to  be  met  with,  that 
doea  not  exhibit  a  certain  air  of  novelty  and  originality  of 
idea.  On  occasion  of  representing  the  Virgin  in  grief^  in  the 
church  of  S.  Benedict,  he  drew  her  seated  together  with 
St.  John  and  the  Magdalen ;  the  one  upright,  the  other 
kneeling,  in  the  act  of  contemplating  the  Redeemer's  crown 
of  thorns.  Other  incidents  of  hia  passion  also  are  alladed  to  ; 
all  are  silent  indeed,  but  every  eye  and  attitude  is  eloquent  in 
its  silence*  Obtaining  a  commission  for  an  altar-piece  in 
S.  Maria  JMaggiore,  to  represent  St.  John  and  St.  Jerome,  he 
shunned  the  trite  expression  of  drawing  them  in  a  glory ;  but 
he  feigned  an  apparition,  through  which  the  holy  doctor,  whila 
intent  at  his  studies,  appears  to  receive  from  the  beatijOied 
evangelist  lectures  in  theology.  His  most  distinguished  pro- 
duotion,  however,  is  at  S.  Domenioo,  the  saint  seen  raising  a 
man  from  the  dead ;  a  picture  abonnding  with  fignies  vsned 
in  point  of  fiastoxie^  attitude^  and  dseas ;  emjr  uing  hi^^fa^ 
seleoi  T-t^irrff if  irqrmird  hiff  nrttmiffiiiniflmt  a<i  it,  nnfli  drni^wH 
ihait  h»  knew  of  no  maete  than  to  eoB^aie  wiiih  Tiaoi.  1^ 
18  true  tlial^  in  this  inatancoy  having  to  eompele  witk  Spada, 
lie  laiaed  his  tone  of  ooloniing^  and  shnnned  «feir^  eominoOf 
fcm ;  two  pmantioaa  whioli,  had  he  iateedaeed  ufte  mtaj 
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work,  would  have  left  him  perhaps  .second  to  none  of  the 
Bolognese.  He  surviTed  until  his  niaetioth  year,  and  during 
a  long  period  dwelt  at  Reggie,  whence  he  had  often  occasion 
to  proceed  to  other  citif^s  of  LomWrdy,  which  preserve  many 
of  his  altar-pieces,  and  cabinet  pictures.  The  Modenese  gal- 
lery aboundij  with  tliem,  bis  St.  Peter  being  more  particularly 
extolled,  seen  istruck  with  remorse  a^-  he  stands  (jutt^ide  the 
pnetorium.  The  architecture,  the  depth  of  night  lighted  up 
with  torches,  Christ's  judgment  heheld  in  the  distance,  all 
conspire  to  r^se  the  tragic  interest  of  the  scene.  He  was 
employed  also  by  the  duke  of  Parma,  for  whose  garden  he 
painted  some  incidents  from  the  Jerusalem  Delivered,  con- 
dncted  in  fresco ;  but  whioh^  though  much  extolled,  are  no 
longer  met  with.  In  short,  Tiarini  was  one  of  the  most 
eminent  artists  next  to  the  Caracci,  at  least  in  point  of  com- 
poaitiou,  expression  of  features  and  of  the  passions,  perspec- 
tive, power  and  durability  of  calottiiu^  if  not  of  Uia  most, 
exact  elegcuice. 

Lionello  Spada  was  one  of  the  leading  geniuses  of  the 
schooL  Sprun|^  finun  the  lowest  origin,  and  employed  by  the 
Caracci  as  a  grmder  of  colours,  by  dint  of  hearing  their  con- 
ferences, and  obfljerring  tlie  proceae  o£  their  Uboiii%  ha  Ugan 
to  design;  first  nnder  tlien,  and  next  in&,  Baglioiw^  h% 
axsqaiiedaknirrladgeof  iheart;  diixing  sevenil  jaan  atadjf •  . 
imr  no  otkar  nodeWMadaa  ihA  CVijftftfr  Ha  Htm  on  fiHiri^'*"^ 
temia  yn£k  Jkmkm^  and  ilma  bacaaa  akilM  in  tlia  laa  if 
perspeottv«.  Inoenaed  by  a  jest  of  Qiiido%  lia  dataraiiiwid  to 
aaek  zevange  by  opposmg  hia  dalioney  of  mannac  wiftit  anoliha* 
worn  fall  lyid  ationg ;  hat  whh^  piarpose  going  to  Boaaa^  ka 
atadied  liolli  ihara  and  in  Ham  nadar  Ouanraggio,  and 
xefeanied  lioma  nuuter  of  »  naw  atarla.  It  doaa  nol  indeed 
lower  itaelf  to  emy  lcam»  like  lua,  oni  atill  ia  not  ao  elafntod 
aa  tint  of  tha  Gazacci :  it  is  atndM  in  ilia  naked  pa^  Irai 
not  ailect ;  nainial  in  point  of  eaioaring^  with  gaad  aaliaf  in 
tiie  diiaioaQVMH  hat  too  ficeqaentl^  displaying  n  niddy  tone  in 
ihe  ahadoway  g^Tii^  iMi  eipeaaum  <2f  maaaariwn.  One  of 
laoneUo'a  most  chaiactenatic  nuka  ia  n  naveltj  andandaeti^ 
the  result  of  his  natnral  disposition,  whidi  was  eqaally  agree- 
able to  its  ^pleasantry,  and  hateiol  to  ita  iaat^ce.  He  often 
ooBipetad  with  Tianai,  alwa^  enpeiior  in  point  of  apiiit  and 
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£»rce  of  oolonring;  but  inliBrior  in  all  the  rest.  Tlivi  «i 
S.  DomenieO)  where  he  represented  the  saint  in  the  act  of 
Imniing  proscribed  books ;  and  tins  it  the  best  picture  on  ctti* 
Tas  whidi  he  exhibited  at  Bologna.  At  8.  Micbele  in  Bofloo 
alao  i»  seen  his  Miracle  of  St.  Benedict^  which  the  young 
artist!  oali  the  Scarpeilino  of  Lionello ;  a  picture  00  wholly 
novel  as  to  induce  Andrea  Sacchi,  who  was  ggwtlr  strack 
with  it,  to  copy  the  design.  In  a  similar  way  at  the  Madonna 
di  Bep:gio,  where  both  artists  painted  as  nsnal  in  competttiOD, 
as  well  in  oils  as  in  fresco,  thej  appeared,  as  is  were,  to  go 
beyond  themselves.  We  often  meet  with  specimens  of  Spada 
in  private  galleries ;  holy  iamiUes  and  seriptnre  histories  in 
half-length  figures,  like  those  of  GaraTaggio  and  Gnerdno ; 
his  heads  full  of  expression,  but  not  very  select.  He  seems 
most  frequently  to  have  repeated  tbe  decollation  of  St.  John 
the  Baptist,  often  met  with  in  the  Bolognese  galleries,  and  the 
best  perhaps  is  in  that  of  the  Malvessi. 

He  bectune  painter  to  Duke  Ranuecio  at  Parma,  where  he 
decorated  that  admirable  theatre^  which  then  stood  unrivalled. 
In  that  city,  and  at  Modena,  as  well  as  in  other  places,  I  have 
seen  some  of  his  pictures  in  a  taste  wholly  opposed  to  those  of 
Bologna,  displaying  a  mixture  of  the  Caracci  and  of  Parrai- 
gianino.  His  histories  in  the  ducal  gallery  at  Modena  are 
highly  beautiful ;  such  rts  the  Susanna  and  tlie  Elders,  and  the 
Prodigal  Son,  One  of  his  mo.';t  remarkable  is  tlie  Martyrdom 
of  a  Saint,  at  S.  Sepolcro  in  Parma,  and  the  ^t.  Jerome,  in 
the  Carmeiitani,  in  the  same  city.  Specimens  such  as  these 
must  have  been  amocfr  his  hM-^  at  a  period  when  he  was 
residing  in  affluence  at  court,  and  enabled  t^»  <:onduct  his  wcirks 
at  leisure.  His  good  fortune  terminated  Avith  the  life  of 
Ranuecio  ;  for  with  the  loss  of  such  a  patron  his  talent,  too, 
seemed  to  have  deserted  him,  and  he  shortly  followed  to  the 
tomb.  The  names  of  some  of  his  scholars  occur  in  the  schools 
of  Lombardy.  Here  too  we  ought  to  add  that  of  Pietro 
Desani  of  Bologna,  wlio  following  him  into  lieggio,  there 
established  himself ;  a  young  artist  of  rapid  hand  and  quick 
genius,  whose  works  are  to  be  met  with  very  ^re^uently  in 
Beggio  and  its  vicinity. 

Lorenzo  Garbieri  was  an  artist  of  more  learning  and  caution 
than  Lionello,  though  resembling  him  in  point  of  style.  His 


Digitized  by 


LORENZO  QAXmSBJ. 


ISl 


aastere,  and  almost  fieiy  disposition,  with  an  imagination 
abounding  in  wild  and  monrnfnl  ideas,  impelled  him  to  a  style 
of  painting  less  open  than  that  of  the  Caraoci.  To  this  cause 
must  be  added  his  emulation  of  Chiido^  whom,  like  Lionello, 
he  wished  to  humble,  by  adopting  a  Teiy  poweifiil  manner  ; 
and,  though  he  did  not  pnt  himself  under  Ouaraggio,  he 
eagerly  copied  his  pictures,  inelnding  all  the  best  at  Bolc^i^ 
GarUeri  was  one  of  the  most  saoeeMral  unitatoxs  of  Lodonoo  ; 
leas  select  in  his  heads,  but  gnnd  in  the  fexms,  ezpfeaBtTa  in 
the  attitudes,  and  studied  in  his  lai^  compodtions ;  insomuch 
that  his  paintings  at  S.  Antonio  m  Milan,  which  are  less 
loaded  with  shades  wero  attributed  hv  Santagostini  in  his 
Guide  to  the  Canwd*  To  this  style  of  the  Caraed  he  added 
tiie  daring  chaiaoter  of*  CanYaggio,  and  he  was  skilful  in 
selecting  ahvajs  funeieal  subjects  most  suitable  to  his  genius ; 
:8o  that  we  meet  with  Utile  else  than  scenes  of  sonow, 
fdau|hteK,  death,  and  tenor,  from  his  hand.  At  the  Bantabiti, 
on  Sologna,  he  painted  for  the  eha|iel  of  &  CSaile  an  altar-, 
yieoe  i^h  two  latend  picfenies;  it  piessnts  us  with  the 
liorrois  of  the  Milanese  plague,  amidst  which  is  seen  the  saint 
Tisiting  the  sick,  and  conducting  a  penitential  procession.  He 
liaiated  also  at  the  Filippini  in  Fano  a  picture  of  St  Paul, 
near  the  St.  Peter  of  Quldo,  in  the  act  of  raising  the  young 
man  horn  the  dead ;  a  work  of  such  power  of  hand  and 
expression  as  to  excite  at  once  terror  and  pity  in  the  beholders. 
At  S.  Maurisio,  in  Mantua,  he  exhibited  in  a  chapel  the 
Martyrdom  of  S.  Fclicita  and  her  seren  children ;  a  piece 
inferior  indeed  to  the  Miracle  of  St.  Paul  in  point  of  rigour, 
but  containing  such  variety  of  images,  and  such  deathly 
terror,  as  not  to  be  surpassed  in  tragic  interest  by  any  thing 
firom  the  same  school.  He  had  the  choice  of  establishing 
tumielf  as  court-painter  at  Mantua,  an  office  he  rejected, 
piefeiring  to  talie  a  wife  with  a  handisome  dowiy  at  Bologna. 
This  alep  was  a  loaa,  however,  to  the  art,  as  mentioned  by 
Malvada ;  since  from  that  period  finding  himself  rich,  and 
occupied  with  &mily  cares,  he  painted  little,  and  with  as  little 
study,  leaving  his  final  labours  by  no  means  equal  to  tb^ 
preceding.  His  son  Carlo  applied  still  less  than  his  father 
to  the  profession,  though  he  ^^ave  proofs  in  several  works 
exhibited  in  public,  that  in  time  he  would  have  equalled  his 
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Mm,  hmam  ^Anatai  hw  iifer  pupils,  Mlieiwi  iughlj 
fni^mmnA  te  lib  prafiMndL  JsavtM^  aad  In  hi*  mt^od  «C 
eomwiimi— Ifng  it»  osm  tMy  aad  pzeciae,  leBtiog  apoa  feir 
to  <e«pr8lwnwye  ■agmm 

aamof^  Aft  iiftiite  of  jhfl  Msdeiim  iteto  b j  Tinbitduy  at 
wImm  wdiMinwiadltfceiiQi^^  His  geniw 

WM  BMBB  Unildiy  Mi  Bpnk  hm  wmmtM,  Hum.  ihm 
pme&g;  to  toig  aarisfead  hy  tke  Ohmm  IIm  ngkt 
fttUi^  Im  atfawtti  to  cqvaly  e?eii  gwitar  eekUfc^*  Lwr- 
iag  t]M  Inftriaaritti  the  a«t  to  iho  loom  CBtapaeiQgy  1m 
ftrad  npoii  ■Ititodgi  tiiiupMilfifily  eaay  and  imAi  of  te8>- 
atotema^  gtviie  axpiessions  diitiiicfc  tea  ifaft  alna^ar 
paBWoaa,  ootnet  deagn  ia  hm  figures,  and  moze  pariimilafly 
in  tiM  hands  and  iaat*  Naloaa  Iwd  aadned  him  with  pfon^^ 
nmm  aad  fmkty ;  so  that  at  oommmii  oI  if«i|,Binj,  woddb^  ar 
copjing  pictures,  lie  with  rare  exactness  took  the  aoliitaaaa  «C 
the  subject)  and  allenrards  radaaed  <he  whole  by  a  more  easy 
method  in  las  own  paouliaily  restdnte  aad  graetlal  toach^  aa 
which  he  has  alwaja  mnained  original.  He  was  eqoalljfr 
aorel  in  hia  tesoos ;  employing  few  tints^  to  m  wMmc^re^ 
that  Goido  was  induced  to  make  him  his  pupil,  and  retained 
hiBi  at  Borne  as  his  assistant  Another  atoikaig  characteriattor 
waa  hia  atraagth  of  colooring,  which  ho  aofaned  from  thaa» 
Yenetians  tfaemselTes,  who  shono  the  aaaAers  hia  masters^ 
Here  he  attained  to  sudii  excellence,  that  Albani,  when  asked 
whether  there  were  any  pictures  of  Titian's  at  Bol^gaa^ 
relied,  there  were  not ;  but  we  may  substitute  the  two  aft 
S.  Paolo  by  Cavedone  (a  Nativity  and  an  Epiphany)  which 
look  like  Titian's,  and  are  executed  with  a  bolder  hand.  One 
of  his  meet  distinguished  productions  at  Bologna  ia  the  8.  A15 
at  tlie  Mendicanti,  in  Trhich  Girupeno  discovers,  beskles  ita 
fine  desiirn,  a  Titiaiiesque  biate  that  excites  astonishment;  and 
a  French  tourist  entitles  it  a  most  admirable  work,  such  as 
mi^lit  be  fairly  attributed  to  tlie  Caracci.  The  mistake 
indeed  has  occurred  to  persona  of  tirst-rate  tact,  most  fre- 
quently at  Imola,  on  contemplating  the  beantiful  picture  of 
St.  Stephen  at  that  church  ;  and  yet  more  out  of  Italy,  in 
regard  to  his  pictures  of  private  ornament,  in  which  he  is 
moxe  thaa  aaually  attnetive  and  pei&ot.   Judges  know  how 
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to  ZQDGgnise  Cavedone's  hand  by  his  Ytry  compendions 
manner  of  treating  the  hair  and  bearda^  ae  well  as  hj  that 
gCBoefid  ttDd  nfid  toadb)  loaded  with  nunh  li|^tish  yellow, 
or  burnt  tens  gialk.  Leagtk  oC  psoportions  is  likewiw 
coiuidored  another  pecnHariiy,  with  a  flow  of  the  folds  more 
rectilinear  than  in  other  aotuti  of  the  same  schooL  Suok 
ascendancy  in  the  art  was  maintained  by  Osradone  during' 
some  years,  till  the  death  of  a  fayonrite  son,  who  had  early 
distinguished  himself  in  the  same  career,  onited  to  other  heayy 
sorrows,  deprived  him  of  his  powers,  and  he  subsequently 
executed  nothing  of  importance.  A  specimen  of  that  period 
is  in  possession  of  the  fathers  of  S.  Martino  ;  an  Ascension 
that  excites  only  our  compassion,  with  aimilar  pieces  mot  with 
throui^^hout  Bologna,  that  mn  boast  no  c^limpse  of  grace. 
Still  deteriorating,  he  was  at  length  deprired  of  commissions, 
and  reduced  to  penuiy,  whioh^  in  hia  eld  age^  attended  him 
to  the  tomb. 

Lucio  Massari  possessed  a  more  joyous  spirit,  ever  glad  and 
festal ;  devoted  to  the  theatre  and  to  tlie  chase,  rather  than  to 
bis  academy  and  his  pallet  ;  being  usnally  impatient  and 
averse  to  commence  his  subjects,  until  his  gcuiua  and  good 
humour  were  propitious.    For  this  reason  his  works  are  few, 
but  conducted  in  a  ha])j>y  vein,  graceful  and  finished,  both  in 
colour  and  in  taste  appearing  to  breathe  of  cheerfulness.  His 
style  most  resembles  Aunibal's,  whose  works  he  copied  to 
admiration,  and  after  whose  example,  while  a  few  months  at 
Rome,  he  designed  the  most  finished  and  noble  remnants  of 
Grecian  sculpture.     Tliere  shines  also  in  his  countenances 
the  spirit  of  Passerotti,  hiy  earliest  nia>=ter,  and  more  frequently 
the  gracefulness  of  his  near  friend,  Albani,  whose  society  he 
enjoyed  both  in  his  studio  and  hiy  villa,  and  in  works  under- 
taken in  conjunction.     His  S«  Gaetauo,  at  the  Teatini,  is 
crowned  with  a  glory  of  cxi^uisitely  graceful  cherubs,  tha4 
seem  from  the  hand  of  Albani  ;  and  in  his  other  pictores  we 
often  recognise  those  full  countenances,  those  delicsUe  fleAos> 
that  sweetness,  and  those  sportful  expreasions,  in  wludh  M- 
velled  the  genius  of  AlbanL   In  point  of  beauty,  the  Noli  mis^ 
tan^erey  at  the  Celestini,  snd  the  NoptialB  of  St.  GatlMiiiiB^  at 
S.  Benedetto,  are  among  his  moat. esteemed  piaees;  to  my 
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nothing  of  his  histories  at  the  Cortile  of  S.  Mickele  in  Boseo, 
where  he  left  many  very  elegant  specimens. 

On  occasion  of  treating  stroDcr  or  tragic  subjects,  lie  did  not 
shrink  from  the  task  ;  aud  aJtliougli  he  had  a  real  knowled.ge 
of  the  art,  he  conducted  them  without  that  extreme  study  of 
fon\«?hortenin,L'"s  and  na-kcd  parts,  of  which  otkers  make  so 
liLvish  a  display.  He  shewed  noble  clearness  and  decision, 
fine  colourini:,  a  grand  spirit,  enlivening  tliem  with  liglit  and 
graceful  figures,  more  particularly  of  women.  Such  is  the 
Slaughter  of  the  Innocents,  at  the  Bonfigliuoli  palace,  and  the 
Fall  of  Christ,  at  the  Certosini,  a  most  imposing  production, 
from  the  number,  variety,  and  expression  of  the  fignrea,  whose 
pictoric  fire  surpasses  all  we  could  mention  from  the  hand  of 
Albani.  He  has  left  some  cabinet  pictures,  always  in  good 
design,  and  mostly  poasessing  soft  and  saTonrj  tinti ;  so  that 

we  would  famier  look  {mt  is^  ooeadonally,  a  mote  gnuiual 
distribution  of  tints  in  tbe  backgnmnd  of  his  pieoes.  Among 
other  pupils,  he  insinieted  Sebastiano  Brnn^,  polished  by 
tinido^  a  sweet  and  deKcate  artist^  but  of  brief  caieer ;  and  * 
Antonio  Baada  of  Bolognai  Mahana  has  obsenred,  that 
these  is  little  good  to  be  sud  lespeotingliim,  apparently  allude 
ing  to  a  deed  of  hemidde  oonumtted  by  him  at  Bologna.  In 
o£er  MflpeotSy  he  indndes  him  among  the  best  pupils,  first  of 
Qnido^  next  of  Hassan,  to  whose  style  he  benme  attached. 
On  aeoonnt  of  his  xepatation,  the  doke  of  Modena  granted 
him  an  asylum  in  his  state,  declaring  him,  according  to  Qrbuidi, 
his  coart>painter,  in  1614.  Here  he  "was  much  employed, 
and  suhseqnenilv  al  Ferrara,  for  the  meet  part  at  S.  Filippo  ; 
also  in  mmy  places  of  the  Pelerine^  where  I  find  his 
tyrdom  of  &  Cecili%  in  possession  <tf  tiie  Sign.  Bedetti,  at 
BoTifio^  the  most  edebraled  of  his  productions*  finally,  he 
betook  himself  to  the  cloister,  a  Uuk  unnoticed  by  MalTasia» 
which  might  have  induced  Mm  to  speak  of  him  in  nulder  terma. 

Fietro  Pacini  entered  late  into  the  profession,  at  the  sug- 
gestion of  Anuibal  Caracci,  who  from  one  of  his  playful 
sketches  in  chaxoool  declared  how  excellent  a  painter  he  would 
become,  if  he  were  to  enter  his  school.  Annibal  subaeqaently 
regretted  the  diseoreiy,  not  only  because  Pacini's  progress 
exdtcd  jealousy,  but^  becanse^  on  ieaying  the  acedemy,  he 
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became  His  rival  in  educating  youno;  artists,  and  even  plotted 
against  his  life.  He  has  two  striking  characteristice,  vivacity 
in  his  gestures,  and  in  the  expression  of  his  iieads,  such  as  to 
place  him  on  a  footing  with  Tintoretto,  and  a  truth  of  carua- 
tious,  which  indaoed  Annibal  himself  to  obserye,  that  he 
seemed  to  have  ground  hnman  flesh  in  his  oolomi.  With  this 
exception,  he  has  nothing  superior ;  feeUe  in  point  of  desi^, 
too  mm  in  hia  naked  fignresof  adnllii^  inooireot  ^  the  plaeing- 
of  his  hands  and  heads.  Neither  had  he  tine  to  petfeet  him- 
aelf,  djing  yonng,  and  hefote  the  Oaraeei,  in  leOS.  Thero 
Ss  a  pMtnie  ef  the  pation  nlnts^  at  &  Smnoeeoo^  in  Boloffna, 
with  a  ihxoiig  of  chefolMip  whieh  is  indeed  among  hia  heat 
works.  In  the  MalTeni  eoUeetion,  and  in  others  of  the  city; 
are  much  esteemed  some  of  his  oonntrj  daneea,  and  sports 
of  boys,  in  the  manner  of  Albania  but  on  a  Uutger  eoale.  B» 
had  a  pnpO  in  CKo.  Mario  Tlanibmnni,  whoafbenraids  attaehed 
himself  to  Giiido»  fetming  lumself  on  his  maimer,  as  we  ha^^^ 
already  steied. 

Fnoeeseo  Biirio,  gifted  with  rare  genina»  was,  np  to  his 
twentieth  Tear,  employed  as  a  shoemaker  s  boy.  Impelled, 
at  length,  by  his  bias  for  the  art,  he  acquired  a  knowledge  of 
design  from  Flssserottiy  and  of  engraving  firam  Agostino 
Garaed.  Lastly,  he  commenced  painting  under  liodoricOy. 
and  very  soon  aniTed  at  aoeh  edebrity,  that  by  some  he  has 
been  prononneed  the  most  eminent  discij^e  of  the  Caracoi. 
Doubtless,  if  we  exoept  the  fmiTions  five,  he  was  equal  to  any 
etbers,  and  excepting  Domenichino,  gifted  with  the  most  nni* 
Tersal  genins.  He  was  not  deficient,  like  Guido^  in  per- 
spective ;  nor  in  the  branch  of  landaospe^  like  Tiarini ;  nor  in 
^Wndonr  of  architecture,  like  so  many  others.  In  these 
acoessaiisa  he  surpassed  all  his  riyals,  as  we  gather  from  his- 
histories,  ptunted  for  S.  Michele  in  Bosco ;  at  least  such  was 
the  opinion  of  Andrea  Sacchi.  He  is  extremely  correct  in 
his  figures,  and  perhaps  approached  Lodovico  more  closely 
than  any  other  artist.  The  o:raceful  beauty  of  hin  cherubs 
excites  admiration,  an  exct'llence  at  that  period  so  greatly 
studied  by  all  the  school ;  and  here,  in  the  opinion  of  Ouido,, 
he  outshone  even  Bagnaoavallo.  His  chief  talent  lay  in  imi  - 
tation ;  owing  to  which,  and  his  character  for  indecision,  in 
addition  to  the  number  of  great  artistSi  superior  to  him  in. 
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MBDK%  Imi  WW  doptnvd  ^  iwiiitiiito  and  otiniiiMnaiii%  md 
Mdased  Id  maattm  mmk  m  htd  m&mM  sfc  iiuigni* 
iEiBt  fm&L  (hm  of  tlie  Msi  wMimvm  idlar-pieaw  is  the 
«b|f  Is  final  Iw  knd,  iiywoutwig  tte  OoMBiitioii  of  the 
Tirgin,  ai  &  Iteimo^'wini  »  isir  fljemei  ia  the  fm^gwipi. 
tenlj  jojouBflBd  wdl  ■iwagei ;  Mii«i«liNtflrm  ibe  dittune 
grouped  and  dkiMo  Aad  wiA  st;spiiil«feof  great  juaiiil  evm 
m  irtraqglii  af  admng.  Hea»aiiaaod  ato'  Ibr  1l»  aoble 
fianflj  JliaraUi  Ifce  TaUi  af  OelieB^  ia  «m  gtaad  aaialiB^; 
the  work  m  aaante  wJnib  displayed  aU  tte  d^Si, 
iBi^giBiika)  and  genius  of  a  gmt  artiflt.  Thete  aia  suo  a 
awwhar  of  aairil  wiguf  iaga  noai  Mi  haod^  ia  widnii  ha  flfloa 
approaches  Onida. 

His  son  Filippaaad  Domenlco  degli  Ambmgi,  oaUed  Meni- 
«luno  del  Bririoi,  were  hie  most  diaiiagVQelied  disciples.  Them 
aalMtf  famtod  mote  for  friaale  onuunent  i^um  for  thai  «f  Hie 
aharohes.  The  latter  became  oelebrafeed  for  hie  denga  ;  waa 
emplojed  chiefy  in  fiiezes  for  ehamhei%  ia  «N9iiteotiire,  fmi, 
JaiidsKkpe  la  ifimo,  mvmAuim  in  ooiQaaelMB'wiCh  Dentone 
aadOehumayaoanliBaaakMk  fie  was  aleo  a  Ihiished  artist 
af  jpiitiifes  £w  paisata  asaiM^  aooaaonally  exhilnting  there 
eopioashiatories,  as  in  that  we  read  of  in  the  foil  and  well 
diiwn  np  catalogue  of  ihe  Sig,  Canon  TianeOi's  pictnres  at 
Chio^gia.  It  presentB  os  with  the  entrance  of  a  pontiff  into 
tbo  city  of  Boiogna.  It  is  Trot  eurprising  that  he  should  be 
acknowledcred  and  esteemed  even  in  the  Venetian  territories, 
having  been  the  preceptor  of  Fumiani,  jind  nm^er  of  Pieraii- 
tonio  Cerva,  who  painted  a  c"ood  deal  for  the  Faduan  state. 

Gio.  Andrea  Donducci,  called  from  liis  father's  profe5?!^ou 
^Mastelletta,*  inherited  a  .L^enius  for  the  art.  Impatient,  how- 
ever, of  the  precepts  of  the  Caracci,  his  masters,  h©  neglected 
to  ground  himself  in  the  art,  was  unequal  todesiguin?  naked 
figures,  and  far  from  prodncinn^  any  master-piece-  His  method 
was  short,  and  wholly  intent  npon  attractinc;  the  eye  by  effect  ; 
loading  his  pictures  witli  ahadow  in  such  a  way  as  to  conceal 
tiie  outlines,  and  opposing  to  his  shadows  maeses  of  liirht  suf- 
ficiently strong,  thus  succeeding  in  disguising  from  judges  the 
iuaccurMdes  of  his  deaigii,  and  gratifying  the  multitiide  with  a 

*  A  pul  or  bucket  maker. 


Digitized  by  Google 


aiO.  AJXmLEJL  DONBUCCI.  127 

cK^lay  of  apparent  novelty.  I  have  often  imagined  tkat  ili'm 
artist  had  great  intluence  with  the  sect  uf  the  Tenebrosi,  which 
afterwards  spread  itself  though  the  Venetian  state,  and  almost 
every  district  in  Lombardy.  He  was  enabled  to  support  his 
credit  by  a  noible  spirit  of  design,  by  a  tolerable  imitation  of 
Parmigianino,  tbe  sole  artist  adapted  to  his  disposition,  and  by 
a  natiual  fMolily  that  enabled  hmt  to  colour  a  very  large  extent 
of  canvas  is  a  «hini  Amuag  attk  tsp^wsmm  aie  the 

Death)  tad  <fee  li—imiiiiiii  m£  the  Yii|iii,  at  tiie  Qmm^  and 
am»  simila  hwlwriai^      wd^Bqnant  m  Bol<^|BiL  Perhaps 


\6b  pielm  of  6.  Iim,  at      fMiwriaii,  it  aqwrior  to  as j 
elter.   Wiiai  adfWMied  iniiie^  bnang  theappliMMS  hmUiwA 
•B  tiw^ilnv,  Cfm «tyle,  ^  l^gn  to  fneliaa  it»  l^vt  wi&  no 
kiiUI  4il  WMH«>  aot  pww'wiiij^  iitiMty  to  apyear  t»  advwitage 
out  "Ol  Ua  o«m  «hMiB  twumt   Ja  Mi  mmm  «m  Im 
painlod  flt49L  Dueidoo  iMimniki  of  iJbB  «iin^  ivliioh  weoo 
osloOBod  hm  mmtilm  fmm  ;  taAeooiho  alteiod  aooMdiog  to 
hm  Boir  Motfwd,  and  tliigr  ^mm  AeaoofiDifli  vo^HEded  smoi^ 
hm  BMit  M>b  iiiifciMiiooo    la  iik  Jbalf-Jigoaes  tlie  somo 
dioonilj^f  MHi  it  dbtemldi&;  and  tiuMse  exeooted  in  tho 
Ant,  ootii  «a  Jdt  Muaolo  of  the  Manna,  is  the  Spada  pabuw^ 
wiik  oftefs  at  Borne,  am  jatHj  hOd  in  ortown    The  saao 
auKf  %o  said  of  his  laiidtainimi,  idudi,  in  many  galleciae,  are 
attributed  to  the  Oaracci ;  hut  l^e  taste  in  the  rapidity  of  touchp 
very  original  and  remarkable  at  MottaUotta,  is  sufficient  to 
distinguisli  tliem.   Annibal  was  so  well  fleiiiiod  with  theao 
pictures  for  galleries,  that,  hannf  Ina  etmpany  at  £ome,  ho 
advised  him  to  aetUe  there,  and  confine  himself  to  similar 
labours  ;  advice  by  no  means  pleasing  to  DonduoeL   fiat  he  a 
^d  deal  frequented  the  studio  of  Xaari»  and  Uiese  artiata 
mutually  assdsted  each  Mber,  £nely  commuaicating  betweea 
themaelvoB  what  tiioj  knew.  Seoo  after  he  retimed  to  Bologna, 
oad  aanoned  his  more  extensive  works ;  but  met  with  serious 
disappointments,  such  as  to  induce  him  to  enter  as  a  friar,  first 
among  the  Conventuals,  next  with  the  canons  of  S.  Salvatore. 
He  educated  no  pupils  of  merit,  except  that  one  DomenicoMeu- 
guoci,  of  Pesaro,  reserobled  Mastelletta  agood  deal  in  his  land- 
ecape ;  an  artiat  better  Jmown  at  Bologaa  than  in  his  native 
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Besides  the  forementioned  disciples  of  the  Cara^ci  academj^ 
■everal  others  are  entitled  to  consideration  ;  such  as  Schedon© 
and  more  names  recorded  in  the  schools  already  described, 
with  a  few  yet  left  to  mention  in  those  of  which  we  have  to 
treat.  3Iany  names  will  also  find  a  place  among  the  Bo- 
lognese  painter^^  of  landscape,  or  those  of  perspective.  A  few 
others,  who  devoted  themselves  to  figures,  have  been  scarcely 
alludeii  to  by  Malvasia,  either  because  then  living,  or  not  so 
distinguished  as  some  of  the  preceding  ;  nevertheless  thej  are 
not  despicable,  for  to  hold  a  second  or  third  rank,  where 
Doraenichino  and  Guido  are  the  foremost,  is  a  degree  of  honour 
not  to  be  regretted.  One  of  these  is  Francesco  Cavazzone,  a 
writer  too  on  the  art,  of  whom  the  Canon  Crespi  subsequently 
collected  very  ample  notices,  in  particular  extolling  a  Mag- 
dalen kneeling  at  the  feet  of  the  Redeemer,  a  truly  imposing 
picture,  that  ornamented  the  church  of  that  saint  m  Via 
8.  Donato.  Of  much  the  same  degree  of  merit  was  Viacenzio 
Ansaloni,  who  gave  only  two  altar-pieces  to  the  pubiic,  but 
sufficient  to  establish  his  title  to  the  character  of  a  great  artist. 
Giacomo  Lippi,  called  also  Giacomone  da  Budrio,  was  another 
distinguished  artist,  of  universal  genius,  in  whose  fresco  his- 
tories at  the  portico  of  the  Nunziata  we  trace  the  pupil  of 
Lodovico,  not  very  select,  but  of  prompt  and  practised  hand. 
Some  pictures  in  fresco  too  by  Pieru  Pancotto,  at  S.  Colonibaao, 
gave  rijse  to  feelings  of  disgust,  from  the  ridicule  attempted  to 
be  cast  on  his  own  parish  priest,  caricatured  by  him  in  the 
features  of  a  holy  evangelist,  though  as  an  artist  he  could  not 
be  despised* 

Among  the  histories  at  S.  Michele  in  Bosco,  already  de- 
scribed, is  seen  the  Sepulture  of  the  S9.  Y aleriano  and  Tiburzio, 
by  Alessandro  Albini,  a  painter  of  spirit ;  the  Giving  Alms  of 
8.  CeeUm,  by  Tommaso  Campana,  who  afterwards  followed 
Gnido ;  the  St.  Benediot  among  Thorns,  by  Sebastiaao 
BaaH ;  the  CkmiSmiiee  between  Oeellift  and  Vaieriano,  by 
Anxelio  Bondli ;  all  xwpeetahle  artists,  except  that  MaKaria 
Uamea  the  last-mentioiied  as  unworthy  of  a  aohool  prodoetiTe 
of  eo  many  noble  dieetples  ;  bat  it  ia  raie  thai  in  aoefa  rieb 
abundance  aome  abortive  apeeimen  does  not  appear,  floiio 
and  Gto.  Batiste  Maoehi,  Enea  Boasi,  Giacinto  Gilioli, 
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Ippolito  Ferrantini,  Pier- Maria  Porettano,  Antonio  Castellani, 
Autonia  Pinelli  ;*  all  thoso  gfive  to  the  Bolognese  public  some 
superior  specimens  of  their  ^kill,  and  more  in  tlie  adjacent 
places  ;  and  we  may  add  Oio.  Batista  Veruici,  who  was  sub- 
sequently employed  by  the  duke  of  Urbino.  Nothing  remains 
there  from  the  band  of  Andrea  Costa,  or  of  Vincenzio  Gotti ; 
of  wluiin  the  former,  according  to  Malvafiia,  painted  for  the 
S.  Casa  of  Loreto  some  admirable  pieces,  now  known,  if  I 
mistake  not,  under  another  name.  The  hitter  resided  iu  the 
kingdom  of  Naples,  mostly  at  Reggio,  an  artist  of  singular 
rapidity,  whose  altar-pieces  in  that  city  alone  amount  to  the 
number  of  two  hundred  and  eighteen.  Other  followers  of  the 
Oaracci  are  known  to  bare  renounced  painting  in  favour  of 
engraving  and  aeolptiin.  The  aeademy  was  closed  on  Lodo- 
vioo'fl  death ;  .and  the  oaita,  wkh  other  reqnisitee  for  the  art, 
-  remained  for  a  long  period  at  Bologna.  Doinenioo  Miiandolay 
on  the  opening  of  f'aciiu's  academy,  quitted  that  of  Lodovico, 
heoame  a  eelebrated  sonlptor,  enriohed  himself  with  the  spc^ 
<if  both,  and  kept  an  open  stndio,  regulated  aooording  to  the 
method  of  his  fiist  masters;  called  for  this  reason  by  some  the 
studio  of  the  Garacei.  Namei^  howevei^  are  not  realities; 
and  oorreotness  d  design  was  not  maintained  in  this  «oi-<ltMiif 
ai»demy,  but  giadually  deterionifeed ;  the  honour  of  its  rerival 
being  resenred  for  the  genius  of  Cignani,.  of  wbom  we  shall 
my  more  in  our  fourth  epoch. 

The  review  of  the  Bolognese  artists  is  hm  complete.  In 
the  year  1617  the  state  of  Ravenna  had  to  boast  a  Gmmni, 
an  artist  of  a  sound  style,  not  fax  removed  from  that  of  the 
Oaracci,  if  we  may  judge  from  a  Piet^  at  S.  Enmcesoo^  in 
Bimini,  to  which  place  he  belonged.  There  too  was  one 
Matteo  Ingoli,  who  is  mentioned  in  the  Venetian  aehool»  to 
which  he  wholly  devoted  his  talents.  To  the  same  slate 
belonged  the  family  of  Barbiani,  who  have  continued  down  (o 
this  period  their  services  to  their  country.  Giambatista,  the 
most  ancient,  is  mentioned  by  Orlandi ;  his  school  is  not 
known,  though  he  possesses  an  attractive  manner,  much 

*  The  wHIb  of  Bertxuno,  and  admired  by  Lodorieo  Caned  far  her  am* 
gnlar  modesty  and  attachment  to  the  art.  Her  finest  production  adoms 
the  Nunziata,  composed  from  I^)dovico's  de?i^n,  in  which  shs  dlVW  bOT 
own  portrait  with  a  bonnet*  and  thalpof  ber  huibaad. 
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iWimnMiiig  G«b'i»  hmt  diffanag  from  liim  in  the  study  of  eadi 
figure,  and  oa  thiB  amaat  aaaqaaL  with  kiaiself.  His  St 
Andrew,  and  Us  Si.  JMsph,  on  two  altaxs  at  the  Francescaai; 
his  S.  Agatha^  in  tka  cbudi  of  that  aame,  with  other  pieces 
in  diffeiaai  pitioes^  aia  well  executed  in  oiL  lathe  chapel  of 
N.  Signimb  del  8iidoia»  iatha  cathadial,  is  the  vaulted  ceiling 
piH'^^iw*  hjr  him  with  an  Assnmptioii  of  tho  yiigi%  whiofa, 
«yeQ  ooaqpand  with  Gnido  s  copals  at  Ra?eiiii%  does  not 
^diqilease.  A  soa  of  Clio.  BatirtasBaQeadad  kim  ia  Us  pfo£s8> 
ma,  not  in  his  repatatisa ;  from  whom,  or  aoaie  othar  mam- 
her  of  the  fiuailj,  spmng  Andrea  Barbiani,  who,  on  the 
corbels  of  the  said  ceiling,  coloured  the  four  Erangelifits,  and 
painted  seveial  altar-pieces  both  at  Rayenna  and  at  Rimini. 
After  examining  his  manner,  and  in  particular  his  tints,  I 
believe  him  to  liave  been  a  pupil,  or  at  least  a  disciple,  of  T*. 
Pronti  of  Rimini,  yliortly  before  cominondcd  iiTiiong  (:J  uen-ino'.^' 
disciples  along  with  Gennari,  also  from  tliat  place.  Hero 
likewise  we  shall  mention  a  third,  j^prung  from  tho  school  of 
Padovaniuo,  but  residing  in  his  native  place  ;  a  paiuter  more 
of  pictures  for  private  ornament  than  for  churches.  Ilia  name 
was  Carlo  Lconi,  and  he  competed  with  Centino  in  his  pic- 
ture of  the  Penitence  of  David,  at  tlie  Oratorio,  and  with 
other  oxceilent  figurists  who  then  ilourlshed  in  Roniagna. 
Ainoug  Guercino's  disciples  will  be  found  :ilso  natives  of 
Ce?ena ;  and  I  am  convinced  that  many  other  aiti.^ts  of 
Romagna  were  retained  by  him  at  Cento  ;  a  fact  which  is 
^dlnded  to  in  his  life,  without  any  mention  of  the  names. 

At  Faenza,  in  the  time  of  tlie  Caracci,  flourished  one 
Ferrail  da  Faenzji,  with  the  additional  family  appellation  of 
iFanzoni,  or  Faenzoni,  derived  probably  from  his  country. 
According  to  Titi  he  was  pupil  to  Yanni,  but  left  uotliin^ 
at  Rome  besides  his  firesoo-paintings  at  the  5Scala  Santa,  at 
8.  Gio.  Laterano,  and  in  great  number  at  S.  Maria  Maggiore. 
They  consist  of  Hcripturo  histories,  of  exact  design,  very  plea.s- 
ing  tiuts,  and  good  mixture  of  colours;  mostly  executed  in 
competition  with  G^ntileschi,  Salimbeni,  Novara,  and  Croce. 
From  his  hand  is  the  S.  OnoiFrio,  in  the  cathedral  at  Foligno, 
vith  several  pieces  at  Ravenna  and  Faenza,  where  however 
toB  WBtmaat  aeems  to  baye  dtaagad.  There  I  heard  him  in- 
vaded among  the  pupils  ol  tlia  Ouacciy  from  whom  perhaps 
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he  some  timo  stinHed.  Nor  is  tbis  at  all  ditlicult  to  brieve 
on  contemplating'  the  <  li:ipcl  of  S.  Carlo,  in  tbe  cathedral,  or 
hi,^  Deposition  from  the  Cross,  at  the  riuanery  of  B.  Domenico  ; 
or  lihs  ]^ro])LLtica,  at  the  confraternity  of  8.  Giovanni,  which  is 
the  best  preserved  of  all  his  pictnres  in  the  district,  and  oenrest 
Tesemblint?  Lodo vice's  style.  I  am  assured  tliat  his  real 
family  way  the  Fenzoni,  of  noble  oricln,  now  extinct  at  Faenza; 
and  that  he  died  in  his  native  place  in  1 645,  aged  83.  It  is 
related  that  he  perpetrated  an  atrocious  deed,  having  assas- 
sinated, out  of  mere  professional  jealousy,  one  Manzoni  of 
Faenza,  a  young  artist  of  risincf  reputation,  as  is  apparent  from 
several  of  his  pictures,  of  which  two  are  in  the  possession  of 
the  Ab.  Strocchi,  Giudice  di  Pace,  in  Faenza.  Nor  is  he  less 
esteemed  for  his  altar-pieces,  particularly  that  of  the  Mar- 
tyrdom of  S.  Eutropio  Yoscovo,  exhibited  in  that  church.  He 
would  have  shone  a  distinguished  ornament  of  the  art,  had 
not  his  career  been  thus  untimely  cut  short  by  envy.  The 
assassin  artiist  failed  to  restore  to  Painting  that  of  which  he 
had  deprived  her,  even  by  educating  his  two  young  daughters, 
Teresa,  who  painted  much  for  her  native  place,  and  Claudia 
Felice,  perhaps  her  superior,  at  Bologna,  where  she  died  in 
1703. 

One  TonmiBso  Misciroli  left  setenl  speoiiiieiia  of  iaa  hand 
at  "Wmata^  known  generally  by  tbe  name  of  Fitter  Tillano* 
He  iomidied  aifter  Fezmn,  and  owed  Mb  lepvtaition  io  lik 
ffenins  zither  fhaii  to  any  precepts  of  ihe  art  KeitibMr  m  liu 
design.  Yob  expxeaaon,  nor  liia  eoetnme,  has  he  any  thing  to 
leoouunend  him,  and  in  these  he  often  ens*  Bat  in  |]ie  vivi^ 
eitj  of  hb  attitndes,  in  lus  ec^nring,  acquired  fnm  Guide, 
his  draperies  from  the  YenetiaB^  he  is  eqsal  to  rnaoy  of  this 
sd&ool ;  yet  this  remaxk  applies  only  to  a  fern  woiks  eseonted 
-wUSk  miieh  eaie^  The  best  of  these  is  at  the  ehnreh  of  8. 
Ce4nlia»  where  he  has  exhibited  the  awrtyidom  of  that  saint ; 
and  in  Hie  soene  is  introdneed  an  eseontioner  stining  np  Hie 
flames,  a  figure  almost  copied  fiom  the  grand  pietme  hj  Iio-> 
neUo,  at  the  church  of  S.  Domenioo  in  Bologna. 

Ckspero  Sacchi  da  Imola  is  known  to  me  only  from  some 
pictures  he  conducted  at  Ravenus  leoonM  first  by 
Fabbri,  next  by  Orlandi.  It  is  nnoertain  to  what  coantry  the 
Cte7.  €tiiiBeppeI)iamaiitini  belonged,  eatted  by  seme  in  mutake 
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Giovaimi  ;  but  generally  acknowledged  to  have  been  a  native 
of  Romagna.  In  the  twenty-eighth  volume  of  the  Antic&itd 
Pieme  it  is  awrtad  that  he  came  from  Fossombrone.  H& 
resided  at  Venice,  and  left  at  S.  Moisd  an  Epiphany,  ia 
which  he  displays  great  freedom  of  hand,  and  a  bold  effect  in 
the  execution.  He  is  more  celebrated  in  collections  belonging 
to  the  Venetian  state  than  in  cliurches,  being  met  with  at 
Rovigo  and  at  Verona,  where,  in  Cas^i  Revilacqua,  are  some 
heads  of  philosophers  in  a  very  novel  maniior.  His  character 
indeed  consistcfl  in  this  kind  of  painting,  and  he  would  seem 
to  have  derived  his  idea  of  them  from  Salvator  Rosa. 

We  shall  now  proc<?ed  to  treat  of  the  landscnpo,  llower,  and 
perspective  painters;  all  artists  in  short  connected  with  minor 
branches  of  the  art.  On  this  subject  the  historians  who  pre- 
ceded nie  have  attributed  no  improvement  to  the  Caracci^ 
except  in  landsc4ipe ;  though  I  believe  that  their  prevailing^ 
maxim  of  shunning  all  caprice  and  fallacy,  and  confining  them- 
selves to  representations  of  truth  and  nature  in  the  art,  spread 
it."  inthicnce  from  the  human  figure  down  to  the  insect,  from 
tlie  tree  to  the  fruit,  from  the  palace  to  the  cottage.  In  a 
similar  way  too  was  introduced  the  maxim  of  avoiding  ia 
literature  that  affectation,  prc\'alent  in  the  sixteenth  century, 
in  favour  of  the  purity  of  better  ages ;  owing  to  which  the 
style  of  writing,  from  that  of  history  even  ti>  familiar  corre- 
spondence, from  the  poetry  of  the  epic  to  the  sonnet,  shone 
with  real  lustre 

Gio.  Batista  Viola  and  Gio.  Francesco  Grimaldi  were  the 
two  leading  painters  of  landscape  at  that  periud,  in  the  manner 
of  the  Caracci.  Viola  w  ixa  among  the  first  to  exclude  from 
painting  that  hard,  dry  style  .so  much  practised  by  the  Flemish. 
He  has  been  mentioned  as  being  at  Rome,  where  he  established 
liimself,  and  decorated  with  landscape-frescos  diflerent  villas 
belonging  to  those  nobles ;  in  particular  the  Villa  Pia.  But 
portable  pictures  of  this  artist  are  rarely  to  be  met  with, 
except,  that  being  in  company  with  Albani  at  Rome,  his 
landscapes  were  frequently  introduced  into  the  pictures  of  the 
latter,  and  may  be  lecogniaed  in  that  city  by  judges  as  those 
of  Yiolai  like  Hola's  in  other  pieces  of  Albani  at  Bologna, 
Grimaldi  oontinned  many  yean  in  the  semce  of  difeent 
pontiffii  at  Some;  and  some  yean  in  that  of  the  Car. 


Digitized  by  Google 


BENEDETTO  FOBSBIITI.  iZ3 

Mazarini  at  Paris,  and  of  Lonis  XIV.  He  surpassed  Viola 
in  good  fortune  as  well  as  science  ;  a  noble  architect,  excellent 
in  perspective,  in  figures,  and  as  an  engraver  of  Titian's  land- 

scapes  and  of  his  own.  His  prints  display  singular  judgment 
in  the  individual  part  ,  and  great  beauty  in  thoir  edifices ;  he 
7S  also  much  more  ample  in  drawing  the  foHai^e  tbnn  the 
Caracci,  nnd  also  very  differpnt,  as  is  observed  in  the  Lettero 
Piltoriche/'*  His  d(  siLni  always  answers  to  the  workman- 
ship ;  his  touch  is  light,  his  colouring  very  strong,  only  par- 
taking too  much  of  the  green.  He  was  employed  by  Inno- 
<jent  X.,  in  competition  with  other  artists,  in  the  Quirlnal  and 
in  the  Vatican  palace ;  and  was  also  selected  to  decorate  souio 
<-hurcht>,  ill  particular  at  S.  Martino  a'  Monti.  The  Colonna 
'.Tillery  is  enriched  with  his  views,  and  he  is  often  met  witli  in 
others,  though  not  so  much  foiicrht  after  in  foreign  parts  as 
Claude  and  Poussin.  Such  is  their  nimiher,  that  I  doubt  not 
some  of  his  works  were  executed  by  his  son  Alessandro,  who, 
according  to  Orlandi,  was  a  disciple  and  follower  of  Gio. 
Francesco.  His  specimens  are  not  equally  abundant  at 
Bologna,  where,  about  the  same  period^  other  landscape- 
painters  are  known  to  have  flourished. 

We  have  extolled  Mastelletta,  and  now  for  a  similar  taste 
we  must  praise  Benedetto  Possenti,  a  pu]>il  of  Lodovico,  and 
also  a  ti])iiitt'd  paiiitt  r  of  figures.  His  landscapes  present  us 
with  sea-ports,  embarkations,  fairs,  festivals,  and  the  like 
objects.  Bartolommeo  Loto,  or  Lotti,  wai>  also  held  in  high 
esteem,  lubt  a  disciple  and  next  competitor  of  Viola,  one  who 
invariably  adhered  to  the  taste  of  the  Caracci.  l^iolu  Antonio 
Padema,  a  pupil  of  Guercino,  afterwards  of  Cignani,  dis- 
played in  his  landscape  admirable  imitation  of  Guercino's 
manner.  There  was  likewise  Antonio  dal  Sole,  from  the  cir- 
cumstance of  painting  with  his  left  hand,  denominated  il 
Monchino  de'  Paesi,t  Francesco  Ghclli,  and  Filippo  Veralli^ 
all  sprung  from  the  school  of  Albaui,  and  all  much  prized  for 
tbeir  rural  views  in  different  collections. 

AnDilml  formed,  as  stated  in  tbe  first  volume,  a  Gio.  da 
Udine  of  bis  own,  in  a  distinguished  painter  of  fruits,  called 

*  Vol.  ii.  p.  289. 

t  Hie  handlees  landfcftpe-pcinter. 
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il  Gobbo  di  Cortona)  or  il  Oobbo  de'  CamecL  Similar  repu- 
tation waa  aoqaiied  Jaj  two  BdogBeae  aztists^  Antonio  Mez- 
ndny  whoBB  flowm  and  frnits  aie  In  alrandanoe  at  Bdogna ; 
and  Anton  Maria  Zagnani,  who  feoeived  Mnmknons  even 
fiNim  prineelT  fbreignofa.  Botli  exodUed  ^mAo 
Antonio  Baxlieri,  as  fimona  fyt  bis  x«|^ree0ntation  of  anfmala^ 
flowers,  and  frmts,  as  his  brother  Gio.  Franeesoo  for  the 
human  figoie.  He  beiloved>  however,  little  study  on  the 
art,  being  too  much  oecupied  with  h»  frmily  aifidia.*  lliere 
was  ft  pafil  of  Gmdo,  by  birth  a  MilamwOi  bet  eetUed  kt 
Bologna,  maned  Fiefftanoaeoo  Citfadini,  eommoniy  called  il 
Milanoao^  who  aupaned  all  Ins  ftUow-aeholafa  Some  of  hi» 
altap-j^eooB  ahew  him  to  hftye  been  eai»Ue  of  greater  per- 
toaanoes ;  bot  following  the  gemna  and  example  of  seirani 
artists  whinn  he  saw  aft  Borne,  he  restricted  himself  to  painUne 
small  piotuea  on  canvaa^  and  email  branches  of  hieloiies  and 
landscapes.  Tet  these  were  excelled  by  bis  spedmena  of 
teits  and  Howers,  with  birds  of  evttij  Kind,  to  which  he 
oeeaaonaDy  added  portiails  and  very  graceful  fignree^  in  the 
same  piece.  Bologna  abounds  with  his  paintings,  as  such  a 
line  of  stndy  proTed  useful  to  the  qiiadxatiun8te,t  who  were 
often  desirous  to  saeaie  CSttadini's  assiataaee  and  that  of  liia 
pupils  in  their  ornamental  htbonza. 

For  portraits  drawn  from  life,  without  any  other  aeoeasories, 
Gio.  Francesco  Negri,  pninl  of  Fialetti,  in  Venice,  was  then 
in  credit  at  Bologna;  where  he  had  fya  his  Isllow-pupil 
Boscbini,  who  finally  became  a  de^^ner  and  engrayer  in 
copper.  Commendations  of  Negri  are  met  witi^  in  the 
volumes  of  Malvasia  and  of  Crespi. 

Bologna  had  to  boast  little  thnt  was  great  in  regard  to 
onianiental  architecture  up  to  the  time  of  Dentoue  (Girolamo 
Curii),  who  became  its  restorer  also  in  other  parts  of  Italy.  X 

*  Ai  fha  liMd  of  llie  domertic  ertiblbihiMwit,  ]»  tuerted  in  a  book  the 
j^ctim  Qfnwfaich  he  and  his  brotitier  were  employed,  with  the  prices  which 

they  obtained.  On  his  death  this  was  continued  by  Benedetto  and  Cesare 
Gennari,  who  m»rded  the  works  conducted  by  their  surviving  uncle. 
Such  a  r^stry  was  very  usefal  to  ascertain  Uie  dates  and  prices  of  ih» 
Guflfcinesque  pictures ;  from  the  fiunily  of  Gennari  it  came  into  posses- 
sion  of  the  Prince  Ercolani,  who  made  a  valuable  ooUectioii  of  MSS«  and 
very  rare  books  on  the  fine  arts. 

i  Ornamental  and  arcbitccturai  painters. 
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my  restorer,  inasfmiuli  as  (  rio.  and  CheruKino  Albertiat  Rome, 
and  tbe  Sandriai  at  Brefscia,  with  the  i>runi  in  Venice,  liad 
])r()duced  some  fine  specimens.  Nor,  if  we  consider  the  times, 
were  AjErostino  dalle  Vr(is|»ettive  and  Tuianiaso  l.auretti,  in 
Bologna  itself,  dciititute  of  merit,  as  we  ImxQ  already  stated. 
But  their  models  being  either  neglected  or  corrupted  by  their 
sncoessors,  produced  no  solid  advantage  to  the  art ;  j^o  that 
there  were  either  no  quadratnrists  in  any  cities  of  Italy  or 
they  were  extremely  rare,  and  esteemed  only  as  the  refuse  of 
the  figorists.  Dentone,  with  his  companions,  not  only  reyived, 
but  elevated  and  eohiged  thu  art  Sprung  from  a  apiniiiiig^ 
mann&eiory  of  tiie  Signori  Biimrdi,  lio  eommaoced  under 
Lmiello  Spada  to  attempt  Hio  design  of  figures ;  and  jSndini^ 
this  too  difieiilt,  ho  tnnied  to  omamentat  pahiling,  and  ao» 
^niiod  fnm  Bo^iono  tlio  me  of  ibo  rule,  and  to  dksir  tho 
bnest  Ho moeoded no fiurtfior with ihu Blaster;  bnt^haTing 
puidiand  no  woika  of  Yigiiolaand  Serlio>  bo  m  thM  ofodiod 

Ure,  Imnod  a  oolid  and  waKkngoSad  taoto^  wldch  hefiutber 
improTod  wxlb  irbat  bo  aaw  at  Bono,  anoiig  tbo  lomains  of 
aMNBtavbhitoctBfe.  Ho  attempted  mneb  in  tbo  Imn  of  lelle^ 
wbleb  is  udood  tbe  soid  of  ibis  prolBssioa.  His  ino  illomono 
of  oormoeoy  oobmnados,  lodg^  balusteados^  aiobes^  and  modi- 
ij&OKU^  sera  witb  tibe  oiflfoot  of  foreAortening,  ba^o  M  to  tfae^ 
suppoeltiim  of  his  being  asasted  by  staccos,  or  some  matoriab 
of  strong  loiief ;  while  the  whole  is  produced  by  tbo  effect  of 
obiamauroybron^  to  a  Iseiiity,  truth,  and  gmoo  noror  bofova 
seen.  In  bis  odouzs  bo  ptOBerred  tboso  of  tiio  atoM  and 
naibtea ;  ayoiding  those  tinte  of  gems  and  piocioas  stones, 
aftorwuda  inirodaoed  at  the  expense  of  all  verisiniilitBde.  li* 
was  an  inTontbn  of  bis  to  lay  gold-lesf  over  bis  works  in 
ficesoo.  He  made  use  of  burnt  oil,  with  turpentine  and  jelloir 
wasv  melted  togetber,  and  placed,  in  a  dissolvod  state,  witb  » 
line  pencil,  on  the  parts  where  the  li^^ts  ooeor,  and  where  the 
gold  leaf  is  applied,  fitill  he  but  sparingly  availed  himself  of 
sach  discovery,  consigning  its  abuse  to  his  followers.  Anxious 
for  durability,  he  was  accustomed  to  rough  sketch,  and  after- 
wards to  fill  up  with  other  layers,  then  making  of  the  whole 
one  solid  impasto,  or  mingled  layers  of  colours ;  while  in  the 
most  exposed  spots^  not  trufiting  whoUj  to  the  j^sster,  he 
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uutod  TOfy  fine  poftioiis  of  wlute  nutfble,  as  tnhtXj  inantod 
aa  we  MO  in  the  hx^ade  of  tbe  Qrimaldi  palace.  He  thus  eon- 
fened  fmHk  Inatie  on  both  palaoes  and  chimshee ;  and  next 
proceeding  to  the  theatres,  lie  exhibited  novel  qieetaele*  in 
them.  The  neannoat  scenes  he  punted  with  the  most  eom- 
manding  power  of  shadoi  and  dimiaishin^  its  depth  by  degrees, 
eondneted  the  eye  to  the  most  remote  with  sensatioiis  of  haiv- 


tfae  iUiMiott  of  an  immense  prospect  in  small  space;  and  snch 
was  the  degree  of  relief  in  the  edifices  there  represented,  that 
nnmbefs,  on  the  fifst  appeaiance^  went  upon  the  stage  in  oxdnr 
to  explore  the  reality  more  nearly.  His  excellence  in  this 
respect  soon  obtained  him  cmmissions  ont  of  Bologna ;  from 
the  Card.  Legate,  at  Rarenna,  from  the  soyereigos  of  Parma 
and  Modena,  and  at  Rome  from  Prince  Lodovisi,  for  whom 
he  painted  a  haU,  which  outshone  the  Sala  Clementina,  deco- 
rated by  Gio.  Alberti,  nntil  then  esteemed  the  most  adnunhle 
of  its  kind. 

It  was  Dentone's  custom  to  retain  the  ser\4ce8  of  a  fignzist, ' 
in  Older  to  model  his  statues,  prepare  his  chiaroecuri,  figures  of 
boys^  and  sometimes  even  animals  and  flowers,  with  all  which 
he  onamcnted,  not  always  with  discreetness,  his  architectural 
▼lews.    The  most  erudite  among  the  young  artists  here  Tied  ■ 
in  offers  of  their  services,  desirous  of  profiting  by  the  same  art, 
and  acquiring  repntatton.    In  the  hall  of  the  Gonti  MaJyasiai, 
at  Trebbio,  he  was  asasted  by  Brizio,  Francesco  and  Antonio 
Caracci,  and  Valesio ;  also  by  Massari,  in  the  grand  chapel  of 
S.  Domenico,  who  attended  him  as  well  in  the  library  of  the 
fathers  of  S.  Martino,  where  he  painted  the  celebrated  Dispute 
of  S.  Cirillo.    In  the  Tanara  pala<je  he  even  engaged  Guer- 
cino,  who  there  exhibited  his  grand  Hercules  ;  while  elsewhere 
he  was  assisted  by  Campana,  Galanino,  and  Spada,  and  a  few 
cartoons  were  afforded  him  by  Guido  himself.    Bnt  his  !no<;t 
luseful  colleague  was  Angiol  Michele  Coloniin,  who  arriviiiL':  -t 
an  early  age  from  Corao,  and  having  studied  some  time  under 
Fernintini,  finally  united  himself  with  l>entone,  and  became 
celebrated  throughout  Eui-opc.     This  artist,  according  to 
Crespi,  enjoyed  the  reputation  of  the  greatest  fresco-painter  of^ 
whom  Bologna  could  boast ;  such  was  his  spirited  drawing 
both  of  men  and  aoimals^  such  his  emiueuce  in  perspectiye. 
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a&d  every  speoiee  of  ornamental  work,  thai  lie  was  himaelf 
alone  equal  to  any  grand  undertakings  and  painted  alone  an 
entire  ehamber  at  the  Florentine  eonrt,  and  a  chapel  at 
S.  AlessandrO)  in  Parma.  The  perspectives  in  the  tribune  of 
that  church  were  by  his  hand ;  the  fignres  by  Tiarini ;  and  in 
flereral  other  places  the  perspectives  were  by  Dentone,  the 
fignres  by  Oolonna*  It  fonned  his  pecnliar  talent,  with  what- 
ever punter  he  might  engage,  so  to  adapt  himsell  to  the  style 
and  spirit  of  his  colleague,  that  the  entire  work  seemed  the  idea 
of  the  same  mind,  the  product  of  a  single  hand.  Nor  did  he 
require  any  delay ;  for  whilst  his  companion  proceeded  with 
his  own  portion,  he,  with  wonderful  velocity,  consistency,  and 
admirable  bamiony,  despatched  the  work ;  a  gift  for  which 
he  was  very  generally  souizht  after,  and  more  particularly  bv 
Deri  tone,  who  retained  him  after  his  letum  from  Home)  until 
the  period  of  his  decease. 

Whilst  tlicsc  two  celebrated  men  thus  promoted  their  j)ro- 
fession,  there  was  rising  into  notice  one  Agostino  Mitel)  i,  a 
youth  of  very  prolific  genius,  not  unacquainted  with  the  figure, 
which  Passeri  supposes  he  acquired  from  the  Caracci,  and 
well-grounded  in  perspective  and  arcbitccture,  under  Falcetta. 
When  the  two  friends  were  engaged  in  decomting  the  archi- 
episcopal  palace  at  Ravenna,  and  at  the  courts  of  Parma  and 
Modena,  Mitelli  alternately  assisted  the  figurist  and  the  qua> 
draturist.    This  last,  however,  was  the  art  he  most  affected, 
and  to  which,  on  separating  from  bis  masters,  he  finally  devoted 
himself.        first  labours  proved  very  attractive  to  the  public ; 
not  that  they  equalled  the  force,  solidity,  aud  reality  of 
Dentone,  but  on  account  of  their  peculiar  grace  and  beauty, 
such  as  almojit  to  obtain  for  him  the  fame  of  the  Guido  of  the 
quadraturists.    Employing  his  own  taste,  he  softened  down 
the  harder  features  of  the  art,  made  tlie  elevations  more  deli- 
cate, the  tints  mure  mild,  and  added  a  style  of  foliage,  scrolls, 
and  aral>esques,  decorated  with  gold,  such  as  seemed  to  breathe 
of  grace.    The  play  of  the  ornaments  varied  with  the  nature 
cf  the  cJillces  ;  some  ideas  were  adapted  to  halls,  some  to 
churches,  and  others  to  theatres.    Each  ornament  filled  its  ap<- 
propriate  place,  at  just  intervals ;  the  entiie  woik  finally 
aoooiding  inth  a  delightfol  symmetry  and  hannony,  so  as  to 
take  by  sniprise  people  not  yet  fitmilar^with  dmihff  i]lnsiocs» 
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«nd  to  wmind  tlwi,  m  H  wew^  rflhe^nohaated  palaces  of  the 
voDHMioets.  MileDi's  fink  tmiBlMtti  were  two  bk  fellow- 
pnpok  in  thiB  irt^  AndmSighioi  and  Gio.Fkden»»  whh  ooa^ 
mildly  tho  figBiirt  Amfavogi ;  nainesiioiiiiiwoillijf  afJaoeiiL 
tho  liisfa»7  of  Ao  aite^  thoagh  moqul  to  eompefe  with  nibk 
ft  eolleague. 

ColoxuDA  alone  seemed  born  to  associate  with  lum,  as  he  did 
after  the  death  of  his  £kToiirito  CvrtL    An  intimacy  ensued, 
which  was  like  the  second  act  of  Angid  MIcheiBrs  Hie ;  aa 
latiiuaey  whlcli,  stEeqgthened  by  mntual  esteem  and  interest 
tmd  eherished.  faj  habit  and  kind  office?,  continued  during 
iweDlj4bar  years,  nntil  tenninated  by  the  death  of  Mitelli. 
Thsae  two  friends  added  gieatly  to  the  excellent  models  of 
the  art  at  Bologna ;  and  among  their  most  celebrated  labonis 
are  the  chapel  of  Bosario^  and  the  hall  of  the  Conti  Capranu 
Elsewhere,  as  in  the  Bentirogii  and  Pepi^  pokoes,  Agostino 
pradnded  only  speeisiflnB  of  arehtteetnre ;  and  in  others  wa 
see  his  p&otares  of  pesqMeliTe  iriA  figures  by  Oioseffo,  his 
SOD,  a  disciple  ol  X«n%  who  aagtaveKi  even  better  than  he 
painted.   In  their  oomnusaons  beyond  Bologna,  Mitelli  and 
ColoBBft  were  always  invited  together;  as  to  Parma,  to 
Modenai  to  Florence,  by  their  respective  rulers;  by  the 
Marchesi  Balbi  to  Genoa,  and  by  Cardinal  Spada  to  Rome, 
whose  ample  hall  they  enlarf^^ed,  as  it  were,  and  disiiified  by 
means  of  foiled  colonnades,  artful  recesses,  and  magnificent 
steps ;  where  numbers  of  ii gores,  arrayed  in  varied  and  novel 
drapery,  were  seen  ascending  and  descending".    Called  subse- 
quently to  the  conrt  of  Philip  TV.,  they  decorated  three 
chambers  and  a  inairnifi cent  hall  iu  ^ladrid,  wheri-  Colonna, 
too,  produced  his  so  highly  extolled  Fable  of  Pandora.  They 
here  sojourned  for  the  spac^  of  two  years,  the  last  of  Mitelli's 
life,  who  died  much  regretted  by  the  whole  court,  and  by  the 
Spanish  artists,  at  wliosc  head  Rtood  Diego  Velasquez. 

Colonna  returned  into  lialy,  and  as  a  third  act  of  his  life, 
we  may  record  the  twenty-seven  yeai-s  which  he  afterwards 
lived ;  during  the  earlier  portion,  availing  himself,  for  his 
architectures,  of  the  services  of  (  liac  onio  Alboresi,  Mitelli's 
gr^t  pupil ;  and  iu  the  latter,  of  Giovacchino  Pizzoli,  his  own 
echolirr,  known  also  among  painters  of  landscape.  Crespi 
adds  the  name  of  Gio*  Gherardiui,  and  Antonio  Koli,  or  HoUi 


Digitized  by  Google 


according  to  the  Cav.  Titi,  whose  spfrcimons  in  this  branch,  at 
the  Certosa  of  Pis^,  he  extols  as  perfect  niiraclea  of  the  art 
(p.  301).  In  this  trio  are  included  all  belongini^  to  Coionna's 
school.  It  is  observed  by  Malva^iia,  that  from  Mitelli'p 
society,  Ariijiol  Michelo  himsfelf  derived  iitilit\\  as  reiiarded 
architecture  ;  not  that  he  eyer  e'luaiied  his  deceased  fnend, 
but  froui  adopting-  thenceforward  a  more  elegant  manner. 
This  prog-ress  is  apparent  in  the  cupola  of  S.  Biagio ;  as  well 
aa  in  the  ceiling  and  in  a  chapel  of  S.  Bartoloinnico,  decorated 
by  him  after  his  return  from  Spain.  Other  specimens  he 
produced  at  this  period,  at  Ponzacco,  a  yilla  of  the  IMarche^e 
Nicolini,  of  Florence ;  in  the  Morisini  palace,  at  Padua,  and 
at  Paris,  for  M.  Lionne,  state  secretary  to  the  French  king. 
Colonna  attained  the  age  of  eighty-six,  and  left,  at  his  death, 
numerous  professors  of  an  art,  which  he  and  his  two  col- 
leagues may  almost  be  said  to  haTe  inyented,  and  given  to- 
the  public. 

I  have  enumerated  different  young  artists  of  tliese  schools ; 
and  they,  too,  united  together,  traversing  Itily  in  the  service 
of  princes  and  nobles,  and  forming  pupils  in  every  place ;  so 
that  no  art  ever  spread  moro  rapidly.  C  io.  Padema,  pupil  to 
Dentone,  and  next  an  accomplished  imitator  of  Mitelli,  became 
the  colleai:^ue  of  Baldassare  BiancM ;  and  the  latter,  at  ib» 
death  of  Paderna,  having  become  Mitelli's  8on-in-la^,  WB0 
placed  companion,  by  the  father-in-law,  with  Glo.  Gimioimi 
Monti.  This  partnership  also  met  witk  tacoess  m  Italy,  in 
particular  at  Maatna,  wfane  thej  hoik  leMtW  regular 
salanea  Their  figure-painter  vas  (Ha  Batista  Cbooioli^  of 
Bndiio,  puinl  to  Gaoati,  and  a  ^ood  diBolplA  «f  €ignain»  who 
le£k  jEreacos,  altar-pieces,  aad  pn^aie  pifltaiea  f  in  partimlar, 
loB  heada  of  old  mtn,  in  Ugh  reqiiest^  AmMm  «an«ln4aw 
o£  MitelUy  Glaooaio  Altoett>  was  auHh  employed  at 
court  of  Fkna%  in  thai  of  Fkience,  andin  the  Tilla  Capponi, 
of  Oolonnata*  Ho  was  assisted  in  his  figoies  by  FnlgonBO 
Hoadini,  and  on  his  death,  hj  Gtalio  Oosue  MilMii,  wno  was 
esteemed  the  best  pupil  of  Tone.  Domenieo  fihurti,  named 
Ifeugaszino,  was  also  one  of  tfaa  ablest  among  Mitelli's  pnptls^ 
and  lefti  at  the  Sern,  in  S.  ColombamH  aad  in  the  Batta 
palace,  some  fiae  works  in  pemneotiYS^  with  figures  b^ 
Quueppe  Mitelli,  by  Banini,  and  most  of  aU  by  Gannti, 
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new  liftTiiig  left  Im  iistm  flue.  Hi«  penpeetiy«a,  on 
cuvMy  am  Uglily  cotoe«cjd  m  celiiaeCfl^  and  aie  eomettmes 
hardly  to  be  distbigddied  from  dioae  of  Agoetino.  Andrea 
Highizzi,  the  hAer  and  nuutor  of  time  aitiala^  was  employed 
ato  at  Turin,  lIanto%  ai^  FHnia»  when  lie  leeeived  a 
sahiy  from  tlie  ooiiit»  and  liad  Faainidfi  for  bis  beet  com- 
panion. It  wonld  eaiiiy  ns  too  fiff  to  leoonnt  aU  tbe  qondni- 
tnriitB  iprang  from  tbeee  aehools;  nor  wonld  aU,  perhaps, 
^deeerre  oommemonition*  Hioqgb  no  art  was  more  rapidly 
extended,  none  sooner  dsgenemted ;  eamnee  nentped  the 
place  el  soond  rales  of  avdiiteetnre,  and  me  earned  to  a 
pitdi  of  extmvaganoe  and  innertinence^  wben  the  Bonomi- 
nesque  taste  b^ui  to  extend  tbrongh  Italy.  Arduteetnie 
itee^  which  forms  the  basis  of  this  profession,  began  in  eonreo 
of  time^  to  b^  regarded  as  an  acoesmry ;  a  greater  share  of 
study  was  employed  in  thoTases  of  flowen^  in  festoons,  in  fruits, 
^d  foliages,  and  certain  novelties  of  groteaqne^  against  which 
both  Algarotti  and  Creq^  hare  so  jostly  and  soceessfally 
inveighed. 

We  cannot  dose  this  acoonnt  without  the  name  of  Giovan- 
nine  da  Capugnano,  an  artist  ver}-  f  ally  treated  of  by  Malvasia 
and  Oriandi,  and  highly  extolled  in  the  studies  of  the  painters 
«ven  in  onr  own  days.  Misled  by  a  pleasing  self-delusion, 
he  believed  himself  bom  to  become  a  painter;  like  that 
ancient  personage,  mentioned  by  Horace,  who  imagined  him- 
self the  owner  of  all  the  vessels  that  arrived  in  the  Athenian 
port  His  chief  talent  lay  in  making  crucifixes,  to  fill  up  tho 
angles,  and  in  giving  a  varnish  to  the  balustrades.  Next,  he 
attempted  landscape  in  water-colours,  in  which  were  exhibited 
the  most  strange  proportions,  of  houses  less  than  the  men  ; 
these  last  smaller  than  his  sheep  ;  and  the  sheep  again  than  his 
birds.  Extolled,  however,  in  bis  own  district,  he  determined 
to  leave  his  native  mountains,  and  figure  on  a  wider  theatre 
at  Bologna ;  there  he  opened  his  house,  and  reqnesteil  the 
Caracci,  the  only  artists  he  believed  to  be  more  loarncJ  than 
himself,  to  furnish  him  with  ii  pupil,  whom  lie  intended  to 
polish  in  his  studio.  Lionello  Spada,  an  admirable  wit, 
ficcrptcd  this  invitation  ;  he  went  and  copied  designs,  affecting 
the  utmost  obsequiousness  towards  his  master.  At  lenirtb, 
49onceiving  it  time  to  put  an  end  to  the  jeet^  he  left  behind 
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him  a  most  exquisite  painting  of  Lucrctia,  and  over  the 
entrance  of  the  chamber  some  fine  satirical  octLn  cs,  in  apparent 
praise,  and  real  ridicule  of  Capugnano.  His  worthy  master 
only  accused  J.ionello  of  ingratitude,  for  Laving  acquired  from 
liiiu  in  so  short  a  space  the  art  of  paiiitinsc  so  beautifully  from 
his  designs  ;  but  the  Caracci  at  ki^t  acquainted  him  with  the 
joke,  which  acted  as  a  complete  antidote  to  his  folly.  In  some 
Bolognese  galleries  his  pictures  are  preserved  as  bpecimens,  in 
some  degree  connected  with  pictorial  history  and  which, 
though  composed  with  all  becoming  gravity,  are  as  diverting 
as  any  eaneatnue  of  Mt«l  or  of  (hrqvLovd,  Were  we  to 
desire  a  second  example  of  such  imbedlity  in  the  art,  it  would 
be  found  in  Ciespi^t  who  dves  some  aceonnt  of  one  Pietro 
Galletti.  Equally  persuaded  of  baTing  been  bom  a  painter, 
Pietio  became  a  laughing-stoek  to  the  students,  who  solemnly 
invested  him  with  a  dootorial  degree  in  the  art^  assembling  for 
that  purpose  in  the  cellar  of  a  monastery. 

*  See  Letters  Fittonche,  roL  vu  p«  58.  f  Creipi,  p.  141. 
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PaflinelHt  nd  in  ptfticnlar  CMgnani,  canw  a  Change  in  the  Style  of 

The  commencement  of  the  final  epoch  of  the  Boiognese 
ficbool  luay  be  dated  some  years  previous  to  1700;  when 
Lorenzo  Pajsinelli  and  Carlo  Cignaci  had  already  produced  a 
striking  alteration  in  painting.  The  disciples  of  the  Caracci, 
who  h;ul  imitated  Lodovico,  and  those  who  had  produced 
new  manners,  had  all  disappeared  ;  while  the  pupils  who  still 
continued  attached  to  their  taste  were  very  few ;  consisting 
of  Guercino's  Geimari,  of  Gio.  Viani,  formerly  pupil  to  Torre, 
and  some  other  loss  distinguished  names.  Pasinelli  himself 
ceased  to  exi^t^  on  the  opening  of  the  new  century,  leaving  the 
entire  credit  of  the  preceptorship  in  the  hands  of  Cignani.  Tliit, 
too,  was  shortly  increased  by  the  formation  of  a  public  aca- 
demy of  the  fine  arts  in  the  city,  to  which  he  was  appointed 
president  during  life.  These  detalli  aie  to  be  met  with  in  the 
excellent  ^  Hiatoiy  of  the  Clementine  Academy,"  composed 
hy  Giampietrio  Zanotti.  Here  we  aie  mado  acquainted  with 
the  .prindpleB  and  progress  of  that  oelebiated  sodety,  which, 
in  the  year  1708,  recelTcd  from  Pope  Clement  XI.  its  sanction 
and  its  name,  from  the  Senate  its  rooms,  and  its  organiation 
from  Connt  Luigi  Ferdinando  MArsili ;  besides  effectual  sup- 
port both  from  him  and  other  nobles ;  and  here  also  we  ore 
presented  with  the  lives  of  the  academicians  np  to  the  year 
1739.  To  Zanotti's  History,  as  well  as  to  others  of  an  older 
date,  much  nsefnl  supplement  was  added  by  tilie  Canon 
Crespi ;  and  upon  these  two  recent  works,  with  a  due  deeree 
of  caution,  I  propose  to  rest  the  authority  of  my  succeeding 
nanatlTe. 
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In  tracing  the  origin  of  the  new  taste,  it  will  be  requisite  to 
back  to  1670,  or  near  tliat  peii<xl ;  when  Pafiinclli  and 
Cignani,  after  their  return  from  Iloine,  commenced  teacluDg 
and  operating,  each  in  their  respective  method.  Lorenzo 
pursued  the  design  of  Raffiiello,  combined  with  the  fascination 
of  Paul  Veronese  ;  while  Carlo  delighted  in  the  gnice  of  Cor- 
'  ^gg^O)  united  to  Annibal's  learning ;  and  both  had  executed 
at  Rome  studies  agreeable  to  thtir  genius.    It  is  reported, 
that  one  daj  they  bappeoed      mtof  upon  a  longdiscnssion 
ci  die  lelttiTe  Beriti  of  BifftMUo  aad  Oorreggio.   Would  that 
they  IhuI  been  joined  by  aeni«  new  Bo];|biii],  m  a  lUrd  party, 
who  might  bw«  pat  tbe  disooinee  into  tbe  form  o£  a  dialogue, 
and  bave  preeerred  H  te  poitoiily !   In  eonne  of  tine>  Cig- 
nani  came  into  bi^liar  itpnto  tban  ParaeUii  llumgh  this 
«3ceited  no  kind  of  jealonsj ;  thinr  bad  both  of  them  wiedom 
enough  to  be  fitliafled  oush  with  bm  own  abate  <tf  genius,  and 
to  commend  his  eemjielitQr;  tima  abmaining  from  thnt  indnl* 
gence  of  fiTsby  which  girei^  enren  to  the  mcrt  edebmied 
artists  and  wntera,  an  air  of  niaa»aefli.  Thm^ 'n^en  the  Cle- 
mentine Academy  mm  instHnted»  tibe  pupils  ol  boih  maeleiB 
readily  united  in  setriiig  tibat  new  amembly ;  yohmtanty  snb* 
nutting  to  the  direction  of  CSgnaai,  plac^  by  the  pontafieal 
diploma  at  Am  head.   Tbaicefonnud  the  style  of  OignMii 
came  into  TOgne;  though  o^ets  fl|pning  from  it,  composed  of 
two  or  mofe  maaners,  which  may  yet  be  called  national.  £ach 
has  in  it  something  of  ^e  CaTaooeaqne,  owing  to  the  yoang 
artiste  having  commenced  thdjr  career  by  designing  from  the 
works  of  the  three  brothers.     A  frw  of  these  painters 
exhibit  even  too  mneh  of  their  manner,  and  that  of  the  best 
among  other  artists;  we  find  figures  taken  partially  from 
different  andent  masters,  and  worked  up  into  one  compomtlon; 
as  wo  see  sometimes  done  in  poetry,  with  the  lines  of  one  or 
more  writem*   Abont  tiiis  period  the  study  of  the  beau-ideal 
receiTed  some  secession,  by  means  of  the  ca^  with  which  the 
academy  was  supplied.    The  stylo  of  colouring  is  far  from 
careless ;  though  in  the  principles  then  adopted,  there  was  a 
certain  method  pursued  by  difl'erent  artists,  from  which  their 
shadows  baye  n;rown  deeper,  and  assumed  a  rusty  colour  ;  and 
towards  the  middle  of  the  same  epoch,  false  and  capricious 
oolonn  came  into  use,  and  long  continued  'to  £nd  patrons. 


Digitized  by  Google 


144 


BOLOOHHB  Mnoaii. — ^BFOOB  ST. 


Nor  ynm  thii  error  confined  mMy  to  tlie  BoliifiiQte  ooliool. 
Balestra,  ia  one  of  his  letlen%  dnted  1738^  inrntod  in  the 
^torio  Qolleotion  (yoL  u,%  lament*  tbe  deoline  of  *^aU  tiie 
Italinn  flchools,"  uom  tbdr  having  faUen  into  nuetalmi 
methods.  Powearing  himeelf  in  Vetonn  three  schdawi  ciyehle 
of  met  perfbimeneeBy  namely,  Peoehio^  who  hecame  »  ftoe 
kndaoape-patnter,  Botaii,  and  Cignaioli,  he  seems  to  luiye  had 
'  .his  feam  even  for  them.  In  partienhur,  speaking  of  the  hat, 
he  sayg,  ^1  &ar  lest  he^  too,  should  sofier  himself  to  he  home 
away  by  the  firsnMlmg  stream,  and  become  enamomed  of 
eertain  ideal  manners,  and  of  a  rapid  touch ;  consequently 
careleM  of  good  practiee  and  of  rales."  Bespecting  thes^ 
alterations,  however,  it  is  not  jet  time  to  treat 

To  come  down,  at  piesent,  to  the  two  heads  of  the  school  ^ 
Pasinelli,  who  first  ceased  to  lire,  will  first  come  under  oar 
consideration.  He  received  his  education  in  the  art  from 
Cantarini ;  subsequently  from  Torre,  whose  sohool  he  too 
early  left,  owing  to  which,  most  probably,  he  noTer  attained 
to  perfect  correctness  of  daaign.  In  this,  neverthekn,  he 
surpassed  Paul  Veronese,  who  framed  his  great  prototype. 
He  did  not  imitate  him,  according  to  the  seotarist;  he 
borrowed  from  him  that  effective  and  majestic  composition ; 
but  the  ideas  of  the  faces,  and  the  distribution  of  the  colours 
he  acquired  elsewhere.  He  was  naturally  too  inclined  to 
create  surprise  by  the  display  of  copious,  rich,  Mid  spirited 
compositions  ;  such  aa  his  two  pictures  at  the  Certosa,  of 
Christ's  Entrance  into  Jerusilem,  and  his  Return  into  Limbo  ; 
and  such  too  is  his  History  of  Coriolanu?,  in  the  Casa 
Rannzzi,  a  pietx'  found  repeated  in  many  collections.  No  one 
can  behold  these  painting's  without  granting  to  Pasinelli  a 
trne  painter's  fire,  great  novelty  of  idea^  and  a  certain 
elevated  character,  never  the  boast  of  middling  artists.  With 
these  gifta,  howerer,  he  is  sometimes  too  extravagant  in  his 
attitudes,  and  in  his  Paolesque  imitation  of  spectacles,  and 
strange  novel  draperies,  which  he  is  thought  to  have  carried 
to  an  extreme,  as  in  his  Preaching  of  John  the  Baptist,  in 
which  his  rival,  Tarufli,  found,  inst^d  of  the  desert  of  Judea, 
the  piazza  of  St.  Mark,  in  Venice.  He  knew,  withal,  to 
restrain  his  fire  according  to  the  genius  of  his  themes,  as  we 
luay  see  ia  that  Holy  Family  in  putiitessiou  of  the  Scalzi ;  u. 
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-work  partaking  of  Alltani.    He  painted  more  for  privaLo 
persons  than  for  the  public ;  uniform  in  the  spirit,  varied  in 
.  the  edomn  of  his  pietom.    Some  of  these  prirate  picturee 
boaeti  at  onee,  a  softnefls  of  hand,  and  a  peculiarly  yivid  and 
|aj  light,  that  might  be  taken  loor  tlioee  of  the  Venetians  or 
LoBibardB ;  in  particular,  a  few  of  hie  Yenusea,  which  are 
.  suppoeed  to  be  portiaits  of  one  of  his  three  wiyes.   In  a  few 
of  his  other  specimens  he  displays  yerr  litUe  relief  whole 
colours,  a  tint  almost  like  that  of  the  Bologneae  artiste 
'  preoediiig  the  Caiaoei ;  and  these  I  ahoold  either  attribute  to 
.  his  early  youth,  or  hie  closing  days. 

One  of  the  four  leading  artists  of  his  age  was  the  C^y. 
-Carlo  Cignani,  as  elsewhere  stated,  a  genius  more  profound 
-than  prompt;  a' hand  eager  to  engage  in  labours,  but  most 
difficidt,  and  oyer  dissatisfied  in  their  completion.  His  picture 
of  Joseph's-  Flight  into  Egypt,  bdongiu^  to  the  counts 
Bigiiini)  of  Imou,  cost  him  six  months'  labour;  and  many 
similar  instances  are  recorded.  Neyertheless,  he  always 
appears  complete,  neyer  hard  or  laborious ;  and  his  facility 
.  ie  esteemed  one  of  his  rarest  gifts.  Cignani's  inyentions  are 
ofiben  referable  to  Albani,  who  was  his  master.  He  produced, 
<  for  a  monastery  of  Piaoenn^  a  picture  of  the  Conception  of 
the  Virgin,  who,  robed  in  a  white  garment,  is  seen  bruising 
the  serpent'^  heid ;  and  arrayed  in  a  gatment  of  rich  purple^ 
her  in&nt  son  at  her  feet,  who,  with  an  air  at  once  of  dignity 
and  grace,  places  his  foot  upon  that  of  his  mother ; — ^what  a 
language  does  this  speak,  how  truly  sublime !  There  is  much, 
too,  of  a  novel  and  poetic  cast,  in  his  Birth  of  the  Virgin,  at 
the  cathedral  of  Urbino ;  a  picture  that  at  Rome  was 
censured  eyen  for  its  novelty.  Cignani  was  likewise  a  good 
composer,  aaid  so  disposed  his  figures,  by  the  example  of  the 
Caracci,  as  to  give  his  pictures  an  air  of  laiger  dimensions 
than  they  really  have.  His  four  scriptuial  histories,  in 
four  ovals,  each  sustained  by  two  cherubs,  among  the  most 
pprfcctly  beautiful  in  Bologna,  are  truly  attractiye  ornaments 
of  8.  ^iichele  in  Bosco;  nor  are  two  others  less  so,  of  th^ 
public  hall,  where  he  ^represented  Francis  I.,  in  the  act  of 
healing  the  lepers;  and  Paul  III.  seen  entering  into  Bologna. 
Ijesa  majestic,  perhaps,  but  more  beautiful,  is  one  of  his 
paintings,  in  the  palace  of  the  ducal  garden  at  Parma.  Agoe- 
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iino  Caracci  had  there  decorated  the  ceiling  of  a  chamber; 
there  Cignani  exhibited,  on  the  walls,  various  fables,  illustrative 
of  the  power  of  Loto;  in  which.  If  hb  iorpMsed  not  that 
maater,  he,  in  t1^  opinion  of  nnaj,  st  hmb  equalled 
In  design  he  inwiablj  emnbtod  Gcnn^ggio ;  but,  in 
his  ontlines,  in  Ids  bennteons  mai.  noUe  oontonaaoes,  and  in 
bis  gnnd,  ample  folds,  he  preserved  Mmelbli^  original,  and 
distinofe  firom  the  Lombexda ;  while  be  ii  1m  ete&ne  then 
ihej  respecting  the  nae  of  foieebortMuog.  He  aiued  at  a 
Btiong  bjer  of  oolom,  wbioh  wera  den  end  inimnlodi  She 
Correggio'a,  to  wbioh  be  added,  also^  a  wwmAwm  derived  ftoat 
Onido.  He  was  eepeeiaBj  earaliil  In  bie  dnaioMaBis  and 
,gacve  a  great  degree  of  «onndae«i  to  all  bk  ol^feoli ;  wkUk^ 
tbon^  in  eertain  nibjeote  it  oiverwxQ«^t»  aad 

more  am|de  than  in  natnie^  is  nerartbslsse  phening 

"Hu  historical  pieees  are  rare ;  but  not  se  a  mmkm  ef 
others,  containing  one  or  two  baifJengtb  figures,  and  olBl  Isss 
bis  Madonnas*  One  of  the  meet  beautiful  is  in  the  Albaai 
pdaoe,  punted  Ibr  Clement  XI ,  with  the  fi^f  Qbild;  and 
aoodier,  repfesenting  her  grief,  bele^  to  lihe  pnooes  Oranai, 
.  estremdhr  graceful,  as  is  also  the  angel  seen  eemwiiag  bar« 
It  woald  be  diffioolt  to  decide  whether  he  excelled  nait 
in  oils  or  in  fresco,  whkk  last  is  the  kind  of  poiatSng  in 
which  great  artists  have  erer  distiagaished  ihemselyes.  He 
spoit  the  dosing  jeanr  of  a  long  Ble  at  Feil^  where  he 
established  his  fiunilj,  and  left  the  proudest  AMmnient  of  his 

SOiins  in  that  grand  cupola,  perhaps  the  most  remarkable  of  att 
e  pictoric  productions  belonging  to  the  ei^teeatb  oeatnn; 
The  subject  is  the  Assumption  our  Lady,  the  saane  as  m 
lSb%  oathedral  at  Parma ;  and  here,  too,  as  there,  it  exhibits 
SUCH  a  real  paradise,  that  the  Tnore  we  contemplate  it^  the 
more  it  delights  hp.  Near  twenty  years  were  deyoted  to  its 
production,  from  tiino  to  time;  the  artist,  occasionally,  during 
that  period,  visitiug  Kav(  ima,  to  consult  the  cupola  by  Guido, 
from  whom  he  took  his  liue  liirure  of  St.  Michael,  and  some 
other  ideas.  It  is  reported  that  the  scaffolds  were,  against 
his  wisli,  removed,  as  he  a])|)earcd  to  be  never  satisfied  witb 
retouching  and  bringing  the  work  to  his  u  sual  degree  of  finish. 

From  these  two  masters  I  now  proceed  to  their  disciples, 
and  shall  annex,  also,  a  few  others,  who  cjurung  from  other 
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6chool8.  Pasinelli  had  the  good  fortune  to  inherit,  from  Canuti, 
an  excellent  master,  a  numbw  of  fine  scholars,  on  the  latter 
qoittiBg  Bokgna.  One  of  these  was  Gk>.  Antooiio  Burrini, 
who^  iHiild  ka  xeAuMd  Mb  finai  mastor'a  manner^  beoane  at- 
laAe<l»  alao^  to  tlM  eompositioa  of  Budo^  so  muoh  to  the  taste 
(tf£  BmMIL  Indeed,  hb  huninlf  ^Bpwied  nimatty  indinnd 
to  H,  b J  tiM  liflknMs  of  lus  unattinaitiaB»  and  bk  mmiang 
eagemm  and  mdnttej  in  Us  wonu.  He  devoted  mn^  tine 
to  nolo  Yeranefle^  at  Yenice^  often  iwitotii^  lum  in  ihoae 
petoiee  whadk  aie  fefened  to  hie  fint  etjle.  Distingoiahed 
iweng  iheee  is  en  Epiphany,  ;^>^dtttod  lor  the  nQUe  Baita  £»- 
wtfy,  iMbh  jiMa  to  TQij  hiw  pieeee  in  Hhm  eoOeetioa*  He 
airibiiieqinjnthr  eaceentod  a  martyrdom  of  S.  Yittoma  for  the 
Mlhiiitwd  of  MtmndoK  in  oonqiielBion  ^ih  Qio.  GieesSb  del 
Sole  ;  1^  on  UboUing  it  so  greatly  superior  to  hie  own  pic- 
'  taitty  ivne  laUbnAy  mortified.  He  me  leammed*  however,  hy 
PlMineBi»  Ibeir  enwrnmi  maetor,  w]m>  pcedietod  he  would 
heeeme  a  bettor  eriaeltihanBnmni,  whose  own  £^3^ 
would  al  length  betey  hhn  into  a  mere  praetieal  ]ine»  AjoA  this 
yedieiien  was  very  eoDaetty  fnlfiUed,  though  be  oontinued 
nywaedo  of  fifteen  yeese  to  pamt  with  tolerable  care,  both  for 
the  prinee  of  Oaii«me  at  Twin,  end  at  NoreUea.  He  in 
fartKolar  appeared  to  adrantage  as  a  freaoo^fainter  at  Be- 
kgna,  Imng  by  some  termed  the  Pier  da  Corfcona,  or  the  Gior- 
dmie  of  his  school.  Hk  £nm»  Uehnies  in  the  Ceaa  Albwgati 
are  well  deserving  notice,  ae  are  thoee  in  the  Alamendini  sad 
the  Bigami  families,  with  o4ii6iBpiodieedin  early  youth.  Im- 
pelled at  length  by  the  eiiee  of  an  increasing  fiiimily  to  look 


hand,  and  fomed  a  leocmd  style,  whieh,  owing  to  the  indo- 
lanee  of  baman  nature,  ofalained  anoie  ^eoiplei  than  his  flat 
Gio.  Qtoeeffo  dal  Sole,  on  the  contrary,  bamed  to  become 
eadi  day  more  perfect,  and  raieed  himself  to  one  of  the  fiiet 
poete  among  the  artists  of  his  age.  He  had  constant  commis- 
fflons  from  noblemen,  both  native  and  foreign,  and  received 
invitations  also  from  the  courts  of  Poland  and  of  England. 
For  some  time  he  preserved  a  style  conforming  to  Pasiueili's ; 
and  in  order  to  improve  it  from  the  same  sources,  be  frequently 
retiirrird  to  Venice,  thoii2;!i  never  attained  to  timt  degreo 
of  beaaty,  in  his  more  elegant  subjects^  that  Conned  the  boast 

L  2 


for  greater  profits,  he 


Digitized 


148 


BOLOGNESE  SCHOOL.  EFOCH  IV. 


of  his  master.  In  many  particulars,  however,  he  displays 
exquisite  grace  ;  as  in  tiie  hair  and  plumes  of  the  angels,  and 
equally  in  the  such  as  the  veils,  bracelets,  crowns, 

and  armour.  He  seems  to  have  been  inclined  also  more  than 
Pasinelli  to  treat  powerful  themes ;  more  obaerraiiiofcofltinoe, 
more  methodical  in  composition,  and  more  infonned  in  point  of 
architecture  and  landscape.  In  these  indeed  lie  is  aJniosI 
unique ;  and  tbe  most  beantifnl  specimens,  perhaps,  are  to  be 
seen  at  the  Casn  Zappi  in  Imola,  representing  Emiing,  Night, 
and  Morning,  all  Teipr  pleasingly  disbribnle^  and  with  sober 
tints»  sneh  as  the  eabjeot  requixed.  His  ether  vorics  display, 
in  most  instoneee»  tiie  most  lovely  play  of  yivid  flnetnnting 
light,  more  eepeciallT  in  his  holy  pieces  and  eelestial  TiaionSy 
ae  we  see  in  tiie  St  Peter  of  Alflanteza^  at  8b  Anciolo  in  Mikn. 
Moreover,  he  was  more  exact  and  polished  than  Pasinelli ;  not 
that  he  was  by  any  means  defieient  in  eelenty  in  eondncting 
his  woiks,  bnt  esteemed  it  nnworthy  of  an  upright  character 
to  confer  upon  them  less  perfection  than  he  was  capable  of 
bestowing.  Bmag  employed  at  Yerona  fof  the  noble  £imily 
4^  Ginsti,  where  he  leift  several  mytholoffioal  pieces  and  scrip- 
tural historieSi  truly  beautiful,  he  com|Meted  one  of  Bacchns 
and  Ariadne,  which  artists  prononnced  excellent,  within  a 
week.  Yet  he  cancelled  almost  the  whole,  to  remodel  it  ac- 
cording to  his  own  wish,  declaring  that  it  was  enough  to  have 
shewn  his  rapidity  of  hand  to  satisfy  others,  but  that  it  became 
his  duty,  by  additional  accuracy,  to  satisfy  also  himself. 
'  Hence  his  fresco  at  S.  Biagio  in  Bologna,  which  is  his  gieotest 
work,  cost  him  an  infinite  deal  of  labour  in  its  completion ; 
and  in  conduoting  his  altar-pieces,  few  and  valoable^  as 
-  well  as  in  his  private  pictures,  which  are  very  numerous,  he 
called  for  high  remuneration,  persevering  in  his  detennination 
to  paint  only  with  care.  In  this  artist^  as  many  others,  two 
mannets  are  observable,  of  which  the  eecond  partakes  of  Guido 
Reni's.  It  is  on  record,  that  he  became  attached  to  it  late  in 
life,  and  was  less  successful  in  it.  It  appears  to  me  that  a 
large  portion  of  hip  pictures  nearly  approach  the  taste  of  Guido, 
and  that  the  surname  of  the  modern  Guido,  conferred  upon 
him  by  so  many,  has  not  been  granted  as  matter  of  fiftvour,  now 
at  the  expense  of  little  time. 

No  artist  of  these  times  could  boast  more  discipleB  than. 
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Giangioseffo  dal  Sole^  if  we  except  Solimene,  wlio  wta  held  bjr 
Lim  in  high  esteem*  In  order  to  study  his  paintings,  executes 
for  the  counts  Bonacoorsi,  Dal  Sole  weut  to  Macerata,  where 
he  conducted  a  few  works  for  the  choich  of  the  Yergini,  and 
&r>the  house  of  the  said  nohles.  I  am  unoeitain  if  he  derived 
£rom  this  visit  that  style  of  oolonring,  more  attractive  than 
natural,  such  as  we  find  it  in  some  of  his  smaller  pictures,  and 
in  some  Bolognese  artists  who  succeeded  him.  From  his 
school  sprung  Felice  Torelli  of  Verona,  and  Lucia  Casalini, 
his  wife,  of  a  Bolognese  femily.  Torelli  came  to  it  already 
instructed  in  the  art,  acquired  in  his  native  place  from  Sante 
Prunato,  whose  taste  he,  iu  a  great  measure,  preserved.  He 
became  a  painter  of  strong  character,  fiiie  chiaroscuro,  and  of 
no  common  merit  in  cnnvas  ])aindngs  for  altars.  These  are 
found  at  Rdnie,  Turin,  Milan,  and  other  cities  of  Italy.  That 
of  S.  Vinceuzio  is  most  conspicuous,  in  the  act  of  freeing  a 
female  possessed,  at  the  Dominicans  of  Faenza ;  a  picture 
finely  varied  in  the  heads,  in  the  draperies,  and  the  attitudes. 
Liicia  likewise  pairited  for  some  churches,  as  nearly  as  she 
couid  in  her  consort  H  style  ;  but  her  chief  merit  lay  in  portrait, 
such  as  to  ohtain  for  her  admission  of  her  own  in  the  royal 
gallery  at  Florence.  Another  artist  of  her  sex,  initiated  in 
the  art  of  design  by  Sirani,  and  in  colouring  by  Taruffi  and 
Pasinelli,  received  her  last  instructions  from  Gio^effo  dal  Sole. 
Her  name  was  Teiei>a  ^Muratori  Scanuabecchi,  who  was  in  the 
habit  of  painting  a  good  deal  by  herself,  and  with  great  credit. 
Assisted  by  her  niaster,6he  executed  a  picture  of  St.  Benedict  in 
the  act  of  preserving  the  life  of  a  child ;  a  very  graceful  produc- 
tion and  of  good  effect,  exhibited  in  a  chapel  of  S.  kStefano. 

Francesco  Monti,  another  puj)il  of  the  same  school,  was 
endowed  by  nature  with  an  enthusKusm  for  ample  and  cojdous  . 
subjects,  to  which  he  applied  himself  without  much  prevloiL'? 
culture,  either  from  imitation  or  from  art.  He  executed  for 
the  counts  I\anuzzi,  who  patronized  him,  a  picture  of  tho 
itape  of  the  S^ibiues ;  and  for  the  court  of  Turin  the  Triumph 
of  Mardocheo ;  works  abounding  with  figures,  and  highly 
extolled ;  besides  many  other  oil-paintiogs  for  different  collec- 
tions and  churches.  But  his  surpassing  merit  is  to  be  sought 
for  in  his  frescos,  and  more  particularly  at  Brescia,  in  which 
city  he  fixed  his  residence.   He  aJso  oondnetod  many  pieces 
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for  the  adjacent  places,  appla^ided  for  his  fertUe  genius  and 
his  masterly  style  of  colouring.  A  numher  of  churches  and 
nohle  houses,  F?uch  as  the  Martin engo,  the  Avogadro,  the 
Barussi,  were  also  deconited  by  him  on  a  very  extended  scale 
of  painting.  Some  portraits,  too,  executed  hj  his  daughter 
Kleonora,  who  roccived  constant  couuiussions  from  the  same 
nobility,  are  held  in  high  esteem. 

Gio.  Batista  Grati  and  Cesarc  Mazzoni  remained  at 
Bologna,  and  as  bch:>TigiDg  to  the  Clementine  academicians 
who  then  flourished,  we  meet  with  their  lives  in  Zanotti. 
Snbsequent  t^  their  decease,  Crespi  was  enabled  to  treat  their 
memory  with  more  fairness.  He  praises  the  accuracy  of  the 
former,  and  regrets  his  want  of  talent ;  the  second  he  pro- 
nounces a  commendable  artist,  observing  that  he  was  long^ 
employed  at  Faenza,  Turin,  and  Rome,  as  well  as  at  Bologna 
itself;  though  not  with  good  fortune.  Antonio  Lnnghi  also 
jflourished  for  the  most  part  in  foreign  states ;  at  Venice,  in 
Konie,  and  the  kingdom  of  Naples.  He  returned,  at  an 
adTanoed  age,  to  his  native  place,  where  there  is  his  picture 
of  S.  Rita  at  S.  Bartolommeo,  and  others  in  different  churches, 
which  merited  for  their  author  some  favourable  consideration 
of  Oreepi.  Yet  he  has  omitted  hhn,  for  the  purjrjose,  as  I 
suppose,  of  reserving  him  for  the  fourth  volume  of  the 
"  Felsina  Pittrice."  It  would  be  too  much  to  attempt  a  com- 
plete sketch  of  Gio.  Gioseffo's  disciples  who  flourished  in 
other  schools,  such  as  Francesco  Pavona  of  Udine,  a  good 
painter  in  oil,  and  better  in  crayons  ;  superior  in  his  large 
altar-pieces,  and  still  more  in  his  portraits.  He  afterwards 
studied  at  Milan,  and  thence  proceeded  to  Genoa ;  next  into 
Spain,  Portugal,  and  Germany,  being  well  received  in  all 
them  courts ;  after  whidi  he  married  and  had  a  family  at 
Dresden.  Snbsequently  he  returned  to  Bologna,  which  he 
left  in  tlie  course  of  a  few  years  for  Venice,  where  he  shortly 
afterwards  died.  Francesco  Comi  also  left  Bologna,  csaQed  il 
Fomaretto,*  and  die  Mute  of  Terona,  being  deprived  boUi  of 
speeoli  and  heathy.  NerertlielM  he  was  dkiiiigiiUhed  in 
^  ftrty  and  is  oomDMioniibBd  W  Pozzo  among  the  sitlite  of 
liiB  CMNmtry,  and  also  lyfChiMHfi.  There  aie  (rttot,  of  ^vrbm 
ITS  mfci  nNBtkn  in  afinost  ffveijsdiool. 

*  LLterallj,  the  little  baker. 
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Donato  Crc^ti,  a  cavalier  of  the  Gold  SpuiSy  ninkp  as  one  of 
the  most  eminent  of  Pasinelli's  pupils,  and  aa   the  most 
atta<;hed  to  his  luaniier ;  though  he  was  incline<^I  to  modify  it. 
"with  that  of  Cant^irini,  and  of  both  composed  a  third,  eutfi- 
ciently  noble  and  graceful.    He  would  have  made  it  still  more 
free  aud  original  had  he  applied  himself  diligently  in  early 
youth,  wliich  he  ouiitted  to  do,  and  carried  his  regrets?  for  such 
ouiiysion  down  with  him  to  the  tomb.    His  merit  i&  impaired 
by  his  colouring,  which  has  in  it  something  hard  and  crude ; 
entertaining  a  maxim,  that  tints,  such  as  they  are  in  nature, 
oujsrht  to  be  employed,  and  left  to  time  for  sobering  and  har- 
moniziiiL'' — a  TBaTiai  by  some  attributed  to  Paul  Veronese. 
If  there  were  ever  a  painter  wlio  knew  not  wheii  to  remove 
hi6  hand  from  the  canva^^^  it  was  Creti.    In  painting  his  S. 
Vincenzio,  intended  to  be  placed  opposite  the  iS.  Raimond  of 
J^odoN  ico,  he  completed  it  with  every  attention  to  the  art ; 
yet  was  dissatisfied  with  the  work,  insomuch  that  the  person 
who  gave  the  commission  was  compelled  to  take  it  by  force 
cut  of  his  studio,  in  order  to  place  it  in  the  grand  church  of . 
the  Padri  Predicatoii.    This  is,  perhaps,  his  best  altar-pieco. 
His  Alexander's  Feast  also  boasts  som  metii,  «iMBted  ftr 
the  noble  Fava  £umlj ;  by  som       it  k  siu^posed  lo  bo  liis 
mwtar-oiecAi   Cieti  had  a  pupil,  Moitd  Braok  Gmwaal^ 
wk»  amsd  greater  powor  of  CKoeitioD  to  hii  VMtei^fl 
nwie  volaiged  ohaiiiotar,  gioofttr  fnohm  of  Umi,  widi  other 
qnalitiot  whioh  displajr  his  mtfimaaty*    Ho  i^ioaeliad 
tnaomkim  aad  othm  ute  aooooeded  to  tibo  idbool  of 
C%Dsni*  Ho  l»o  hom  aooaaod  hy  oao  of  hn  rivilo  ni  toi^ 
miioh  effominogr  i&  hit  poaatiag^  and  stndy  of  niaiitin  in  Ino- 
ognomoatfi.    Othoa  oeek  ht  »  more  just  equality  in  bio 
eoloors ;  othen  moio  ipirit ;  ihoi^  all  snst  give  him  tuodii 
Idc  geniaa  oad  uidiul^  Ofoid  to  oompelo  with  the  omiaoat 
aitiots  of  his  day»  and  to  aaipaai  many,  had  bo  enjoyed  tha 
good  fortono  tohaTo  met  wikh  an  experioaoed  anater.  Ha 
painted  for  8.  Pietn^  that  Apostle  in  the  act  of  otdaiaing; 
S.  ApoUinaio;  ahistoiy  both  oopiooa  and  fall  of  dignity;  oom- 
mUnoned  by  the  Caidinal  Liumbertini»  iribo,  on  becoming 
pope,  caused  him  to  make  a  duj^teate  for  the  church  of  S. 
ApoUin  irc  at  Rome.    Also  his  pictures  of  &  PeUcignno,  in 
Siniga§ti%  the  prinoeB  of  tha  Apostlee^  who  talae  kayo^  witk 
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the  mmt  beautiful  expression,  to  meet  their  martyrdom, 
placed  at  f>.  I'ietro  iu  Piac€nziu  with  others  belonging  to  his 
happier  hours,  are  equally  excellent.    To  Creti  and  Graziani' 
we  Lave  to  add  Count  Pietro  Favit,  in  whose  house  both  were, 
during  some  time,  broucrht  up,  at  once  assistants  and  com-* 
panions  in  tlie  .studies  of  this  nol»lc  artist.     He  iis  ranked 
among  Pa^sinelli's  pupils  and  the  Clementine  academicians  ; 
and  we  have  an  account  of  Lis  studying  the  works  of  the 
Caracci,  to  whose  manner,  equally  with  any  other  artist,  he 
became  attached.    Although  the  cavalier  is  described  as  a' 
dilettante  in  the  art,  yet  on  beholding  his  altar-pieces  of  the ' 
Epiphany  and  of  the  Resurrection  of  Christ,  which  he  pre- 
sented to  the  cathedral  of  Ancona,  with  a  few  other  prodao- 
tioiu  at  Bologna,  he  appeals  more  worthy  of  enrolment  among 
ite  noble  professors. 

Anreliiuio  Milani  aoqmnred  the  principles  of  painting  fnm 
Ceeare  CJennari  and  Pasinelli ;  but,  struck  witk  the  Caraeofs 
style,  he  devoted  his  whole  ixm»  to  copying  their  eompoiitkms 
entire  as  well  as  separate,  repeating  hn  desigiis  of  the  heads, 
the  feet^  the  hands,  and  the  outlines.  He  eanght  their  spirit, 
without  bonowing  their  fornis.  It  is  remaiiEed  by  Gmpi, 
tlmt  no  Bolognese  shewed  more  of  the  Caraooesqiie  in  Ihe- 
naked  figure,  and  in  the  whole  sTmmetry  and  ehaiacter  of  his 
painting.  After  Oignani,  too,  I  have  heard  it  noticed,  that 
no  one  better  maintained  the  design  and  the  credit  of  the 
sehooL  In  eolonring  he  was  not  so  excellent;  sometames  a' 
follower  of  Qennari,  as  in  his  St.  Jerome,  at  the  dmreh  of 
the  Vita  in  Bologna,  and. in  some  degree  in  his  St.  Jdui 
beheaded,  at  the  dnirdi  of  the  Beigamaschi  in  Rome.  Here 
he  took  up  his  reddenoe,  being  iU  able  to  support  a  finniljr  of 
ten  chUdien  at  Bologna.  Here,  too,  he  abonnded  with  com- 
missions, and  promoted  with  Mnratori,  another  pupil  of 
•F^nelli,  established  there  from  early  youth,  the  honour  of 
his  nsdre  place.  Of  the  last  one,  however,  we  hare  treated 
under  that  school. 

Aurdiano  taoffht  during  many  years  at  Bologna,  and 
among  other  pupils  of  his  was  the  celebiated  CKuseppe  Mar- 
fSkmOf  called  it  Susone.  He  first  studied  under  Fraucesehini, 
whose  taste  he  nearly  appreachee  in  the  vaulted  ceiling  of  the 
Madonna  di  Oalieia.   It  is  even  the  opinion  of  some,  that,  in 
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bis  skill  of  foreshortening,  and  in  the  tone  of  his  colours,  no 
artist  succeeded  in  imitatiDg  him  &o  well.  He  took  Im  design 
from  Milaui ;  though  at  times  his  naked  portion  is  rather  too 
much  loaded,  which  I  would  not  venture  to  saj  of  his  Dia.ster. 
Among  his  best  pictures  is  the  Martyrdom  of  S.  Prisca,  in  the 
Kimini  cathedral ;  an  iiltar-piece  of  many  and  fine  figures, 
and  good  tints,  for  wliich  the  8.  Agneee  of  Domebichino 
supplied  him  with  some  ideas.  He  painted  much  for  galleries, 
ami  among  other  pieces,  one  of  his  pictures  representing  the 
four  seasons  (where  it  now  is  I  cannot  say),  is  reputed,  by  a 
first-rate  judge,  among  the  first  works  of  the  modem  Bolog- 
nese  school. 

Antonio  Gionima  was  some  time  also  a  pupil  of  Milani. 
He  wa^  [I  raduan  of  obscure  birth,  whose  father  and  grand- 
father had  been  artists;  educated  first  by  Simone  his  father 
(p.  112),  afterwards  by  Milani,  and  for  a  longer  period  by 
Crespi.  He  died  youug,  leaving:  works  highly  prized  at 
Bologna,  for  their  inventire  spirit  and  for  the  high  tone  and 
clearness  of  their  colouring.  Hid  picture  of  St.  Florian  and 
accompanying  raartjnrs  was  engraved  by  Mattioli ;  and  a 
grand  canvas  history  of  Haman  is  shewn  in  the  Ranuzzi 
apartment,  conspicuous  among  numbers  in  the  same  place, 
where  no  common  artists  gained  admittance. 

Leaving  aside  certain  other  pupils  of  Pasinelli,  of  less 
account,  as  Odoardo  Orlandi,  or  Girokmo  Negri,  who  had  a 
place,  however,  in  the  Dietionary  of  Painters,  we  diall  cloee 
this  catalogue  with  two  others,  who,  beeomlng  friends  in  the 
sehool  of  Lorenso,  oontinned  dieir  inthnaey  to  extreme  old 
age ;  Giuseppe  QanilMurmi  and  Glen  Pietvo  OmaoDi  2uioiti* 
wmbuini  attended  tbe  studio  of  G^sue  Gennsri,  whose 
n^iidity  of  tonob  and  power  of  natural  effeet  be  afterwards 
retained.  He  added  no  dignity  of  forms ;  owin^to  which  his 
few  nkw-pieoes  and  other  senons  snhjeete  obtuned  him  no 
lepotalion*  Applying  himself  snheeqnently  to  Flemidi  com- 
potttionf  he  represented  women  intent  on  domestic  affiurs, 
Doje'  sdiools^  meodicsiits  hegging  alms,  with  similar  popular 
ohyeota,  copied  fiutfafnlly  firam  life ;  in  which  he  abounded 
with  commissions.  At  Bologna  such  funiliar  peoes  by  him 
and  his  4^  P^^P^^  Ghsmidini  are  very  commoiii  and  please 
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bv  tittir  spirifc  aad  ilmr  MttoMii  HmMmm  hs  •rapimmkmL 
aUo  serious  subjects,  as  in  tlutt  pklm  in  Cub  BaavH^  exlii* 
biting  tbe  oomtlioa  of  CSuiries  V.  dmiiiig  tke  goyenantnt  of 
a  GonfJonicr  of  tbo  j* 

Zanotti  is  'wvU  ksMFB  Mmng  iha  wnAm  on  pietsris  mb- 
jects;  and  §bw  lum  been  msns  sicBSsnliJ  ik  wieldiBg  witii 
equal  exoelkiioo  both  pendl  ani  pen.  His  Ditootioos  £or 
tbs  Pngiess  of  young  Artists^  coataui  sone  letmdmasnas^ 
wbieh  woio  msaot  to  stsa  Ibe  oom^tioft  of  Ike  art,  hj  roo- 
cuing  it  inm  a  low  wogbsnlssl  Tninsior>  and  leplacing  it  npon 
its  tm  principles.  Upop  tie  siino  wiaaims  bo  oonqpossd  hm 
**  Histoiy  of  tiie  Oloniontiiie  Aeudemy,"  altboogb  ho  was  noi 
eaaUed  to  adopt  oomspoodiu  freedom  of  style;  baring 
theio  wiittOD  the  lives  of  the  asafanicians,  then  lately  deceased, 
or  staJl  alive.  This  woik,  printed  bgr  X^o  dalla  Volpe, 
in  1739^  with  a  splsndoor  nsady  unknown,  up  to  Ibat  period, 
in  Italy,  excited  some  digvso  of  ind^gnaitton  in  good  aitisls^ 
who  found,  next  tbeir  own,  many  namas  ef  OMie  medioori)^ 
distiiiyuished  by  portraits  aud  lives,  on  a  ^Mlinf  with  them- 
selvcSi  The  complaints  raised  by  Spagnuolo  are  recocded  by  . 
the  Canon  Crespi  in  hia  Folsinn  <^  227,  Other  aoca- 

sations  were  doubtless  advanced  against  him  by  infenor  par* 
^esy  wbo^  though  commended  bo^Nid  their  merits,  socMtly, 
perhaps,  beliorod  themselyoa  dassrring  of  still  higher  praise. 
Zanotti,  too,  inserted  notices  nalating  to  himself  who  h^d  in 
that  assembly  the  offices  of  president  and  of  secretary,  for  n 
much  longer  period.  Bat  domestic  and  literary  matters  com- 
bined, wittdrew  his  attention  from  painting  in  his  maturer, 
years ;  wlieiicc  we  may  date  bis  more  feeble  performances, 
Trhicb  convey  do  great  idea  of  him.  Before,  however,  be  liad 
conducted  works  which  exempted  him  from  tho  pictoric 
crowd  ;  in  Avhich  list  we  may  include  his  grand  picture  of  an 
Embassy  from  the  people  of  fiomagna  to  the  Bolognese,  which 
ornamonts  the  public  palace.  In  private  housei^,  too,  are  other 
compositions,  either  historical  or  mythological,  composed  in 
excellent  taste,  one  of  which  is  in  possession  of  the  Signore 
Biancani  Tazzi,  a  piec«  greatly  admired  by  Algarotti,  as  a 
perfect  model  of  re  lined  taste.  A  similar  graceful  little  pic- 
ture of  a  Cuj^id  and  Nympb^^  which  X  s^w  at  Si^pMir  y<^]^  s^ 
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£splajs  much  poetical  imagination,  this  artist  delighting 
in  poetieil  composition,  very  different  from  Lomazzo  s  and 
BosekiBTSy  to  aa  extmie  old  age.'*' 

From  jgSanotlii  wiio  wis  an  ezceUaHt  Boaster,  Eioole  LelK 
aoqiiiMd  Ills  IcMvMgtt  of  design.  His  «xtoK»vdiiittiy  eenins, 
his  aiatoBiictl  piepaiatiouB  itt  iMide  hj  hinm  and 
MaoioUiH  f«r  tbo  iDSttati^n,  aad  his  gr^  infiiMaiee  in  the 
inatrootioa  of  Tomg  artiita,  in  the  tkm  hiwiohes  df  the  ine 
aitB,  M^niied  lum  great  reputation  in  Italy;  Ai  the  same 
time,  it  18 known  thai  heleotaiedmnah  hetterthan he  painted ; 
the  art  leqoiring,  like  »  knowledge  of  kngnageH^  cloae  and 
penwrveriDgap|ti€a1aon,«Beha8LellieoiMnoi^^  One 
of  hia  sbar-pieoeakMpoiledin  the  ^Betognese  Chnde;**  and 
stoding  k  need  of  deftnee,  it  was  tnlystatedy  thai  it  was 
amoiig  his  eaadiest  pieees.  IntiieGmidelePtaeeBaat  anether, 
his  S.  Fedflk^  nt  tos  Cappuooini^  ia  ailse  netiePBd ;  thendi  it  is 
added»  with  mm  eandant ,  that  his  IdghesI  nterit  £d  not 
ooBsist  in  paiatling. 

Gio.  Yiani  WM  Mew-pnpa  to  IWndll  In  the  seheeiof 
Torn  ;  hat  it  »  onhr  »  eonjeotme  that  he  was  also  Ms 
aseistant  fie  wan  »  Wmed  painter,  not  inferior  in  design 
to  mnj  eonteMpMsry  <dl  the  same  scliool ;  and  added  to  las 
pewen  hj  assidnons  drawi^  fmtk  the  living  model  in  theao^ 
demy,  and  the  study  of  anatomy,  nnlil  the  close  of  his  eaifeer. 
To  snok  knowledge  he  nnited  eleganee  in  his  fonttSy  softness 
of  eoAonring,  engaging  attitudes,  lightness  of  diapeiy,  study- 
ing unch  from  liife^  and  giving  it  an  air  of  gratoe,  in  the 
nanner  of  Tone,  or  of  Guide.  That  eXqnisite  picture  of  St. 
Mm  di  Dio,  at  the  hospital  ol  the  Bnon^telli,  is  snoh  n 
specimen  of  his  art.  In  the  portico  of  the  Bervi  he  lepte- 
sented,  in  a  lonetts^  &  Filippo  Benin,  home  itp  to  heaven  by 
tw  angels;  a  ^gm  which,  both  in  eonntenanee  and  action, 
breathts  an  eaqywBoiwi  of  beatitude,  conspicuous,  even  at  the 
side  of  another  Mstoiy,  by  Oif^ni.  In  other  lunettes  of  the 
same  portico  he  does  not  excite  eqnid  admiration,  and  gives 
an  idea  of  an  artist  able  to  compete  with  the  best  masters,  bnt 
obliged  to  work  with  a  much  laiger  share  of  stod^  than  they 
wete  aQeofltomed  to  bestow* 

*  See  iislt*  Vittor*  tosit  if*  p«  t36i 
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Viani  opened  school  opposite  that  of  Cignani,  and  taught 
to  some  extent ;  in  which  he  was  succeeded  by  his  son  Domo- 
uico,  whose  life  was  written  by  Guidalotti,  who,  in  point  of 
merit,  prefero  him  to  his  father.  Few  will  solweribe  to  tbli 
opinion,  he  not  liaTiiig  attained  to  that  exactness,  much  less 
to  that  dignity  of  design,  exliibited  by  his  &t]ier  ;  and  inferior 
to  Mm  in  the  nature,  troUi,  and  deanieBS  of  his  oolonring. 
Still  be  possessed  a  grander  cfaaiaoter  in  his  outline,  a  stranger 
emmtion,  like  Qgerrano's,  moie  splendid  ornaments,  like  the 
Tenetians,  wkomlie  asddnonsly  studied  in  their  own  capital. 
There  is  his  SL  Antony,  ai  &  S|Nrito^  in  Beigamo,  in  the 
act  of  convindng  a  sceptic  by  a  muade ;  a  suxprising  picture, 
extolled  by  Botari  ana  Tiepolo,  and  perhaps  the -best  work 
which  he  left  ai  Bolognsi.  At  the  same  pbce  is  his  Jot^ 
painted  on  copper,  for  the  Oasa  Ratt%  besiaes  other  works  in 
private  houses,  to  which  be  chiefly  devoted  himsdf . 

His  lellow-pnpils  in  the  paternal  school  were  lour  Clemen- 
tine academidan%  whose  altar-pieces  we  find  mentioned - 
among  the  Paintings  of  Bdogna.*'  These  were  Gian  Giro- 
lamo  Bonesi,  who  renounced  both  the  name  and  style  of 
Yiani,  in  order  to  follow  Cignani,  and  complained  of  being 
included  in  Viani's  school.  However  this  might  be,  his  pictures' 
pleased,  by  adding  to  the  beautiful  a  peculiar  delicacy  and 
sweetness  that  characterize  him.  Carlo  Rambaldi,  imitating 
both  the  Viani,  was  not  the  less  employed  by  Bonesi ;  and 
pictures  of  both  are  met  witii,  especially  half-length  figures, 
in  select  galleries  at  Bologna,  and  a  few  historical  pieces  in 
the  royal  collection  at  Turin.  Antonio  -Daidani  possessed* 
more  universal  talent  than  either  of  the  preceding,  but  was 
not  equally  refined.  Pietio  Cavasai  was  a  fine  connoisseur  in 
prints,  and  only  on  this  accoui^t  was  celebrated  in  Italy  and 
abroad.  Tronchi,  Pancaldi,  Montanari,  with  others,  not 
admitted  into  the  Clementine  academy,  may  be  found  men- 
tioned in  Crespi.  No  one,  I  imagine,  would  desire  an  account 
of  the  uTidcr-pTaduates,  when  the  academicians  who  enjoyed 
the  f:r^t  rank,  were  many  of  them,  according  to  Zanotti,  only 
artists  of  mediocrity. 

From  the  school  of  Cignani,  to  which  I  now  procnecl, 
scarcely  any  disciple  issued  who  ultimately  adhered  to  his 
tityle.   A  master,whoae  maxim  it  was  to  labour  every  picture^ 
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as  if  hui  entite  leputatioii  depended  on  it;  who  pxefemd 
to  cancel,  xather  than  letonch  his  lees  sacoesef nl  pieoee^  might 
perhaps,  have  scholars,  but  not  manj  emnkion.  Two  of  hie 
limily,  howeyer,  imitated  him ;  Count  Feliee  Mb  eon,  who 
long  assieted  him,  particnlarly  in  the  cupola  at  Foiii ;  and 
the  Connt  Ptolo  his  grandson,  whom  he,  perhape,  instructed 
in  the  outset ;  wliile  his  £ftther  indisputably  employed  him  at 
Forli,  a  11(1  IMancini  at  Rome.  Both  were  gifted  with  hfcdiitj 
of  genius  ;  but  being  sufficiently  wealthy,  they  only  devoted 
themselves  to  the  art  for  the  sake  of  the  pleasure  it  alfinded. 
Felice  is  seldom  mentioned  in  the  Guide  to  Bologna ;  in 
which,  however,  his  St.  Antony,  at  the  Carit^,  meets  with 
praifie.  At  Forii  is  the  altar-piece  of  St.  Philip,  by  some 
ascribed  to  him,  and  by  others  to  Count  Carlo,  in  his  declining 
years ;  so  inferior  is  it  to  the  best  style  of  that  artist  In 
collections  his  paintings  are  not  rare ;  though  appearing  like 
a  young  boy  in  the  presence  of  his  father.  Of  Count  Paolo's 
I  only  recollect  a  single  altar-piece  at  Savignano,  representing 
St.  Francis  in  the  act  of  appearing  to  St.  Joseph  da  Copertino, 
and  putting  a  demon  to  flight.  The  scene  appears  illuminated 
by  torchlicht,  and  has  a  fine  eiiect  ;  nnd  the  fi£:^urrs,  in 
regard  to  their  studied  and  finished  manner,  display  the  taste 
of  his  grandfather. 

After  the  relatives  of  Carlo  comes  Emilio  Tarufii,  hie 
fellow-pupil  ^vith  Albani,  as  well  as  his  assistant,  first  at 
Bologna,  in  decorating  the  public  hall,  and  next  at  Rome, 
whore  he  resided  tlireo  years,  sometimea  employed  at 
S.  Andrea  della  Valle,  at  others  for  private  houses.  No 
artist  then  better  conformed  to  Cignani's  style;  and  Taruffi 
could  at  least  second  him  in  painting  histories.  But  his 
genius  lay  more  in  minor  compositions.  He  was  an  excellent 
copyist  of  any  ancient  manner ;  a  portrait -painter  of  great 
spirit,  and,  in  landscape,  one  of  the  best  pupils  formed  by 
Albani.  In  these  three  branches  he  obtained  his  usual 
commissions,  which  he  ever  discharged  with  credit.  He  also 
conducted  some  altar-pieces,  and  that  of  S.  Pier  Celestino,  at 
the  church  of  that  name,  yields  to  few  of  the  same  period. 

Cignani's  most  distinguished  pupils  and  heads  of  new 
schools  were  Francesehini  and  Crespi.  The  Cav.  Marcan- 
tuniu  Jbranceschiiii  left  the  t^choui  of  Gio.  BatiiiLa  Galii  for 
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tibii  of  Cignani,  and  beoiM  Ids  nofll  eAetiTe  anisint  and 
tatuMle  fAmL  Thm  inmiUkSf  mm  cmmM  by  his  lura 
witk  Oigmuii's  wubi,  Bnte  of  Qoaiiu,  wim  X  flnill  ahofUj 
again  BeiitMii.  Som  podaottoBs  of  FnnoeBehim  might  be 
iSkfim  lor  Oigaarn'o  hmaiM;  hat  Aeae  note  nnong  Mo 
OMtteofc»  Mbio  ho  liod  fomod  bio  ohoioctotktio  noimer.  He 
mudood  with  Uo  Mmd  ^mdj  joon^  and  pnanaadng  peeoliar 
moMmm  of  dontn  Oignaiu  omilad  khnsolf  of  it  to  dx«w 
horn  life  ibo  indhrmal  portioBo  of  Ino  oompoatkmi^  oDga^Ing 
bim  to  ooBBolt  Tariooo  moddbi,  in  Mdor  to  odoot  tm  mot 
fema  from  each.  Bj  this  study  of  natioie^  in  wbioh  be 
poMerered,  and  hj  oop^g  &om  the  dedgns  and  nador  tbe 
eye  of  bla  master,  bo  attiniied  muoh  of  the  taste,  the  nice 
aoleoteflaB^  and  the  grandeur  of  Gignani.  To  those  ho  added 
ft  oerlain  grace  of  colouring,  and  a  faciii^  whioh  gsro  e  aoTol 
oienoter  to  his  prodactioits ;  besides  an  originalitj,  equal  to 
any  other  artiat,  in  the  form  of  his  beads,  in  Ida  attitudoii  and 
in  the  costume  of  his  figures.  Mia  frodmoafl^  hk  haxmonjv 
his  just  equilibrinm  of  full  ood  letnating  paiti ;  in  short,  hie 
irhoKo  atyio  pTesents  a  gtovring  speoiaeko  narer  before  seen* 
If  ire  taaco  in  hia  wowl^  ospecially  on  an  ozten^d  scale,  n 
degree  of  mannerism,  it  may  almost  be  enaaasd :  would  that  his 
diwiploB  had  restrained  thomadYoe  within  iho  aame  limits !  Bot 
easy  roads  to  parting  are  like  walking  on  a  deolivi^,  whore 
it  is  difficult  to  count  one's  steps,  or  roatrmn  one's  wofatmit. 
Franedschini  seemed  bom  to  execute  works  on  a  huge  aealo^ 
fertile  in  ideas,  and  with  facility  to  dispose  them  in  OfiCjr 
point  of  view,  and  to  colour  tbem  at  any  distance.  He  was 
accustomed  to  compose  his  cartoons  in  ohiazoscuro,  and, 
bavin rr  fixed  them  in  the  intended  spot,  to  judge  of  tbe 
success  of  his  propo.^ed  work  ;  a  method  it  WOttld  ho  ^^iTp^Wfi 
to  inculcate  and  adopt  more  generally. 

His  large  fresco-paintings  are  numerous  ;  the  recess  in  the 
!Rauuzzi  palace,  the  cupola  and  ceiling  in  tbe  church  of  Corpus 
Domini,  the  tribune  of  S.  Bartolommeo  at  Bologna.  Among 
those  in  other  states  we  shall  mention  only  the  corbels  of  tho 
cupola,  with  three  histories,  in  the  cathedral  of  Piacenza,  and 
the  grand  ceiling  of  the  Hall  of  Public  Counsel  at  Genoa. 
This  painting,  of  which  it  is  mough  to  state  that  Mengs 
doToted  manj  hours  in  oxamining  it  in  detail,  tho  noblest  of 
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«Bgi»Tiiig  having  beoi  teken  to  mnuBHwate  its  giandrar  of 
eonooptkm.  no  flvme  fcitiUty  of  idflM  and  altftotioii  of 
style  are  eonspiciioiis  in  his  grand  historian  dispened  amoag 
tiie  fiiat  galleries  of  Earope^  and  in  lus  no  kis  oopioos  aUair* 
«ieee&  Sadi  is  tiie  S.  Tommaso  da  TiliaaoTay  in  the  not  of 
dispenttng  alms,  placed  at  the  Agostaniam  di  Bimini;  a 
pictme  tralj  in^oslag  by  Urn  BM^mfioent  wodnanship,  and 
wldcli  sniprises  by  the  beauty  of  its  fignres.  What  is 
equaiUy  saiprising,  the  CavaJier  FianoeschMiy  when  neady  an 
ooiogHiaBiani  displayed  pictorial  powers  equal  to  his  best 
daya;  as  we  gather  from  Lis  Piet^  at  the  Agostiniam  of 
Imola,  and  his  BB»  Fondatori,  at  the  Serviti  in  Bolognsi 
which  betray  no  tiaoes  of  deeline.  This  artist  rejected  the 
nciost  advantageons  offers  from  oomrts,  whioh  all  vied  in 
aoliciting  his  services.  Giordano  even  was  not  invited  to  that 
of  Madrid,  until  the  sitoaiion  had  been  refused  by  f  ranoeiK 
ddni  Ho  chose  to  reside  in  Upper  Italy,  there  aiwiming  tbs 
same  rank,  as  head  <^  his  school,  with  almost  the  sane 
success,  as  Cortona  in  Lower  Italy.  Both  schools  adhered 
much  to  the  Caracci's  style,  and  in  somo  measure  rendered  it 
more  popular  ;  and  hence,  those  at  Rome  who  are  not  familiar 
with  the  features  and  contrasts  ckaractenstic  of  Cortoiia's 

sect,  would  easi^  floniband  ikm  with  tho  more  modem  artists 

of  Bologna. 

Luigi  Qoainif  cousin  to  Carlo  Cignani,  and  brother-in-law 
to  Franc-eschini,  was  one  of  the  most  animated  characters  of 
his  time  ;  equally  well  versed  in  history,  in  architecture,  and 
in  poetry.    The  pupil,  first  of  Guercino,  next  of  Cignani,  be 
was  employed  by  the  last  as  an  assistant,  and  with  such 
success,  that,  in  painting,  his  hand  conld  not  be  distinguished 
from  that  of  his  master.    In  distributing  their  labours  to 
FranceBchini  and  to  Quaini,  he  ordered  the  former  to  paint 
the  fleshes  for  the  roundness  and  softness  he  gave  to  them  ; 
while  to  the  latter  he  committed  certain  gay  and  spirited 
countenances,  and  a  certain  finishing  of  parts,  m  which,  from 
his  peculiar  talent,  he  admirably  succeeded.    Later  in  life,  he 
united  with  Franceseliini,  and  leaving  to  him  the  inventivo 
parts,  he  fuUov-ed  iiim  in  the  stylo  of  the  figures  ;  inferior, 
doubtless,  to  that  of  Ciguaui,  in  force  of  ohiaj;o&cuio  a^d 
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colouring,  but  more  attractire  from  its  peculiar  beauty  and 
^elioity.  He  would,  afterwards,  wholly  ornament  tlie  compo- 
Bition  by  himself,  with  flowers,  armour,  beautiful  landscape, 
and  noble  perspective  ;  an  art  acquired  from  Francesco,  his 
own  father,  a  fine  pnpil  of  Mitelli.  In  this  way  did  these 
two  artists  continue  to  paint,  conjointly,  at  Bolocrna^  at 
Modena,  PiacenzLi,  Genoa,  and  Rome  ;  at  wliich  last  place 
they  composed  some  cartoons  for  the  cupola  of  St.  Peter's, 
which  were  afterwards  executed  in  mosaic.  Quaini  also 
painted  many  historical  pictures  of  his  own  invention.  They 
decorate  private  houses  ;  his  only  composition  in  public  being^ 
his  8t.  Nicholas  visited  in  prison  by  our  Lady,  a  beautiful 
altar-piece,  occupying  the  best  place  in  the  chuick  of  that 
name. 

Marcantonio  s  school,  from  which  he  also  derived  thos€> 
assistants  who  followed  Quaini,  dates  its  commencement  from 
his  son,  the  Canon  Jacopo  Franceschini.  The  Bolognese 
historians  only  represent  him  in  the  churact*  r  of  an  honorary 
academician ;  so  that,  by  their  account,  I  ought  here  to  omit 
him.  The  Cav.  Ratti,  however,  informs  us  that  Marcantonio, 
cominiy  to  Genoa  to  adorn  the  church  of  S.  Filippo,  brought 
with  him  his  son  as  his  assistant,  together  with  Ciiacomo 
Boni.  In  the  same  city,  too,  I  saw  a  large  history,  in  the 
hall  of  the  Marchese  Durazzo,  as  well  as  other  pieces  by  him, 
well  worthy  commendation.  At  Bologna,  alao,  are  several 
paintings  in  public,  all  conducted  in  tEe  atjlo,  and  with  the 
assistance  of  his  father. 

Boni  was  employed  by  Franceschini  in  many  of  his  works, 
more  particularly  i^i  that  at  Rome.  He  had  been  pupil  also 
to  Cignani,  along  with  a  few  more,  to  be  mentioned  in  the 
same  school ;  under  whose  care  he  chiefly  had  in  view  works 
of  a  more  difficult  cast.  Such  was  the  ceiling  of  S.  Maria 
<lella  Costa,  at  S.  Remo,  and  of  S.  Pier  Celestino,  at  Bologna ; 
besides  several  paintings  at  Genoa^  where  he  became  esta- 
blished. Two  of  his  pictures,  at  the  church  of  the  Magdalen, 
met  with  great  applause ;  namely,  a  Preachino^  at  Gethsemane, 
ftnd  a  Piet^  He  more  particularly  distinguished  himself  in 
fxMCO ;  and  in  a  chamber  of  his  Excel.  Pallaviciui  IS  an  in  fant 
Joye,  in  the  act  of  receiving  nutriment  from  a  goat,  executed 
m  the  most  elegant  style.    He  was  much  employed  in  tlukt 
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ttapitaly  wheie,  says  Crespi,  ^^thm  is  nsHlier  palm  nor 
ehorcli,  nor  monftBteiy,  nor  honae,  in  which  his  works  axe  not 
met  with ;  all  strikiDg  and  commendable."  Nor  did  he  pro- 
daoe  Utile  at  Brescia,  at  Parma,  and  at  Remo ;  besides  beinr 
hononred  with  oonunissions  from  Prince  Eugene  of  Savoy,  ana 
tiie  King  of  Spain,  for  whose  chapel  he  i^rwarded  an  altarw 
piece.  This  artist  sometimes  betrays  a  haste  of  the  mere 
mechanist,  not  completing  fully,  or  polishing  his  work; 
besides  cokmring  with  a  degree  of  lightness  of  hand  which 
easily  yields  to  age.  Yet  he  always  retains  a  delicacy  and  a 
precision  in  his  contonrs^  with  a  certain  open  spirit  and  joy- 
ousness  which  delight  the  eye. 

Antonio  Bossi  never  conducted  works  on  so  laige  a  scale  as 
Boniy  bnt  he  sofpassed  him  in  diligence ;  which  induced  his 
master,  when  entrusting  commissions  to  his  pupils,  to  prefer 
him  to  any  other.  He  exercised  himself  in  painting  pictures 
for  churches,  and  greatly  added  to  his  reputation  by  his  Mar- 
tjrrdom  of  S.  Andrea,  placed  at  S.  Domenico.  He  was  mudi 
occupied,  also,  with  architeotnial  pictures  and  landscape, 
which  he  added  small  figures,  so  well  adapted  as  to  appear 
by  the  same  hand.  On  this  account  he  was  an  artist  much 
liked  by  the  artificers  of  similar  representations,  particularly 
by  Orlandi  and  Brizzi.  Girolamo  Gatti  was  less  employed 
for  churches  than  Rossi,  but  is  distinguished  for  small  figure 
pieces,  with  one  of  which  he  decorated  the  hall  of  the  Anziani. 
It  exhibited  the  coronation  of  Charles  Y.  in  S.  Petronio,  and 
shewed  the  artist  to  be  as  good  a  figurist  as  a  painter  of  per- 
apeetive.  Although  educated  by  Fianceschini,  as  we  leam 
'from  the  new  Guide,  be  did  not  imitate  his  colouring :  this 
he  sought  to  attain  from  Cignani.  Giuseppe  Pedzetti  long 
resided  in  Poland ;  and  on  his  return  to  Bologna  executed  a 
number  of  works  in  a  good  style.  Giacinto  Garofolini,  a 
pupil  and  kinsman  of  Marcantonio,  displayed  very  middling 
ability  when  employed  alone ;  but  in  conjunction  with  his 
relatiye,  and  with  Boni,  he  conducted  various  works  in  fresco, 
from  which  he  is  entitled  to  what  reputation  he  obtained. 
To  these  Bologuese  artists  and  academirians  various  foreigners 
might  1)0  added,  as  one  Gaetano  Frattini,  known  at  Ravonna 
hy  some  altavpiocos  at  the  Corpus  Dimini^  and  a  fenr  others 
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whom  we  have  referred  to  differant  8choo]«i  We  fihail  nov 
return  to  that  of  Cignani.  ^ 

Giuseppe  Maria  Crespi,  whom  for  his  neatness  ,  of  attire  his 
fellow  pupils  surnamed  Lo  Spagnuolo,  was  instructed  first  by 
Canuti,  next  by  Cignani ;  being  early  grounded  in  the  best 
principles  of  tastp.  AVitli  unwearied  assiduity  lie  copied  the 
Carncci  paintings  at  Bologna  ;  and  at  his  leisure  studied  those 
of  the  first  Venetians  in  tliat  capital.  He  examined^  too, 
Correggio's  at  Mod  en  a  and  l-'arma,  and  long  sojourned  ini 
T^rbino  and  Pesaro  to  consult  the  works  of  Baroccio.  Som.0 
of  these  ho  copied,  and  sold  at  Bologna  for  tlie  oii^nals. 
His  obji  ct  invariably  was,  to  form  a  new  maimer  out  of  many 
others,  whicli  ho  accomplished ;  and  sometimes  Baroccio  would 
be  his  moat  admired  model;  at  another,  when  he  wished  to 
employ  more  shade,  he  chose  €hiercino;  nor  c^d  he  dislike 
Cortona,  in  respect  to  taste  of  composition.  To  the  examples, 
too,  of  the  dead,  he  achled  the  observation  of  the  living ;  and 
ivas  averse,  if  we  may  credit  his  sou,  to  the  labours  of  a  mere 
mechanist.  Tie  drew  every  thing  from  nature,  and  even  had 
a  camera  optica  in  his  house,  from  which  he  copied  the  objects 
that  offered  themselves  to  view,  and  remarked  the  various 
play  and  picturesque  reflections  of  the  vivid  light.  His  com- 
positions, indeed,  teem  with  these  novelties,  and  Ids  short- 
enings also  are  as  siogular ;  so  that  he  often  places  a 
number  of  figures  in  a  smali  space,  while  the  conceptions 
which  he  interweaves  in  his  piotoiea^  are  more  pecoliarly 
fanciful. 

This  turn  for  noTclty  at  length  led  his  fine  genius  astray  ; 
insomuch  that  Mengs  is  hrou<;ht  to  lament  that  the  Bolognese 
school  should  approach  its  close  in  the  capricious  Crespi,  (vol. 
ii.  p.  124).    In  his  heroic  pieces,  and  even  in  scriptunil  sub- 
jects, he  left  room  occasionally  for  caricature.    Wishing  to 
exhibit  novelty  in  his  shadows  and  in  his  draperies,  ho  fell  into 
luannerism  ;  and  varying  his  lirdt  method  of  colouring  similar 
to  the  old  painters,  he  adopted  another  more  lucrative  but 
less  excellent.    It  consists  of  few  colours,  selected  chiefly  for 
-efiecty  and  very  c<nnmon  and  oily ;  gums  applied  by  him  to 
flouring,  as  other  artiste  use  them  for  a  veil,  or  varnish ;  few 
^trokss,  employed  indeed  with  judgment^  bat  too  superficial 
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and  without  strength  or  hody.  Biidi  wna  iiie  method  which 
pnisaed  in  so  many  of  hia  pietniee ;  or  to  speak  more 
oorreotly^  whibh  are  no  longer  to  he  seen,  the  lints  having 
decayed  or  di8q>peued,  so  as  to  re<rture  them  to  be  newly 
copied  by  another  liaiidL  Wb  son  did  not  atftempt  to  eoneeri 
this  fault,  though  he  wished  to  ezense  it.  The  leader  may 
pemae  the  delSniee  in  his  ^Fdaina  Pittrioe,"  p.  225;  and 
shonld  he  feel  oonyineed  hy  it,  with  similar  benignity  he  may 
apologiie  foft  Piaoettai  who  aoq^nired  his  mefliod  of  colouring 
from  Oreepi ;  with  otihen  who  moie  or  less  parsned  the  same 
practice^  at  tiiis  period  extinct 

As  a  apedmen  d  his  more  solid  st^le,  the  piclm»  of  the  BB. 
Fondatori,  at  ihB  church  of  the  Servi,  appema  to  much  advan- 
tage i  our  Lord's  Supper,  also,  in  Cssa  Sampieri ;  a  few  pieces 
in  the  ro^  Fitd  places  where  he  was  long  employed  by  die 
mat  Pnnce  Feidma&do ;  besides  a  few  other  el  his  first  pro- 
dudions.  In  his  other  shie  are  TBiions  pictures  eondneted 
for  the  galleneB  of  the  Bomaa  nol^ity ;  the  681  Fsok> 
and  Antonio  as  eranulei^'  for  tlie  Prinees  AJftani ;  tlie  Mag- 
dalen for  the  Chigi  paJaoe;  the  Seren  Sacraments  for  m 
C^tfd.  Ottoboni,  of  which  I  haye  seen  eofnes  in  the  Alhani 
palace  at  Urtuno*  The  whole  of  these  mrm  |netures  dispbj 
certain  bold  comsesticiiB  and  contrasts  which  dassle  the  eye ; 
all  dhew  noreliy  of  idea ;  in  partienhur  that  <rf  the  %ousb18 
between  a  young  girl  and  an  octogenarian,  to  the  rkiUe  mirth 
of  the  spectators.  Spagnuolo  lired  to  adnmced  age^  honoured 
by  the  p<^  iniii  the  insignia  of  cavafiere^  esteemed  among  the 
first  of  his  age^  while  his  paintings  everr  where  abounded* 
Different  houses^  both  in  and  beyond  Bologna^  possess  them 
In  great  number  ;  histories,  fables,  and  familiax  pieces.  He 
recdyed  most  part  of  his  commnsions  from  tbe  Signori  Belloni» 
who  decorated  yarions  chambers  widi  his  historical  pieces, 
remunerating  him  with  one  hnndred  crowns  each,  though  they 
contained  but  few  figures^  and  all  of  an  ell's  length. 

Spagnuolo's  manner  was  not  one  that  conld  be  pursned  by 
every  pupil  with  applanse.  Those  artists  who  were  unable  to 
direct  it  with  equal  imagination^  power  of  design,  spirit  and 
facility,  produced  yery  trifling  results.  Eyen  his  own  sons, 
D.  Luigi  the  canon,  and  Antonio,  who  painted  for  yarious 
ehureh^  did  not  wholly  follow  thesr  foihei^s  style,  but  iqppear 
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invariably  more  studied.  The  etnoii  wrote  miicii  upon  the  art» 
as  the  liree  of  the  Bologneee  artists,  or  the  third  voloine  of 
the  ^  FelsiiwIHttrice,"  edited  in  1709 ;  notiees  of  the  painters 
of  Ferraia  aad  Bomagna,  still  unpublished ;  Tamos  treatises ; 
with  niuneroiis  kttefa  inserted  bj  BoCtaii  in  the  i^etofic  eol- 
leetion.  To  lew  of  his  age  is  the  histoijf  of  paintiiiff  so  mneh 
indebted,  although  in  eertain  national  8ab|eets  be  fiukdto  satisfy 
the  whole  of  bis  MIow  dtiaens;  The  anthois  of  the  new  Qma» 
of  Bologna  require  from  him  more  ^ligenee  in  examining  doen«> 
ments ;  greater  fidelity  as  a  pnblie  instnietor ;  more  jnstiee  to 
the  lesl  merit  of  Eroole  LellL  The  four  dialogoes  in  defence 
oflils  Felrina  Pittriee^"  written  by  a  friend,  were  poblished 
bj  Botiari  in  the  seventh  Tolume  of  the  work  jnst  cited,  and 
are  worth  pernssL  In  the  same  Tolnme  (p.  143)  we  also  meet 
with  a  letter  of  Ores^  in  whidi  he  confesses  his  different 
errors,  declaring  that  he  would  correct  them  in  the  fourth 
volnme  of  his  *^  Felnnai''  which  he  was  then  composing^and 
which  I  am  uncertain  whether  he  oyer  connoted.  Prom, 
these  notices  we  gather,  tluit,  notwithstanding  his  yiolent 
temper,  he  was  not  wantbg  in  fidelity  as  an  historian,  and  in 
that  readiness  to  letiact  lus  own  enors,  without  which  none  can 
pretend  to  maintain  the  true  litetaiy  or  historical  character. 

For  the  rest,  he  must  hare  afforded  occanon  for  those^ 
damonrs  against  his  *^  Felsina'*  and  other  writings  by  some 
satirical  strokes,  which  aie  assuredly  seyere^  accompanied  by 
many  personal  reflections  on  his  oontemporariesL  Concerning 
that  very  respectable  academy  he  relates  some  observations  or 
his  deceased  fitther,  which  hsd  better  hare  been  consigned  to 
oblivion.    He  disapproTes  the  methods  introduced  into  hi» 
school,  and  laments,  that  owing  to  the  £Eulure  of  good  masters,. 
Bologna  was  no  longer  frequented  as  formerly  by  students. 
He  detects,  too,  certain  little  impositions  introduced  into  the 
art ;  such  for  instance  as  displaying  in  the  studio  a  number 
of  pictures  prepared  for  colouring,  to  convey  an  id(m  of  pos«> 
sesring  abundance  of  commissions ;  pnmounciog  in  a  breath  a 
number  of  anatomical  terms  on  the  bones  and  muscles,  to  inspire 
a  high  opinion  of  the  artists  learning ;  publishing  eulogiums 
on  some  particular  painting  in  an  article  of  the  day,  which 
only  the  artist  himself  could  have  conceived,  and  written,  paid 
for,  and  belicTcd  to  be  true.   Such,  or  nmilar  detail^  whick 
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inust  hare  sufficed  to  recognise  particular  individuals,  doubt- 
less provoked  manj  replies  from  persons  not  publicly  known, 
as  tfie  author  j£^ve  no  cou temporary  names,  but  deeply  ofiended 
and  provoked  to  retaliate  upon  hira. 

Among  the  pupils  of  Crespi  was  Giouima,  who  survived 
only,  as  I  Lave  stated,  to  his  thirty-fifth  year.  2s  or  did  Cris- 
toforo  Terzi  reach  a  much  more  advanced  age,  the  pupil  also 
of  difl'erent  masters.  From  his  outset  lie  boasted  a  decision  of 
hand,  able  to  sketch  at  few  strokes  very  spirited  heads,  which, 
however,  by  dint  of  excessive  retouching,  he  deprived  of  much 
of  their  expression.  This  defect  ]ie  remedied  under  Crespi, 
and  improved  himself  by  residing  several  years  at  Hume. 
Many  collections  at  Bologna  possess  some  of  his  lialf-length 
figures  and  heads  of  old  men,  which  are  mistaken  by  less 
experienced  judges  for  those  of  Lana.  In  the  list  of  Crespi's 
pupils,  too,  are  Giacomo  Pavia  of  Bologna,  who  flourished  in 
Spain ;  Gio.  Morini  d'Imola ;  Pier  Guarienti,  a  Veronese, 
who  flourished  at  Venice,  and  was  afterwards  appointed 
director  of  the  Dresden  gallery;  and  the  same  who  wrote 
the  additions  to  Orlandi's  Dictionaiy.  Franoesoo  TAnge 
of  Savoy,  a  pupil  of  Ciespi,  became  m  Philippine  monk 
at  Bologna.  His  chief  merit  hj  in  small  seriptonlpictnzes^ 
some  €i  whieh  I  saw  in  Veroelli,  in  possssmon  m  his  Bhniimce 
Martiniaius  bearing  the  anthoi's  name,  and  quite  deserving, 
|>7  their  derign  and  oolonring,  of  a  plaoe  in  that  eoHeetioii. 

Besides  Franeeschini  and  Cbmspi,  man^  others  wm  edneated 
by  Cignaoi.  Their  names  Imve  neen  gnren  by  Z^elli,  who 
published  their  lives;  a  book' I  haye  Tainly  endeaTomned  to 
obtain  while  engaged  in  writing  the  present  work.  By 
CSrespi  we  have  an  aooonnt  of  some  pupils  whom  he  instmeted 
in  peiapeetiye  and  landscape,  as  well  as  in  flowers;  this  skilful 
preceptor  bemg  aeenstomed  to  asoertain  the  young  artists* 
talents,  and  oonfine  them  to  the  inferior,  when  net  competent 
to  the  higher  bran^cs  of  art,  and  even  to  direct  them  to  other 
professions  when  unequal  to  these.  Such  pupils  as  be  retained 
ought  noty  then,  to  be  lightly  contemned,  although  little  cele- 
brated, mther  because  they  died  young,  were  dispersed  abroad, 
or  obscured  by  brighter  names.  Among  such  are  Baldassare 
Bigatti,  Domenico  Galeasii,  Pietro  Minelfi,  known  in  lustory 
by  a  few  altar-pieces.   Matteo  Zamboni  died  young,  leaving 
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in  some  private  hddw  m  km  specimens  of  his  woiki^  as  iasufk 
in  Cignani's  style  as  those  of  any  artist.  I  am  nncertain 
what  public  works  he  conducted  in  Bologna ;  but  he  a<*quitted 
himself  well,  for  his  in  two  histories  at  S.  Niccolo  in 
Kimiui ;  the  one  representing^  St.  Benedict,  the  other  8.  Pier 
Celestino.  Antonio  Castellani  is  included  by  GasJfienti  ill 
the  sdiool  of  Gignani,  though  I  think  by  mistake,  as  he  be- 
longs to  that  of  the  Oaracci.  Not  so  Qiulio  Benzi,  also 
mentioned  in  the  Guide  of  Bofagea^  and  to  be  distiiigiiyied 
from  the  Genoese  of  ihat  name.  I  may  obserre  the  same  of 
Guido  Signorini,  recorded  fajy  Crespi,  and  not  to  be  confounded 
with  another  Guido  Signomivheir  to  Guide  Beni*  So  &r  <^ 
the  artists  of  Bologna. 

Federigo  Bencovich  was  a  foreigner  of  a  Dalmatian  &mily, 
and  I  give  his  name  as  he  himself  wrote  it.*  In  the  Die* 
tionaries  it  is  spelt  Boncorich  and  Bendonich;  and  by 
Zannelli,  Benconich ;  so  that  foreigners  may  be  well  ex- 
cused for  often  mistaking  the  names  of  Italian  painters, 
Federigo,  commonly  railed  in  iiis  ovrn  time,  Federighetto, 
acquired  more  of  Cignani's  solidity  than  amenity  of  stylo  ; 
correct  in  his  design,  strong  in  his  execution,  and  well  informed 
in  the  beat  principles  of  bis  art.  Some  of  his  altar-pieces  are 
at  Milan,  Bologna,  and  Venice  ;  though  most  of  lii.^  produc- 
tions adorn  collections,  even  in  Germany,  where  he  resided 
many  years.  In  that  of  the  Signori  Vianelli  of  Chioiriria, 
mention  is  made  of  his  S.  Jacopo  Sedente ;  and  in  anotlier 
collection,  of  Count  Aigarotti,  at  Venice,  his  landscape,  with 
a  village  girl,  to  which  Piazzetta  added  anotlier  lio^ure.  Occa- 
sionally, kia  manner  is  somewhat  too  mnch  loaded  witli  sha- 
dows, but  by  no  means  to  be  pronounced  contemptible,  aa 
asserted  by  Zanetti  (p.  ^50),  hi  o]ppoeition  to  the  opinion  of 
Guarienti. 

Girolamo  Donnini  also  resided  out  of  his  country  ;  bom  at 
Correggio,  he  lived  at  BoloLma  ;  and  being  inclined  to  that 
school,  was  first  treated  oi  by  Crespi^  next  by  Tiraboschi. 

*  In  his  two  letters,  directed  to  Hosalba  Carriera.  See  Catalogve  of 
the  deceased  Canon  Vianrlli's  Collection  (p.  34).  This  artist  also  pub- 
lished a  Diary f  in  1720  and  1 721,  written  at  Paris  by  the  same  lady  ;  in 
which  fihe  notices  her  own  works,  her  remuneratioD,  and  honours.  It  is 
acoompinied  hj  leuned  notes.  I  haEte  lecently  reoebrod  notiee  of  tiie 
work,  which  canses  me  to  mmtifni  it  in  this  8dux»L 
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He  had  studied  under  Stringa  at  Motkaa,  and  under  Giangio- 
seffo  dal  Sole  ai  Bologna.  Tbenoe  he  went  to  Forli,  the  instil 
gstioB  of  Cignani,  nol  so  much  to  become  a  machinist  and  a 
imiater  in  fresco,  as  in  ordeK  to  treat  lem  difficult  subjects  in 
oiL  His  chief  merit  lay  in  panting  for  priy»teaniaiaent|  and 
Orlandi,  then  Myiag,  oore  testimony  that  hk  pictures  were 
held  in  high  request  for  the  decoration  of  houses.  He  excelled 
also  on  a  larger  scale  ;  one  of  his  altar-pieces  of  S.  Antonio, 
at  the  Filippini  in  Bologna,  being  conducted  in  a  very 
masterly  style  ;  as  well  as  others,  dispersed  about  Romagna, 
at  Turin,  in  his  native  ])T:ice,  and  el^cwliCTC,  tlie  manner  of 
"which,  ns  is  remarked  by  Crespi,  clearly  dis{>lays  the  hand  of 
<.^i£rnain's  disciple.  A  favourite  pupil  of  Donnioi,  and  whom 
he  a^^sistcd  in  a  variety  of  circumstances,  was  Francesco  Boni, 
termed  also  il  Gobbino*  do'  Siiiibaldi,  from  beiiiL:  in  the  i^orvice 
cf  those  lords.  He  was  from  Faenza^  and  left  several  good 
pictures  in  his  native  place ;  amoui^  others,  a  S.  Teresa,  with 
S.  Gio.  deUa  Croce,  at  the  Carmelitani ;  a  Noli  me  tan^erey 
and  the  Meeting  of  S.  Domenico  and  S.  Franceso,  in  the 
church  which  formerly  belonged  to  the  DoincnicaD>-.  Pietro 
Donzelli,  of  Mantua,  placed  an  altar-piece  in  the  cathedral  of 
Pesda,  in  which  ho  represented  S.  Carlo  administering  to  the 
sick  of  the  plague,  dispiayincr  the  stjrle  of  a  pupil  of  Cignani ; 
and  this  oongtitutes  all  the  information  I  could  obtain  respeet- 
ing  him. 

The  other  foreign  pupils  of  the  Car.  Carlo,  who  diffused 
his  manner  through  the  Italian  schools,  are  commemorated  in 
the  places  where  they  flourished ;  as  Lamberti,  for  instance, 
at  Rome,  and  Parol  ini  at  Ferrara.  Here  I  shall  add  a  brief 
sketch  of  the  artists  of  Romagna,  whom  I  unite  to  those  of 
Bologna.  Antonio  Santi  was  an  Arirniuese,  whoee  school  only 
is  mentioned  by  Crespi ;  but  in  the  Guide  of  Rimini,  where 
a  few  of  his  works  remain,  he  is  extolled  as  one  of  its  best 
pupils,  thons^h  he  died  younjor.  The  same  Guide  makes  men- 
tion of  feonie  j)aintings  in  oil  and  fresco,  particularly  in  the 
church  of  the  Angioli,  attributed  to  Angiolo  Sarzetti,  pupil 
to  Cignani ;  from  whom,  also,  he  obtained  a  design  for  an 
altar-piece  at  S.  Colomba.  Innocenaio  Monti  is  included  by 
Crespi  among  the  Bolognese,  and  by  Orlandi  among  the 

^  GoblniiOy  the  little  huoch-biek. 
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painters  of  Imola,  where  he  left  some  works.  One,  of  the 
Circumcision  of  our  Lord,  at  the  Gesi^  of  Miniidola>  exeeoted 
in  1 690,  is  extolled  in  a  little  book  of  poemt.  He  was  note 
indastrious  than  ingenious,  and  more  snceessful  in  C^emumj 
and  in  Poland  than  in  Italj.  Gioeeffo  Maria  Bartolini,  also 
of  InoU)  is  eileeaied,  in  his  native  plMe»  for  a  Miracle  of  8. 
Biagio,  and  for  other  works  at  S.  Domenico,  and  other  chiuroheB. 
He  was  employed  a  good  deal  at  Imola,  where  he  opened 
a  school,  and  throughout  Bomagna ;  an  artist  of  great  fiicility, 
and  partaking,  in  aome  degree,  of  the  manner  of  Pasinelli,  his 
first  master. 

The  artiste  of  Forli,  amonc"  wliom  Cignani  lived  during 
soma  years,  are  not  a  few.  Kilippo  Pasquali  was  colleague 
to  Francesehini,  whose  grand  altar-piece  at  liimini  he  sur- 
rounded with  a  very  plea-^iii^  ornament.  Some  of  his  earliest 
etTorts  are  met  with  in  BoloL^na,  at  the  portico  of  the  Serviti  :  • 
but  not  equal  to  the  altar-piece  in  the  church  of  S.  Vittore 
at  Kavenna,  which  he  painted  at  a  more  atlvanced  age,  . 
and  which  does  him  great  credit.  Andrea  and  Francesco 
Bondi,  tw  0  brothers,  are  recorded  by  Guarienti  ;  though,  . 
in  the  Guides  of  Pesaro  and  Ravenna  only  one  is  alluded  to, 
whose  name  is  not  given  ;  and  what  pieces  I  saw  at  Forli  it«elf 
^vould  seem  to  have  proceeded  from  one  hand ;  such  as  the 
chapel  of  S.  Antonio,  at  the  Carmelites,  the  Crucifixion  at  S. , 
Filippo,  besides  others.  lie  boasts  the  fine  execution  of  Cig- 
nani  ;  but  the  forms  and  expressions  are  not  equally  select. 
Among  other  artists  of  Forli,  instructed  by  Cignani,  was 
the  priest  Sebastiano  Savorelli,  employed  in  some  church 
|)ainting8  even  in  the  a<ljacciit  citi^.  To  him  we  may  add 
Mauro  Malducci,  and  Francesco  Fiorentini,  both  priests,  too, 
of  Forli  ;  of  all  of  whom  there  is  found  some  account  in  the 
life  of  (Jit^^iiani. 

Under  the  Ituman  school  v,e  treated  of  Francescfj  jMancini, 
from  S.  Angelo  in  Yado,  who,  along  with  AgOistino  Cai^tel- 
lacci,  from  Pesaro,  was  instructed  by  Cignani ;  both  ne^irly 
contiguous  to  Romagna,  but  of  unequal  powers.  Agostino  ia 
little  Known,  even  in  his  own  state ;  but  Mancini  was  celebrated 
throQghoat  Lower,  as  much  as  Franceschini  in  Upper  Italy  ; 
and  be  also  ednoated  sereral  artists  for  the  ooimtries  adjacent 
to  Bomagna^  Seliastinn  O^NMarini  was  Mandni's  pupil,  bom  at 
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Vibino,  and  often  mentioned  in  tlie  Guide  of  Iftome^  wbein,  in 
the  time  of  dement  XII.,  he  painted  tbe  altar-pieee  for  the 
Swiss  chapel  at  the  Qniriniil.  He  is  mom  known,  howerer, 
nt  Fano,  where  he  was  esteUished,  and  long  oontinned  to  live^ 
with  a  handsome  siJavy  from  that  city.  There  he  appean  an 
nftist  of  wions  8tylea>  who  would  haTe  shone  little  inferior 
to  his  uttstor,  had  he  always  adhered  to  his  hest  manner.  His 
S,  Lnda  at  the  Agostinianiy  and  different  saored  histories^  in 
l^e  public  palace  at  Fano^  display  many  fino  imitations,  strong 
chiaioseiUKS  and  weU-wied  tints. 

The  CSanon  Qio.  Andrea  Lasnrini,  from  PesaRS  also 
acquired  his  knowledge  from  ManomL   He  was  hoth  a  good 
poet  and  prose  writer^  and  truly  well  informed  in  saered  and 
profiine  hteratnxe.   Few  Italimi  writeis  can  compare  with 
him  in  treating  plctorio  suhjeots*    His  ^  Acoount  of  tho 
Paintings  in  the  Cathedral  at  Osimo^"*  and  partaenlarly  his 
Catalogue  of  the  Pictures  in  tiie  Chnrehes  at  Pesans"  cited 
hy  U8  elsewhere,  afford  amj^  proofs  of  his  superiority,  no 
less  than  those  brief    Observations"  on  the  host  works  there 
met  with,  and  that  very  full  **  Dissertation  upon  the  Art  of 
P^ting,"  that  has  been  often  re-published.    It  relates  wholly 
to  the  branch  of  "  invention and  he  has  other  unedited 
works  of  equal  merit,  on     Composition,"  on  ^  Design,"  on 
"  Colouring,"  and  on    Costume,"  which  were  read  in  the 
academy  of  Pesaro^  as  early  as  1753.    These  embrace  a  true 
course  of  painting,  an  art  which  he  taught  gratuitously  in  his 
native  placet    Count  Algarotti,  in  drawing  up  his  Essay  on 
Painting,  both  read  and  profited  by  them,  as  I  heard,  at  least, 
from  T^iKiarini ;  and  as  the  Count,  indeed,  candidly  himself 
confeesed  in  a  letter  which  he  forwarded  to  him  with  tho 

*  These  paintixkgs,  executed  in  the  abeide"  of  the  cathedral,  with  the 
assistance  of  his  pupils,  constitute  hi>  Tnost  celebrated  frescos.  In  this 
*'  Account"  there  is  a  Discourse,  well  worth  notice,  on  Ancient  Marbles 
of  cBfoent  Coloun,  whidi  he  introduced  in  Ihoae  paintings,  and  tiie 
Mfliod  be  adopted  in  uniting  them.  Sudi  a  treatise,  not  to  be  found  ia 
any  other  writer,  renders  this  little  yohmio  lahuUft ;  wfaidi  ah«ws»  too> 
that  he  likewise  excelled  in  architecture. 

t  These  Treatises  were  published  at  Pesaro  in  1806  i  and,  although  as 
tib0  mdiutrioiit  editor  well  obienret,  thej  were  drawn  up  from  unflnwhed 
sketches,  they  still  gratify  us,  no  less  b^flifllr  eiteanfe  mfonnatioii  than 
by  tbe  ingemuty  wbkh  tMy  display. 
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vork.    H0  also  mneed  his  high  regard  for  his  pfctoric 
talents,  by  giving  him  a  comniiflsion  lor  two  paintings  to  adorn 
his  aekot  gallery,  which  were  afterwards  inserted  in  the  cata* 
lo^ue.    The  subjects  consist  of  Cincinnatns  called  to  the 
Dictatorship,  and  Arehimedes  absorbed  in  his  scientific  stu- 
dies, dnring  the  stoming  of  Synusnse.   These  two  histories 
loe  well  executed,  inMmooh  as  Lazzarini  was  perfectly  master 
of  good  painting)  as  well  as  good  writing  ;  ^wy,  yet  always 
stadied  in  eiveiy  not;  at  once  noble  and  graceful,  with  depth 
of  learning  to  throw  an  air  of  antiquity  round  his  produc- 
tionSi  bat^  at  the  same  time,  free  from  all  afiectation  anrl 
parade.    His  first  colouring  was  of  a  strong  character,  as 
appears  from  a  Piet^  at  the  hospital  of  Pesaro,  condTicted,  I 
believe,  after  having  studied  the  Venetian  and  tlio  Lombard 
schools,  in  tbe  conrse  of  a  pictoric  tour.    Subsequently,  he 
imbibed  a  certiLiu  sweetness,  whicb  I  may  call  more  like 
Maratta.s,  ill  which  liis  rivals  discover  a  want  of  ^Higour. 
Though  he  enjoyed  long  life,  he  did  not  leave  many  works, 
as  he  applied  himself  with  assiduity  to  his  clerical  duties. 
Frequently  he  had  occasion  to  paint  for  private  families,  and 
succeeded  admirably  in  his  Madonnas ;  one  of  which,  seen 
weeping",  in  the  Varani  collection  at  Ferrara,  is  among  his 
most  studied  pieces.    Hi?  native  place  possesses  three  altar- 
pieces  at  the  Magdalen,  three  at  S.  Caterina,  others  in  diffei-ent 
churches,  and  in  general  upon  a  pmall  scale.    But  his  genius 
is  laore  clearly  apparent  in  some  larizer  pictures,  which  are  to 
be  seen  in  the  cathedrals  of  Osimo  and  of  Foligno ;  at  S. 
Agoi>tino,  of  Ancona ;  and  tlie  two  at  S.  Domenico,  in  Fano. 
One  of  these  contains  various  saints  of  the  order,  placed 
around  the  Virgin,  whose  portraits,  positions,  and  action, 
exhibit  singular  variety  and  grace.    The  other  represents  S. 
Vincenzio,  seen  in  the  act  of  healing  the  sick,  before  the 
people  assembled  by  sound  of  bell ;  nor  is  it  easy,  in  this 
immense  throng,  to  find  any  one  figure  resembling  another, 
or  superfluous,  or  less  happy  in  expre^ising  what  it  ought.  But 
the  work  in  which  he  appears,  as  I  have  been  informed,  to 
surpass  himself,  adorns  the  chapel  of  the  Counts  Fantuzzi,  in 
Gualdf),  a  diocese  of  Rimini.    He  had  spent  seveml  y^^'^^^'^  at 
Rome,  at  the  house  of  Monsig.  Gaetano,  afterwards  Cardinal 
F autuzzi ;  for  whom  he  made  that  fine  coliectiou  of  pictures, 
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from  each  school,  which  afterwards  vest  ta  kk  heirs,  one 
whom,  Count  Maroo^  is  well  known  to  the  pdbiie  bj  bit 

Moniiments  of  Rayeniia,"  edited  Mid  iUmstntod  in  setenl 
Tolime^witb  much  leeeaich  and  eruditioftt  and  to  who?o 
eonrtefirjr  I  owe  nach  of  my  information  respecting  Laszarini. 
In  this  collection  aie  eevenl  o£  the  canon's  penitiB||%  of  yari- 
ous  kinds ;  landsoape^  a  hranob  in  wbiek  1^  afipears  to  per- 
fection ;  instmments  and  books  of  music,  porceUun^  and  firoita 
that  deceiye  the  eje ;  and,  in  paitieolar,  two  pictures,  on  im- 
perial canyas,  one  exhibiting  the  Baptism  of  Christ;  the 
oUiei^  the  flight  oat  eC  Egypt;  where^  in  the  Eg3rptian  plants 
and  monuments  we  seem  to  recognise  that  aneieBt  land  itsdl 
Still  the  altar-piece  at  Gualdo  shews  a  gieatar  degree  of 
onginali^,  as  be  here  di^plajed  bis  utmost  oare  in  imitating 
Kaffaello,  wbom  be  bad  aeonmtely  studied,  so  as  to  derive 
from  his  forms  and  oonposition  all  that  coidd  go  to  adorn  a 
picture  of  the  Virgin  and  H0I7  Child,  seen  between  St.  Cathe- 
rine the  martyr,  and  the  B.  Marco  Fantuzzi,  a  Franciscan, 
who  will,  perhaps,  obtain  the  honours  of  a  solemn  canonization. 
The  place  is  decorated  with  architecture,  the  pavement  varie- 
gated with  marbles  of  different  colours.  The  Holy  Child, 
placed  with  the  Divine  Mother,  upon  a  pedestal,  is  seen 
putting  a  crown  on  St.  Catherine's  head  ;  wLile  the  Mother 
holds  another  in  her  hand,  in  order  that  the  B.  Marco  may 
be  crowned  by  her  in  his  turn.  Two  angels  form  the  train, 
one  of  whom  points  to  the  wheel,  a  symbol  used  by  the  saint, 
and  indeed  touches  with  his  finger  a  sharp  point,  tlio  better 
to  fi'ive  an  idea  of  the  sufferings  of  her  martyrdom.  The 
other  is  an  Angel  of  the  Apo<^ypse,  with  book  and  sword; 
a  ficnrf!  well  snited  to  the  last  judgment,  whose  terrors  the 
B.  IMarco  inculcated  Id  his  sermons.  There  arc  two  otlier 
beautiful  cherubs,  which  add  to  the  interest ;  one  standing 
near  St.  Catherine,  holds  a  roll  of  Kgyptian  j)apyrus,  with 
some  Coptic  characters,  in  which  were  described  the  acts  of 
her  y>a.ssion  ;  while  his  companion  points  the  attention  of  the 
spectator  to  a  maxim  continually  repeated  hy  the  B.  Marco, 

Nolite  diligere  mnndum,"  inscribed  npon  marble.  How 
widely  different,  in  point  of  invention,  appcarn  an  artist  a  crsed 
in  literature,  and  one  with  no  taste  for  letters  !  This,  how- 
eyer^  is  not  the  whole  merit  of  sneb  a  painting ;  the  fiaint  and 
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«D6  of  iSk^  angels  aie  truly  Baffitftllewgne  figares ;  the  Beito 
In  eztesy,  brings  to  mmd  we  R  Miebdinft  of  Baroocio ;  {he 
oiher  fignxes  ate  all  exceedingly  well  0tndied»  and  seem  in* 
tended  to  display  the  artuife  zefined  gmtitnde  towaide  hie 
paAions. 

The  best  professozB  that  Romagna  ooald  boost  at  this  period 
have  already  been  reoonnted  in  diffefent  Boli^nese  schools ; 
for  which  veaaon,  without  treatmg  them  separately,  I  shall 
proceed  to  the  painters  of  landscape.   Among  these,  excelling 
as  weU  in  drawiiur  as  in  figuring,  Orlandi  gives  us  the  name 
of  Ham  Elena  Ptottcchi,  instracted  in  the  art  by  Tamffi ; 
bnt  her  landscapes  are  now  little  known,  even  in  Bologna ; 
4Uid  Orespi  has  indicated  not  more  than  two.   Thim  of  Paolo 
Alboni,  her  contemporary,  are  recognised  in  Naples  and  Borne 
itself,  and  in  Oermany,  where  he  passed  many  years.  Those 
which  are  seen  in  the  Pepoli  palace,  at  the  March.  Fabri's^ 
and  in  oiher  noble  gallenes,  might  be  misti^en,  according  to 
Crespi,  for  the  productions  of  Holland  or  flanders,  on  whose 
models  he  was  almost  incessantly  employed.    Angiol  Monti- 
4)elli  formed  a  style  under  Franceschini  and  the  younger  Viani, 
which  the  same  biographer  highly  extols.    No  axtist,  at  this 
period,  better  knew  how  to  dispose  his  colours ;  none  tinged 
his  leaves,  his  earths,  his  buildings^  and  his  figures,  with 
more  nature  and  variety.    But  he  was  cut  short  in  mid-career  ; 
he  became  blind  when  his  talents  were  in  their  perfection. 

Nunsio  Ferraiuoli,  called  also  Degli  Afflitti,  was  bom  at 
Nocera  de'  Pagani,  not  a  Bolognese.    From  the  studio  of 
Giordano,  he  went  to  that  of  Giuseppe  dal  Sole,  in  Bologna, 
in  which  city  he  was  established.    He  incessantly  employed 
himself  in  taking  rural  yiews^  both  in  oil  and  fresco,  and  suc- 
ceeded to  admimtion,  equal,  says  P.  Orlandi,  to  Claude  and 
Pous^'in ;  an  opinion  to  be  attributed  to  the  friendship  subsist- 
ing between  them.    He  had  a  mixed  style,  half  foreign  and 
kalf  Albanesque,  if  we  except  his  colouring,  which  is  not  so 
natural.    Carazzone  proTided  him  with  two  pupils,  who^ 
urged  by  their  own  genius,  assisted  by  Ferraiuoli,  became 
tolerably  good  landscape  painters;  namely,  Carlo  Lodi  and 
Bernardo  Minozzi.    The  first  was  an  excdlent  disciple  of  hie 
master ;  the  second  formed  a  manner  peculiar  to  himself. 
Besides  his  ability  in  frescos^  he  was  distinguished  for  Us 
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bmdmpe  in  watar*^oiiii^  wliieh  ho  iUnminated  on  posto* 
board,  and  it  met  with  much  admiiaUon  both  at  home  and 
abroad.  Gaetano  Oittedini,  luffhow  to  Pier  Fianoeeco,  ex- 
celled in  the  same  manner,  his  rml  views  diaplaying  singular 
taste,  fine  effect  of  the  lights,  and  spirited  fignras.  I  have  met 
with  them  thronghont  Bomagna,  as  well  as  in  Bologna*  In 
Bomagna,  howeyer,  Marco  San  Martino,  a  Neapolitan,  or 
Yenetian,  is  more  generally  met  with ;  and,  in  puticnhr,  at 
Bimini,  where  he  some  time  fixed  his  residence.  His  pieces 
are  ornamented  with  beantifol  little  4gnree,  in  which  he 
excdiled.  He  aiso  attempted  more  extensive  works,  such  as 
the  Baptism  of  Constantue,  in  the  cathedral  of  Bimini,  and 
the  Saint  preaching  in  the  Desert,  in  the  college  of  S«  Yin* 
cenao,  at  Yenice ;  though  there,  too,  he  is  distinguished  bj 
his  landscape,  which  formed,  indeed,  his  profession.  In  the 
Guide  of  Rimim,  he  is  named  Sammartino,  as  well  as  by 
Zanetti  and  Guarienti.  This  last  declares  that  he  remained 
at  Yenice  most  part  of  Lis  life ;  and,  in  the  next  article,  givea 
tiie  name  of  one  Marco  Sanmarchi,  a  Venetian,  both  a  land* 
scape  and  a  figure  painter,  on  a  small  scale,  much  extolled  by 
Malvasia,  and  fioorishing  about  the  time  of  Sammartino.  On 
the  authority  of  Melchiori,  who  names  him  Sammartino^  or 
Sanmarchi,  I  believe  that  these  two  landscape-painters  of 
Guarienti  resolve  themselves  into  one ;  and  that  the  mistake 
arose  from  the  resemblance  of  the  two  names,  by  which  one 
and  the  same  person  was  popularly  known ;  as  we  have  had 
occasion  to  observe  in  other  instances.  Moreover,  what  could 
be  the  reason  that  this  Sanmarchi,  a  Yenetian,  is  not  knowtt 
in  Venice  itself,  but  only  in  Bologna,  where  it  does  not  appear 
that  he  ever  had  a  permanent  abode  ? 

The  elder  Cittadini,  who  excelled  in  flowers,  and  froita^  and 
animals,  is  commended  in  the  preceding  epoch.  In  the  present, 
we  shall  make  mention  of  his  three  sons.  Carlo,  Gio.  Bastista, 
and  Angiol  Michele,  who,  however  able  in  figures,  at  leaat  the 
two  first,  are  known  to  have  assisted  their  fiither,  and  imitated 
him  in  the  subjects  most  familiar  to  him ;  hence  they  were 
termed  by  Aibano^  syndic  to  the  Bolognese  professors,^  the 
fruiterers  and  florists.   From  Carlo  tpruog  Gaetano,  the  laud* 

*  Malvuia,  vol.  ii.  p.  26d« 
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acape  paintar,  sad  Gio.  Giiolamo,  wbodown  to  our  own  days, 
though  wiUioat  attemptiiig  fignree,  ezaelled  in  paintiiig  dif- 
foreat  anhiials,  fraits,  and  yases  of  flowers.  Bat  this  family 
WB8  snocessfollj  rivalled  hy  Domenico  Bottini,  a  Florentine 
piofessor  m  the  HOiie  Hue ;  who^  after  xemaniiig  a  hNig  time 
at  Modena,  where  we  Uaye  mentioned  him,  cane  to  eetahlish 
himself  at  Bologna,  towards  the  end  of  the  atxIeMth  centurj. 
He  had  learnt  design  under  Yignali,  and  next  eontimied  to 
improve  himsdf  in  the  school  of  Nuzzi,  at  Borne.  He  waa 
among  the  fltat^  mj9  Orlaadi,  who  dianiiariiig  tiMMM  ohflcim 
tmd  dianud  gxoiiiid%  painted  more  clear  and  openly ;  adding 
attractions  to  such  paintings,  by  the  umatioa  of  dtoations, 
and  hy  the  introduction  of  perspective;  he  was  frequently 
invited  to  different  Italian  cities,  to  decorate  haUaand  ciU)inets. 
Bat  the  faronrite  artiats  in  this  kind,  of  his  dky,  was  Candido 
Yitali,  who,  taught  hy  Oignani,  alwaja  aifctatiTe  to  the  peen^ 
larities  of  his  papils,  made  rapid  progrtn  m  tbese  attraottva 
branches  of  the  airt.  The  freAMM  iHiidi  imears  in  his  flo  wem 
aadfiniitE,  the  beauty  of  hia  fndiiqpedi  and  hirds,  are  £B,riher 
recommended  by  a  taste  of  compoffCioB,  aad  m  defioiiey  of  hand^ 
which  are  prued  both  in  Italy  and  abroad.  Raimondo  Man- 
liniy  ft  adniafenziat  laditr  than  •  painter,  painted  less  in  oil ; 
hnt  with  muk.  a  degree  of  nature,  that  kia  aaimals,  exhibited 
in  cartoons,  and  {^aced  by  him  in  m  certain  light,  hare 
deceived  even  painters  themselves;  for  which  he  has  been 
extolled  by  Zanotti  as  a  modem  Zeuxis.  An  assemblage  of 
his  fishes,  birds,  and  floweis,  ia  to  be  seen  in  the  fine  gdUeiy 
of  the  Casa  Ercolani. 

At  tlio  same  period  the  art  was  indebted  to  the  judgment  of 
Cignani  for  a  jjood  painter  of  battle-pieces  in  Antonio  Calza,  a 
"Veronese,  meiitioncfl  in  the  third  volume;*  where  it  is 
observcfl  tliat,  being  subsequentiy  apsisted  by  Borgognone,  he 
Ik  came  master  of  that  braneh  of  art  at  Bologna.  Contempo- 
rary with  him  was  anotiier  pnpil  of  Cortese,  who  resided 
during  several  years  in  tiie  same  city,  nauied  Cornelio  Yer- 
•  huik,  of  Rotter<I;iin.  B^^sides  hi?  hattle-pieees  in  his  master's 
manner,  displayini!;  s^troiig  and  vivid  colouring,  he  painted,  in 
the  Memish  styie>  marketay  fairs,  and  iandscapes,  which  he 

*  Of  the  Italian  editioDi  sad  in  tlieiecoiidor  the  pTM  TV. 
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^n^rmed  with  mmll  %im,  like  tiMit  of  CMloi  Fram 
CSgaani  aliQ  the  Bdbgnete  wohook  neoeiTed  an  excellent  por* 
teb  painter  in  Sa&te  Yaodi,  noare  eoaummly  eaUed  Saatuio 
da'  Bitaatti*  Few  of  koa  age  weie  qualified  to  compete  with 
Kim  in  pmi  of  talent,  grace,  and  coneotDeBB  in  the  dune- 
tenetie  leatnziei^  particularlj  when  dmwn  in  flmaii  propor- 
tions, sodk  aa  were  <^calated  eren  to  dec<»aie  boxes  and 
lingi*  For  these  he  had  eonietant  oommissionB,  both  from 
priyate  persons  and  from  princes^  most  of  all  from  the  Grand 
Duke  Ferdinaado  of  XiMeany,  and  Ferdinando,  Duke  <^ 
Mantoai  who  gave  him  a  salary  at  his  oonrt,  until  his  return 
to  Bologna  on  the  duke's  death.  But  he  remained  thv e  only 
a  short  tum^  being  still  invited  to  diftont  dties,  so  that  he 
educated  no  p^ils  for  his  native  plaee^  and  diad  abieai. 
With  him,  obserree  Oreiipi,  disappeared  the  manner  of  proi^ 
dncing  portraits  at  once  so  soA  and  powerlo],  eoabmed  with 
andi  natural  espieiiion/' 

Above  every  other  branch  of  infoi^  painting,  however, 
the  ornamental  and  perspective  then  floudshed  at  Bologna. 
This  art,  as  we*  have  stated,  alter  the  solid  fooiidations  on 
which  it  had  been  placed  by  Dentone  and  Mitelli,  aimed  too 
much  at  a  pleasing  and  beautiful,  without  consulting  a  natural 
efleet.  But  the  school  did  not  all  at  once  deteriorate,  being 
eome  time  maintained  by  imitators  of  some  of  the  most  eoneet 
models.  In  thi^i  number  Zanotti  extols  Jacopo  Mannini,  a 
most  accurate  artist,  who  decorated  a  chapel  at  Colomo  for 
the  Duke  of  Parma,  in  which  the  Cay.  Draghi  was  employed 
as  figurist,  whose  genius  was  at  once  as  eager  and  rapid  as 
Mannini's  was  slow.  Much  like  two  steeds  of  opposite  temper 
yoked  to  the  eanio  vehicle,  their  sole  occupation  seemed  that 
of  biting  and  kicking;  each  other  ;  and  it  became  necessary  to 
separate  thoni,  the  slow  otig  heinjr  sent  back  to  his  native 
Bologna.,  where  owin.o'  to  this  blemisli  he  never  met  with  any 
encoura^rement.  Arrigo  Ilaffner,  a  lieutenant,  with  Antonio 
his  brother,  who  died  a  Philippine  friar  in  Genoa,  were  also 
followers  of  IVfitelli  in  delicacy  and  harmony  of  colour.  They 
had  been  niucli  employed  at  liome  under  Canuti,  tlieir  master 
in  ti inures,  and  the  former  was  chosen  by  Franceschmi  to  paint 
the  perspectives  in  the  church  of  Corpus  Domini.  They 
^iroduoed  also  many  pieces  at  Uenoa  and  in  its  state^  some* 
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time«  witli  ane,  sometimes  with  Anatber  of  the  mm  emineiit 
flgnrists.  Antonio  acquired  mostzepotation,  superior  peiliapB 
in  all  but  inrentioii  to  his  brotber,  particularly  in  tbe  sweet 
union  of  his  tints,  as  well  as  in  tlio  estimation  of  distinguiBhed 
personages*  He  was  called  by  the  Grand  Duke  Gio.  GastooA 
to  Florence,  to  consult  him  respecting  the  bMslv  <ji pi«ir»  dwr^ 
intended  fur  the  chapel  of  tbe  Depositi  at  S.  Lorenzo. 

A  still  higher  station  in  this  profession  wae  attained  by 
Marcantonio  Cblarini,  an  excellent  aiehitect  as  well  as  writer 
in  that  department.  He  bad  frequent  inyitatione  from  Italian 
princes  and  lords,  and  even  from  Germany,  where  he  painted 
along  with  Lanzani  in  the  palace  of  Prinoe  Eogene  of  SavoT. 
Many  of  his  pictures,  conducted  in  perspeotiTe  for  noble 
Bolognese  families,  still  remain,  and  are  held  as  models  of  a 
sound  and  true  taste^  imitating  the  ancient  colonring  and 
design,  witbont  giving  admission  to  certain  marbles,  which 
appear  like  gems,  but  please  only  the  inexperienced.  From 
Cluarini's  manner  was  derived  that  of  Pietro  Paltronieri, 
nnirersally  known  under  the  name  of  the  Mirandolese  dalle 
progpettive.  He  was  the  Yiviano  of  this  latter  age,  and  his 
architectural  pieces  on  the  ancient  model  are  met  with,  not 
only  in  Bologna,  where  he  resided,  but  in  Rome,  where  he 
long  continued,  and  in  a  number  of  other  cities.  They  consist 
of  arches,  fountains,  aqueducts,  temples,  ruins,  tinged  with  a 
certain  reddish  colour,  which  serves  to  distinguish  them 
rinionL':  many  others.  To  these  he  adds  skie?,  fields,  and 
^v^lte^s,  which  apjiear  real  ;  nor  do  they  want  appropriate 
iigurep.  introduced  hy  Graziani  and  other  select  yountr  artists 
at  Bologna.  We  rauBt  not  confound  Mirandolcse  with 
Perracioi,  also  known  in  Bologna  hy  tlie  name  of  Miran- 
dolcse, who  flourished  at  the  same  period,  but  with  no  sort  of 
reputation  beyond  that  of  a  tolerable  figurist. 

The  school  of  Cignani  increased  thiat  of  the  perspective 
painters.  It  first  presented  them  with  Tommaso  Aldrovan- 
dini,  nephew  to  Mauro  ;  both  of  whom  accompanied  Cignani's 
figures  in  the  public  palace  of  Forli.  Tommaso  was  employed 
with  Cignani  himself  at  Bologna  and  Parma.  Conforming 
himself,  under  the  eye  of  this  celebrated  master,  to  his  best 
style,  he  so  far  succeeded,  that  tbe  ^vllole  appears  the  work  o£ 
Carlo  alone,  more  especially  in  the  chiaroficnro.    His  oma- 
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mental  portioii,  too,  is  iheie  conducted  to  that  neither  the 
precise  extent  of  the  light,  oor  of  the  ehade»  is  apparent,  but 
only  an  effect  resulting  from  thein»  as  we  see  it  in  nature. 
He  executed  the  atefaitectuial  omamenta  in  the  grand  hall  of 
<}enoa,  painted  as  we  have  said,  by  Franceschini ;  and  he  left 
other  works  in  that  capitaL  It  waa  hia  inTariable  cnatom  to 
modify  his  style,  alternately  soft  or  strong,  in  the  manner  of 
the  fignrist  He  instructed  in  Uie  art  Pompeo,  son  of  MauiOy 
and  hia  oonain,  irho^  after  having  displayed  some  specimena 
at  Turin,  Vienna,  Dieeden^  and  in  many  other  foreign  dties^ 
resided,  and  died  at  Rome,  with  the  reputation  of  a  Ywy 
elegant  artist.  From  the  school  of  Pompeo  sprang  two 
ornamental  painters,  Gioseffo  Orsoni,  and  Stefano  Orlandi 
who,  in  conjunction,  painted  some  able  frescos  in  yarious 
Italian  dties,  besides  many  theatrical  pieoes  for  the  same 
places. 

"Whatever  spleiuiour  of  orn.inient  may  liave  been  conferred 
upon  the  theatre  by  the  Aldrovandini  family,  so  greatly 
deyoted  to  it,  that  of  the  (Talli,  in  the  present  ii^e,  sprnntr 
frora  Gio.  Maria,  pupil  to  Albani,  surnamed,  from  his  country, 
Bibiena,  has  acquired  still  greater  celebrity.  By  the  same 
samame  were  distinguished  Ferdinand©  and  i^'rancesco,  his 
sons,  with  their  posterity  ;  nor  has  any  pictoric  family,  either 
in  this  or  any  other  age,  advanced  higher  claims  to  public 
notice.  There  was  hardly  any  court  that  invited  not  some  of 
the  Bibieni  into  its  serrice  ;  nor  was  any  sphere  more  eligible 
for  that  family  than  the  great  courts,  whose  sorereign  dignity 
was  equalled  by  the  elevation  of  their  ideas,  which  only 
princely  power  could  carry  into  execution .  The  festivals  which 
they  directed  on  the  occasion  of  victories,  of  nuptials,  or  of 
royal  entrances,  were  the  most  sumptuous  that  Europe  ever 
witnessed.  The  genius  of  Ferdinando,  formed  for  architecture, 
and  lor  this  reason  wholly  directed  to  it  by  Cignani,  attained 
such  excellence,  that  he  was  enabled  to  teach  it,  In  a  volume 
which  he  printed  at  Parma.  He  afterwards  corrected  some 
parts  of  it,  in  two  little  volumes  published  at  Bologua ;  the  one 
upon  civil  architecture,  the  other  on  the  theory  of  perspective, 
ladeed,  his  genius  and  work.s  guve  new  form  and  character  to 
the  theatres.  He  was  the  real  inventor  of  those  magnificent 
scenes  which  we  now  witness,  and  of  that  rapid  mechanic 
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notion  with  which  they  are  seen  to  move  and  change.  He 
■pent  great  part  of  his  life  in  the  Duke  of  Parma's  senrioe  ; 
a  good  deal  at  Milan,  and  at  Vienna,  in  tlio  court  of  Cliarles 
VI.  ;  :ilway8  more  esteemed  a«  an  architect  than  as  a  painter. 
But  here,  too,  he  fshone,  not  only  in  coh^iuring  scenes,  and 
Bimilar  productions  for  public  festivals  ;  but  in  perspectiveg 
for  pahices  and  temples,  more  particularly  for  the  state  of 
1- arnia.  Fraacceco,  less  learned,  but  aa  eqnally  prompt  and 
elevated  designer,  pursued  the  same  line,  and  extended  it  in 
diflereut  cities,  being  invited  to  Genoa,  Naples,  Mantua, 
Verona,  and  Rome,  at  which  last  he  remained  three  years. 
He  entered  the  service  of  the  emperors  Leopold  and  Joseph, 
who  chanjred  his  resolution  of  proceeding  to  England,  and 
subsecpiently  to  Spain,  where  Philip  V.  bad  already  declared 
him  his  arohiieci.  The  perspective  pieces  of  the  two 
brothers  appear  in  different  collections ;  and  they  are 
occasionally  enlivened  with  figures  by  the  hand  of  Fran- 
cefioo,  who  acquired  his  knowledge  from  Pasinelli  and  Cig- 
nani,  instances  of  whidb  I  haya  seen  in  different  eolkotions  at 
Bologna. 

Ferdinand 0  liad  a  uumerous  family,  of  whose  members  we 
shall  mention  Alesaaudro,  Antonio,  and  Giuseppe ;  not  because 
equal  to  their  predecessors,  but  as  being  versed  in  the  prac- 
tice of  their  manner,  both  in  oil  and  fresco  ;  and  on  this 
uccount  eagerly  sought  after  by  the  dilFercnt  courts  of  Europe. 
The  first  entered  into  the  service  of  the  Elector  Palatine,  in 
which  ho  terminated  hia  days.  The  second  was  much 
employed  at  Vienna  and  in  Huuirary.  On  returning  into 
Italy,  too,  he  still  removed  from  place  to  place,  being  retained 
by  all  the  first  cities  in  Tuscany ;  and  still  more  in  Lombard  v, 
until  the  period  of  Ms  death,  whieh  occurred  at  Milan,  lie 
fnm  an  artist  more  admired  for  his  facility  of  genius  than  for 
hw  iKWeebMSi.  Giuseppe,  who,  on  his  father's  departure 
£nmii  Titmift  ma  account  t£  iUaeai,  ynm  rabstitnted  architect 
and  pasBler  oComnt  ftitivals  in  hk  tweatioth  year,  alberwaid« 
left  that  tg^  Sx  Dteaden,  where  lie  enjoyed  tke  same  office, 
and,  after  tbe  Iqpea  of  many  years,  alM  at  Berliii.  He  waa 
ittvariaUv  patromaed  by  priaeM^  wlio  Um  reguhnr  aah- 
riee ;  and  by  other  memben  of  die  empire,  who  engaged  him, 
at  the  noment,  to  adorn  their  feetiTak  and  theatres.   Hk  eon 
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Oailo  pnmied  ihe  sum  euner,  being  penaioiied  fint  by 
Margrave  of  Bttreitb,  and  aftenvmids  by  the  King  of  Fnamm^ 
as  BQcoessor  to  bui  fttber ;  but  be  acquired  greater  reputatioii 
in  formgn  eoimtfiee.  For,  Genaany  beeoming  inrolTod  in 
irWy  be  took  oocarion  to  niiike  <Sie  tow  of  Fiasce,  prooeediag 
tiixovg^i  FUmdera  and  HoUand,  a&d  Tinting  Rome  od  bie' 
xetoKQ  into  Italy.  Laet  of  all  be  made  a  Toyage  into  England^ 
and  at  tbe  ooort  of  Londoa  lejeeted  very  aiTao 
to  take  up  his  reaideiioe  in  that  ^ty.  Many  dt  the  deoo^ 
rations  inyented  by  Giuseppe  and  Caik^  ^moooanon  of  publio 
fe^vali^  bare  been  engiayad  from  tiieir  deaigni^  in  tibs 
production  of  ^diieh  tbey  were  equally  rapid,  aaetec^,  and 
renneou 

Wbeie  €ie  Bibxeni  bad  fiuled  in  intiodacing  Aeir  novel 
inventions  for  grand  epectaeks,  their  disoiples  finally  suc- 
ceeded. In  this  list,  aoeordiiig  to  the  history  of  Zanotti  and 
of  Ciespi,  tbe  most  eminent  rank  is  held  by  Domenieo  Fiandai 
once  the  asedBtaotof  Ferdinando  at  Vienna,  afterwards  arebi- 
tect  and  painter  to  the  King  of  Sweden.  Alter  liis  term 
with  that  court  liad  elapsed,  be  visited  Portugal,  and  again 
proceeded  to  Italy  and  Germany,  tOl  bis  anival  in  bis  native 
place,  where  he  died.  To  him  we  may  add  the  name  of 
Vittorio  Bigari,  mentioned  in  b^  terms  by  Zanotti,  an  artist 
employed  1^  differant  sovereigH  nf  fimiope^  and  the  father  of 
tbiee  none,  who  pursued  the  same  careQB»  He  alao  displayed 
singnlar  merit  in  his  fignxes.  Nor  most  we  omit  fieiafino 
Brizzi,  who  obtained  equal  reputation  for  his  perspectives  in 
oil  interspersed  both  tbiongbout  foreign  and  native  cities.  It 
would  form,  however,  an  undertakiBg  no  way  adapted  to  a 
compendious  history,  to  ^(rfleet  the  names  of  all  the  professors 
of  80  extended  an  art ;  and  Hie  more  so  as,  in  the  come  of 
tiie  preaent  age,  it  was  becoming  the  general  opinion  that  in 
many  respects  such  art  was  greatly  on  the  decline,  owing  to 
the  prevalence  of  only  middling  and  inferior  artiflcers. 

Not  many  years  ago,  however,  it  seemed  to  revive,  and  a 
new  epoch  opened  upon  tbe  public,  tbe  praise  of  which  i?  dm 
to  Mauro  Tesi,  to  whom  bis  friends  raised  a  iiKirhh^  monument 
in  S.  Petronio,  with  a  bust  nnd  the  foI]o\\  iMfj;  iiiscnption  : 
**  Mauro  Tesi  clej^ntia?  veteris  in  piiiL'^cr  lo  oniatu  et  arcbi- 
•tectara  restitutori."    He  belonged  to  tbe  state  of  Modena, 
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and,  when  young,  "v^'a.^  put  to  tlie  achool  of  a  very  poar 
painter  of  arms  in  Bologna.    Thus  it  was  liis  lot,  writes? 
Alg^rotti,  to  liave  liad  not  a  single  raaeter  of  architect uro 
anions;  the  moderns.    By  means  of  a  peculiar  natural  genius, 
and.  studying  the  designs  of  Miteiii  and  Colon na,  examining 
at  the  same  time  their  models  throughout  the  city,  he  re- 
conducted the  art  to  a  style,  solid  in  architecture,  sparing  in 
decoration,  as  it  had  formerly  been,  and  in  some  parts  still 
more  philosophical  and  learned.    His  patron,  the  excellent 
Count  Algarotti,  assisted  in  perfecting  his  taste,  and  mado 
him  his  companion  in  his  tour»,  encouraginc  Kim  to  make  very 
excellent  ohservations  on  the  works  of  the  ancients.  Who- 
ever has  pernsed  his  life  and  puhlications,  a  fine  edition  oF 
which  appeared  at  Venice,  edited  by  the  learned  Aglietti, 
will  have  perceived  that  he  was  as  much  attached  to  Tesi  as 
if  he  had  been  his  own  son.    Nor  did  Tesi  shew  less  respect 
to  Algarotti  than  to  a  father  ;  and  when  the  latter,  in  a  de- 
cline, went  to  Pisa  for  his  health,  his  young  friend  d(>voted 
himself  so  a^iduously  to  him,  as  to  contract  the  tsame  disease, 
of  which  he  died  two  years  afterwards,  still  very  young,  at 
Bologna.    Here  lie  left  various  works,  the  most  conspicuous 
consisting  of  a  gallery  belonging  to  the  deceased  Marquis 
Zambeccari,  with  marbles,  oamei,  and  figures,  very  well  exe- 
cuted ;  a  production  displaying  grand  relief  combined  witit 
the  most  finished  exactness.   In  Tososny  alao  m  some  re- 
mains of  lus  taste,  at  8.  Spirito  in  Pistoia,  and  in  the  ball  of 
tbe  Haiqnis  Qerini  at  Fbzenoa.   I  saw,  too,  in  posssssioii  of 
the  count's  hmn  at  T6nioa»  two  fdetmes,  conoeired  bj 
Algarotti  and  painted  by  Maora.   One  of  these,  .which  he. 
has  described  (roL  yi.  p.  92)  represents  a  temple  of  Serapis, 
deooiated  in  we  Egyptian  manner,  with  bassi  rilieyi  and 
pyramids  in  the  distonee ;  fit  to  adorn  the  dioicest  cabinet 
It  is  enriched  with  figures  bj  Znceherelli,  in  the  same  way  aa. 
Tiepdo  added  them  to  Tesi's  other  pieoes.   There  ace  en* 
graving*  of  some  of  Mauro's  works  in  possesuon^f  the  same 
nobles^  as  well  as  his  whole  studio  of  designB^  landscapes^ 
▼iewB  of  architecture,  capitals,  frieaes,  figures;  a  rich  and 
copious  assemblage  of  materials,  almost  su^rfluous  in  so  short 
but  bright  a  career.   After  Mauro,  no  giei^  pnx^  of  esteem 
In  this  art  were  shewn  by  Algpootti  to  any  one  than  to> 

• 


Digitized  by 


O02fC1.1J8IOW* 


181 


Oaspero  Pesoi,  to  whom  he  directed  a  number  of  his  letters ; 
of  him  too  Algarotti's  heirs  possess  two  pictures,  consistiug  of 
ancient  arehiteeturey  with  flUght  sketehes  of  figures^  aeafoely 

indicated. 

But  at  length  we  approach  a  conclusion.  The  Bolognese 
academy  still  continues  to  iiouri^^h  in  pristine  Tifjour  ;  the  aids 
■alfordcd  to  tJic  pupils  liave  even  lieen  extended ;  and,  in  addi- 
tion to  the  academical  j)rizes,  there  are  dispensed  others,  wliich 
the  nijblc  families  Marsili  and  Aldrovandi  estahlished  at  stated 
meetings,  and  which  still  go  by  their  name.  T  cannot,  how- 
ever, as  in  other  schools,  record  very  splendid  remunerations 
to  the  masters.  But  this  forms  the  more  rare  and  distin- 
guished honour  of  the  Bolognese  artists — to  labour  for  dis- 
tinction, and  to  confer  their  preceptorial  services  in  the  arts 
and  sciences  iipon  their  country,  not  only  without  reward,  but 
«ven  to  their  own  loss,  a  subject  fully  treated  of  by  Crespi 
(pp.  4,  5)  in  his  "  Felsina."  Notwithstanding  these  disad- 
vantages, they  have  continued  to  maintain,  during  two  centu- 
ries, the  character  of  masters  in  the  art.  From  the  time  the 
Caracci  first  spoke,  almost  every  other  school  listened  and  was 
«ilent.  Their  disciples  followed,  divided  into  a  variety  of 
sects  ;  and  these  continued,  for  a  long  period,  to  hold  sway  in 
Italy.  The  reputation  of  the  figurists  being  somewhat  on 
the  decline,  a  substitute  sprang  up  in  the  decorative  and  per- 
spective painters,  who  established  laws,  and  produced  ex- 
amples, still  eagerly  imitated  both  in  Italy  and  other  parts. 
Neither  the  Bibieni,  the  Tesi,  nor  the  others  whom  I  have 
mentioned  towards  the  close,  are  so  exclusively  entitled  to 
liistorical  consideration,  but  that  the  Gandolfi*  family,  with 

*  Previous  to  the  present  edition  (1828),  Gaeta.no  Gandolfi  breathed  his 
last ;  Ubaldo,  his  cider  brother,  having  already  preceded  him  to  the  tomb,  at 
the  time  he  was  preparing  to  decorate  the  cupola  of  S.  Vitale  m  Ravenna. 
Vbaldo  bad  been  pupil  to  Tordlip  to  Grantni,  and  in  particabr  under 
Xielli  had  exercised  his  talents  in  dmmog  mccessfully  from  the  naked 
TOodel,  and  to  ssuch  a  foundation  added  dignity  of  style.  Of  this,  several 
works  in  painting  conducted  with  extreme  c&re,  as  well  as  some  in  clay 
vod  stocoo,  at  Bologna,  and  other  places  in  Bomagna,  are  ample  proof. 
But  to  judge  more  particularly  of  ma  merits,  we  oufht  to  examine  his 
academical  designs.  In  his  ideas  he  was  common,  and  not  rrry  ratural 
in  his  colouring,  and  generally  considered  on  this  account  inferior  to  his 
brother  Gaetano,  who  was  esteemed  in  Italy  one  of  the  most  able  artists 
cf  bis  day.   Bologna,  alw&ys  grateM  to  it«  eminent  cltisens,  expressed 
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menJ  othen,  wUok  Iuito  milm  raontlj  baoom  •xtintl^  or 
etill  flourish,  may  cbum  a  share.  Dovbtkit  tlMte  wfll  not  be 
in  want  of  dasenred  ealcjgy  £roiii  otker  pem^  Ibai  will  SQceoBK 
fllyely  follow  mine, 

at  bis  decease  the  de^ee  of  esteem  in  which  he  was  held  wliile  living^. 
>Iis  (jbsequics,  of  which  a  separate  account  was  published  in  folio,  eqoal 
whaX  we  road  in  Maivasia  respecting  those  of  Agosdno  Caracci ;  and  the 
ontioBtbtwvMitiiiBldtpnIwby  Sig.  OriBit  deimei  iaMrtioa  in  any 
of  the  most  select  works  urilltn  on  ths  ast.   There,  too»  Qanriolft,  very 
iiidiciously,  is  not  held  up      n  mode!  in  painting  ;  n  forbearance  which  he 
liiniself  displayed,  even  refusing  to  receive  pupils,  and  observing  that  he 
was  himself  in  want  of  instruction.    Yet  from  the  influence  of  his  great 
reputalkm.  be  ivm  fteqwnfly  UtttttA,  and»  as  it  bappened,  inA  aoat 
anceess  in  his  worst  qualities^  more  particulariy  in  lus  tints.    In  this 
respect  he  had  been  ill  grounded  by  his  elder  brother ;  btit  improred 
himself  by  studying  for  the  space  of  a  year  at  the  fountain  head  of 
colourists,  in  Venice,  and  bj  copying  for  a  Venetian  dilettante  the  finest 
pieees  of  Ike  CSaneci  afc  Boiogns.   It  ia  diAeoll  to  accomil  for  his  lins 
ccAonring  in  some  paintings,  equal  at  least  to  the  good  artiats  of  his  time, 
and  his  inferior  colonring  in  others,  as  that  of  the  Death  of  Socrates,  at 
Monsig.  Trenta's,  bishop  of  Foligno.    It  is  feeble  and  deficient  in  truths 
owing  either  to  caprice  or  to  age.   In  his  preparations  of  psintings  he 
WM  mm9  flsuMWinahla ;  UiftrikoiBcnCiona  were riceCched  on  date  with 
pencil,  and  more  carefully  on  paper.    He  next  be^n  to  select ;  modelled 
the  fij^nrea  in  chalk,  and  drnped  them  ;  afterwards  forming  the  design  on 
a  large  scale,  and  by  aid  of  his  experimonts,  and  of  the  liyiag  model,  he 
went  on  completing  and  letmuiWng  his  work*  He  has  been  smed  eC 
boirewing  a  litHs  too  freely  from  anciant  modds;  bvt  whoefer  had  seen 
him,  nged  as  he  vrng,  devoting  himself  in  the  public  academy  to  the  prac- 
tice of  modelling,  will  not  unjustly  confound  him  with  those  plagiarists 
so  notorious  in  our  own  day.    Moreover,  he  may  be  pronounced  inimi- 
table  to  most  artists  hi  those  lere  |^  idddi  aaine  had  lavished  upon 
him :  enthusiasm,  fertility  of  inventioB,  senaihQfty,  end  sldll  in  depicting 
the  pas^ionf^ ;  to  which  he  added  a  correct  eye,  and  ability  both  to  design 
and  compose,  in  the  decoration  of  friezes  for  the  institute,  exotic  plants 
and  other  rarities  of  nature,  as  well  as  to  engrave  with  much  elegance^ 
ndsldltopettttfaioaaswellasinftesoo.   A  really  impartial  biographer 
amst  pass  his  opinion  on  every  man,  and  let  his  verdict  result  from  an 
examination  of  bis  master-pieces.    Such  hehinging  to  Gandolfi  are  hia 
Assumption,  m  the  ceiling  at  S.  M.  della  Vita,  and  the  Nuptials  of  Cana, 
at  the  refectory  oi  S.  Saivatore  in  Boiogna ;  not  to  insist  on  the  Martyr- 
dsn  of  S.  POBtaleone,  sit  the  ebucdi  m  the  QiroUmhd  in  Nsplest  with 
giwieofltowoihssBsitefBdthioogh  Marions  perts  of  Ital^. 
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BOOK  IV. 


SCHOOL  OF  FE&RA&A. 

EPOCH  I. 


The  Ancients. 

Fbbbaea,  oiwe  iho  capital  of  •  anall  prindpality  vnddr  tiie 
dukes  of  Date,  bat^  onee  the  jrte  1597»  ledseed  into  a  lega- 
tioD,  depeiidBBt  upon  tlie  iee  cf  Bone,  kjs  daim  to  a  series 
of  ezeeUent  artists,  greatly  aapmaot  to  its  power  and  popokt^ 
tioB.  ThiSk  bowever,  will  appear  hm  ejtUa<wliii«fy,  if  we  oaH 
to  mind  tlie  Mmber  of  ita  iUmtrieas  poet%  ecmmensiag  9fm 
before  the  taiBe  ^  Boiaade^  and  Azioslo^  and  eoatiBiied 
down  to  our  own  daj^  ;  a  sare  indieatioit  ef  aational  genias^ 
^uall/  fenridy  elerai^  aad  iaveatii^  adapted,  laoae  tban 
eomiooii,  to  tba  cmjaAoa  of  tbe  lyeeaMo  artk  Added  to 
tbia  HaLicity  of  dispoaiUtm  waa  tbe  ^Dod  taste  pvmleni  m 
the  citj,  wbidit  in  its  distribatioa  of  pnblb  laboaxsy  or  its 
approbation  of  iheir  resnlts,  was  dizeeted  hf  leacaed  aad 
enlightened  men,  of  whoai  it  could  boast  ia.  W9tf  deparbMent* 
Thus  the  artists  have  ia  general  observed  appropriate  eaetinne» 
kept  their  attention  on  history,  and  composed  in  such  a  manner 
that  a  classical  eye,  particabwly  in  their  paintings  in  the  ducal 
palaces,  recognises  the  image  of  that  antiquity  of  whieb  it  baa 
previoaaly  obtained  a  knowledge  froan  books.  The  eonre- 
niences  of  its  site,  alao^  have  been  favourable  to  the  progress 
of  painting  at  Ferrara ;  which,  sitaated  near  YeBiee»  Fumay 
and  Bologna,  not  far  from  Florence,  and  at  no  very  great  dia* 
tancG  from  Rome  itself,  has  afforded  facility  to  its  stndente  for 
selecting  from  the  Itallaa  schools  what  was  most  conformable 
to  the  peculiar  genina  of  each.  Henee  the  oogin  of  so  many 
beautiful  manners  as  adorn  this  school ;  some  imitating  only 
one  classic  master,  otbeia  composed  of  varieiis  styles ;  so  that 


Digitized 


184 


FERRAK£SS  BCHOOL.— EFOCH  t. 


Giampietro  Zanotti  was  in  doubt  whether,  after  the  five  lead- 
ing schools  of  Italy,  that  of  Forrara  did  not  surpass  every 
other.  It  is  not  my  purpose  to  decide  the  question,  nor  could 
it  be  done  without  giving  offence  to  one  or  other  of  the  parties. 
1  bhall  here  only  attempt  a  brief  history  of  this  school  upon 
the  same  plan  tlie  rest ;  and  I  shall  include  a  few  artists  of 
Romagna,  agreeably  to  my  promise  in  the  preceding  book,  or, 
to  speak  more  correctly,  in  its  introduction. 

The  most  valnable  iniormatioii  which  I  have  to  insert  will 
be  extracted        a  precious  MS.  comimuiicatod  to  me  by 
the  AK  Moielli,  the  distiqgniahed  cmittimt  of  lua  age  and 
eountiy,  no  leas  than  ol  tho  learned  office  he  fiUa.*  This 
otwtaina  the  £?ef  d  Fename  proliMBOts  of  the  fine 
artS)  written  hy  Doctor  Oirolamo  Bawmaldi,  first  a  canon  of 
Fenara»  next  aichpriest  of  Cento.  To  these  is  prefixed  a 
lahoored  prebce  bj  Pierfrancesoo  Zanotti,  with  copions  emen- 
dations and  notes  by  the  Canon  Creqn.   Ssch  a  work,  drawn 
up  by  this  polished  writer,  and  thus  approved,  continued,  and 
iUnsteated  hy  two  men  of  the  profeanoa,  was  long  a  deride 
ratum  in  Italy;  nor  do  I  know  why  it  never  made  its  ap- 
pearance. A  specimen,  indeed,  was  given  by  Bottari,  at  tibtf 
end  of  his  lale  of  Alfonso  Looaliardi,  in  the  coarse  of  whidihs 
inserted  the  life  of  Gahuso,  and  of  a  few  other  artists  of  For* 
laxa.  MoieoTer,  in  the  fonrth  Tolnme  of  the  ^  Letteie  Pit- 
toriohe,''  he  published  a  letter  of  the  deceased  Can.  Antenore 
Soalabrini,  relating  to  Baraffiddi's  MS.,  whibh  nnderwent  this 
noble  ecclesiastic's  correotions,  commnnicated  by  him  to  Cresjn, 
who  inserted  them  in  his  annotations.    Bamffsidi,  also,  having 
commenced  the  lives  of  the  artists  of  Cento,  and  of  Lower 
Bomagna,  a  work  left  unfinished,  Crespi  supplied  all  it  wanted, 
and  it  has  been  mentioned  by  us  in  the  school  of  Guercino,  and 
among  some  artists  who  floorisfaed  at  Ravenna  and  other  cities 
of  Bomagna.    Cittadella,  author  of  the Catalogue  of  Ferra- 
rese  Painters  and  Sculptors"  (edited  in  1782,  in  4  vols.), 
declares  that  he  drew  bis  chief  information  from  Barufialdi, 
(voL  iii.  p.  140).   He  complains,  however,  in  the  preface, 
that  a  more  correct  work  being  either  destroyed  or  lost, 
(aUuding  propably  to  this  work  with  Creq>i's  notes,)  ^^he  has 

•  flliai  of  head  librufan  at  St.  Murk's. 
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not  been  in  possession  of  such  undoubted  authorities  as  might 
be  desired ;  a  very  candid  admissioD,  fully  entitled  to  c^adit. 
Bat  this  work  haying  oome  into  my  possession,  through  the 
conrtefff  of  my  learned  friend^  I  shall  avail  myself  of  it  for 
pnUio  inlbnuatiim.  On  saeli  authority  I  shall  freely  groimd 
this  part  of  my  histoiy,  addis^  nobees  drawn  from  other 
sonroea^  and  not  nnfre^ntly  mm  the  Guide  of  Femir% 
published  by  the  learned  Trim,  in  1787 ;  a  work  tJiat  may  be 
inelnded  among  the  best  yet  given  to  Italy*  So  nurab  W0 
state  by  way  of  exordinm. 

The  Fenaxese  school  took  its  twin  origin,  so  to  say,  with 
that  of  VenioSy  if  we  may  credit  a  monimLental  testimony,  cited 

Dr.  Ferxante  Boisetti,  in  bis  work  called  Histozia  almi 
Feneariensis  Gynmasii,''  published  in  1785.  This  memorial 
was  eztiaoted  from  an  ancient  codex  of  Virgil^  written  in 
1198 ;  which,  according  to  Baroffiddi,  passed  from  the  libraxy 
of  the  OarmeliteB  at  Feraoa,  into  the  possession  of  the  Counts 
AlyaxoUi  at  Padna,  whose  books,  in  coarse  of  time,  were 
added  to  the  library  of  the  Padnan  seminaiy.  At  the  end  <^ 
this  codex  is  read  the  name  of  Gio.  Alighieri,  the  miniatnrist 
of  thk  volume ;  and  in  the  last  page  there  bad  afterwards 
been  added,  in  the  ancient  vulgar  tongue,  the  following  me- 
morial ; — ^that  in  1242,  Azzo  d'Eate,  first  lord  of  Ferrara, 
eommitted  to  one  Grelasio  di  Niccolo,  a  painting  of  the  Fall  of 
Phaeton ;  and  from  him  too  Filippo,  bishop  of  Feirara,  ordered 
an  image  of  our  l4idy,  and  an  ensign  of  St.  George,  which  wns 
used  in  going  to  meet  Tiepolo,  when  he  was  despatched  by 
the  Venetian  republic  as  ambaissador  to  Ferrara.  Grelasio  is 
there  stated  to  belong  to  the  di'^trict  <  f  St.  George,  and  to 
have  been  pupil  in  Venice  to  Teofane  of  Constantinople,  which 
induced  Zanetti  to  place  this  Greek  at  the  head  of  Remasters 
«f  his  school.  On  the  authorify  of  so  many  learned  men,  to 
whom  such  memorial  appeared  genuine,  I  am  led  to  give  it 
credit ;  althongh  it  contains  some  marks  that,  at  first  sight, 
appear  snspicioQS.  I  have  further  made  inquiries  after  it  in 
the  Paduan  seminary,  but  it  is  not  to  be  found  there. 

Approaching  the  fourteenth  century,  I  find  mentioned,  that 
whilst  Giotto  was  returning  from  Verona  into  Tuscany,  "  he 
was  compelled  to  stop  at  Ferrara,  and  paint  in  the  service  of 
these  lords  of  £ste^  at  their  paiace  ;  also  some  pieces  at 
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Agfsaiano^whkk  »  flfeiU  time tet  k,  iBTamr««bii^ 
£rrii  whom  tkpse  wovds  are  eitod.  I  am  uneertain  wKetber 
any  jet  oaoBi ;  bat  the^  aAbsd  raffieiaDt  authority  to  bdioro 
that  the  FanareM  idiod*  diiactadby  muh  models  leTived  in 
an  equal  degree  the  olhcr  adbeob  of  Italy,  neie  aia 
no  aeoonnli  of  the  avtkte  who  ioaiMhed  neamt  to  Giotte^ 
lion  whidk  ir%  may  judge  how  fu  they  wera  inflvmed  by 
bk  mamier.  Hie  eaeoenoi^  bowevei^  mart  have  been  one 
Bambaldo  and  one  T,<tta jliidk>>  idhe^  afcont  1880^  ave  leooidedy 
in  the  annals  of  Maiano^  to  bare  painied  in  the  obsxck  of  the 
Secri.  This  ii  now  dawellihiod,  mt  decs  Aeia  e»st  any 
acoount  of  Ao  sl^Ie  of  theae  painleni.  An  early  m  1380  ap- 
pealed painthige  m  firesoo  in  the  sonasteiy  of  a.  Antonio^  by 
an  unknown  band,  and  also  retonefaed,  bat  of  wlieee  style  I 
find  BO  indicatkw.  In  the  Bolognase  achoel  I  tiMed  of  one 
CristoioRV  ^li<^  pawted  about  the  same  thna,  st  the  church  of 
Mezaaiatia ;  but  as  it  a  diepnied  ^las^on  whether  he 
belonged  to  Fenaaa  ev  to  Modena,  nothing  eertain  can  be  con- 
elnded  ae  te  his  manner.  Thus  the  hntey  of  letters  alS»ide 
ns  some  degree  of  l%ht|  np  to  thaopeningel  the  fifteenth  oen^ 
tury ;  but  the  history  of  existing  neimments  only  dates  from 
GaksBO  Grakumy  an  undoubted  Fenaarese,  who  flourished  sub  - 
fieqaent  to  the  year  1400,  when  eren  in  Fkcenoe  the  Giot- 
tesqne  s^e  had  began  to  dacUne  in  fmnr  of  mew  noent 
artists. 

The  master  of  this  artist  is  unknown ;  nor  can  I  easily  sup- 
pose, with  some,  that  he  was  educi^ed  at  Bologna.  I  found 
my  objection  upon  an  observation  made  upon  Galasso's 
pictures,  mentioned  by  us  in  the  church  of  Mezzaratta  at 
Bologna,  and  obvious  to  all.  They  consist  of  histories  of  the 
Passion,  signed  by  the  author's  name;  and,  if  I  mistake  not, 
they  are  wholly  opposed  to  the  style  of  ail  other  j>iece8  in  the 
same  place.  The  cliaracter  of  the  heads  is  well  studied  for 
that  period,  tlie  beards  and  hair  more  in  disorder  than  in  any 
other  old  painter  have  seen  ;  the  hands  smalh  ami  fingers 
widely  detached  from  each  other  ;  and,  in  tlic  whole,  some- 
thing peculiar  and  novel,  apjiarently  not  derived  from  the 
Bolognese,  from  the  Venetians,  nor  from  the  Florentines.  I 
conjecture,  then,  that  he  acquired  this  style  of  design  when 
joon^  and  intcoduced  it  £rom  his  uatire  place  ;  the  BK>ze  eo^ 
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as  this  prodiK  tiou  appearing  in  1404,  according  to  Bfimffaldi, 
must  liave  formed  one  of  his  earliest  specimens  ni  l^ologna. 
He  afterwards  remained  there  many  years,  though  I  cannot 
think  the  date  1462,  said  to  be  attached  to  one  of  his  histories, 
genuine  :  and,  if  there,  it  must  have  been  added  suhgequontly  ; 
but  other  proofs  are  not  wanting  of  his  permaueiit  residence. 
For  he  there  took  the  portrait  of  Niccolo  Aretino,  the  sculptor, 
who  died  in  1417,  as  we  are  assured  by  Yasari  ;  and  on  other 
authority,  he  produced  some  altar-pieces,  one  of  which  yet 
exists  at  S.  Maria  delle  Bondini.  It  represents  the  Virgin 
sitting  among  Tarious  saints,  and  boasts,  says  Crespi,  a  depth 
of  colouring,  combined  with  architecture,  countenances,  and 
drapery  not  ill  designed.  .He  has  also  a  Nunziata,  in  tho 
Halvezzi  museum,  a  picture  displaying  ancient  design,  but 
well  finished  and  of  soft  colouring.  His  best  piece  was  a 
history  in  fresco,  representing  the  Obsequies  of  the  "Virgin, 
conducted  by  order  of  the  Card.  Bessmion,  J^oloOTiese  legate, 
atS.  Maria  del  Monte,  in  1450;  a  work  much  admired  by 
Crespi,  m  whose  time  it  wa.s  destroyed.  From  similar  facts, 
added  to  the  commcndatious  bestowed  on  Galasso  by  Leandro 
Alberti,  I  conclude  that  be  must  have  obtained  much  repu- 
tation in  the  above  city.  He  died  in  his  native  place^  in  what 
precise  year  is  uncertain.  Vasari  treats  of  him  at  length  in 
his  first  edition,  but  in  the  second  he  is  dismissed  with  a  few  lines. 
Hence  the  Ferrarese  also  have  directed  against  him  the  same 
complaints  as  the  other  sohook. 

In  the  time  of  Galasso  flourished  Antonio  da  Ferrara,  a  dis- 
ciple of  &e  FloientineB.  Ymmh  bectows  on  lam  a  short 
eulogy,  among  the  pupils  of  Angick»  Gaddi ;  obcewing  that 
be  prodBoed  minr  fine  works  at  8.  fitwoocoo  d'Hiinno,  and 
nfe  am  ^  CMelk.'*  Treating  too  of  llBotoo  delk  Vite» 
bom  ai  Urbino^  ilia  nm  of  Calliope,  daaghte  of  Mactro 
Antonio  Alberto  d»  Femii%  bo  add%  thnfe  tbio  M  nitiot  was 
*^  a  TOiy  &»  paiator  lor  bis  age^  anab  a»bifl  worika  at  Urbtnl^ 
andekewbeEodeoiaio  bim/'  Notbingp  nndonbiod  now  leniaina 
of  bin  a  %  indeed,  a  piolBVi  on  gold  ground  m  tbe  caonBljr  at 
&  BavftokoiBieo,  ropwooiitiny  the  A^  of  tbo  bolj  Apostle, 
witb  othew  of  tbo  Baptist^  in  small  %nM)  is  not  fiont  bis 
Juuid.  Tbe  work  dpnbiloaB  belongs  to  uat  age ;  beaiine  mneb 
lesembbmoe  foAngiolo,witbcolonrB  eyen  more  soft  andwsrm. 
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In  Ferrara  be  left  nothing  that  now  survives ;  the  obambera 
which  he  painted  for  Alberto  d'  Este,  marqtug  of  Ferrara,  ia 
^18  palate,  afterwards  changed  into  a  public  etudio,  bein/r 
aeetroyed.  This  work  was  conducted  about  1438,  when  the 
^neral  council  for  the  reunion  of  the  Greeks  was  opened  at 
femxa,  in  the  presence  of  Pope  Eugeniua  IV.,  and  John 
tfWeologus,  the  emperor.  The  Marqui?  ordered  Antonio  to 
npresent  this  grand  assembly  on  diU'erent  walls,  with  the  like- 
MMMof  full  size  of  the  principal  fiersonagee  then  present, 
in  «ttier  apartments  he  exhibited  the  Glory  of  the  Blessed, 
ijtacli  conferred  on  that  place  the  name  it  still  bears,  of  the 
tne  man  «f  Paradise.     From  a  few  relics  of  this  work  it 

TLHTJ^^I  '^^'^'""'^  t^^''  <Ws  artist  displayed 
greMtt  beuitjr  m  his  hea<ls,  more  softness  of  colouring,  more 
TMiegf  m  the  ntoblde  of  his  figures,  than  Gala^so.  Orlandi 
calls  brnj^^nuoda  Ferrara,  adding,  that  he  flourished  about 

Iwetown^  *  *^  venture 

^  <«nt»7  appeared  Bar- 

tZfn!  ^^'^5*^  7^  paintings,  signed  with  the  artist's 
name,  BaraffiiMi  deslane  that  he  himself  had  seen.  There 
iraa  alM  OtaVMIods  &  CHovanni,  a  fresco  painter,  who.se 

^^T^^  ^  f^^e  '°  tl-e  city.   To  these 

wo  may  add  Ettow  BonaowMa,  painter  of  that  holy  image  of 
««I*dy  wBted  del  Doomo,  which  not  long  ago  was  solemnly 
«»wned,  at  the  fcot  of  which  is  read  the  name  of  Ettore,  and 

S  IZ2*J^'-  °f  mediocrity; 

init  ottie«B  attained  greater  odebiity,  having  moderni/ed  their 
^tyle  in  some  d^^gnxs  after  the  example,  as  I  incline  to  think, 
in  JJI^  foreigneM,   One  of  these  WM  Rer  delk  Fr^,„  e.se.u 
rrS*™*.  *»  pabt  in  the  pohce  of  Schivanoia  by 

ft  ^^L^^^-^'*  "  «»i«>t«wd»  •  note  to  Baruflaldi. 
aurpnsed  by  sickiiei^  he  was  imdile  to  complete  the  work, 

^  L 1  1^"****  fl«e»  ft  few  •I»rtnlen^  which  yet  remain  as 
f  i»"  •  i"'  7°"^.  The  other  w«»  Sqiardone,  who 

also  m  the  days  of  Niceolo  d'Erte  and  hi.  B^no,  o^ned 

n,,^^       ^t^'^i  y^**"  J-**  follower.  wShout 

^nuber  thronghont  Italy,  wd  mnrt  have  iKfloenced  the  Fer- 

Sd^         '  perhaps,  two  da;^  joomey  fion 
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PossessiDg  sucli  means  appeared  Cosimo  Tnra,  whom  Yafiari 
and  other  historians  term  Cosmd,  and  give  him  as  pupil  to 

Galasso.  He  was  court-painter  in  the  time  of  Borso  d'  Este 
and  Tito  Stroz^i,  •v^'ho  left  a  |X)etic  eulogy  upon  him.  His 
style  is  dry  and  bumble,  ci.s  was  ctistomary  in  that  age,  still 
far  removed  from  true  dignity  and  softness.  The  figures  aro 
treated  in  the  style  of  Mantegna,  the  muscles  clearly  expressed, 
the  arch itoct lire  drawn  with  care,  the  bassi-rilieyi  highly 
ornamented,  and  laboured  in  the  most  minute  and  exact  taste. 
This  is  remarkable  in  his  miuiatares,  which  are  pointed  out  to 
foreigners  in  the  choral  books  of  the  cathedral  and  theCertosa, 
as  extreme  rarities.  Nur  dijea  he  vary  in  his  oil  paintings  ; 
as  in  his  Presepio,  in  the  sacristy  of  the  cathedral ;  tiie  Acts 
of  S.  Eustace,  in  the  monastery  of  S.  Guglielmo  ;  various  Saints 
surrounding  the  Virgin,  in  the  church  of  S.  Giovanni.  In 
his  larger  figure??  he  is  not  so  much  commended  ;  though  Ba- 
ruffaldi  speaks  higlily  of  his  works  in  fresco,  in  the  foremen- 
tioned  palace  of  Sehivanoia.  The  design  was  distributed  into 
twelve  compartments,  in  a  grand  hall ;  and  it  might  well  be 
entitled  a  small  poetic  series,  representing  the  exph*it3  of 
Borso.  In  each  picture  wa8  included  a  mouth  iu  the  year, 
■which  was  scientifically  indicated  with  a.^tronomical  syiubcla 
and  claiSsical  deities,  adapted  to  each  ;  au  idea  very  probably 
borrowed  from  the  saloon  at  Padua.  In  each  month,  too, 
was  introduced  the  prince  in  his  usual  employment  at  such 
season ;  in  the  judgment-hall,  in  the  chase,  at  spectacles,  with 
great  variety  of  circumstances,  and  full  of  poetry  in  the- 
execation. 

There  was  also  an  artist  of  considerable  merit  named 
Ste&no  da  Fenar%  pupil  to  Sqnarcione,  imd  recorded  by 
Taeaii,  in  the  tife  of  Mantegna,  as  a  painter  of  few  piecei» 
among  which  were  the  Miiades  of  &  Ajutonio  painted  round' 
the  ark.  Though  Yaaari  deaorihee  hie  works  only  aa  tolerable, 
it  most  he  ohserred  that  he  was  oonaderably  above  medioerify^ 
at  least  in  the  smaller  figares;  sinoe  Miohele  SayonaioJa 
(de  Land.  Batavii,  L  i.)  sajs  of  the  specimens  before  men- 
tioned, that  they  seemed  to  moye,  while  the  dignitj  and  im- 
portanoe  of  the  place  in  which  he  {minted  oonyejB  a  high, 
idea  of  his  repntation.  This  work  as  lost ;  but  there  remains 
in  the  same  temple  a  half-figure  of  the  Yiigin,  which  Yasarf 


r 
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attnbntes  to  Stefano ;  and  ia  tiie  «limrch  of  tbe  Madonnlrm,  at 
Feraaia  ia  one  of  his  altar-piaoeB  of  S.  Rooco,  in  a  good 
manner.  Barufialdi  supposes  that  he  flonri^od  till  abost 
1500,  when  he  found  mention  of  the  death  of  one  Stefeino 
Falsagalloni,  a  painter ;  an  age  reij  likely  to  be  correct, 
irhen  speaking  of  a  contemporaiy  of  Mantegna.  On  the 
other  side,  there  is  cited  an  altar-piece  at  S.  Maria  in  Vado, 
execated  in  1531,  but  which  might  possibly  oome  horn  the 
hand  of  another  Stefano. 

However  it  bo  rcspectlnsz;  this  epocli,  certain  it  is,  that 
towards  the  heginning  of  the  sixteenth  century  Ferrara  was 
in  no  want  of  celebrated  artists  ;  since  Vasari,  as  we  have 
observed  in  the  Bologuese  school,  niSrms  that  Gio.  Bent.ivoo'Ho 
caused  bis  palace  to  be  decoratcfl  by  various  Ferraresd 
masters,"  besides  thoso  of  Modena  and  of  Bologna.  Among 
these  he  included  Francia,  on  whom,  about  1490,  be  confers 
the  name  of  "a  new  painter."  In  the  list  of  artists  of 
Ferrara  I  included  Lorenzo  Costa  ;  and  from  the  circumstanco 
of  Francia  being  then  a  "  new  painter,"  and  other  reasons,  I 
<Ire\v  an  argument  against  the  received  opinion  that  Costa  wa3 
the  pupil  of  Francia ;  which,  therefore,  I  shall  not  hero  re- 
peat. I  must  not,  however,  omit  other  information  reepecting 
him,  as  connected  with  Ferrara,  where  he  resided  before  coming 
into  notice  at  Bologna,  At  court,  as  well  us  for  private  indi- 
viduals, he  there  conducted  pictures  and  portraits,  with  other 
works  **  held  in  much  esteem  ;"  and  at  the  Pa4ri  di  S. 
Domenico  he  painted  the  whole  choir,  now  long  since  de- 
stroyed ;  where  "  we  recognise  the  care  which  he  used  in  the 
art,  and  how  much  study  be  bestowed  upon  his  works. " 
These,  I  believe,  and  other  pieces  conducted  at  Ravenna, 
acquired  him  reputation  at  Bologna,  and  disposed  the  Benti- 
vogli  to  avail  themselves  of  liis  talents. 

It  remains  to  discover  on  which  of  the  Fernucso  artists 
who  attended  him,  such  commission  was  conferred.  Cosmd 
and  Stefano  were  then  living ;  but  it  is  known  that  more 
closely  connected  than  these  with  the  Bentivogli,  was  Cossa 
of  Ferrara,  a  painter  almost  forgotten  in  his  native  place, 
from  having  resided  so  long  at  Bologna.  Some  of  his  pieces 
are  still  there,  consisting  of  Madonnas,  seated  between  saints 
and  angels,  with  tolerably  good  aichitecture.    One  of  these, 
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bearing  Ids  nanu^  and  chte  of  1474>  »  now  in  ihe  Ixislitate^ 
Tulgar  in  point  of  featnres,  and  bat  middling  in  ooloariDg. 
This,  bowever,  is  not  bis  best  speoinent  tbm  fiaing  two  por* 
traits  of  &e  BentiTOgli  (one  at  tbe  ckazeh  of  the  Baracano^ 
tbe  otiier  in  the  MonfaanU^  psbMse),  fioia  wbieb  I  dioald  oon- 
jecture  ibat  be  la  one  of  iSum  arttsts  of  whom  we  are  in 
aeardu  Nor,  at  tbis  time^  is  there  any  otiicr  Foiraiese  artiat 
whom  I  can  add  to  bim,  bemdee  Baldaswe  Eitente,  some  of 
wbose  pietares^  signed  bj  himseUv  are  «ted  by  Bamffaldi; 
and  in  mnaeiima  are  some  of  his  medals,  two,  more  partieu- 
laaiy,  in  honour  of  Eioole  d'  Este^  Dnke  of  Fenaia^  very 
ably  executed  in  the  year  1472. 

On  the  sab^eot  of  first-rate  artists  I  am  ofiten  constrained  fa 
introdnee  notices  in  difoent  plaoes ;  in  particubu^  when  they 
were  emfdoyed  in  some  eitiesi  and  in  o^ers  became  heads  of 
ndhools.    Such  was  Costa  m  respect  to  Ferrara.    He  formed 
pofnls  for  other  schools  ;  as  one  GKo^  Borahesei  from  Messina^ 
and  a  Nicolnccio  Calabrese,  who,  aj^pMMidbig  that  he  waa 
«arieatared  in  one  of  Costa's  productions^  fieroehr  a— lultoJ^ 
and  abnost  despatched  him  wilb  his  dagger.    I  pass  oyer 
others  ascribed  to  him  byOiisadi,  Bottari,  and  Baraffiddi ;  in 
'  wbidh  they  are  mistaken,  as  I  imudMd  in  tho  sobool  of  Bo- 
logna,  when  treating  of  Franda.  The  Fenarssa  conatitale 
bie  real  hononr ;  Costa  being  here  what  Bellini  was  at  Yenice^ 
and  Francia  at  Bologna,  the  fomider  of  a  great  school,  and  a 
pnblic  teacher.    Some  of  his  pupils  competed  with  the  best 
artists  of  the  fourteenth  centnry ;  and  part  approached  the 
splendour  of  the  golden  age.  We  shall  review  £he  whole  series, 
which,  commencing  at  this  period,  and  continuing  to  the  fol- 
lowing opoch,  gives  him  a  claim  to  a  primary  station  among 
the  masters  of  Italy.    All  his  disciples  became  excellent  de- 
aigners  aod  noble  colonrists,  transmitting  both  these  qunHtics  to 
their  successor?.  TLcir  tints  exhibit  a  peculiar  l-inrl  of  stron  <rt  h, 
or,  as  a  great  connoisseur  ueed  to  express  it,  of  firo  umi  ardour, 
which  often  serves  to  cliaracterize  them  in  collections  ;  u.  quality 
not  80  much  derived  from  Costa  as  from  some  other  masters. 

Ercole  Grandi,  called  by  Vasari,  in  his  life,  Ercole  da 
Ferrara,  became  an  abler  designer  than  his  master  Costa,  and 
is  greatly  preferred  to  him  by  tln^  historian.  Such  too  I 
believe  to  have  been  the  public  opinion  from  the  period  whea 
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Gmndi  wu  employed  witli  Costa  at  Bologna^  in  prefereBceto 
whom  he  ms  ii&Tited  to  diflmnt  plaoee  to  punt  alone.  But 
his  aflfocdon  for  his  master,  and  his  own  modesty,  led  him  to 
reject  OTOiy  advanti^oiis  offer ;  so  that  when  Uosta  went  to 
Mantua,  he  wonld  hare  followed,  had  he  heen  permitted  so  to 
do.  Lorenao,  howerer,  eonld  no  longer  hiook  a  disdple  who 
already  surpassed  him ;  owing  to  which,  and  the  necessity  of 
completing  the  painting  he  had  begun  in  the  Garganelli 
chapel  at  St  Petei^s,  he  left  Orandi  in  his  stead  at  Bologna. 
£rcole  there  produced  a  work  which  Albano  pronounced 
equal  to  Mantegna,  to  Pietro  Perugino,  or  any  artist  who 
professed  the  modem  antique  style;  nor  perhaps  did  any 
boast  a  touch  altogether  so  soft^  harmonioQs,  and  refined, 
fie  painted  to  adranoe  the  art,  and  spared  neither  time 
nor  expense  to  attain  his  object,  empbjdng  seren  yesis  on 
his  fresco  histories  at  St.  Peter'^s;  and  five  more  in  re* 
touching  them  when  dry.  This  was  only  at  occasional  inter* 
Tals,  emplojring  himself  at  the  same  period  in  other  works^  • 
sometimes  at,  and  sometimes  out  of  Bologna.  He  would  even 
hare  continued  to  render  his  work  more  perfect,  had  it  not 
been  for  the  j«dousy  of  some  artists  in  the  city,  who  nightly 
robbed  him  of  his  designs  and  cartoons,  which  so  greatly  • 
incensed  him  that  lie  abandoned  his  labours,  and  Bologna 
itself.  Such  is  the  account  of  Baruffaldi,  and  it  agrees  with 
the  invidious  character  of  certain  %,rtists  of  that  period,  drawn 
by  Yasari,  who  in  this  respect  also  drew  down  upon  himself 
the  indignation  of  Malvasia. 

In  the  chapel  of  Garganelli,  Ercoie  painted,  on  one  side,  the 
Death  of  the  Virgin,  and  on  the  other  the  Crucifixion  of 
Christ ;  nor  did  he  produce  in  such  a  variety  any  one  head 
like  another.  He  also  added  a  novelty  in  his  draperies,  a 
kuowledge  of  foreshortening,  an  expression  of  passionate  grief, 

such,"  says  Vasari,  as  cau  scarcely  be  conceived.**  The 
soldiers  "  are  finely  executed,  with  the  most  natural  and  ap- 
propriate action  that  any  figures  up  to  that  time  had  displayed." 
Many  years  ago,  when  this  chapel  was  taken  down,  as  much 
as  possible  of  Ercole's  painting  was  preserved,  and  placed  in 
the  wall  of  the  Tanara  palace,  where  it  may  still  be  seen.  It 
is  indeed  his  master-piece,  and  one  of  the  most  excellent  that 
appeared  in  Italy  during  ius  times,  in  which  the  artist  seemed 
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to  luiTe  leyiTed  the  example  of  leoemtes,  who  deroted  io  nuuiT 
jean  to  the  polish  of  his  oelehn^fced  panegjrie.  Theio  is  llttie 
else  of  his  remainiiig  at  Bologna ;  but  at  S.  Paolo  in  Fenaim 
is  a  genaine  altar-piece,  and  notlimg  more  in  public.  Some 
i»ther  of  his  works  are  preaerred  in  the  chnieh  of  Porto  in 
Barenna,  and  some  pictures  in  the  public  palace  at  Cessna. 
He  has  some  specimens  in  foreign  galleries ;  two  of  his  pic* 
tares  are  at  Drssden^  a  few  others  at  Rome  and  Florence ; 
though  frequently  his  name  has  been  usurped  by  that  of  another 
painter,  Eroole  not  haying  enjoyed  the  celebrity  which  he 
deserved.  Thus  his  picture  of  d^e  Woman  taken  in  Addteiy* 
used  to  be  pointed  out  in  the  Pitti  pakoe  for  a  work  of  Man- 
tegna.  For  the  rest,  his  paintings  are  extremely  rare^  as  he 
did  not  survive  beyond  his  fortie&  year,  during  which  period 
he  painted  with  the  caution  of  a  modest  seh<Sar,  more  than 
with  the  freedom  of  a  master. 

Lodovico  Mazzolini  is  not  to  be  confounded  with  the  Maz* 
lolino  mentioned  by  Lomazzo  in  his  Idea  of  the  Temple  or 
Theatre  of  Painting ;*  thus  entitling Fvanceseo  Mazzuola,  as 
if  in  sport.  Mazzolini  of  Ferrara  was  transformed  by  Yasari 
into  Malini,  by  a  Florentine  writer  into  Marzolini,  and  by 
others  divided  into  two^  so  as  to  become  a  duplicate,  and 
answer  for  two  painters— one  Malini,  another  Maasiolini ;  both 
of  Ferrara,  and  pupils  to  the  same  Costa.  To  crown  his  mis- 
fortunes, he  was  not  sufficiently  known  to  Baruffaldi  himself^ 
who  described  him  as  ^  no  despicable  ^holar  of  Costa,"  having 
probably  seen  only  some  of  his  more  £oMb  efforts.  He  did  not 
excdi  in  large  figures,  but  possessed  yeiy  rare  merit  in  those  on  a 
smaller  scale.  At  S.  Francesco  in  Bologna  is  one  of  his  altar* 
pieces,  the  Child  Jesus  disputing  in  the  Temple ;  to  which  is 
added  a  small  history  of  his  birth.  It  was  admired  by  Bal> 
dassare  da  Siena ;  and  Lamo,  in  his  MS.  often  before  cited, 
describes  it  as  an  excellent  production ;  but  this  piece  was 
retouched  by  Cesi.  Other  little  pictures,  and  among  these  the 
duplicates  of  his  histories  already  recorded,  are  to  be  seen  at 
Rome  in  the  Aldobrandini  gallery,  presented,  perhaps,  as  a 
legacy  by  the  Cardinal  Alessandro,  who  in  Mazzoliui's  time 
was  Irc^ate  at  Ferrara.  Other  pieces  are  at  the  Campidoglio, 
forijierlv  belongin;;'-  to  Card.  Pio,  as  T  ij^ather  ironi  a  note  of 
l^Ions.  ilottah.   Jb'iom  such  specimeusi  in  considerable  number 
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vid  g6BiiiBe»  ve  naj  iaam  ma  ite  of  Mmolim'g  maiuiei^ 
yf/kkik  Banilfiildi  laMnta  ihoukl  eoajtinne  to  be  one  nmfy 
vaknowii  to  Htm  diiietfai.iiti.  It  dii^lays  aa  iDoradible  dome 
«f  fiaisli;  mietimeo  a{>pearing  m  liki  flnubUoit  fietaM  Mko 
ouBiiitore;  i^iUa  aot  onlj  Hie  fi^m%  l)ftt  tlie  lasdBCBf>e,  tibe 
oroiiHeetwei  and  tbe  ItoinlieY^  ue  noet  «oiiofiiflj  caeciited. 
There  is  a  spirit  and  okaniew  m.  )m  keode,  to  mieh  Jew  of 
ins  eoHtempQnuiBB«enld«it»ai;  tboo^^  they  are  wholly  tokott 
from  Uft^  ndBotioBunkaUysBleot;  iapodiiottKartlieaBofUi 
f^damiy  ivlMii  ia  ifae  wrinlueB  and  tiie  noae  seneiiineBbQida* 
4m  oaiioKtaMu  Tbi  aoloar  as  «£  a  deep  tom^  in  the  stjle 
befoTemeatiffied  ;  not  ae  soft  as  that  of  Brook  ;  wilih  tiio  ad- 
dition of  some  gildmg  eyen  in  the  drapery,  kmt  sparingly 
applied.  In  some  oollectionB  his  name  luus  hem  oonfounded 
with  that  of  Chuidenno  Ferrari,  perhaps  doriyed  by  mistake 
from  Lodovico  da  Ferrara.  Thns»  in  the  royal  gallery  at  Flo- 
moe,  a  liMte  fBOtme  of  the  Firgia  and  Holy  4^ild,  to  whom 
S.  Anna  is  mea  pMmting  fridts,  with  figures  of  8.  Gio^vao- 
ohiao  and  another  snot,  has  been  attributed  to  Fercari.  But 
it  is  the  woric  of  Mazzoiini,  if  I  do  not  deceive  mys^  allier 
the  oomparison  made  with  others  examined  at  Home. 

From  the  resemblance  of  h'm  style  to  Costa,  and  even  supe- 
rior in  the  heads,  it  is  conjectured  that  Michele  Coltellini 
s-prnng  from  the  same  school.  Some  speciincns  of  his  works 
are  recorded  in  the  church  and  convent  of  the  PP.  ^4  trostiniani 
of  Lombardy,  two  of  which  yet  remain  in  existence  ;  one  an 
altar-piec«  at  the  church,  in  the  usual  composition  of  the  four- 
teenth rentury,  and  in  the  refectory  at  S.  Monica  with  four 
female  saints  belontrina;  to  that  order.  The  dnte  inscrihed, 
toother  with  his  name,  on  an  altar-piece,  iufonns  us  that  he 
was  still  living  in  the  year  1517.  It  is  uncertain  in  what 
scliool  Domeuico  I'anetti  received  his  education;  but  I  know 
that  bis  works,  tliirin<>  several  years,  appear  only  feeble  efiorta. 
His  former  pupil,  Ga.ruiulo,  however,  returning  subsequently 
from  Rome,  after  acquiring  the  new  style  under  Ralfaello,  he 
received  his  old  master,  Panetti,  as  a  pupil,  and  so  ^aeatly 
improved  him  as  to  render  his  latter  works  w  orLby  of  compe- 
tition with  the  best  masters  of  the  fourteenth  century.  Such 
is  his  St.  Andrew,  at  the  Agostiniani,  just  before  recorded,  in 
which  he  displays  not  only  accuracy,  but,  what  is  far  more 
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Tare  for  llis  times,  a  digoilied  and  majestic  maimer.  The  artist's 
name,  which  is  affixed,  with  several  other  works  conducted  in 
the  same  tii&tu  (one  of  which  is  now  seen  in  Dresden)  bear 
evidence  of  a  change  in  pictoric  character  without  example. 
Gio.  Bellini  and  Pietro  Perugino,  indeed,  improved  themselves 
upon  the  models  of  their  disciples,  but  they  had  pre\  ioasly 
ttttaioed  the  rank  of  eminent  masters,  which  cannot  be  averred 
of  Panetti.  Tasari  idates  that  Gaiofolo  was  pupil  to  Dome- 
nioo  Lanexo,  in  Fenara ;  an  eDcor  resembling  that  of  OrlendB^ 
who  tenns  him  Laiietti»  and  all  these  are  the  same  indi^dnal 
Pomenieo  PanettL  He  flonzished  some  yeazs  during  the  six- 
teenth oaatmy,  in  the  same  manner  as  the  two  Codi,  and  the 
three  Contlgnolli»  who^  though  belonging  to  lower  Romagna^ 
having  ionrisM  ahvoad,  ham  hma  iadnded  in  ibe  sohoel  of 
Bofecna,  or  inits  a^aoenftflaoes.  A  lew  oftfam,  fcnoiPii  oidj 
hf  their  msMe,  aacii  as  JJessandro  Carpi,  or  Cesaie  Testa^ 
mj^he  aatig^  fo  in  tfaa  ipoik  of  Oiltadfilla. 
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Artiats  of  Ferrara,  from  the  time  of  Alfonso  I.  «^l-A]fiMMO  IL,  lartoftlltf 
Este  family  in  Ventra»  ^  enwdatB  ttie  best  Itdnn  tftyles. 

Thb  most  flonriflhiiig  epoch  of  the  Ferrarese  school  dates  its 
oommenoemeiit  from  the  first  decades  of  the  sixteenth  century. 
It  tnees  its  source  to  two  brothers  named  Dossi,  and  to 
Benvenuto  da  Garofolo,  or,  more  correctly  perhaps,  to  Duke 
Alfonso  d'Este,  who  employed  them  in  his  service,  so  as  to 
letain  them  in  their  native  place,  where  they  might  form 
pmpila  worthy  of  themselves.  This  prince,  whose  memory 
has  been  embalmed  bv  so  many  distinguished  poete,  was  pecu- 
liarly attached  to  the  fine  arts.  In  his  court  Titian  pamted^ 
and  Ariosto  conferred  with  him  upon  the  subjects  of  his 
pencil,  as  we  learn  from  Ridolfi  in  the  life  of  Titian  himself. 
This  was  subsequent  to  the  year  1514,  when  Gian  Bellini^ 
already  old,  left  in  an  unfinished  state  his  noble  work  of  the- 
Bacchanals,  which  has  long  decorated  the  Aldoliraudini  gallery 
at  Rome ;  and  when  Titian  was  called  upon  to  complete  iU 
He  likewise  conducted  various  paintings  in  fresco,  which  8tiU 
remain  in  a  small  chamber,  in  the  palace  of  Ferrara;  bedd«» 
others  in  oil,  such  as  portraits  of  the  duke  and  dacben»  and 
his  celebrated  Cristo  della  Moneta,  which  we  have  extolM 
for  one  of  his  mo6t  studied  productioDfl.  Pell^no  da  S. 
Danielle,  another  pupil  of  Gian  Bellini,  Iwt  not  to  CMupare 
with  Titian,  though  not  inferior  to  many  of  the  flune  whoo^ 
was  retained  and  honoured  by  the  fiame  oonrt,  -whm  he  lea 
a  few  works,*  of  which  there  zemaina  no  a4Woniit»  or  ow- 
founded,  perhaps,  with  those  of  DoMO^  an  artist  of  mndi 

4t  SeeBniMitip.  20. 
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<$elebrity,  and  of  various  styles^  at  the  same  coart^  as  we  now 
proceed  to  shew. 

Assisted  by  such  models,  the  talents  of  Dosso  Dossi,  and 
of  his  brother,  Gio.  Batista,  born  at  Dosso,  a  place  near 
Ferrdra,  may  have  been  considerably  improved.  Tiicy  were, 
first,  pupils  to  Costa,  and  afterwards,  says  Baruffaldi,  resided 
six  years  at  Rome,  and  five  in  Venice,  devoting  themselves 
to  the  study  of  the  best  masters,  and  drawing  portraits  from 
life.  Bjf  sirali  means  they  fonned  their  pemiUar  diaracter, 
but  of  diffierent  kinds.  Doeso  succeeded  admirably  in  figures, 
while  Gio.  Batista  mm  perhaps  below  medioeri^.  Still  he 
aimed  at  tbem ;  sometimee  even  in  spite  ci  bis  brother's  re- 
monstnuioes,  with  whom  be  lived  at  continual  Tariance^  though 
unaUe  to  septurale  inmi  bim  by  command  of  the  prince,  who 
gave  bim  as  his  brother's  assistant.  He  was  thus  like  a  slave 
at  the  oar,  ever  drudging  against  bis  will ;  and  when  oblifled 
to  consnlt  respecting  their  common  labours,  he  wrote  what 
suggested  itself  refusing  to  oommnnioate  by  word  of  mouth. 
Envious  and  spitefol  in  bis  mind^  he  was  equally  deformed  in 
person,  expressing  as  it  were  the  pictuze  of  his  internal  ma- 
lignity. His  real  talent  lay  in  oniamentiiiig,  and  still  more 
in  landscape,  a  branch  in  which,  according  to  Lomazio^  be 
was  inferior  neither  to  Lotto,  to  Gandensio,  to  Gioigione,  nor 
to  ^tian.  There  remain  some  specimens  of  his  frieses  in  the 
palace  of  the  Legation,  and  in  still  better  preservation  some 
works  noticed  by  BamfOftldi  at  the  villa  of  Belriguardo. 

The  two  brothers  obtained  constant  employment  at  Alfonso's 
court,  and  subsequently  from  Ercole  11.  They,  likewise, 
composed  the  rtirtoons  for  the  tapestries  at  the  cathedral  of 
Ferrara,  and  for  those  which  are  in  3Iodena,  part  at  8.  Fran- 
cesco and  part  at  the  ducal  palace,  representiiii:  \;Lr:ous 
exploits  of  the  Esti.  How  far  Yasari  may  be  entitled  to 
credit  in  his  account  of  Ertole's  invitation  of  Pordenone  to 
compose  cartoons  for  his  tapestries,  there  being  no  ^^jod 
figurists  at  Ferrara  for  "themes  of  war,"  it  is  difficult  to 
decide.  He  adds,  that  Pordenone  died  there,  shortly  after 
his  arrival,  in  1540,  as  was  reported,  by  poison.  This 
assertion,  by  no  means  flattering  to  the  JDosai  who  then 
flourished,  has  not  been  noticed,  I  believe,  by  any  Ferrarese 
writers,  who  else  would  doubtless  have  defended  their  reputa* 
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tion  by  citing  the  exploits  of  ams  figured  in  a  variety  of 
tapestries.    On  other  points,  indeed,  this  \m  been  d<me, 
p«rtiG«kt)y  hi  regard  to  tiidr  pMBtittgs,  iM<6b.  dbeenM  a 
«1nmiW  <a  tho  Imperiale,  a  riUft  belonging  to  ibe  dnlm  of 
Urbtno.    It  is  obwrred  by  Yawri,  tk^t  ^tiio  woik  m» 
coBdmted  in  an  absud  style,  and  Ihey  departed  Ir>iii< 
Bake  Fxaaoetco  Maria's  ooart  k  disgraos^  wlio  wae  oon^lM 
to  destiey  all  thejr  had  ezecated,  md  sauM  tlM  wMe  to-  be 
xepatDted  fvem  deingBB  b^  Cfteaga."   The  aneirsr  «ade  to  tiiis 
i%  thai  the  desU  ualion  of  tfaai  work  was  owing  to  the  jealousy 
of  their  oompetitoia,  and  still  mm  "to  the  policy  of  that 
pDnee^  vrho  did  aot  wish  bis  artioto  of  U^ino  surpassed  hy 
those  of  Ferrara."    These  are  the  words  of  ValMRS  6m 
Malvasia  (yoL  ii.  p.  150),  though  I  biiieve  tksd  loo  ttvek 
dsfaieMe  was  paid  to  Yalesio  in  adopting  sneh  m  eaxme ;  as 
It  seiBu  iaoonaistent  with  the  judgment  and  taste  of  tie 
prinoe  te  sapfose  him  capable  of  this  species  sf  barterism, 
and  from  the  atotire  which  is  adduced.    I  rath^  apprehend 
that  the  ^ork  must  haye  £Biiled  by  the  fEHik  of  Gio.  Batieta, 
who,  clisaatisfied  with  his  allotted  grotesqaes  and  landseapes^ 
insisted  on  shining  as  a  fignrist.    There  is  a  similar  example 
in  a  court-yard  of  Ferrara^  where  he  inserted  some  figures 
against  Dorho's  ^vishes,  and  acqnitted  himself  ill.    For  the 
rest,  a  iimch  better  defpnce  of  their  talcuts  w;us  mmhi  by 
Ariosto.     For  he  not  merely  iivailed  hiniBelf  of  Dosso'a 
talents  to  draw  his  own  portrait,  and  the  argiimcTitg  to  the 
cautos  of  his  Furioso,  but  has  imTnortalized  both  his  :in(l  his 
brother's  name,  along  with  tlie  most  eraioeot  Italian  painters 
when  lie  wrote,  "Leonardo,  Andrea  Mantegna,  e  Clian  lieOiuo, 
Duo  DoRsi names  which  are  followed  by  those  of  Miehel- 
anj^elo,  Raffaello,  Tiziano,  and  Sebastiano  del  Pioinbo.  Such 
commendation  was  not  a  mere  tribute  to  friendship,  but  to 
Dosso's  merit,  always  liighly  extolled  likewise  by  foreigners, 
lii.s  most  distinguished  works  are  now  perhaps  at  Dresden, 
which  boasts  seven  of  them,  and  in  particular  the  altar-pieoo 
of  the  fuur  Doctors  of  the  Church,  one  of  hh  most  celebrated 

Sieces.  His  St.  Jolm  iu  i'atmos  is  a,t  the  Liitoraneuai  in 
'errara ;  the  head,  free  from  any  retouching,  is  a  master-pieee 
el  expression,  and  acknowledged  by  Cody  n  himself  to  be  highly 
Mtmmmtfle.   But  bis  most  adawed  psoduetioB  was  at  ^b» 
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Domeuicaai  of  Faenza,  where  there  is  now  ;i  copy,  the 
origiiial  having  been  removed  on  acc-oimt  of  its  decay.  It 
exhibits  Christ  disputing  among  the  doctors ;  tlie  attitudes  so 
Batoiallj  ej^reasiye  of  sarprise,  and  the  features  and  draperies 
flo  wdl  'vnried,.  as  to  appear  admirable  even  in  the  copy. 
-  Xhm  it  a  fitUtt  pietm  «■  Ilie  mm  mlijeot  in  the  €ampi- 
doglio,  fomeiif  belonging  to  Catd*  Plo  of  Itava,  fall  of 
Hfe,  polish,  ana  oolonred  wtth  mo§t  tutefiil  and  mtXLcw  iintff. 

the  aune  band  I  hmasm  aermal  ^^C^inrmuiom''  in  ib« 
€kuk  flMnpiori  it  Bdogna,  aad  »  few'Holj  fhsaSka  in  otber 
ooUeolM^  «ao  in  po  imrion  of  Sig.  Oair.  Acqntk  at  Osimo. 
In  picfcraio  woriu  I  lomettaMB  fad  bim  compared  witb 
Bafftellft,  mueikami  wHb  Titian  or  Omeggio ;  and  eertainfy 
he  bna  Ae  gnineiiliwij  tbe  tiiil%  ml  cbouoeeofo  of  a  great 
master.  £bB  letaisi^  ImeTer,'  uoie  of  tbe  old  eftjle  iban 
these  ailsrti,  and  boaste  a  dai^  and  dxaperf  ^rbkh  attract 
the  spectator  by  their  novelty.  And  in  some-  of  Hb  more 
bdioined  pieces  be  adds  to  this  novelty  by  a  Tariety  and 
warmth  of  colours  which  nevertbeleBe  does  not  eeem  to 
dimimsb  Ibeir  union  and  harmei^. 

DosBO  surviyed  Gio.  Batista  some  years,  during  whidi  he 
eoatimied  to  paint,  and  to  form  pepils^  until  infirmity  and  old 
1^  cooqMtted  faun  to  deeist.  Tbe  pioductions  of  tibis  school 
are  reeogMied  in  Femra  by  tbflir  macmblanco  of  style ;  and 
from  their  great  number  it  is  coi^ectured  that  the  Dossi 
directed  the  works,  while  their  assistants  and  disciples 
execiitc^d  thora.  Few  of  these,  however,  are  known,  and 
among  them  one  Eran<rcli«ta  Dossi,  who  has  nothing  to 
recomijiend  him  but  liis  name,  and  whoso  worlvS  Scannelli  did 
not  care  to  point  out  to  posteri  ty.  Jacopo  Pan  nice  iati,  by 
birth  a  noble,  is  nientioucd  by  historians  as  a  first  rate 
imitator  of  the  Dossi,  though  he  painted  little,  and  died 
young,  about  the  year  1540.  Niecolo  "Rosselli,  mnch 
empb;»yed  at  Ferrara,  has  been  supposed  to  belong  to  this 
Bohool,  from  his  resemblance  in  some  pictures  to  Dosso, 
particularly  in  that  of  Christ  with  two  angels,  on  an  altar  of 
the  Battuti  Bianchi.  But  in  his  twelve  altar-pieoes  at  the 
Certosa^  he  imitated  also  Bcnvennto  and  Bagnacavallo,  with 
^veral  other  artists.  His  school,  then,  must  remain  uncertain ; 
tbe  more  so  as  his  composition,  so  very  laboured,  soft,  and 
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minute,  with  reddish  tinte  like  tho^  of  flrajons,  leaTes  it  evitt 
doabtfal  whether  he  itadied  at  Ferrara  at  alL  The  same 
taflte  iras  displajred  by  Leonardo  Breeoaa,  more  a  merchant 
than  a  painter ;  from  whieh  Bome  fav?e  supposed  him  BjomOi'M 
pupil. 

Better  known  than  these  is  the  name  of  Caligarino,  in 
other  words  the  little  shoe-maker,  a  title  derived  from  his 
first  profession.    His  real  name  was  Gkbriel  Cappellini ;  and 
one  of  the  l)o?=si  havinc:  said,  in  praise  of  a  pair  of  shoes 
made  by  liim,  tiiat  they  S(2€med  to  be  painted,  he  took  the 
bint  and  relinquishcfl  his  awl  to  embrace  his  new  profe^ssion. 
The  old  Guide  of  Fermra  extols  his  bold  design  and  the 
streugtli  of  his  colours.    The  best  that  now  remains  is  his 
picture  of  the  Virgin  between  two  saints  John,  at  S.  Giovan- 
nino  ;  the  ground  of  which  has  been  retouched,  or  rather 
spoiled.  An  altar-piece,  in  good  preservation,  is  also  ascribed 
to  him  in  S.  Alessandro,  at  Bergamo,  representing  our  Lord's 
Supper.    The  manner  partakes  in  some  degree  of  that  of  the 
iuurieeath  century,  though  very  exact  and  1  ioa,^ing  good  tint*?. 
In  time,  however,  be  approached  nearer  to  the  moderns,  as 
we  gather  from  another  Holy  Supper,  a  small  picture  in 
possession  of  Count  Carrara.    This  new  style  has  led  to  the 
supposition  that  he  was  pupil  to  Paul  Veronese,  which  it  w 
difficult  to  belieye  respecting  an  artist  who  was  abmd/ 
employed  in  Ids  art  as  early  as  1520. 

Giow  Fnoieeioo  Snrolii,  called  Dielai»  was  pupil  and  asnstant 
to  the  D<Mn»  when  employed  in  punting  at  Belriguardo,  at 
Belredere,  at  the  (Horeoea^  and  at  Oepario^  in  which  pnlncfw 
they  gare  the  most  distlngnished  proofs  of  their  merit.  Thus 
instroeted  by  both  brothers^  he  became  perhaps  the  most 
eminent  fignrist  among  Ms  Mow-pupik,  and  bejond  question 
Ihe  best  ornamental  painter.  He  left  lew  specimens  in  tJie 
second  branch,  but  many  in  the  first.  In  xapidity,  yivaeitj, 
and  grace  in  his  figores,  ne  i^proaohes  Dosso,  and  in  a  simiiiur 
manner  in  his  easy  and  natural  mode  of  draping.  In  the 
warmth  of  his  colonring,  and  in  his  strong  lights,  he  even 
aimed  at  sorpassing  him ;  but,  like  most  young  artists  who 
cany  to  excess  the  maxims  of  their  school^  he  became  crude 
and  inharmonious,  at  least  in  some  of  his  works.  Two  of  his 
j^atiTities  at  Femura  are  highly  extolled,  one  at  the  Benedet- 
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iini,  the  oUier  at  S.  Gioyannino,  to  which  last  is  added  the 
p<Hrtnit  of  I]^Hto  Riminaldi,  a  distinguished  dTiliaa  of  hii 
age.  Wnbm  aie  divided  in  opimon  reipeetiiig  the  oom- 
pflnlive  exoeUenoe  of  these  two  utar-pieoQB^  but  uej  agree  in 
iiwarding  great  merit  to  both. 

We  proceed  to  tieaA  of  Benyennto,  another  gmt  lombaiy 
of  this  flehool ;  and  we  mnet  fizst  premise  that  there  are  some 
mietalkes  ss  to  his  name,  which  has  oflen  betrayed  onr  dilet- 
tanti into  errors.  Besides  Benvennto  Tisio»  sntnamed  from 
his  conntty  Garofolo,  there  flonrished  at  the  same  period  Gio. 
Batista  Beovenuti,  by  some  said  to  haye  been  also  a  native  of 
Garofolo,  and  from  his  father's  occupation  denominated  Orto- 
lano,  the  gardener.  Now,  by  many,  he  has  been  confounded 
with  Tisio,  both  from  resemblance  of  name  and  taste^  so  far 
as  to  haye  had  even  his  portrait  mistaken  for  the  former,  and 
^  such  inserted  in  Yasari's  edition  that  appeared  at  Bologna. 
There  Ortolano  had  pursued  his  studies  about  1512,  from  the 
works  of  Rafiaello,  which  were  few,  and  from  those  of 
Bagnacavallo,  whose  style  he  afterwards  emulated  in  some 
picturee.  Leavinfr  that  place  sooner  than  he  had  intenrled,  owiug 
to  an  act  of  homicide,  lie  never  attained  to  a  complete  imitation 
of  Katiaello.  But  he  excelled  in  his  taste  for  design  and 
perspective,  united  to  more  robust  colouring,  observes  Baruf- 
faldi,  than  what  we  see  iu  Kaifaello  himself,  and  it  is  habitual 
in  this  school  during  nearly  the  whole  of  the  sixteenth 
century.  Several  of  his  altar-pieces  have  been  transferred 
into  the  Boman  galleries,  where  in  the  present  day  they  are 
attributed,  I  believe,  to  Tisio,  whose  first  manner,  being  more 
careful  than  soft  and  tasteful,  may  easily  be  mistaken  for  that 
of  Ortolano.  There  are  others  at  Ferrara,  both  in  public  and 
private,  and  one  in  the  usual  old  style  of  composition  at 
S.  Niccolo,  with  the  date  afiixed  of  1520.  In  the  parochial 
church  of  Bondeuo  there  is  another,  which  is  extolled  by 
Scannelli  (p.  319),  in  which  are  represented  the  saints  SelNU^ 
tian  and  Rocco,  and  Demetrius,  who,  in  military  dress,  is  seen 
leaning  on  the  hilt  of  his  sword,  absorbed  in  thought ;  the 
whole  attitude  so  picturesque  and  real  as  at  once  to  attract 
theeye  of  the  beholder. 

We  eannot  be  surprised  that  his  name  should  have  been 
eclipeed  hj  Tisio^  an  artist  deservedly  extolled  as  the  most 


Digitized  by  Google 


m 


VBBBABna  OTBOOb— EPOCH  II.  ^ 


cniiMi  moi^  f  amanm  pomtm  Of  limi  ire  kive  trailed 
nHwr  li  bi^i  ki  IIm  Bomm  adMwl^  botii  m  ooBUpjing'  a 
faq^  atetios  i»  ll»  Ert  of  BaAieDo'a  p«ipil8^  and  as  the  one 

.  Hoel  £n^«i&t]y  mi  witki  in  the  Remaa  eefleetioBe.  We 
liare  a  little  befoie  mentioned  Beirroniile'fl  tiBt  ednmtion 
mnder  Paneiti,  §nm  whmm  miwA  ho  went  to  C^mona,  under 
Nieeoio  Soriani,  his  mateoBil  ande,  and  next  under  Boccaeek) 
Boccacci.  On  Niocolo'g  death,  in  1499,  he  fled  from  Cremona, 
■ad  fini  resided  during  fifteen  months  in  Rome,  with  Gian 
BflldiBSy  m  Fhsmmiam*  Tkmoe  Ito  travelled  throagfa  yarions 
Italian  «itie%  remained  two  .ymn  witk  Costa  in  Mantna,  and 
then  retumriag  for  a  short  space  to  Ferrara,  finally  proceeded 
back  to  Rome.  These  ciremofitances  I  here  gire,  on  acconnt 
of  a  number  of  Benrenuto's  works  being  met  with  in  Ferrara 
and  elsewhere,  which  partake  little  or  nothing  of  the  Roman 
style,  though  not  excluded  as  apocryphal,  a.'^  thry  are 
attribnted  to  his  earlier  a^re.  After  reniainiTiLT  a  few  years 
with  liatiaello,  his  domestic  affairg  recalled  him  to  I'errdra ; 
having  arraiij^ed  these,  he  prepared  to  return  to  Tvoine,  where 
his  great  master  anxiously  awaited  him,  accord ini^  to  Vasari, 
in  order  to  accomplish  him  in  the  art  of  desiirn.  But  the 
solicitetions  of  Panetti,  and  still  more,  the  eomniTssions  of 
Duk(^  .A]f(:>i]so,  retained  him  in  his  native  place,  enc:a!_^ed  with 
the  Dossi  in  iinrnense  undertakings  at  Beiriguardo  and  otiier 
places.  It  is  observed  by  Baruffaldi,  that  the  degree  of 
BaSkellesque  taste  to  be  traced  in  the  two  brothers*  works,  is 
to  be  attributed  to  Tisio.  He  conducted  a  great  number  of 
other  paintincfs,  both  in  fresco  and  ia  oil. 

His  most  happy  period  dates  from  1519,  when  he  painted 
in  S.  Frauccseo  the  Slaughter  of  the  Innocents  ;  a\  ailing 
himself  of  earthen  models,  and  copying  draperies,  landscape, 
and  in  short  every  thing  from  the  life.  In  the  same  church 
Ib  his  Resurrection  of  Lazarus:,  and  his  celebrated  Taking  of 
Christ,  oonnneneed  in  1520,  and  finished  in  1524.    Ko  better 

^  works  appealed  firani  hia  bandy  nor  better  eomposed,  more 
animated,  eondneted  witb  mors  ears  and  softness  of  ec^nrniff* 
There  only  lemainB  some  tiaoe  of  tiie  fonrteentit  oestiny^  in 
point  of  design ;  and  some  little  affectation  of  gmce,  if 
opinion  of  Yasari  be  eorreet  The  cKstrict  fonnerly  abounded 
"wiA  eimilar  speciBiena  of  liis  in  freoeo  ;  and  they  are  also 
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net  witk  ia  private,  as  tliat  £neze  in  a  chaoilw  of  the 
Seminaiy,  which  in  point  of  gxa€0  and  Kaffaellesqno  taste  is 
well  deierviiig  of  being  engnm«L    M«iy  of  ham  works,  also, 
in  oil  lenaio,  ezhiliited  here  and  theie  teoagfaont  the 
churches  and  collections  of  Ferrara  ;  at  once  so  many  and  so 
beautif(d  as  alone  to  saffieo  for  the  decoration  of  a  city.  His 
St.  Peter  Martyr  was  more  particularly  admired  by  Vasari  ; 
a  picture  ornamenting  tbe  Dominicans,  reninrkable  for  its 
force,  which  some  professors  have  supposed  to  hnve  been 
painted  in  competition  witli  St.  Peter  Martyr  by  Titian  ;  and 
in  case  of  its  loss  to  Lnve  been  able  to  supply  its  pla^'e.  His 
Helen,  too,  a  picture  of  a  more  elegant  cliaracter,  at  the  same 
place  is  greatly  admired ;  this  gracefulness  forming  one  of 
Benyenuto's  most  peculiar  gifts.    And,  indeed,  not  a  few  of 
his  Madonnas,  bis  Virgins,  and  his  boys,  which  he  painted  in 
Ids  softer  manner,  have  occasionally  been  mistaken  for  Raf- 
faello's.    His  picture  of  the  Princes  Corsini  deceived  good 
judges,  as  we  are  informed  by  Bottai  i  ;  and  tbe  same  mi£rht 
have  happened  with  the  portrait  of  the  JDuke  of  Modena^ 
and  others  scattered  through  the  Roman  galleries,  where  are 
many  of  his  pieces  on  a  large  scale^  particularly  in  the  Chigi 
palace.    All  these  must  be  kept  in  view,  in  forming  an 
estimate  o£  Garofolo.    His  little  pictnres,  consisting  of  scrip* 
tural  histories,  are  very  abandant  in  different  cal>mets  (Prince 
Borghesi  kimaell  }mmg  in  foammm  of  about  forty),  and 
ahhongb  tliej  htv  Us  smik,  m  glUpr-floiW  or  Tieie^  they 
wei^  I  sn^ect,  wMmHj  the  fmdiiebeB  of  hie  Imsm  beonu 
Xhoie  wUhost  neb  ilnfieM  ass  Sg^mtmlfy  wollu  of  Pme^ 
whawaeen]|ptoyeAekBgwMirhim;otoieofkeer  lytitione 
hj  lue  fvfili^  wIm  mml  Imf^  been  nmefe«e  telDg^0o  long  a 
period.    Baruffihkli  gives  lun  €Ko.  Fmtmmso  iMmti,  of 
whoM  lie  mtml&om  Bm  nMn^-fmn  at  tbe  ]laio8BSii%  hi  ibe 
styk  «f  G^ieiolo^  9mA  bis  tomK  also  a*  tihe  saBie  phee^  wi& 
tbe  date  of  Us  deeease  m  I57e.  Bolisla  CMS  aa«l  Ber- 
nardia  Fleti,  bnowa  etdr  by  aoaie  aitcMni  legal  htstnnnenfe 
belonj^i^  to  the  period  of  1520,  do  not  seem  to  ha^e 
anfpsMed  me^oerity ;  whkb  is  alee  fesMurked  by  Tasari  of  aE 
the  ethers  wbo  ^nmg  from  tbe  same  scheoL    Wc  maj 
except  a  third,  nentioned  iB  the  same  legal  act,  and  this  WM 
Oaipi,  of  wbom  I  sfaatt  aow  piefleod  to  tmt« 
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It  is  uncertain  whether  the  proper  title  of  Girolamo  be  da 
Caipit  Si  slated  by  Yaeari,  or  de'  Ourpi,  as  is  snppoeed  by 
Snperbi ;  questions  wholly  frivoloas,  inasmuch  as  his  friend 
Yasari  did  not  call  him  a  native  of  Carpi,  but  of  Ferrara ; 
and  Giraidi)  in  the  edition  ci  his  "Orbeoche**  and  of  his 

Egle,"  premised  that  the  paiater  of  the  scene  was  Mes* 
Girolamo  Carpi,  from  Fenaia.  And  in  this  city  he  was 
instructed  by  Garofolo,  whose  young  attendant,  in  the  parch- 
ment before  cited,  he  is  said  to  have  been  in  1520.  He 
afterwards  v^cnt  to  Bologna,  where  he  was  a  good  deal 
emj^loyed  in  portrnit  painting;  until  happenino;  to  meet  with 
a  small  picture  by  Correggio,  he  became  attached  to  that 
style,  copying  every  piece  lie  could  meet  with,  both  at 
Modena  and  Parma,  by  the  tame  hand.  From  Vasari's 
account  we  are  to  conclude  that  he  was  never  acquainted 
with  Correggio,  Rafiaello^  and  PamiigianiTio,  wliatever  other 
writers  Ttiay  hare  said.  It  is  true  he  imitated  them ;  and 
from  the  latter,  more  particularly,  he  derived  those  very 
gracefully  clasped  and  fringed  garments  ;  and  those  airs  of 
iiraJs,  which,  however,  appear  rather  more  solid  aud  le^s 
attractive.  Ou  removing  to  Bologna,  in  addition  to  what  he 
cuuducted  in  company  with  Pupini,  he  singly  executed  a 
Madonna  with  S.  liocco  a.ud  other  .saints,  for  S.  Sal va tore  ; 
and  an  Epiphany,  with  smaller  figures,  full  of  grace,  and 
parlakiqg  of  the  best  Roman  and  Lombard  manner,  for  the 
diQieli  of  S.  Martiaow  Betnming  at  length  to  Fenaia^  be 
oondncted,  along  with  Ms  master,  sereral  pictnras  in  frasco, 
partionlarly  in  the  dnoal  Palaiiina»  and  in  the  ehmeli  of  the 
Oliyetaai,  where  Baniffiddi  dearly  recognised  Ins  style, 
invariably  moxe  loaded  wiih  shadow  than  that  <^  Benvennto. 
In  1534  be  himself  represented,  in  a  loggia  of  tbe  dnoal 
palace  of  Copario,  tbe  sixteen  princes  of  Este;  twelve  of 
whom  wiib  tbe  title  of  nuaqnis,  tbe  zest  as  dnkes»  bad  swayed 
the  soeptie  of  Fenaia.  The  last  was  Eroole  II.,  wbo  com- 
mitted that  work  to  Girolamo,  bononiable  to  bim  tot  tibe 
animation  and  propriety  of  the  portraits,  for  tbe  deeoxation  of 
the  termini,  of  the  landscape,  and  of  the  perspwtive,  with 
which  he  adorned  that  loffffia»  Titian  himself  bad  raised 
Caipi  in  that  prince's  consideration ;  not  at  tbe  time  when 
be  came  to  Fenara  to  continne  tbe  work  of  Bellini^  since 
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CKrolaitto  wm  then  only  a  diild,  but  wben  be  xetamed  at 
anoHwr  period ;  and  thie  I  mention  in  onlor  to  cornet  one  of 
YM^'fl  mietakea  dates. 

His  altar*pieoeB  in  oil  are  extiemeij  fare ;  the  Penteooet  at 
8.  Francesco  di  fioYigo,  and  the  S.  Antonio  at  £L  Maria  in 
Tado  di  Ferrara,  are  8ie  most  copioas>  and  periiaps  the  most 
eelebiafted  which  he  prodnoed.  He  was  employed  also  for 
coUections,  mostly  on  tender  and  graceful  subjects ;  but  there 
too  he  is  rarely  to  be  met  with.  His  diligence,  the  commis- 
nons  of  his  aoyereigns,  the  study  of  architecture,  a  proftvsdion 
in  which  he  served  Pope  Julius  III.  and  Dnke  Erode  II.,  hie 
brief  career,  all  prevented  him  from  leaving  many  productiouB 
for  the  ornament  of  cabinets.  In  his  style  of  figuree  he  had 
no  successors :  in  the  art  of  decorating  with  feigned  bassl- 
rilievi,  colonnades,  cornices,  niches,  and  similar  architectural 
labours,  he  was  rivalled  by  Bartolomraeo  Faccini,  who  in 
that  manner  rmbelii^hrd  the  grand  court-yard  of  the  prilace. 
He  afterwards  painted  there,  as  Carpi  had  done  elsewhere, 
the  princes  of  Este,  or  more  correctly,  placed  in  the  niches  a 
bronze  statute  of  each  of  them ;  in  cunbtructiug  which  work 
he  fell  from  tlie  dcaffoldingr,  and  died  in  1577.  He  was 
assisted  in  the  same  labour  by  his  brother  Girolamo,  by 
ippoiito  Casoli,  and  Girolamo  Grassaleoni,  all  of  whoui 
continued  to  serve  their  native  plaoe  in  quality  of  ornamental 
painters. 

WhiLst  Benvenuto  and  Girolamo  were  thus  bent  on  dibplay- 
in;L;  all  tLe  attraction^  of  the  art,  tliere  was  rising  into  notice, 
from  the  school  of  Michelangelo  at  Rome,  one  who  aspired 
only  to  the  bold  and  terrible  ;  a  character  not  much  known 
to  the  artists  of  Ferrara  up  to  that  period.  His  name  was 
Baatiano  Filippi,  fsuniliarly  called  Bastianino,  and  sumamed 
€fr4Uilla9*  mm  his  eustom  of  covering  large  pictures  with, 
croeeed  lines,  in  order  to  reduee  them  with  exaotneas  to  a 
amll  aoale ;  whieh  he  acquired  ftom  Hiehelangelo,  aad  waa 
the  first  to  introduce  into  Fenaca.  He  was  son  to  Cainillo^ 
an  artist  of  uncertain  eohool,  but  who»  in  the  opinion  of 
Bononi,  painted  with  neatneae  and  cleamoee^  as  in  hia 
Annnnxiata  at    Meria  in  Yado in  the  ground  of  whioh  is 

*  GntatUty  liteiiUy  a  gridinmi  or  bttice*wofk» 
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a  half-figvfe  of  St.  Piiul,  wliicb  Icadfi  to  th«  CQlftotiiie,  iSbtA 
Oamillo  aspired  to  the  style  of  Michelangelo.  It  would  seem, 
therefore,  that  Bastiano  imbibed  from  his  hih&e  his  ardent 
attachment  to  that  gtyle,  on  account  of  which  he  secretly 
withdrew  from  his  father's  house,  and  vrcnt  to  Rome,  where 
he  became  one  of  the  most  indefatigable  copyists  and  a 
fi^vourite  disciple  of  Bouarruoti.  How  irroatly  he  improved 
may  be  seen  in  his  picture  of  tiio  Last  Judgment  at  Ferrara, 
completed  in  three  yean?,  in  the  choir  of  the  Metropolitana  ; 
a  work  so  nearly  approaching  Michelangelo  that  the  whole 
I  loroiitine  school  can  Ixmst  nothing  of  the  kind.  It  displays 
grand  design,  great  variety  of  figures,  fine  grouping,  and 
very  pleasine"  repose.  It  seems  incredible  that,  in  a  theme 
already  treated  by  Michelangelo,  Filippi  should  have  suc- 
ceeded in  producing  such  novel  and  grand  effect.  Like  ail 
true  imitators,  he  evidently  aimed  at  copying  the  genius  and 
spirit,  not  the  figures  of  his  model.  He  abused  the  occasion 
here  afforded  him,  like  Dante  and  Michelangelo,  to  giutify  his 
friends  by  placing  them  among  the  elect,  and  to  revenge 
himself  on  those  who  had  offended  him,  b^  giving  their 
portraits  in  the  group  of  the  damned.  On  this  uidiappy  list, 
too,  he  p^ced  a  yoang  lady  who  had  broken  her  vonrs  to 
lum ;  elmtl^mg  mmm  tiie  UeHed,  in  her  itead,  a  mm  Mil- 
fill  joung  woman  imm  he  mutnedf  and  venesenllng  die 
ktter  m  the  aet  of  ganng  on  her  nytl  with  looks  of  eoonu 
Baraflal^  and  etfrar  Fenaicwia  prcfo  tins  painting  beleiie  4iiat 
of  the  Butane  chapel,  in  point  of  giaoe  and Monring ;  ooneem- 
mg  wlundkf  Ihe  pieee  haying  be^  lelewshed,  we  oan  no 
eertain  <^nion.  There  vif  moflooTOr,  the  teetimon^of  Basetti, 
Ae  dflflonber  of  the  Fenarae  paantiagfl^  who^  att  page  40» 
complains,  that  while  hnaoAj  those  Hgniee  appraied  like 
living  flesh,  they  now  seem  of  wood."  Bat  ofaer  proo6  of 
Filippi's  colonring  are  not  wanting  at  Feifun;  where,  in 
many  of  his  untouched  pictures,  he  appeam  to  much  advan- 
tage ;  except  that  in  his  fleshes  he  was  grwlihr  addicted  to 
a  sun-humt  colour ;  and  ofiben  for  the  union  of  his  colours,  he 
overshadowed  in  a  peculiar  taste  the  whole  of  his  painting. 

Besides  this,  his  master-piece,  Filippi  produced  a  great 
number  of  other  pictnres  at  Ferrara,  in  whose  Guide  he  la 
more  fceqoenlfy  mienAioned  that  an j  artist^  exospt  BcacseUino^ 
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Whu»  ht  represented  naked  fignres,  as  in  his  grand  6.  Czk-* 
toifiMH)  at  the  Certosa,  he  adheiBd  to  Michelangelo;  in  his 
draped  figures  he  followed  oilier  models  ;  which  is  perceptible 
m  that  C&oamcisioii  in  m  altar  of  the  cathedral,  which  nxight 
la^her  he  attnboted  to  his  father  than  to  him.  Being  impa- 
tiBDt^  both  ia  tegaid  to  inTontion  and  to  painting,  he  often 
MfMited  tfui  MM  tliii^;  as  lie  did  in  one  of  his  Annuncia- 
tinu,  nqpiodnood  «t  lensfc  smn  taves,  ainoat  invariably  witk 
the  flBma  ideas.  What  is  worse,  if  we  ezoejit  the  forgoing 
Judgment,  his  large  altar-piece  of  St.  Catherine,  in  that  chur(£ 
with  a  few  other  public  works,  he  conducted  no  pieces  without 
losing  himself  either  in  one  part  or  other ;  Kitisfied  Avith  stamp- 
ing upon  each  some  commandinc^  tniit,  as  if  to  exhibit  himself 
as  a  fine  bnt  CTireless  painter  to  the  eyes  of  posterity.  There 
are  few  of  liis  specimens  in  collections,  })iit  these  are  more 
exactly  finislu  d.  Of  these,  without  couiitinii:  those  of  Ferniiu, 
I  hav<^  ye  en  a  Baptism  <jf  Christ  in  Casa  Acqua  at  Osinio,  and 
fieveral  copies  from  Michelangelo  at  Rome.  Early  in  life  he 
painted  grotesques,  but  snbsequentl  j  eni})loyed  in  such  labours 
Cesare,  his  younger  brother,  a  very  excellent  ornamental 
painter,  though  feeble  in  great  figures  and  in  histories. 

Contem]>orary  with,  and  rival  of  Filippi,  was  Sigismondo 
Sairsella,  populaily  called  by  the  Ferrarese  Moudino,  a  name 
he  has  over  since  retained.  Instructed  during  three  years  in 
the  school  of  Paul  Veronese,  acd  afterwards  remaining  for 
thirteen  at  Venice,  eneraged  in  studying  its  best  models  along 
with  the  rules  of  architecture,  he  at  length  returned  to  Fer- 
lara,  well  practised  in  the  raolesque  style,  but  at  considerable 
distance  as  a  disciple.  If  we  except  his  Visitation  at  Croce, 
fine  figures  and  full  of  action,  we  meet  with  nothing  more 
l^*  liini  in  the  last  published  Gkiide  of  Ferrara.  The  city 
|>aBtoniBO  oIlMr  d  hia  woriu^  aome  in  priTaie,  some  letoucbfid 
m  aooh  a  maimer  that  they  are  no  more  the  aame,  while 
aevmlaie  doubtful,  and  moat  oommonly  attrihoted  to  hia  son. 
TiuB  18  Hia  eelebiated  IppoUto^  tsalled,  in  diatioetion  from  bia 
Mier,  Lo  Soaiaellino,  by  frhom  singly  iheie  are  more  piotniea 
intenparBed  tiiroaghont  thoae  obnrcfaaB^  than  by  many  oom- 
laned  acliala.  JdUx  aoquiricg  tbe  £iat  rammettta  iirom 
fliigknondo),  be  seaidad  almoai  aix  yeaia  at  yemce,  atndying 
ibe  beat  maatera,  and  in  partioiUEur  Paul  Yeioneee.  Hia 


Digitized  by  Google 


S08  FSBBAEB8B  BOHOOL. — ^BFOCS  U. 

£BUow*oitixenB  caQ  him  ihe  Paul  of  their  school,  I  auppoae  cm 
ftooonnt  of  luB  NaAtyity  of  the  Yiigin  at  Cento,  his  S.  Bnmo, 
in  the  Fenaiese  Oertossi  and  other  paintings  more  pecnliarljr 
Paolesqne ;  bat  his  ehsiaoter  is  difforent  He  seems  tlie 
roomer  of  the  paternal  taste ;  his  oonoeptions  more  heantifid, 
his  tints  more  attiactive ;  while  some  believe  that  he 
influenced  the  manner  of  Slgismondo,  and  directed  him  in  hie 
career.  On  comparison  with  Paul  it  is  clesjr  that  his  style  is 
derived  from  that  source,  but  that  his  own  was  different, 
being  composed  of  tli(^  Venetian  and  the  Lombard,  of  native 
and  foreign,  the  offspring  of  an  intellect  well  founded  in  the 
theory  of  the  art,  of  a  gay  and  animated  fancy,  of  a  hand  if 
not  always  equal  to  itself  always  prompt,  spirited,  and  rapid. 
Hence  we  see  a  great  number  of  his  productions  in  different 
cities  of  Lombudy  and  Bomagna,  to  say  nothing  of  hie 
native  place. 

There,  his  pictures  of  the  Asssnmption  and  the  Nnptial?  of 
Cana,  at  the  Benedettini ;  the  Pietk,  and  the  iSt.  John  be- 
headed, in  that  church ;  with  the  Noli  me  tan^ere,  at 
S.  Niccolo,  are  among  the  most  celebrated  ;   also  at  the 
Oratorio  della  Scala,  his  Pentecost,  his  Annunciation,  and  his 
Epiphany,  conducted  in  competition  with  the  Presentation 
of  Annibal  Caracci ;  of  all  which  there  are  seen,  on  small 
scale,  a  nnial)er  of  repetitions  or  copies  in  private  houses. 
They  are  to  be  met  with  too  at  liome,  where  Scarsellino'e 
paintings  are  not  rare.    Some  are  at  the  Campidoglio,  and  at 
the  }jahices  of  the  Albani,  Borsrhesi,  Corsini,  and  in  greater 
number  at  the  Lancellotti.    I  have  soinrtinies  examined  them 
in  company  with  professors  who  never  ceased  to  extol  tiiem. 
They  recognised  various  imitations  of  Paul  Veronese  in  the 
inventions,  and  the  copiousness ;  of  Parmigianino  in  th& 
lightness  and  grace  of  the  figures ;  of  Titian  in  the  fleshes, 
and  psrtienkrijy'  in  a  Bacchimal  in  Caatk  Albani ;  of  Besii 
and  ikoj^  in  his  stiength  of  colour,  in  those  fiery  yeUows,  in 
those  deep  rose-oolonn,  in  that  bright  tinge  given  also  to  the 
donds  aiul  to  the  sir.   What  snmciently  dutingoishes  himr 
too,  are  a  few  extremely  graceful  conntenanees^  which  he 
drew  from  two  of  his  daughters;  a  light  shading  .which 
envelopes  the  whole  of  his  objects  without  obscuring  them^ 
and  tluit  slightness  of  design  which  boxdets  almost  on  the  diy» 
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in  oppoaition,  perbaps,  to  that  of  BMtiaao  FiUppi,  sometimes 
repfoiohed  wiUi  exnibiting  eoarae  and  heavy  £aatnres. 

Il^K)lito*0  sehool,  according  to  Baruffiddi,  piodnced  no  other 
mipil  of  merit  except  CamiUo  Bioei,  a  young  artist  who, 
Scarsellino  deelared,  would  have  snipassed  himself,  and  whom^ 
liad  he  appeared  a  Mttle  later,  he  muld  hare  selected  for  his 
own  master.  From  a  piipil,  however,  he  became  Scarsellino's 
asBistant,  who  instructed  him  so  well  in  his  manner,  that  the 
most  skilful  bad  difficulty  to  distinguish  him  from  Ippolito. 
His  style  is  almost  as  tender  and  attractire  as  his  master  a, 
the  union  of  bis  colours  is  even  more  equal,  and  has  moro 
repose,  and  he  is  principally  distinguished  by  lesa  freedom  of 
band,  and  by  bis  folding,  which  is  lef^a  natural  and  more 
minute.  Ilia  fertile  invention  appears  to  most  advantage  in 
the  church  of  S.  Niccol?^,  whose  entablature  is  divided  into 
eighty-four  compartments,  the  whole  painted  by  Camilla 
with  dift'erent  histories  of  the  holy  bishop.  His  picture  of 
Margherita,  also  at  the  cathedral,  is  extremely  beautiful,  and 
might  be  referred  to  Scarsellino  himself.  His  smaller  paint- 
ings chiefly  adorn  the  noble  house  of  Trotti,  which  abounds 
with  them ;  and  there  too,  is  his  own  |>ortrait,  as  large  aa 
life,  representing  genius  naked,  seated  before  his  pallet  with 
his  pencil  in  hand,  surrounded  by  musical  books,  and  imple- 
ments of  sculpture  and  architecture,  arts  to  which  he  wasr 
wholly  devoted.  Among  the  pupils  of  Ippolito,  Barotti  enu- 
merates also  Lana,  a  natiye  of  Codigoro,  in  the  Ferrarese, 
though  I  leave  him  to  the  state  of  Modena,  where  he  flou- 
tilled*   Cittadella  also  mentions  Ercole  Sarti^  called  the  mute 

Fkando,  a  place  in  the  Fenaiese.  Instroeled  by  signs  he 
pfodneed  to  his  native  plaoe^  and  at  the  Qnadrdla  snl  Mm- 
ionmO)  some  pictmws  nearly  resembling  the  style  of  Scarsel- 
Uao,  except  tw  the  outline  is  more  marked,  and  the  connte- 
naaoes  less  beantifnl.  He  was  also  a  good  portndt  painter^ 
and  was  employed  by  the  nohility  at  Ferrata  as  well  as  for 
tke  ehnrdiee.  There  is  mentioned  in  the  Gnide,  an  altar- 
piece  in  llie  sacristy  of  Sw  Sihrestni,  and  tiie  author  is  extolled 
as  a  SQCcessful  imitator  both  of  Scamllino  and  of  Bononi. 
'.  Contemporary  with  the  Filippi  and  the  Scaraellini  is  Gin* 
aeppe  Mazzuoli,  more  commonly  called  Bastamolo,  or,  as  it 
sieans  in  Fernns  the  vendor  of  com,  an  occupation  of  hiv 
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fiktiber's,  not  his  own.  lie  is  at  once  a  learned,  gracefol,  and 
correct  artist,  probably  a  {)iipil  of  Surchi,  whom  ho  succeeded 
in  painting  for  the  entablature  of  the  Gesii  some  histories  left 
uiiliuished  by  the  death  of  his  predecessor.  Mazzuoli  was  not 
60  well  skilled  in  perspective  in  other  branches.  He  injured 
liis  nsing  reputation  by  designing  some  figures  in  too  large 
proportion^  owing  to  whiohf  added  to  Ms  dowiMfiSy  lie  became 
pioY«ibial  amon^  hia  nywia,  and  oonadeted  lury  muj  aa  aa 
artiat  of  mediacniy.  Yel  Mb  mnit  iraa  anffiflienfly  maikad^ 
parftieiilarly  alter  tbe  Ibimatkm  of  Ma  aeeond  maonar,  nKxra 
elavatad  in  design,  aa  wall  aa  more  atndied  in  its  oolmiriDg. 
Tha  foondatiott  of  Ma  taate  la  drawn  horn  the  DoBai ;  in  kin& 
of  chiamacitiOy  andin  Ma  liaada  be  woold  aaam  to  bate  owed 
Ma  edneaftion  to  Pama;  in  the  natual  eoleiir  of  bis  fle^ei^ 
nove  pattioukrly  at  tbe  extraBiiftiea»  be  approaches  Titian  ; 
and  £rom  the  Venetians  too  seem  to  have  been  derived  those 
Taiying  tints  and  solden  Miee,  introduced  into  his  dnpeneft 
The  chamb  of  CkM  eanlain%  baaidaa  two  nedeUiona  of  his- 
tories, admiiably  composed,  an  Annunciation  and  a  Gmoi* 
fixion,  both  vmj  beautiful  aliar-<{HeeeBi  The  Ascension  at 
the  Cappuocini,  conducted  for  a  princess  of  the  Estense  &mily, 
is  a  magnificent  piece,  while  an  sJtar-piece  of  the  titular  saint, 
with  half  figures  of  virgins  that  seem  to  breathe,  at  the  Zitelle 
of  S.  Barbam,  is  extremely  beautiful.  Several  other  piecesi, 
both  in  public  and  private,  are  met  with  at  Ferrani.  Maz- 
iuoli  was  drowned,  while  bathing  for  his  health,  at  that  place ; 
an  artist  every  way  worthy  of  a  better  fate,  and  of  being  more 
generally  known  beyond  the  limits  of  his  own  country. 

L>onienico  Mona  (a  name  thus  read  hy  Earuflaldi  from  Lis 
tomb,  though  by  others  called  Monio,  Moni,  and  Monna^) 
attac  li(  d  liimself  to  the  art  Lifter  trying  many  other  professions, 
ecclcbia^itical,  iikcdical,  and  legal.  He  posiiessed  great  fervour 
and  richness  of  imagiiiatioii,  learning,  au<l  rapidity  of  hand» 
Instructed  by  Bastaruolo,  he  soon  became  a  painter,  and  ex- 
hibited his  pieces  in  public  But  not  yet  founded  in  technical 
nde%  monotonena  in  Ma  heads,  baid  in  his  Mding  and  unfi* 
Dished  in  Ms  figaiea,  be  waa  ill  adiq»tedtopIeaae  a  eiJyakeady 
accoatomed  to  behold  tbe  moat  finished  prodsetiione  at  every 
step,  80  aa  no  longer  to  relish  any  thing  like  medioeritj 
Inferiority  of  band.   Mona  then  applied  with  freeb  diligisnce 
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to  the  art,  and  corrected,  «i  laait,  iome  of  ]u0  more  glaring 
•  faults.   FrM&  tbal  time  he  wae  moxe  seMUijmplojad  bjr  Ids 

wem  hj  DO  means  eqmdly 
aplpftred.  Some,  however,  wwd  good,  such  as  iha  two  Nati- 
vities at  S.  Maria  in  Vado,  one  of  which  represented  the 
Virgin,  the  other  the  Divine  Child ;  both  displaying  a  taste 
of  colouring  nearly  resembling  the  Florentine  of  that  period, 
here  and  there  miofrled  with  a  Venetian  tone.  The  beet  of 
all,  however,  i.s  bis  Deposition  from  the  Cropj»,  placed  in  tlie 
Sagrestia  (Japitolare  of  the  cathedral.  A  mnnher  of  others 
only  approach  mediocrity,  though  still  pleasing  l)y  their  spirit, 
and  a  general  etiect  which  proclaims  superior  genius.  Even 
his  colouring,  when  he  studied  it,  is  calculated  to  attract  by 
its  warmth  and  vividness,  though  not  very  natural.  A  few 
of  his  works  tire  in  such  bad  taf^te  lus  to  have  ioduced  his  pupil. 
Jacopo  Bambioi,  out  of  compassion,  to  retouch  them  ;  and 
Baruffaldi  also  notices  this  singular  inequality.  For,  after 
greatly  extoUing  his  Deposition  from  the  Cross,  he  adds. 
It  must  surprise  the  spectator  to  contrsjBt  this  with  his  other 
pieeesy  ser  can  he  reconcile  how  he  should  possess  soeh  capa<* 
dtjp  Aad  jret  ibaw  mek  indiffegwice  fo  hi*  om  tea*"  Al^ 
tummm^  m  «q^lMsed  mhm  W9  bMv  iSbtil^  be  was  aatnjall j 
mAjfci  <iaMiiiaily»  rfwfcldi  W  finaPy  beeaia»tlMTi€tiBi,aiia 
limiif  Jaio  a  aiwrtiar  of  Ae  Cbr.  Aic^^ 
daji in fcawitliwiat fawhw natfya plaoa>  %«on%l«mver, 
Iba  Ml  wm  attdibiiM,  aoi  ta  faiauiity,  bat  ta  bated  of  tba 

he  conaealed  himself  fi^rst  in  the  staite,  and  next  at  tibe  coort  of 
MadaiMk  f^ally,  ba  aeagbt  refage  in  that  of  Parma,  where 
be  is  decJared  ta  have  prodaoed  pieces,  during  a  dioit  period, 
in  his  beet  taete.  Otiaiid&aalla  lum  Doraenioo  Mora>  mi  has 
extdled  bis  two  large  pictorea  al  tbe  Conversion  and  the 
Martyrdom  of  St  Auii^  wbiob  adom  tba  pBeeft>ytefy  of  that 
ehurch  at  Fernura.  He  laormr  addi^  that  he  flourished 
in  1570,  for  which  date  I  am  kidined  to  snbstitnte  that  of 
1580,  as  it  is  known  that  he  commenced  the  practice  of  tha 
art  late  in  life,  and  died,  aged  fifty- two  years,  in  1(>02. 

From  his  school  is  supposed  to  La^  e  eprnng  Gaspero  Ven- 
turini,  who  completed  his  education  uii<l(  r  Bernardo  Castelli, 
ill  Genoa.    This,  however,  is  mere  conjecture,  founded  on  the 
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style  of  Gaspero,  which,  in  point  of  colouring,  partakes  of  that 
ideal  taste  so  pleasing  to  Castelli,  to  Yasari,  Fontana,  Galizia, 
and  others  of  the  same  period ;  nor  was  Mona  himself  free  from 
it.  Jacopo  Bnm'hmi,  whom  wo  have  before  commended,  and 
(Jiulio  Cromer,  commonly  called  Croma,  were  rLssiirecIly  from 
the  fecliool  of  Mona,  though  they  acquired  little  from  it. 
Subsequently  they  became  more  correct  desicmors  by  BtiKlying 
from  the  naked  model  in  the  academy,  which  they  were  the  first 
to  open  at  Ferrara,  and  from  the  beat  antiques  which  they  pos- 
bessed  in  their  native  place — an  art  in  which  they  attained 
singular  excellence.  Nor  were  they  destitute  of  invention; 
and  to  Cromer  was  allotted  the  honour  of  jiainting  the  Presen- 
tation and  the  Death  of  tho  Virgin,  at  the  Scnla  ;  <a  fraternity, 
which,  previous  to  its  suppression,  was  regarded  as  a  celebrated 
gallery,  decorated  by  superior  artists.  Bambini  had  studied 
also  in  Parma,  whence  he  brought  back  with  him  a  careful 
and  solid  style ;  and,  if  he  somcrdmes  displayed  the  ooloming 
of  Mona,  he  oometed  ita  hudnesB^  and  ezelnded  its  cafpri- 
eioQsoesB.  This  artist  was  aBStdaoiulj  employed  at  the  Gesd, 
in  Ferrara,  and  in  that  at  Mantua.  Orema  was  a  pabter  of 
high  reputation,  and  mneh  inelined  to  the  stady  of  azdutee- 
tnre,  whieh  he  intiodnoes  in  lathsr  an  ostentations  manner  in 
nearly  all  his  piotnies.  In  other  respects  he  mm  resembles 
Bambini  than  Mona,  invariably  studied,  ruddy  in  his  com* 
plcxions,  somewhat  loaded  in  all  his  tints,  and  the  whole  com* 
position  sufficiently  characteristic  to  be  easily  distingaished. 
He  may  be  well  appreciated  in  his  large  histories  of  the  saint 
at  St.  Andrea,  neer  the  chief  altar,  and  in  several  pictures 
belonging  to  the  minor  altars.  Superbi,  in  his  ApparatOy 
describes  one  Gio.  Andrea  Ghirardoni  as  an  able  artist.  He 
left  some  respectable  works,  but  coloured  in  a  languid,  feeble 
style,  with  more  of  the  ettV  et  of  cliiaroscuro  than  of  painting. 
The  names  of  Bagnacavallo,  Kos.setti,  Provenzali  da  Cento, 
and  others  belonerlns^  to  the  Ferrarese  state,  who  properly 
appertain  to  this  epoch,  have  been  already  described  under 
other  school^. 
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HIm  Aitbts  of  Ferrara  borrow  different  styles  from  the  Bologneie  SdhooL 
— ^Dediae  of  the  Art,  aadan  AeidmDy  imtitoted  in  its  rapport. 

Such,  as  just  described,  was  the  degree  of  f  xcellr  iice  to  wliich 
the  pictoric  art  arrived  under  the  Esti,  whose  dominion  over 
Ferrara  terminated  in  the  person  of  Alfonso  II.,  who  died  in 
1597.  These  princes  beheld  nearly  all  the  classic  styles  of 
Italy  traubferred  into  tlieir  own  capital  Ijy  classic  imitators, 
which  no  other  potentates  could  boast.  They  had  their  Raf- 
faelo,  their  Bonamioti,  their  Correggio,  their  Titian,  and  their 
Paul  Yezonese.  Tlieir  mttnory  yet  a£fords  an  example  to  the 
world ;  beoaAue>  like  true  eituens  of  tiieir  eoantiy,  tbey  foe* 
tered  its  geniufl^  the  love  of  letten^  and  all  the  arte  of  deogn. 
The  duuDgeof  govenuneiit  oooured  in  the  pontificate  of  Cm^ 
fnent  TIU.  for  whose  solemn  entiy  into  the  place  the  artista 
ScaxeeUino  and  Mona  weie  employed  ahoat  the  public  festi* 
Tals  ;  being  aelected  as  the  aUest  hands,  equal  to  aehieye  uneh 
in  a  short  space  of  time.  Yarioiis  other  painters  weie  sahae- 
qnently  employed,  in  particular  Bambini  and  Croma,  who 
wefe  to  oepj  diffeient  select  altar-pieces  of  the  city,  which  the 
court  of  Rome  was  desirons  of  tiansferring  into  the  capital  ; 
laenag  the  copies  only  at  Fenaia^  to  the  general  regret  of  the 
Fenaxese  historians.  Subsequently  the  Card.  Aldobrandini, 
nephew  to  the  Pope,  was  there  established  as  legate ;  a  fo> 
xeigner  indeed,  but  much  attached  to  the  fine  arts.  Like  other 
foreigners,  he  was  more  bent  upon  purchasing  the  works  of 
-old  masters,  than  upon  cultivating  a  genius  for  piintinc:  among 
the  citizens.  The  same  feeling  may,  for  the  most  part,  be 
j^upposod  to  have  influenced  his  successors  ;  since,  about  1650^ 
Cattanio,  as  we  read  in  his  life,  ascribed  the  decline  of  the  art 
to  its  want  of  patrons,  and  induced  Card.  Pio,  a  Ferrarese,  to 
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allot  pensions  to  j<mng  artists,  to  oiiftUe  them  to  stady  at 
BologDa  and  at  Borne.  But  such  temporaiy  aids  afforded  no 
lasting  support  to  the  school,  so  that  if  die  others  of  Italy  were 
greatly  deteriorated  during  this  last  century,  that  of  Ferrara 
became  almost  extinct.  It  may,  therefore,  boast  greater  oiedit 
for  having  retrieved  itself  under  less  favourable  circumstances^ 
and  for  having  continued  so  long  to  emulate  the  most  distin- 
guished originals. 

About  the  beginning  of  the  seven toenth  century,  when  the 
new  civil  government  commenced  at  Ferrara,  anew  epoch  also 
occurred  in  its  pictoric  school,  whicli  I  call  that  of  the  Ca- 
racci.   I  can  furnish  no  account  respecting  that  Pietro  da  Fer- 
rara, mentioned  by  Malvasia,  along  with  Schedone,  among  the 
pupils  of  Lodovico  Caracci.     I  have  no  where  met  with  his 
name  in  any  other  work.    Dismissing  him,  therefore,  I  may 
award  the  chief  station  in  this  epoch  to  two  able  artists,  who 
acquired  the  taste,  without  entering  into  the  academy  of  the 
Caracci.     These  were  Bonone  of  tlie  city  of  Ferrara,  and 
Guercino  belonginir  to  the  state  ;  of  whom,  as  residing  so  long 
with  hie  school  at  Bologna,  I  have  there  written  what  need 
not  here  be  repeated.    They  were  succeeded  by  other  painters 
in  the  Legation,  nearly  the  whole  of  them  pupils  of  Oaracci'ii 
followers,  or  again  of  their  ditciplM ;  insomuch,  that  whatnot 
raiiiw  of  the  Femnit  sdiool.  Is  almost  a  eon^oadon  at 
that  of  Bologna.    It  is  the  omndng  glory  of  the  Femrese 
to  haye  boasted  sapeiior  emnktoni  of  tM  final  eehool  of  Italy, 
as  they  had  of  all  the  pieoeding.  Butitia  now  tine  to  pro- 
eeed  te  the  partkmlais. 

(telo  Bonone>  ealled  by  the  adnuraUie  Coehin  invertabl^ 
Bonriniy  was  |mpil  to  Bastsfnolo.  On  bdng  deprired  of  his 
master,  be  continued  to  exenise  his  aoqnired  manner ;  but  he 
subsequently  tnelined  to  the  strong»  to  oontrast  of  Ught  and 
shadow,  and  to  the  diffienlt  parts  of  oonpoBition,  more  ihaii 
any  other  contempttoify  Fertaiese.  I  suspeot  that,  despauing 
of  competing  in  giaoe  with  Scarsellino,  he  intended  to  oppose 
him  by  a  more  robust  and  enlarged  manner.  Nor  had  he  £ur 
to  seek  for  it,  while  the  Caracci  flourished  in  Bologna.  He 
left  his  native  place ;  and  perhaps  passing  through  that  city,  he 
conceived  the  first  idea  of  his  new  style.  Arrived  nt  Rome, 
he  these  oontinued  above  two  yeacs  designing  the  beautiful 
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£ram  satme  ia  {he  aoMtomj,  anil  out  of  it  fam  the  miks  of 
art;  and  thai  retnzned  to  Bologna.  Beta  he  remaiiied  a 
yeaiv  ^^nntil he  had  masteied  the  ttoi^eter  aod  coliniriiig  af 
the  Caiaooiy  asid  demoted  himaelf  ezxdonvvly  to  the  principles 

and  practice  thus  adopted,  entirely  renouncing  all  other 
manners."  Thus  states  Bamffaldi ;  and  addi^  that  he  resided 
also  at  Venice,  whence  he  departed  more  eonfonnded  than 
instracted,  with  the  fixed  intention  of  nerer  in  the  least 
departing  liom  the  Caraccesque  «*iw;piwrf  He  went  alao  to 
Panna,  and  saw  the  works  of  Coireggio^  according  to  eome^ 
though  without  departing  from  his  maxim.  What  progress 
he  made  in  the  path  thus  selected,  may  he  easily  gathered 
from  tlio  opinions  of  experienced  Bologne.«e,  contained  iu 
differeut  histories,  who,  on  examining  ouo  of  his  woik^, 
ascrihed  it,  without  hesitation,  to  Lodorico  Caracei ;  and  it  is 
also  to  be  in^rred  from  the  publio  voioe^  which  extols  him  as 
the  Carrw^c!  of  Ferrara. 

Tills  niiiitake  is  apt  to  be  luade  in  those  compositions  with 
few  figures,  rather  than  in  his  large  histories.  In  the  former 
his  dignity  of  design  is  calculated  to  deceive  us ;  as  well  as 
the  conception  and  attitudes  of  his  heads  of  men,  the  form 
and  fulness,  the  fall  and  folding:  of  the  drapery,  the  choice 
and  distribution  of  the  culoura,  and  the  geneml  tune  which  in 
some  works,  more  correctly  conducted,  greatly  resemble  the 


he  does  not  closely  imitate  the  Caiacci,  always  sparing  in 
their  figuxefl^  and  anzions  to  make  them  conapidoiifl  by  a 
certain  dispontion  peculiarly  their  own;  hnt  rather  fbllowB 
the  Yenetians,  and  adopts  methods  to  mnltqdy  the  psi!8c»a||es 
on  the  scene.  The  gnmd  Suppers  whidi  he  pamied  (of  a  fiw 
of  which  we  Baye  engiayings  by  Bolzoni)  might  be  almost 
prononnced  from  the  genius  of  Paul  Yeronesey  so  gieafly  do 
they  abound  with  perspective^  stages,  and  staixcases;  so 
thronged  h  every  situation  with  actors  and  spectators.  His 
Herod's  Feast,  at  S.  Benedetto,  is  much  celebrated,  as  well  as 
the  Marriage  of  Cana,  at  the  Certosini,  at  S.  Maria  in  Vado^ 
and  other  places  in  Ferrara,  but  in  particular,  his  Supper  of 
Ahasnems^  in  the  refectory  of  the  Gaaonim  Begolari  of 
8.  Giovanni,  at  Bavenna.  The  canvas  is  large,  as  well  as  the 
restibule  which  fills  it,  while  the  multitudes  which  there 
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appeax  thronged  together  is  excessive;  gtieffts,  spectators, 
domestics,  musical  choirs  and  companies  in  the  balconies,  and 
in  a  reeess,  through  which  is  seen  the  garden,  appear  other 
tables  surrounded  by  guests,  with  so  beautiful  an  illusion  of 
aerial  perspective,  as  at  once  to  relieve  and  to  gratify  the  eye 
with  infinite  variety.  There  is  as  much  diversity  also  in  the 
attitudes,  novelty  of  drapery,  richness  of  plate,  ike,  of  which 
it  seems  impossible  to  finish  the  inspection.  A  few  figures  too 
are  more  studied,  such  as  that  of  Ahasaeras,  of  the  master  of 
the  least,  and  of  a  kneeling  pa^,  in  the  act  of  presenting  the 
foyal  orown  to  the  king.  To  these  add  sereral  of  the  ringers^ 
which  rivet  the  eye  by  thmr  reepective  dignity,  Tivaeity,  or 
grace.  In  no  other  work  Bcoione  enoceed  ec[aally  well  in 
captivatbg  others  and  in  pleasing  his  own  taste. 

Yet  the  church  of  S.  Maria  in  Yado  hoasts  so  great  a 
tiamher  of  his  paintings  on  the  walls,  so  many  in  tl^  Tanit 
and  in  the  eeOing,  condneted  too  with  so  perfect  a  knowledge 
of  foreshortening,  that>  in  order  to  estimate  the  vastness  of 
his  talents,  we  ought  to  see  that  magnificent  temple  itatX^ 
When  Gnercino  left  Cento  Ibr  Ferraxa,  he  used  there  to  npend 
houiB  devoted  only  to  the  contemplation  of  Bcmone.  I  find 
mention  that^  Ibr  such  productions,  he  was  elevated  even  to 
A  competition  with  Correggio  and  the  Caracci,"  and  ho 
assuredly  adhered  much  to  that  method,  designing  aociuatelyy 
modelling  his  figures  in  wax,  arranging  the  foldings,  and 
exhibiting  them  to  a  nocturnal  light  to  examine  their  best 
effect,  which  he  aimed  at  even  more  than  the  Caraeci.  Still 
I  have  too  great  deference  for  public  opinion,  which  acknow- 
Icflires  no  rivals  to  these  noble  masters,  though  they  had 
imitators ;  and  I  have  heard  judges  express  a  wish  for  more 
i'onstant  accuracy  of  design,  choice  in  his  hcaclp,  stronirer 
imioij  of  colonra,  and  a  better  method  of  laying'  on  his 
irrouuds,  than  they  lind  in  Bonone.  Notwitb  standi  nig  einiilar 
exceptions,  however,  this  artist  stands  as  one  of  the  very  first, 
after  the  Caracci.  Though  inferior  in  age,  he  could  not  be 
called  inferior  in  merit,  to  Scarsellino ;  and  the  city,  divided 
into  parties,  could  not  agree  to  award  the  palm  either  to  the 
€lder  or  to  the  younger.  They  pursued  difi*erent  manners ; 
each  was  eminent  in  his  own,  and  when  tliey  came  into 
comjietition  each  exerted  his  utmost  iiidustrv  not  to  be 
outshone,  which  left  the  victory  still  doubtful.    There  were  a 
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few  years  ago  at  the  Scftla^  and  ace  yet  at  other  jJaees,  it 
number  of  these  riral  prodiietione»  and  it  is  woadeiM  to  aee 
bow  Bonone^  aiseiifltoiDed  00  nmeh  to  fill  his  canvas  on  a  large 
scales  <w  adapt  his  gemns^  equal  to  any,  to  stadj  and 
lefinement,  even  painting  his  ngnree  ol  stnall  proportion 
almost  in  tiie  style  of  miniature>  in  order  that  Searsdlino,  iii 
these  ornaments  of  the  cabinets,  should  not  excite  greater 
admiration  than  himself.  Different  coQeotbnSy  and  particularly 
that  of  the  noble  Bevilaoqna,  possess  fine  specimens  of  him ; 
in  public  is  his  Martyrdom  of  St.  Catherine,  in  that  church,  a 
real  treasure,  much  sought  for  by  foreignera^  who  bare 
firequently  ofiered  for  it  large  sums  without  success. 

.  No  disciple  of  Bonone's  school  acquired  much  celebrity^ 
and,  least  of  any,  Lionello,  nephew  to  Carlo,  and  his  heir. 
He  was  indebted  to  his  uncle  for  his  knowledge  of  the  art, 
but  could  never  be  induced  to  practise  it  with  dili/rence* 
What  he  has  left  was  either  executed  with  Carlo's  assistance, 
and  from  his  designs,  or  is  of  very  middliii^^  merit.  Others, 
who  had  snccessfully  attained  the  manner  of  this  master,  died 
young,  as  Gio,  Batista  della  Torre,  bom  at  Rovigo,  and 
Camillo  Beriinghieri,  both  artists  of  genius,  and  highly 
estimated  in  collections.  Some  early  pieces  of  great  promise 
adorn  the  church  of  S.  Niccolo,  where  the  former  painted  the 
vaulted  ceiling,  but  on  some  defect  in  the  work  being  pointed 
out  by  the  master,  he  refused  to  complete  it,  and  setting  out 
in  anger  for  Venice  he  there  took  up  his  residence,  and 
shortly  came  to  an  untimely  end.  By  the  second  was  painted 
die  picture  of  the  Manna,  at  S.  Niccolo,  besides  several 
others  throughout  the  city,  and  a  few  also  at  Venice,  where 
he  obtained  the  name  of  the  Ferraresino,  and  where  he  died 
before  eompleting  his  fortieth  year* 

The  biggest  xepntalion  was  obtained  by  AUdnso  Bivarola, 
likewise  called,  from  some  property  left  to  bim,  U  Cbenda. 
On  bis  mastoids  death  be  was  proposed,  aa  tbe  most  fiuniliar 
with  bis  style,  by  Qnido  Beni,  to  complete  an  nnfinished  work 
of  Bonone.  At  8.  Maria  in  Yado  is  Hie  Martia^  of  the 
Yiigin,  sketehed  by  Bonone^  and  wbieb  Chenda  painted, 
lionello  having  deeuned  to  Tentnre  npon  sncb  a  task.  This 
{»ictnre  has  a  powerful  rival  in  one  of  Bonone'^s,  plaoed 
opposite  to  it|  thougb  it  still  diiq^lays  a  band  not  nnwortby  of 
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the  mmb  opimon  of  hk  other  esriy  effarta,  muih  m  liie 
Beplim  of  the  Saint,  ecidiihifced  in  a  temple  of  noUe  wM*- 
teetnxe  at  &  Agostino^  in  a  style  of  l;>ieihorteBiBg  that 
diqfdajs  a  inaeter.  Hie  FaUee,  too^  from  Gnaiim  and  TVmbo» 
condneted  ia  the  Villa  Tiotti,  m  well  ne  the  jRctam  yet 
belonging  to  the  leune  noblei^  and  to  diffiBrent  honees  in  the 
city,  are  held  in  esteem.  Bat  he  executed  little  for  cliurclies 
and  collectiooi^  ainiag  mote  at  popular  admization)  which  he 
Dbtained  bjexnrcising  atonoe  the  office  of  architect  and  of 
painter  at  public  feBtiyaL3,and  in  particular  at  tournaments,  then 
BO  very  prevalent  in  Italy.  One  of  these,  which  he  conducted 
at  Bologna,  laid  the  foniidation  of  his  early  deeeaae.  Either 
be  met  with  little  applanee,  and  took  it  to  heart,  or,  according 
to  others,  had  such  success  as  to  lead  to  his  being  carried  off 
by  poison.  Thus,  in  few  years,  Carlo  Bonone's  school 
approached  its  close,  not  withont  ^eaTinc",  however,  numerous 
works  which,  owing  to  their  uniform  style,  arc  now  attributed 
generally  to  the  school,  not  in  particular  to  any  artist. 

I  reserved  for  the  series  of  the  Caracci  the  name  of 
Francesco  Naselii,  a  Ferrarese  noble,  though  stated  by  some 
to  have  been  initiated  in  the  art  by  Bastaruolo.  This, 
however,  i<?  uncertain ;  it  is  only  known  that  he  designed 
from  the  naked  model  with  assiduity  in  an  academy  opened  in 
conjunction  with  his  efforts,  at  i'errara  ;  and  that  g-oin^ 
thence  to  BolojS^a,  he  took  copies  of  various  works  by  tho 
Caracci  and  by  their  disciples.  In  the  churches  of  his  native 
place,  and  in  private  cabinets,  numerous  proofs  of  these 
studies  are  met  with,  the  most  laborious  of  which  are  two 
minoleB  of  St  Benedict,  copied  in  the  douAer  d  fiL  Ifiehela 
in  Bosco,  and  now  placed  at  8.  Giosgio  of  the  OUretani  ia 
Fenaia.  Of  these^  one  is  booowed  ficn  LodoTioo^  the  other 
fiom  Qiudo  but  preferred  to  boA  is  his  Oommaiuoa  of 
S.  Oirobuno,  which  deceatee  the  CertoMs  a  ct^y  fram  the  . 
original  by  AgoetinOb  Gneroiiio  ate  was  one  of  his 
&TDarites ;  of  his  he  copied  evmj  thing  he  coald  laeet  with^ 
having  sdected  him,  alter  the  Gaiacci,  for  bis  first  guide. 
By  snob  practice  F^ossco  succeeded  ia  designing  and 
painting  with  good  success  in  his  own  aaanner,  on  a  Jasga 
scales  animated,  soft»  with  rapid  esmtMm  aad  stimig-aBm 
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of  colours,  iocliiiiiig  in  those  of  his  fleshes  to  a  sun-biimt  hue. 
Of  his  own  design  is  the  S.  J^'rancesca  liomana  at  the 
Olivetani,  the  Aeeumptiou  at  8.  Francesco,  sereral  Suppers, 
abounding  in  figures,  beloDging  to  priyate  institutioiis,  fiye  of 
which  are  in  the  Cistercian  monajsteijr.  He  likewise  panted 
at  tfae  Seala  in  eompetitioa  witli  one  of  ilie  Oaneci»  with 
BonoiM^  and  with  Scaaselliiio.  Nor  wm  he  judged  unworthy 
of  then ;  and  at  tfae  sale  of  those  rafanble  waitings  for  tm 
xeUef  of  the  Hospital  in  1772,  oonndefaUe  prices  were 
offend  for  his  prMaoUoDS^  AldKnigh  ndble^  wui  in  easy 
eirenmstaaoea,  he  never  esasad  to  persevere,  and  it  woald 
appear  that  he  was  denrioiis  of  prooioting  the  sneoess  of  one 
of  his  donesfeies  in  the  same  art.  Crespi  declares  that  he  had 
read  a  statsnunt^  shewing  Alesaandro  Naselli  to  he  the  son  of 
Franoesco,  bnt,  according  to  lustozians,  he  was  an  artist  of 
mediodityi  the  omierion  of  whose  works  will  soaioety  be  anj 
loss  to  my  leadeis. 

It  is  liere  necessary  to  interrupt  for  a  moment  onr  series  of 
the  Caracci's  disciples,  to  make  mention  of  two  genioses,  who 
also  became  painters,  like  Naselli,  but  in  the  Venetian  taste. 
Gio.  Paolo  Grftzzini,  one  of  Bononc*??  best  friends,  professed 
the  goltlamitii's  art,  and  it  was  owing  only  to  his  bias  for 
painting',  imbibed  from  Bonone  and  other  contemporaries,  that 
he  acquired  its  principles  in  familiar  couversation.  Eager  to 
put  them  to  the  test,  he  commenced  his  altar-piece  of  S.  Elo^io, 
for  the  Gohlsmith's  school.  It  occupied  him  eight  years  in 
its  completion,  but  it  was  executed  in  such  a  masterly  style  as 
alone  to  decide  his  excellence,  approaching  quite  as  nearly  as 
any  to  the  manner  of  Pordenone.  Beincf  then  about  fifty 
years  of  age,  it  excited  the  utmost  surprise  thronghout  Ferrara, 
yet  he  etill  persevered  and  conducted  some  minor  pieces,  wbicli 
decorate  private  buddings,  in  the  aame  taste.  So  rare  au 
example,  or  rather  one  so  wholly  novel,  appeared  to  me  well 
worth  historical  mention.  Somewhat  at  a  later  period  Gin* 
seppe  Caletti,  called  il  Cienioneae^  eaine  into  notice.  He 
acqnixed  the  art  rather  horn  the  models  of  the  Dosai,  and  of 
Titian,  than  from  masteFS,  imitating  not  onhr  their  manner  ef 
design,  but  their  eoloaring,  whitih  is  so  diffiealt  He  eoniriyed 
also  to  imitate  that  antique  tone  which  time  gives  to  paintings 
and  thns  adds  to  their  harmony.   He  painted  a  good  deal  for 
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ooUeetiona,  mch  tm  Iialf-length  figmm,  taecliaiiaJa,  and  muJk 
histories.  BaraflUdi  vecogniaed  seTend  in  some  noble  galle- 
ries at  Bolognft)  and  bas  been  compelled  to  argue  the  point 
with  jadffe%  who  maintained  that  they  were  Titian  s.  He 
farther  idateii^  that  an  excellent  pupil  of  Pictro  da  Cortona 
purchased  a  great  number,  at  a  high  price,  at  Ferrara,  being 
confident  of  reselling  them  at  Borne  for  Titian's,  or  at  least 
for  works  of  his  school.  In  Fenraiu>  which  is  filled  with  buy 
pictures,  it  is  difficult  to  succeed  in  iJiese  impostures.  He  is 
there  distinguished  hj  fleshes  of  a  sun-burnt  hue,  by  certain 
bold  lights,  strengthened  by  contrast  with  somewhat  loaded 
shadows,  by  the  fioeeiness  of  his  clonds,  anri  hy  other  c.irrless 
and  iU-conductcrl  accessories.  Often  too  the  extrAvaganc  e  of 
the  composition  Ivetrays  the  real  author,  when,  for  instance,  in 
a  bacchanal,  much  resembling  Titian,  there  is  inserted  a 
chase,  or  some  Tuodem  sport,  which  is  like  representing  wild 
boars  in  the  sea,  or  dolphins  in  the  woods.  In  a  siinilar 
manner  are  his  other  fine  qualities  impaired  for  want  of  judg- 
ment, without  which  no  artist  is  well  calculated  for  the  deco- 
ration of  churches.  In  that  of  S.  Benedict,  however,  bis  lour 
Jloly  Doctors,  on  an  altar,  are  seen  to  advantage ;  and  upon 
another  h'm  admirable  St.  Mark,  a  grand  and  correct  figure, 
full  of  expreseiou,  and  very  picturesquely  surrounded  by 
abundance  of  volumes,  in  whose  drawing  he  is  so  true  and 
nainraJ^  as  to  have  been  called  the  painter  of  books.  Having 
completed  Ihis  wark^  il  Oiemenese  disappeared  out  of  the  city, 
nor  were  fiurther  tidings  hoard  of  him»  although  some  writers 
comectore  that  he  died  ahout  1660. 

Returning  to  the  disciples  of  the  Bologoese,  the  first 
deserving  of  mention  here  is  Ooetanso  Cattanio^  a  pupil  of 
Guide.  His  portrait,  both  on  canvas  and  in  prints,  I  have 
seen,  and  it  has  always  a  threatening  kind  of  expression* 
That  martial,  or  bravo  chuacter,  affectod  by  so  many  artista 
about  the  times  of  Garavaggio,  also  misled  this  ezeelknt 
genius  from  the  right  career.  At  times  Costanao  was  an 
exile,  now  at  open  defiance,  and  now  wholly  ocouined  in 
shielding  his  protectors,  who  never  ventured  out  unarmed, 
from  dread  of  their  rivals^  and  to  whom  he  pledged  himself 
that  they  should  not  be  assassinated  in  his  presence.  "When 
he  applied  himself  to  his  art  his  peculiar  disposition  appeoxed 
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stamped  on  the  expression  of  his  figures.  The  charaeters 
whom  he  was  most  fond  of  iDtroducing  into  his  histories  were 
soldiers  and  bullies,  whose  fierce  aspects  seemed  but  ill-adapted 
to  the  soft  style  of  his  master.  These,  and  many  other  ideas, 
he  borrowed  from  the  prints  of  Duier,  and  Luca  of  Holland, 
which  he  reduced  to  his  own  diligent  and  studied  manner, 
particolarlj  in  his  heads  and  his  steel  annouTS.  Although 
atlaehed  to  strong  eiq>resBion,  and  borrowing  someUiinff  horn 
the  other  schools  of  Italy  which  he  saw,  he  nevarthekss  at 
times  betrays  soie  traces  of  Chiido's  school.  Thas,  in  his 
8.  Antonio^  painted  for  the  paridi  chnreh  of  Oorlo,  and  in  our 
Lord's  Snpper,  which  he  pbioed  in  the  refectory  of  S.  Silvestns 
and  in  erefy  other  instance  when  he  aimed  at  Guidesqne^ 
he  succeeded  to  admiration. 

Another  Fcirarcsc,  Antonio  Buonfanti,  called  il  Torricellai 
is  sail  to  have  sprung  from  the  school  of  Gnido^  though 
Baruffaldi  is  silent  on  this  point.  Two  large  scripture  his- 
tories by  him  axe  at  8.  Francesco ;  but  there  are  few  other 
paintings  or  accounts  of  him  at  Fenara;  and  he  seems  to 
nave  taken  up  his  residence  elsewhere.  It  is  certain  that  the 
young  artists  who  succeed  this  period  are  all  ascribed  to  the 
school  of  Cattanio.  Such  are  Francesco  Fantozzi,  called 
Parma,  Carlo  Borsati,  Alessandro  Naselli,  Camillo  Setti, 
artists  who- scarcely  awaken  the  curiosity  of  their  countrymen. 
Giuseppe  Aranzi  is  more  known  by  his  very  numerous  works, 
for  the  most  part  confused,  and  painted  almost  at  a  sitting. 
He  is  described  more  like  an  artisan  bent  on  earning  good 
wages  by  his  day's  labour.  His  picture  of  St.  John  beheaded, 
however,  at  the  Certosa,  is  extremely  Guercinesque ;  and 
some  others  on  canvas  and  on  copper,  which  he  retouched  and 
studied  a  good  deal,  do  him  great  credit. 

But  Cattanio's  chief  praise  consists  in  his  education  of  Gio. 
Bonatti,  and  in  his  recommendation  of  him  to  Card,  Pio,  who 
greatly  assisted  him,  by  placing  him  first  at  Bologna  under 
Gueroino,  afterwards  under  Mola  at  Rome.  He  long  supported 
him  also  at  Venice,  studying  the  hea4ls  of  that  school ;  besides 
defraying  his  pictorio  tours  through  Lomfaairdy,  and  giving  him 
the  custody  of  his  paintings  at  court  In  niict»  he  bestowed 
upon  him  such  furours  that  the  public,  conddeiing  lum  as  the 
dependant  of  that  prince,  always  termed  him  Cfi^annino  dei 
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Pio,  At  Rome  he  vae  esteemed  ajaoog  tlie  Wit  of  hk  age ; 
fleiaet,  diligent,  learned  in  tibe  diibrart  at^esel  Itelianedioob ; 
tlie  iww  of  wiueliy  dniiag  faie  pietvieeq^e  tooiv  Iw  deeland 
ippM  highly  tdn&tageoae  to  him.  '  And  triie  it  ie  that  the 

Kinteiv  Hke  the  wziter«  ie  fonned  by  theatody  of  gnat  modala  ; 
t  the  one  may  hehold  them  all  eoNeeled  inthe  mib  lihiai^, 
while  the  other  hm  to  seek  them  in  diiTeKeat  eitiee»  and  ut 
^  everycity  to  etady  them  at  diiSwent  places.  At  Rome  his  only 
public  works  are  a  picture  at  the  church  dell'  Anima,  a  hietcwy 
of  B.  Carlo  at  tbo  Yallicellai  and  an  altar-piece  of  S.  Bernardd^ 
at  tbe  Cisterciensi,  highly  commended  in  the  Guide  of  fiomOw 
The  reet  of  bis  works,  and  they  are  bnt  few»  belong  to  private 
penone;  his  health  deolining  at  the  age  of  thirty*fir^  ha 
fingered  eleven  years  afterwards,  and  died  at  Rome. 

Lanfranco  likewise  supplied  a  pupil  to  this  school,  called  by 
Papseri,  Antonio  Richieri,  a  Ferrarese.  He  follo^red  his 
master  to  Naples  and  Rome,  where  he  painted  at  tho  Teatini 
after  the  di'sigus  of  Ijaufranco the  sole  ini'ormation  I  have 
been  enal'led  to  collect  respecting  his  paintings.  I  am  well 
aware  that  he  devoted  himself  to  engraving,  a.s  wo  learn  also 
from  Paflseri,  and  that  at  Naples  he  engraved  an  altai-piece 
by  his  master,  which  was  rejected  by  the  person  who  gave  the 
commission  for  it.  There  is  more  known  of  Clemen te  JNIaiola, 
whom  the  Ferrarese  assert  to  be  their  fellow-citizon  and  pujul 
to  Cortona.  He  conducted  many  works  at  Ferram  ;  one  of 
S.  Nicola  supported  by  an  angei,  in  the  church  of  8.  Giuseppe. 
He  is  moreover  mentioned  as  a  fine  pupil  of  Pietro,  in  the 
Notixie  of  M.  Alboddo,  for  works  there  extant.  Titi  gives 
aoooont  of  othexa  left  in  Rome  at  the  Rotooda  and  in  other 
temples ;  hot  ha  difea  xaipaetii^  hie  raaitoQ  Mamg  thai 
he  waa  instrneted  hy  BoBiiuaelli 

Xeanvhile  Cigaani's  aeademy  roie  iirto  nodoe^  eviag  toite 
maate^e  xepiitaiCaoDyaiadaiBoogthoiewhofepauedtU 

Maovelio  ninst  he  iaehided  asMMig  the  Um  whoae  oljeet  waa 
to  emulate  their  master  in  that  awn|iah)aaaaaffltna»Hi  which  we 
ao^oed  in  its  place.   He  was  natoxally  elow,  nor  could  ha 

rvail  on  himself  to  despatch  his  work  from  the  studio  until 
beheld  it  already  complete  in  all  its  points.    Though  im« 
paUed  by  domastie  penwy  to  gaeater  hasten  he  varied  not  hia 
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meihod ;  and,  free  ten  en^,  bdwld  tli^npidi^  «f  Awiiit 
who  ttboanded  witk  eoDUBifliiaiis  and  nwMmv  whmt  h»  and  Bis 
teaily  deatkoto.  13ieaoble  hooaoof  Bevilao^aariated 
bimaunh;  aaditfa^adatoitslioiioar,  thaioniemnnm 
liitt  for  mme  figoraa  in  an  apaxCaneiii  whim  AJdiowidini  bad 
oondneted  ^  arafaitectan^  a  yaij  laiga  Bom  waa  added  to  the 
piioe  agxaed  npon.  Hia  prodaeed  few  other  pieces  in  fresoo  ; 
a  piooeie  that  leqmiea  artisla  of  more  rapid  hand.  He  painted 
more  in  oil ;  among  the  most  esteemed  of  which  is  his  S.  Tom« 
maao  di  Yillanova,  at  the  Agostiniani  SoaUi ;  and  at  the 
chaioh  of  the  Mortara  his  St.  Bridget  in  a  swoon,  supported 
hj  angels.  The  families  of  Bevilacqna,  Calcagnini,  JEtondi- 
neiliy  and  Iiiotti»  poBseaa  aone  of  his  pictures  for  private 
ornament ;  among  which  are  portraits  tliat  display  Maurelio's 
singular  talent  in  this  branch ;  and  histories  of  half-length 
figures  in  tho  manner  of  Cignani.  They  exhibit  gracefulness, 
union  of  colourintr,  and  strenf^h  of  tints,  which  leave  him 
nothing  to  envy  in  the  artiste  hj  whom  he  is  sarrounded, 
except  their  fortune. 

Giaoomo  Parolini,  pupil  to  the  Car-  Peruzzini  in  Turin, 
afterwards  to  Cignani  at  Bologna,  was  present  at  Maurelio's 
decease,  and  completed  a  few  works  left  imperfect,  out  of 
regard  to  his  friend,  and  for  the  relief  of  his  orphan  family. 
He  did  not  possess  that  true  finish  peculiar  to  the  followers  of 
Cignani;  though  he  still  maintained  the  reputation  of  his 
second  sdbool,  oy  the  elegance  of  his  design,  the  propriety 
and  copiousness  of  his  composition,  and  Lis  \ery  attractive 
colouring,  particulai'ly  in  the  fleshes.  Aware  of  his  uwa 
power  in  this  difficult  part  of  minting,  he  is  fond  of  in- 
tzodncing  into  his  pieces  the  naBad  tone,  more  especially 
of  hoys,  from  the  proportioiia  of  whk£  judges  are  enabled 
to  neognise  their  aiiihin;  His  baecjiaoali^  his  Alhanesqaa  ^ 
^aantiy-daaees,  his  esyried,  are  all  of  soch  fxeqneiit  occnr- 
lanea  at  Fenanis  aa  to  render  it  aiose  easy  to  emunerate 
the  coUeetioDS  in  want  of  then,  than  those  where  they 
ami  Fenignflva  also  possess  ipecimeas ;  sitd  theie  are 
angimags  in  aqaa£orte  by  the  designer  s  own  hand.  HIa 
pietore  of  the  Cintora,  representing  the  Vixgm  among  variona 
aainiB^  nearly  all  of  the  order  of  8t*  Augustine,  a  piece  en* 
gaired  h^  Andrea  Bolaoni,  is  held  in  mnoh  esteem.   Nor  ara 
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tbie  three  altar-pieoee  in  tbe  oathednl  unwovthy  of  notioe ;  and 
in  partieoiar  the  entabktnie  of  &  SebnetuaLO  ait  Yecoms  whioh. 
greatlj  raiwd  Ids  lepntation,  representing  the  aunt  in  the  not 
of  mounting  into  glory,  amidst  gionps  of  angels ;  a  beaotifiil 
and  well  exeeated  vork.  Ftoolini  is  the  last  among  the- 
figorists  whose  life  was  written  at  length  by  BamfiUdi ;  the 
last,  also,  on  wKose  tomb  was  inscribed  the  eology  of  a  good 
painter.  With  him  was  baried  for  a  season  the  repntatioh  of 
Ferrarese  painting  in  Italy. 

The  author  of  the  Catalogne,"  in  the  foorth  volume  haa 
collected  the  names  and  drawn  up  the  lives  of  oertain  other 
painters,  interspersing  several  episodes.  Concerning  these 
figurists,  littie  else  is  related  than  mere  failures  and  misfortunes. 
For  instance,  Gio.  Francesco  Braccioli,  pupil  to  Crespi, 
though  promising  well  in  some  of  his  works  for  ^lleries, 
subsequently  fell  into  infirmity  of  mind  ;  one  lost  his  taste  for 
the  profession  ;  another  cultiyated  the  art  with  remissness,  or 
only  as  a  dilettante;  a  third  produced  some  tolerable  efforts,  but 
was  mostly  extravagant ;  one  had  genius  and  died  early ; 
another  long  life  without  a  spark  of  talent.  Meanwhile  this 
dearth  of  native  artists  was  for  some  years  supplied  by  Gio. 
Batista  Cozza,  from  the  Milanese  ;  a  painter  of  a  copious, 
easy,  and  re^Milated  style.  Not  that  he  was  invariably 
correct,  though  very  popular,  and  when  he  pleased  satisfying 
even  judges  of  the  art ;  as  in  that  picture  representing 
different  SS.  Serviti,  in  the  church  called  di  Ca  l^ianca. 

After  him  appeared  the  modem  artists,  who  now  enjoy 
deserved  reputation  in  the  acadt^my  of  Ff^rrara,  which,  owing 
to  the  particular  patronage  of  his  eminence  Card.  Riminaldi^ 
has  recently  risen  into  distinguished  notice.  With  the  name 
of  this  noble  citizen  and  of  the  professors  whom  he  himself 
selected  and  pnmioted>  future  writers  will  donbtlesB  commence 
a  fourth  epoch  of  painting.  By  him  the  academy  wa» 
supplied  with  hwa^  and  took  its  established  foim.  To  his 
care  and  munifioence  seTeral  young  artists  were  indebted  for 
their  rendence  at  Rome^  and  all  t&  rest  for  the  benefit  iji  a 
well  regulated  institution  at  Feiiara.  He  also  did  much  for 
the  cause  of  letters  in  the  uniyeraty*  But  this  is  not  the 
place  to  giTO  an  account  of  it ;  and  ms  merits,  commended  as 
they  are  to  posterity  in  numerous  books  and  monument^  and 
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impiesscd  on  the  hearts  of  his  grateful  fdlow  oitiaeii8»  m  not 
likely  soon  to  fall  into  oblivion. 

It  remains  to  apeak  of  other  kinds  of  painting,  and  it  will 
be  best  to  commence  with  per^eetire.  After  this  art  had 
assumed  a  mew  aspect  at  Bologna,  and  spread  thiongh  Italy, 
as  already  stated,  it  was  intiodnced  by  Francesco  Fcriuri, 
born  near  Royigo,  into  Ferrara.  He  had  been  instructed  in 
iSgnre  painting  by  a  Frenchman,  and  afterwards  became 
professor  of  architectural  and  orniimcntal  painting  under 
Otibriel  Rossi,  the  Bolonmese,  of  who.so  name,  to  say  notbinir 
of  his  style,  I  find  no  txaccri  left  at  Bologna.  To  tho^e  who 
had  the  means  of  comparing  the  manners  of  these  two  artists, 
it  appeared  that  Francesco  did  not  equal  him  in  the  dignity 
of  his  architecture,  but  surp{issed  lum  m  strength  and 
durability  of  colouring,  and  in  that  relief  bo  attractive 
in  these  perfonnances.  Moreover,  he  had  a  consideral  le 
advantage  over  his  master,  in  his  knowledge  of  appropriately 
painting  histories.  The  Dispute  of  S.  Cirillo  is  still  to  be 
seen,  and  the  Rain  granted  to  the  prayer  of  Elias  (in  the 
cdiLircli  of  S.  Paolo), — pictures,  observes  Baruffaldi,  which 
rivet  the  eye.  Other  proofs  of  his  genius  for  history-pieces 
are  met  with  at  the  Carmine  and  at  S.  Giorgio,  but  still  they 
yield  to  his  architectural  labours,  which  may  be  said  to  have 
formed  his  trade.  He  worked  also  for  theatres,  and  in 
different  Italian  dties,  and  in  the  service  of  Leopold  I.  at 
Yienna.  Being  constrained  to  leave  Germany  on  aeconnt  of 
bis  health,  he  returned  to  Fenara,  and  there  opened  school. 

Amon^  bis  pupils  were  Momassif  Graasaleoniy  P&ggi> 
Baibnelliy  Giaoomo  FiMppi,  and  one  who  surpassed  all  the 
re8t>  Antonfeliee  Ferrari,  bis  son.  Thb  artist  did  not 
attempt  figures,  but  confined  himself  to  arcfaiteetore^  in  which 
be  added  to  the  somewhat  minute  style  of  bis  father  a 
magnifieenoe  well  adapted  to  attract  the  public  eye.  He  was 
employed  with  success  in  the  Calcagnini  palace,  in  that  of  the 
Saerati,  Fiescbi,  and  in  other  private  and  public  places  in 
Ferrara,  as  well  as  at  Venice,  Ravenna,  and  elsewhere; 
Suffering  much,  however,  in  health  by  painting  in  fresco,  and 
on  this  account  being  reduced  to  live  with  less  comfort,  he 
ooDoeived  such  aTersion  for  the  art,  that  on  making  his  will  be 
enjoined  that  his  son  was  to  forfeit  his  inbentanee  if  he  ever 
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bMane  a  firem  famWi.  Some  of  hw  pupils  thdztfim 
saooeeded  him,  among  wliom  Ginseppe  Facdiiiifttti  moil 
distinguished  himself.  He  painted  at  S.  Caterina  da  Sieiia 
Mid  other  places,  at  once  in  a  delicate  and  sound  style,  and  ii 

almost  reputed  tlie  Mitelli  of  his  school.  Maurelio  Goti  of 
Ferrara  nearly  approacherl  his  stylo,  not  without  marks  of 
plagiarism.  From  tlie  same  country  and  school  was  Girolamo 
Mengozzi  Colonna,  who  hecame  a  long  resident  at  Yonico. 
He  accompanied  the  figures  of  Zompini  with  ormuncntal 
work  at  the  church  of  the  Tolentini,  and  those  of  Tiepolo  at 
the  Scalzi ;  and  conducted  the  architecture  in  the  ducal 
palace  and  elsewhere.  Zanetti,  in  his  Guide,  mentions  his 
name  as  above ;  but^  in  his  "  Pittura  Venftziana,"  (thirty- 
eight  years  afterwards)  he  calls  him  Colonna  Mengozzi,  and  a 
naiiTe  of  Tivoli.  Guarieuti  extols  him  as  the  fit^  archi- 
tectural and  ornamental  painter  of  his  time. 

The  art  of  landscape -painting,  which,  after  the  age  of  the 
Dossi,  had  almost  fallen  into  disuse  at  Feriara.,  wu^  revived 
there  by  some  foreigners.    Ginlio  Ayellino,  called,  from  his 
native  plaoe^  the  Messinese,  readed  some  time  in  this  city, 
and  died  there  at  the  beginning  of  thii  eaatiuy.   He  had  be^ 
pupil  to  Sfilimtor  Bosa,  whom  «Ijp1b  1i»  mmumml  ipftaiiad^and. 
widj  oraiuneiitgd  with  views  of  niiiu  wd  anhitectua^.M 
well  aa  with  aome  amatt  and  well  awnpoiad  figjues.  Th# 
£Hgaoii  Ciwona  and  Bonaiti  poneas  aetoot  a^aaia&mi;  and 
theca  IB  acanelT'  a  edleetioa  in  Fenank  ok  Booamna  whidt 
does  not  nalaa  itself  on  pooBoanag  tibam.  Mat  hial  afi^euied 
Giliaoiipe  Zol%  boni,  aoaoidiiig  to  OBeejj^    Bfesoia»  a  land- 
aoape-famta^  of  a  taste  devoted  to  no  single  masteg,  bat 
lormed  upon  naay.    He  was  exoeodiagly  rich  in  conceptioa 
and  in  aaqpedknts :  his  bnildings  are  of  a  loatia  hand.;  hia 
voina  partake  of  the  modem,  and  are  piotaiesquely  amoeiadi 
wiih  csneepiag  plants  and  ivy ;  the  back-gxoonda  of  an  azure 
huBy  and  gveat  vadety  of  ohjecta  and  figma^  in  whioh  ha 
was  Ums  happy  than  in  his  landscape.    His  earlier  wodka  aift 
held  la  most  esteem.  When  he  obtwoed  greater  commissions, 
he  performed  them  with  a  more  mechanical  hand,  and,  with 
the  exception  of  his  colouring,  which  he  always  studied,  he 
bestowed  little  care  on  the  rest.    Those  pictures  are  in  general 
ntost  oompleta»  in  which  he  introduced  the  sfloaUest  %nras  ^ 
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and  muk  mtsr  Ibe  seen  erea  oat  of  private  boiuefi^  in  the 
Monte  dalk  ^ieti^  aad  in  the  sacris^^  of  B.  Leonavdo.  He 
Ibxined  eeToral  pupils  ibe  best  of  whom  was  Giiolaino 

GfCgoiri.  Instnicted  as  a  figarist  by  PaToUni,  and  afterwaids 
hy  QiomSfk  dal  Sole,  he  fiuled  lor  want  of  perseveranoe^ 
exeept  yery  mely,  in  gicater  works.  Yet  he  prodaeed  wumj^ 
and  his  hmdscapes  have  been  highly  extolled.  The  same  may 
be  observed  of  Ayaan,  mentioned  by  us  ehortlj  befoie ;  wlie^ 
in  addition  to  his  very  pleasing  landscapes  on  canvas  and  en 
copper,  surpassed  all  hia  fellow-^itisens  in  the  drawing  ef 
flowers  and  frints. 

An  invention,  fmaHy  ricserving  of  nicntion,  and  extremely 
Tiseful  to  painting,  wns  made  known  durinir  this  last  epoch  by 
a  Fcrrarese,  and  afterwards  brought  to  perfection  \>y  others. 
Antonio  Contri,  son  of  a  Ferrareee  lawyer,  who,  for  domestic 
reasons,  had  loni^  settled  at  Rome,  and  next  at  Paris,  feeling 
a  natural  bias  fur  design,  practised  it  in  both  those  cities ;  but 
flxst  displayed  jorreater  excellence  in  embroidery  than  painting. 
Ketnminff  into  Italy,  and  establiebing  himself  at  Cremona,  he 
WAS  instructed  in  landsca-pe  by  Bassi,  in  which  he  was  accus- 
tomed also  to  introduce  flowers,  the  branch  of  painting  in 
which  he  most  distinguished  himself.  He  also  succeeded  well 
in  perspectives  and  in  animals.  His  pictures,  and  those  of 
Ids  son  Francesco,  who  pursued  his  style,  remain  at  Cremona, 
Femra,  and  tiieirTkinity ;  bnt  it  was  hie  new  ^boerery,  juet 
allnded  to»  wliieb  ebtained  n  aiete  widb  dxenktion  and  repute. 
Thm  is,  tibe  method  of  xemoTiog  from  walls  ie  evxna  any 
pictiire  without  the  least  injury  to  its  design  or  eolonring. 
Varions  tmb  of  it»  during  the  spaee  ef  a  year,  inetnieted 
liim  how  to  eempose  n  sort  el  ^ne,  or  hHanien,  which  he 
ipvead  ofir  n  tnurm  of  equal  sise  with  the  piotue  he  wiehed 
to  transfer  to  it  Having  applied  this  to  the  painting,  and 
beaten  it  firm  with  a  mallet,  he  ent  the  pksler  round  it,  and 
applied  to  the  canvas  a  wooden  frasM  well  propped,  in  order 
that  ih»  woik  might  take  hold,  and  eome  off  eqiud  throughout. 
In  n  fsw  days  he  cautiously  removed  the  eanvas  from  the 
wall,  whioh  brought  with  it  the  painting ;  and,  having  ex- 
tended it  on  n  smooth  tahle,  he  applied  to  the  back  ci  it 
another  canvns,  Timiehed  with  a  compomtion  more  adhesive 
than  the  IbnMr,   He  tben  placed  ofer  the  work  n  qnanlitjr 
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4>t  sand,  wbioh  should  eqnallj  odmprem  it  m  all  its  parts ; 
and,  after  a  week's  space,  he  examined  tlie  two  pieeee  of  can* 
vas,  detached  the  fint  by  means  of  warm  water,  and  there 
then  remained  on  the  second  the  whole  painting  taken  from 
the  walL  He  applied  this  method  in  different  houses  of 
Cremona,  for  Bamffiddi  in  Fernu%  and  in  Mantaa  lor  Prinoe 
d'Harmstadt,  governor  of  the  dty ;  so  as  to  enable  him  to 
Bend  some  heads,  or  other  works  of  Giulio  Romano,  thus  re- 
moYed  from  the  ducal  palace,  to  the  emperor.  The  secret 
compositioTi  of  big  g-lue  Contri  always  concealed ;  but  similar 
attempts  were  made  about  the  same  period  in  foreign  coun- 
tries, lu  the  journal  of  Trevoux  it  is  stated  that  Louis  XT. 
caused  the  celebrated  paintiug  of  St.  Michael,  by  Raffaelio, 
to  be  removed  from  its  original  canvas  to  a  new  one, — a  pro- 
cess which  succeeded  admirably,  for  on  this  last  the  chinks 
and  creases  disappeared  which  had  greatly  injured  the  former.* 
From  this  account  I  have  been  led  to  doubt  whether  Contri 
were  really  the  inventor  of  this  art,  as  asserted  l-y  Ferrarese 
writers.  1  s:iy  only  doubted,  since  I  am  unable  to  judge  the 
question  with  preciaioB,  for  ^vaiit  of  ascertaining  the  exact 
year  in  which  he  first  applied  the  method  with  success.  What 
*  is  indisputable  however  is,  that  he  was  the  first  who  was  in- 
dnced  to  make  anoh  tnal  of  it  upon  painted  ynjli^  and  that 
the  plan  whieh  he  adopted  was  only  of  hia  own  invention. 
Bnt  whether  he  diooovefed  the  art,  or  only  the  method  of 
applying  it,  at  thia  period  his  aeeret,  or  something  equivalent 


Imdla»  I  saw,  m  a  private  honse^  two  hiattmes  of  tibe  life  of  ^ 
the  Virgin,  which  had  been  painted  by  Ce^  in  the  cathedral ' 
of  that  city,  removed  thence,  and  replaced  on  laxge  new  can- 
Tas.    II:id  this  invention  beoi  elicited  a  few  years  previously; 

several  of  those  ancient  works  might  have  been  preserved, 
mention  of  which  is  now  only  to  be  met  with  in  books,  to  the 
regret  of  eveiy  lover  of  the  fine  arts. 

Here  too  we  mnst  give  some  account  of  an  exceedingly  in- 
teresting art,  as  regards  that  of  painting, — an  art  which,  after 
the  lapse  of  centuries,  in  some  degree  re  -appeared  in  Italy, 
owing  chiefly  to  the  exertions  of  an  ingenious  Spaniard.  He 

*  See  II  Si^.  Ab.  Reqneno,  in  his  EMtys  for  the  Re-establishmaat 
«r  tliesndcat  Atlof  tbsGrsekandBonaaPNiiters.''  £d.Vai.p.l06«. 
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tedded  many  jeaiB  at  Fenans  and  was  asdated  lijtlie  artiets 
Ihm  in  Iub  ezperimenta  and  undertakings.  Soine  years  be- 
funf  attempts  niad  been  made  at  Paris  to  xeoover  tlie  method 
cf  painting  in  oaostio^  or  tliat  wbieh  the  Cheeks  and  Romans 
aoooeeded  in  hr  the  medimn  of  fire.*  A  few  words  in 
TltruTins  and  Fliny,  tioi  these  very  obecnre  in  onr  days,  and 
to  which  yarioos  meanings  ate  given  by  critics,  formed  the 
only  ehart  and  oompass  to  direct  the  inquirer.  ■  It  was  known 
that  wax  was  employed  in  aneient  painting,  much  the  same 
as  oil  in  the  modem;  but  how  to  prepare  it,  to  combine  it 
with  the  colours,  to  use  it  in  a  liquid  state,  and  how  to  apply 
fire  to  the  process  until  the  eompietion  of  the  woric^  was  the 
seoiet  to  be  discovered.  Count  Caylus,  who  pursued  anti- 
quarian researches  less  for  the  sake  of  history  than  of  the 
arts,  was  perhaps  the  principal  promoter  of  so  useful  an  in- 
quiry. The  Royal  Academy  of  Inscriptions  joined  liira,  and 
offered  n  public  premium  for  tlie  discovery  of  a  method  of 
painting  in  caustic,  such  as  should  be  found  worthy  of  its 
approbation.  Many  experiments  were  at  this  period  made  ; 
and  philology,  chemistry,  painting,  all  united  in  throwing 
light  upon  the  subject.  Among  various  methods  proposed  by 
three  academicians,  Caylus,  Crjcliin,  and  Bachiliere,  two  of 
them  reoeiyed  premiums,  though  in  some  measure  the  same, 
and  both  proposed  by  the  last  of  the  three  mentioned  names. 
The  whole  account  may  be  road  in  the  Encvelopcdia^  under 
the  head  of  EncauMiqiie.  Thenceforward  native  artistb  did 
not  fail  to  make  new  trials,  and  practise  themselves  in  pictures 
alV  encausto.  One  of  these,  who  arrived  at  Florence  in  1780, 
exhibited  to  me  a  head,  and  some  portion  of  the  figure,  thus 
painted  by  himsell  I  likewise  saw  him  so  employed.  He 
nad  near  him  a  biaiiery  on  which  were  placed  small  pans  filled 
with  odours,  all  of  a  difieient  body,  and  mixed  with  waK» 
but  with  what  ihixd  ingredieut  I  know  not^whether  salt  of 
tartar,  as  recommended  in  the  dissertation  remunerated  at 
Paris,  or  some  oilier  composition.  A  second  bnuder  was  fixed 
behind  the  cartoon  or  panel  on  which  he  painted,  in  order  to 
preserve  it  always  warm*  The  work  being  finished,  he  went 
over  the  whole  with  a  small  hair^bmsb,  and  gave  it  a  dear 
and  vivid  glow. 

*  See  the  Biwjdape^,  at  the  trt.  EnemuHfue* 
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Some  tlierc  were  at  that  time  in  Italy  who  much  admired 
tliis  art.     The  numerous  relics  of  ancient  painting,  preserved 
free  from  the  ejects  of  time  at  Naples  and  at  Rome,  majr  bo 
said  to  eidiibit  a  manifest  triumph  orer  modern  productions, 
which  80  much  sooner  become  aged  and  fade  away.    This  it 
was  that  induced  iho  Ab.  Vincenzo  Kequeno  to  publicsh  the 
book  ehortly  before  cited,  at  Venice,  first  in  1784.    In  him 
were  united  all  the  ro<|uiaite  qualities  for  promoting  the  new 
di.seovery— the  learniui^^  of  a  man  of  letters,  experience  of  aa 
a^rtist,  philosophical  reasonings  and  perseveritig  experiment. 
His  work  is  in  over^  one's  himih?,  so      to  enable  them  to  form 
an  opinion,  for  this  is  not  the  place  to  enter  into  a  diacnsaion  of 
its  Tarious  merits.   It  has  been  done  by  the  Car.  de  Boani  in 
tiueeextnotoficomtiiiiwork,  pubJidiadia  tlia  finiToliUBe  of 
tb«   Henioiie  delld  BalU  Arl4''0M  4tf  Ow  BMMl 
tilt  fltM  tiM  adaiiied  joanali  ill  Itil^.   My  sole  object  is  to 
do  jttitioe  to  hu  siiwHlar  peoeliilioa  aiid  iadastiy.  He  gtm 
a  foiiifbii  of  iho  tUmciltj  awntioBod  in  dieiSiMgroIopedi%«Dd 
ditooTexid  a  new  piooesi.   He  alMfwed  thai  sidt  of  taitar  waa 
iMii  ainde  use  of  by  tbd  QwAb  to  diawhre  vaz,  and  adi^  it 
to  tiie  bfiMh,  beo^nse  tbey  -wm  naaeqaainted  with  saok  a 
sobateiice ;  iHule  his  own  experience  convinced  him  it  was 
useless  for  the  purpose.    He  knew  that  the  application  of  fire 
to  the  back  of  tke  painting  was  not  the  method  adopted  by  the 
Giedu^  inasmuch  as  it  was  iaappKoshle  to  their  faiatiage 
upon  large  walls.   He  tiied  aauiy  experiment^  and  he  at 
length  found  that  the  resinous  gum^  ealled  mastic,  would  pro- 
duce the  effect  which  he  had  vainly  sought  fiom  aedt  of  tartar. 
With  the  gum  and  wax  he  made  crayons,  and  found  various 
ways  of  nombining  the  colours,  so  as  best  to  adapt  them  for 
the  use  of  paintin2:.    When  the  work  was  finished,  be  waa 
accustomed  sometimes  to  give  it  a  slight  coverinj^  of  wax,  in 
place  of  varnish,  and  sometimes  to  leave  it  without ;  but  in 
every  process  which  he  observed,  he  perfected  the  work  hy  the 
application  of  fire,  or,  as  he  himself  observea,  by  burning  it. 
This  he  ejected  by  holding  a  brazier  near  the  front  of  the  pic- 
ture, and  lastly  going  over  the  work  with  a  small  linen  doth, 
which  clears  and  enlivens  the  tints. 

I  have  seen  the  first  proofs,  as  made  by  the  Ab.  Requeno 
himself,  or  by  artists  directed  by  him,  in  poii«^ession  uf  his 
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no  Anil  flhaie  ^koBsaoBtim  and  ftitMmge,  B«t  it  -wm  not 
to  be  ex^eolei  ik$/t  m  mw  kM  of  ftinting  cotld  i»e  perfected 
by  miiM  dfm  angle  etftdio^  Aime  of  tl^  the  willier  of  tbe 
«rork  tiiM  «n»reflee8  inmnlf :  At  the  aoment  irben  a  teai* 
nous  g«n  ahiU  be  found  better,  that  ia,  mom  white  and  bud, 
ibttii  tbcee  ewjiUif  wi  hf  and  equally  eolnble  ivitk  ma  mnd 
mteiv  the  pii^uies  nid  eauetieB  wiU  beoome  more  bemtifoiy 
Mebtent,  and  dnnble.  I  em  not  a  painter  by  profession, 
nor  do  I  merit  any  paitioiikr  commendation  among  dilettanti. 
My  petnseB  have  been  conducted  soldy  to  Hw  pnrpoee  of 
^hewia^  a  Method  of  painting  with  ease  and  ettsieteney  in 
wax,  without  ml,  without  glue,  and  by  means  of  gnn^s  only, 
with  wax  and  water."  On  this  account  he  thenceforward 
invited  ^professors  to  join  in  promoting  his  diseoTeiyy  and 
lived  to  witness  its  effects. 

Omitting  to  speak  of  the  chemists  who  aided  in  throwing 
light  upon  the  progress  of  this  art,*  the  pirtoric  school  at 
Rome  undertook  in  a  manner  to  promote  and  briug  it  to 
its  last  degree  of  perfection.  At  that  period  lived  counsellor 
Renfesthein,  the  friend  of  Mengs  and  of  "Winckelman,  a  man 
of  exquisite  taste  in  the  arts  of  design,  and  ever  surrounded 
by  numbers  of  artists,  who  either  received  from  him  the 
benefit  of  his  advice,  or  commissions  from  foreigners,  private 
persons,  and  sovereigns.  To  these  he  proposed  sometimes  one, 
sometimes  anotlicr  method  of  the  caustic  art ;  and  in  a  short 
time  he  helield  hie  cabinet  filled  with  pictures  on  canvas, 
on  wood,  and  on  different  kinds  of  stones,  which  he  had 
already  submitted  to  every  proof,  by  putting  them  under 
ground,  in  water,  and  exposing  them  to  every  variety 
of  weather  witbout  injury.  From  this  time  the  new 
dieeOTery  spiead  to  diffeient  etndii,  and  was  communicated 

*  Sec  the  **  Discorso  della  Cera  Punica,"  by  the  Cav.  Lorgna,  Verona, 
1785.  Also  *'  Osservazioni  intorno  alia  Cera  Ptinica/'  by  Count  I^uigi 
Torn,  Verona,  1785.  In  the  work  of  Federici  is  an  account  of  another 
]iftt]e  production  hf  Gio.  Bfaria  Aitorri  of  Trerlao,  odited  in  Venioe,  1786, 
in  which  Spanidi  honsf  it  mnchpraiaed  for  the  purpose  of  preparing  and 
whitening  the  wax  ;  and  being  a  painter  he  relates  several  experiments  he 
made  with  this  and  other  meUiodB,  which  succeeded  well.  Gio.  Fabroni, 
keeper  of  the  royal  cabinet  at  Florence,  likewise  wrote  concerning  it. 
See  the  Bosuoi  AaSHuAogf  for  tiie  year  1797. 
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mooeinvelj  to  ibe  Italian  citi^  and  to  foreigD  natimifc 
Eotixe  flbiiiibers  bave  thiu  been  painted  by  caustic,  a 
specimen  of  wbich  is  seen  in  that  which  the  Archduke 

Ferdinand,  governor  of  Milan,  caused  to  be  thus  decorated  in 

his  villa  of  Monza.  And  in  omamentnl  paintings  and 
landscape  this  art  may  liitlierto  honst  still  more  attractions 
than  in  fip^uree.  All,  however,  rau^t  bo  aware  that  it  has  not 
yet  attained  that  degree  of  softnesij  and  finish  possessed  by 
tlic  ancients  in  their  paintings  in  wax,  and  in  oil  and  varnish 
by  the  moderns.  But  where  many  unite  to  perfect  it,  it  may 
be  hoped  that  eoine  Van  Eyck  may  rise  up,  who  will  succeed 
in  discovering,  or  more  properly  in  perfecting  that  which  "all 
arthits  had  long  looked  for  and  ardently  desired."* 

•Tmri. 


Digitized  by  Google 


298 


BOOK  V- 


GENOESE  SCHOOL. 

EPOCH  I. 


Hie  Andenli* 

Last  among  the  ancient  schools  of  Italy  is  to  be  enumerated 
the  Genoese,  in  regard  to  the  period  in  which  it  flourished, 
not  to  its  merit,  \yhich  I  consider  as  being  equal  to  that  of 
many  others.  In  Liguria  the  first  revival  of  painting  appeared 
tardy  ;  not  so  its  progress,  which  was  rapid  and  distinguished. 
In  Genoa  and  Savona,  as  well  as  in  other  cities  situated  on 
the  sea-shore,  there  remaiD  some  ancient  paintings  by  unknown 
Laiidfc,  one  of  which,  over  the  gate  of  Savona,  i.s  distingnislied 
by  the  date  of  1101.  The  first  artiat  known  by  any  extent 
production,  is  one  Franciscus  de  Oberto,  as  he  signs  himself 
on  the  edge  of  a  paintmg  of  the  Yirgm  between  two  angels, 
which  18  in  Aeehuieh  of  S.  Domenico,  at  Genoa,  displaying 
nothing  of  iho  Qiottesque,  and  executed  in  1868*  It  cannot  be 
aaoertained  that  he  was  altogether  a  native  artiet»  as  maj  be 
confidently  asserted  of  the  Monk  of  Teres,  and  of  Nicoolo  da 
Voltri,  names  known  to  history  though  not  by  any  snryiTing 
works.  The  Monk  of  the  Isole  d'Oro^  or  of  Mies,  or  Stecadi, 
where  he  long  resided,  was  not  pointed  oat  to  us  by  name  bj 
any  andeot  writer.  His  snmame  was  Oybo,  and  historians 
plaoe  him  in  the  genealogical  tiee  of  Innocent  Till.  Besides 
Mng  a  good  ProTen9al  poet  and  historian,  it  is  said  that  he 
became  a  miniatozist,  and,  on  this  account,  a  &yonrite  with 
the  king  and  queen  of  Aragon,  to  whom  be  presented  several 
4>f  his  illuminated  books.  He  also  delighted  in  representing 
'  in  his  paintings  birds^  fish,  quadrupeds,  trees  with  fruits,  ships 
of  various  forms,  perspectives  of  cities  and  edifices — objects,  in 
short,  which  he  beheld  in  the  islands  around  him.  It  is  con- 
jectured by  Baldinnoci  that  Giotto's  models^  in  an  age 
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thronged  vith  miiiiafciiiiBts,  and  not  matbig  in  painters,  Bad 
Inflnenoed  tlie  efforts  of  tlds  ist^atod  artist.  Hov  tliis  asser- 
tion ean  be  eonfirmed  I  Vaum  net^  the  more  so  as  Iiistory 
describes  bim  as  baring  devoted  binuielf  late  in  life  to  design, 
and  in  the  island  of  Lanno,  where  it  is  not  known  there  were 
any  Mowers  ol  Oiotto.  Tctei  was  alao  a  figure  painter ; 
some  of  bis  aUat^pieees  snrnved  to  the  time  of  Soprani,  who 
extols  them,  withont^  however,  pointing  ont  with  piecisioa  the 
pecaliarities  of  his  taste  or  sehooL 

During  the  fifteentib  oentmy,  and  part  of  the  following,  the 
eapital  eitj,  and  those  depen&igon  it,  were  supplied,  for  the 
most  part,  with  foreign  painters,  almost  all  unlmown  to  their 
iiative  scliools  on  aecoont  of  tWr  hairing^  as  tt  npeais^ 
lesided  in  Liguria.  Seme  aoconnt  remams  of  a  Gerraaai 
called  Giusto  di  Alemagn%  In  a  cloister  of  S»  Maria  di  Oss* 
telie,  at  Genoa.  He  ttee  painted  in  freeoo  an  Annnadaftion 
in  1451,  a  predoQS  picture  of  its  sort,  finished  in  the  manner 
of  minmtnrists,  and  which  seems  to  promise  for  Germany  die 
style  of  an  Albert  Durer.  At  the  same  period  Jacopo 
Marone,  of  Alessandria,  pLiiotcd  an  altar-piece  at  S.  Jacopo  in 
SEivoiia,  in  distemper,  consisting  of  various  coinpartments,  and 
in  the  midst  of  it  a  Nativity  with  a  landscape,  a  work  con- 
ducted with  exquisite  care  in  every  part.  At  S.  Brigida,  in 
Genoa,  too,  are  seen,  hy  the  same  liand,  two  altar-pieces,  one 
with  the  date  of  1461,  the  other  of  1484.  The  author  was 
one  Galeotto  Nebea,  of  Castellaccio,  a  place  not  far  from 
Aleamndria.  The  three  principal  Archangels  in  the  first,  and 
8.  Pactaleone  with  other  mart3rr8  in  the  second,  are  repre- 
sented on  a  gold  ground,  very  tolerably  executed,  both  in 
forms  and  draperies,  which  are  extremely  rich,  with  &tiff  and 
regulaj-  foldings,  not  borrowed  from  any  other  school.  It 
exhibits  also  the  grado  or  step,  with  minute  histories,  a  woik 
somewhat  crude,  but  displaying  diligence. 

Turning  from  the  hmid  city  to  Sayona,  a  third  native  of 
Alessandria^  called  (Ho.  Massone,  painted  aibout  the  year 
1490,  m  lSb»  eimreh  eieeted  by  Sixtai  IT.  ibr  the  sepultute  of 
his  hmaij.  Althon^  not  mentioned  iahistoij,  he  masthave 
been  distinguLdied  in  his  time»  to  hare  l>een  seLeeted  for  sneh 
a  wNkf  and  remnnenited  with  one  hnndred  and  ninel^-two 
ducats  for  his  labour.   It  is  comprised  in  a  small  altar-piece» 
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wtere,  seen  at  the  feet  of  the  Virgin,  are  the  portraits  of  the 
pope,  and  the  cardinal  Giuiiano,  his  n^hew,  afterwards 
Jnliiis  II.    The  same  city,  preserving  so  many  ancient  memo- 
rials, has  also  snatched  from  oblirion  the  names  of  one  Tuccio 
di  Andria,  an  artist  employed  at  S.  Jacopo  in  1487,  and  of 
two  natives  of  Pavia,  who,  somewhat  later  perhaps,  painted  on 
canvas,  and  signed  themselves,  the  one  Laurentius  jPapiensu^ 
the  other  Donatus  Cornea  Bardu$  Papimtit.  Another 
foreigner,  by  birth  a  Brescian,  and  a  Carmelite  by  profession^ 
preaentB  us  ^Mt  »  (rinaAwM,  to  be  iMmd  at  &  GmaBniy 
bdbir  an  ilter-pieee  w  tbe  Nalhritf  of  mr  Smow.  It  htm 
wntton  on  h>  ^  Opos  F*  Hwrajau  de  Brisk  Cametbtse, 
151$/'  BytbeMimlia&d^iatiiedoblarof  theCuneti^ 
at  Fbraoe^  is  a  ¥Mk  with  this  iossrifltioiH  ^  F«  Hisnmnis 
defirizia.'*  This  artist  is  well  dosstf  ing  of  notise^  if  only  on 
aooonnt  of  his  knowkdgo  in  perspoctivo^  an  «rt  so  mmek  enl* 
tivated  after  Fojppa  in  Brescia,  and  tlwsngkoiit  Lombaidy. 
Doubtless  he  was  a  piipil  of  that  monastery,  in  which  the  art 
of  painting  wa^  then  cultivated ;  as  it  is  stated  by  Ayeroldi, 
who  extols  one  F.  Gio.  Maria  da  Broieia,  and  the  cloister  of 
the  Carmine,  decoiatod  by  him  with  a  number  of  histories  of 
Elias  and  of  filiseajEr.   This  Oirofaono  I  bebsrre  to  hm  hesn 
bis  companion  or  disciple,  a  name  thsA  has  m  asm  way  oaeafsd 
Orlandi,  who  belonged  to  the  same  order. 

No  one  of  the  foreign  painters  is  known  to  have  opened 
school  in  Litrnria,  except  a  native  of  Nizza,  who,  throusrh  his 
.siicees.sion,  is  ahnost  re<2:arded  as  the  prof2;enit()r  of  the  ancient 
Genoese  school.     He  is  called  Lodovico  Brea,  and  his  works 
are  by  no  means  rare  at  Genoa  and  throughout  the  state,  with 
notices  of  him  between  the  years  1485  and  1513.    In  point  of 
taste  he  is  not  equal  to  the  l^est  araonj!"  bis  contemporaries  in 
other  schools,  employing  gilding,  and  more  strongly  adheriug 
to  the  old  dryness  of  design.    His  style,  nevertheless,  yiaida  to 
that  of  few  in  the  beauty  of  its  heads,  and  in  the  vividness  of 
its  coloininfir,  whicli  still  remains  almost  unimpaired.  His 
folding  is  also  good,  lii.s  composition  tolerahle;  he  selects  diffi- 
cult perspectives,  and  his  attitudes  are  bold.    From  his  whole 
painting  he  might  be  rather  pronounced  the  head  of  a  new, 
than  the  follower  of  any  other  school.    He  nerer  attempted 
gfmd  proportions ;  in  samllw,  as  we  see  in  ^e  Slaughter  of 
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the  Iniuioeiiti,  at  SL  Agostino^  be  is  ezeeltent  His  S.  Qio* 
YanDi,  in  the  eha|»6l  of  the  lAidomiA  di  Satoii%  exeented  by 
cemmiasioii  for  the  Gaid.  delhk  Roreie^  in  competition  with 
other  artists,  is  highly  pnuasd. 

Thus,  untU  the  jrear  1510,  punting  in  Qenoa  was  in  the 
bands  of  stnngei%  and  if  the  natires  at  all  practised  it,  thej 
were  few  onlj,  as  we  shall  shortly  shew,  while  both  one  and 
the  other  were  hx  behind  the  best  methods  of  thdr  age^ 
Ottatiano  Fregoso,  elected  doge  in  the  above  jear,  at  length 
shed  new  lustre  on  the  arts.  He  invited  to  Genoa^  Oio.  Gia- 
eomo  Lombardo,asimlptor,  and  Carlo  del  MaDtegn%  a  psinter 
who  succeeded,  as  we  have  stated,  both  to  the  works  and 
reputation  of  bis  master.  Carlo  not  only  painted  in  Genoa, 
but  taught,  and  with  a  success  that  would  seem  quite  incre- 
dible, were  it  not  that  the  M  orke  of  his  imitators  are  iitill  in 
existence.  Thus  the  Genoese  school  first  took  its  rise  from 
Brea,  and  was  promoted  by  Carlo,  as  we  find  it  described  by 
two  painters  in  two  volumes, — a  school  of  a  long,  uninter- 
rupted, and  illustrious  succession.  The  first  volume  is  by 
Rafiael  Soprani,  a  patrician  of  the  city,  who  "wrote  lives  of  the 
Oenoese  professors  of  design  up  to  1667 ;  and  added  also 
notices  of  foreign  ones  who  had  been  employed  in  that  splendid 
capital.  The  second  is  by  the  Cav.  Carlo  Ratti,  secretary  to 
the  Ligustic  academy,  who,  after  having  republished  the 
Xtives  of  Soprani,  accompanied  by  useful  notes,  continued  the 
same  work  in  another  volume  and  on  the  same  plan,  down  to 
the  present  day.  He  has  moveover  published,  in  two  volumes, 
a  Guide,  intended  to  ^ve  an  account  of  the  best  spedmensof 
art,  both  in  private  and  public^  whieh  Qenoa  and  eveiy  distiiet 
of  the  state  can  boast,— an  extremel j  useful  ondortaking^  and, 
if  I  mistake  not»  without  example  wther  in  or  beyond  Italy. 
Thus,  owing  to  the  exertions  of  this  deserving  citizen,  the 
pictorie  histoir  of  I4guria  has  beoome  one  of  Hhe  most  eom- 
plete  among  those  of  all  Italy  as  respeets  the  number  of  its 
artists,  and  the  most  certain  in  enabling  us  to  form  a  eorrect 
opinion  of  their  merits.  Directed  by  theses  and  by  other 
additional  infoimation  reeeived  on  the  spot  from  Sig.  Batti 
himseK  ^  M  from  others,  I  proceed  to  resume  the  thread 
of  my  narrative* 

About  the  period  that  Carlo  arrived  at  Cknoa^  the  same 
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citv  was  also  so  fortunate  as  to  become  the  residence  of  Pier 
Francesco  Sacchi,  commended  by  Lomazzo,  who  calls-  him 
Pierfrancesco  Pavese,  an  artist  well  skilled  in  the  style  then 
prevailing  at  Milan.  He  was  a  good  perspective  painter, 
delightful  in  landscape,  and  a  diligent,  correct  designer.  The 
public  is  still  in  pos^jessioii  of  his  aUar-piece  of  the  Four 
Holy  Doctors  in  the  oratory  of  S.  Ugo.  The  atyle  of  Sacclii 
nearly  resembles  that  of  Carlo  del  Mantegna,  from  what  wc 
gather  from  his  works  in  Mantua,  there  remaining  no  vestiges 
of  them  in  Grenoa.  Two  ^otlis  of  veij  fine  genios  for  the 
art  were  at  this  period  instrnoted  in  tlie  echool  of  Lodorieo 
Brea.  One  was  named  Antonio  Semini,  the  other  Teramo 
Piaggia,  or  Teramo  di  Zoagli,  the  place  of  his  birth.  There 
is  no  aooonnt  of  their  being  indebted  either  to  the  adyiee  or 
examples  of  the  new  masters,  when  they  began  to  be  employed 
for  the  public*  but  their  altar-pieces  display  the  het  Thoj 
painted  conjointly,  and  affixed  both  their  names  to  their  pro* 
dnetions.  In  that  of  the  Martyrdom  of  St  Andrew,  which 
they  conducted  for  the  churcli  of  that  name,  they  likewise 
added  their  own  portruts.  None  can  have  witnessed  this  vory 
beautiful  altai^piece,  without  seeing  traces  of  Biea's  style 
already  enlarged  and  changed  into  one  more  modem.  The 
figures  are  not  of  those  dimensions  which  we  subsequently 
see  in  a  better  age,  nor  is  the  design  sufficiently  soft  and  full ; 
but  there  is  clearness  in  the  countenances  that  rivets  attention, 
an  union  of  colouring  that  attracts  :  the  folding  is  easy,  the 
compositioTi  somewhat  tliron2:ed,  though  not  by  any  inean<5 
despicable.  Few  originators  of  the  .style  which  is  now  termed 
modern  antique,  can  be  fairly  preferred  before  these  two  artists 
and  friends.  Teramo  in  his  individual  specimens  at  Chiavari, 
and  at  Genoa  itself,  retains  somewhat  more  of  the  antique, 
particularly  as  regards  eonipohition,  but  is  always  animated  in 
his  countenances,  studied  and  graceful.  Antonio  appears  to 
me  almost  like  the  Pietro  Pemgino  of  his  school.  In  his 
Deposition  from  the  Cross  he  approaches  nearer  the  better  a^e, 
(a  painting  in  possession  of  th(;  Dominicans  at  Genoa),  as  well 
as  in  some  other  pieces  iiighly  commended  for  the  figures, 
and  the  accessories  of  perspective  and  landscape,  though  his 
great  merit  does  not  appear  most  conspiouoos  hm.  For  this 
wa  flhonld  conaolt  his  Nativity,  painted  to  S.  Domouoo  In 
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Savona,  and  we  shall  be  convinced  tliat  ke  also  emulated 
Perino  and  RatFiicllo  himself. 

Before  proceeding  to  aa  improYed  epoch,  wc  ought  here  to 
insert  the  names  of  a  few  other  native  artists  to  whom  we 
have  already  alluded.  It  is  doubtful  whether  Aurelio  Bobertelli 
lanks  in  this  list,  bj  whem^  at  Sktom,  u  a  figure  the 
Virgin  paistod  an  a  colaam  of  iha  aid  aathadial,  dated  1499» 
aiad  txaaafiBBPed  lo  iba  new  ana,  wkera  it  axataa  tha  partioukir 
Toraiatioii  of  ti^  peopla.  A  littia  aobaa^aftt  appaaiad  s 
pamtiDg  Niaado  Cono,  ai  G«M>a»  baarii^  «ha  data  of  1 509. 
li  vmnaenta  »  Urimy  aC  8t  Banadiat^  pmtad  in  ftaaao  lor 
AaTiIkafQaairtobaMMignigioilia  Padn  (HivataBi,  in  whoaa 
xalaetoij,  aloiBiac,  and  chaii^  naar  the  Corao,  he  was  much 
ainjdoyed.  Sopiaid  amimaiaAaa  oihar  hialariaa,  of  whieli  ha 
axtola  iba  richneaB  of  i&Taalian,  the  passionate  expressioa^^ 
sad  especiallj  the  Tividness  and  duiabilitj  of  the  aoloariag; 
Ha  adds  that,  were  he  less  hard,  ha  mi^i  lank  avaog  tha 
yerj  first  of  his  prafaawm.  Tha  aaase  writar  coBMaanda 
Andrea  MoiineUo  for  an  altar-piaee  form^j  aaen  at  S.  Mar- 
thio  di  Albaro,  dated  1516, — an  artist  rery  graceful  in  his 
oonntenances,  excellent  in  portrait,  soft  and  clear  in  his  out- 
lines, and  one  of  the  fir^t  in  those  parts  who  opened  the  way 
for  the  modern  maiiiior.  lie  likewise  praises  F.  Lorenzo 
Moreno,  a  Oarmelite,  skilled  in  fresco,  who  painted  the  Annun- 
ciation in  a  cloister  of  the  Caniiine,  now  cut  out  of  the 
exterior  wall  of  the  building  iu  order  to  preserve  it.  Finally, 
he  extols  an  ecclesiastic  of  the  Franciscan  order,  by  name 
F.  Siinon  da  Camuli,  who,  in  his  church  at  Voltri,  paiuted 
two  histories  in  one  large  altar-piece  in  1519.  Uiie  of  theso 
represents  the  Institution  of  the  Eucharist,  flio  other  the 
preaching  of  St.  Antony.  Still  it  is  not  free  from  the  hardness 
peculiar  to  the  a^e  as  regards  the  figures  ;  hut  in  the  archi- 
tecture of  the  edifices,  and  in  the  gradual  receding  of  the  per- 
spective, it  is  so  perfect  that  the  celebrated  Andrea  Doria  was 
eager  at  any  price  to  purchase  it,  in  order  to  present  it  as  a 
gift  to  tha  EooQciaL  Bat  the  people  of  Yoltri  lafiiaad  amy 
offisr,  and  atall  Inep  poananon  of  it  A  low  othaii,  who 
anjoyed  »  degiaa  of  reputation  IroaEi  thair  aaii%  will  ba  maa<- 
tionad  ftlong  with  them  in  tha  €|poeh  of  whioh  wo  ahall  nazt 
jptoaaedto  tmt. 
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Pfcrino  and  his  FoUowws. 

'WvruB  tin  ait  wm  adTandbig  in  Genos  asd  Iier  temtoriefl^ 
tbmoocnumd  tLe  celebrated  a^gt <d  Bam^  and  tiie oalamitiei 
wUeh  acoonqpanied  and  foUonrad  it,  in  Gonseqaence  of  wluch 
'Ab  mhahn  ni  BaffaaU^  wm  diqtened,  and  established 
Hmwelrea  some  in  one  city  and  some  in  anoilier.    We  have 
aaen  in  the  course  of  thiB  work  Polidoro  and  Salenio  in 
Ki^ka,  Giulio  in  Mantna,  Pellegrino  in  Modena,  and 
€tenden2io  in  Milan,  disUnguish  tbemselyes  as  the  masters  of 
eminent  schools  ;  and  we  find  one  school  founded  by  Penno 
del  Vaga  in  Genoa,  which  has  maintained  the  splendour  of  its 
origin  in  a  way  inferior  to  none.    Perino  arrived  in  Genoa 
in  a  state  of  distress  in  1528,  after  the  eacking  of  Rome. 
He  was  there  liberallv  welcomed  by  Prince  Doria,  who 
employed  him  for  several  years  in  the  decoration  of  his 
magnificent  palace  without  the  gate  of  S.  ToTnmaso.  He 
superintended   as   well   the   external    decorations   of  the 
8culj)tiire.«,  a?  the  intemnl  ornaments  of  the  stuccos,  the 
^Idinrr.  the  arabesques,  the  paintini^s  in  fresco  and  in  oil. 
This  place,  in  consequence,  breathes  all  the  taste  of  the  halls 
and  loggie  of  the  Vatican  ;  the  celebrated  works  of  which,  at 
that  time,  attracted  universal  admiration,  and  in  the  execution 
of  part  of  which  IV  rino  had  a  considerable  share.  Thig 
artist   has  indeed  nowhere  displayed   his  talents  to  such 
a.<h  antage  as  in  the  Doria  palace  ;  and  it  is  doubtful  whether 
Perino  in  Genoa.,  or  Giuho  iii  Mantua,  have  best  sustained 
the  style  of  Raffaeilo.    We  find  in  the  palace  some  small 
lirtwries  of  celebrated  Komans,  of  Coclc%  for  example,  and 
ftiW¥otH|  wMdi  might  paaa  ht  oompositioaB  of  Raffaeilo; 
a  group  of  Bojs  at  Plaj^  Ukewiaey  has  all  the  air  of  that 
JDastar ;  and  on  a  ceiling,  in  the  War  of  the  CHaots  against 
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the  Gods,  we  seem  to  behold  in  conflict  the  same  persons 
whom  RafiaeLIo  had  represented  u  hanqaeting  in  the  Casa 
Chigi.  If  the  expiesdon  be  not  so  noble^  the  gnee  so  rare, 
it  b  because  that  grand  specimen  of  art  may  be  emulated  by 
many,  but  equalled  by  none.  It  may  be  added,  that  Perinos 
style  is  less  finished  than  his  master^s,  and  that,  in  hia 
drawing  of  the  naked  figure,  he,  Uke  Giulio,  partakes  of  tiie 
style  01  Michelangelo.  Four  chambers,  Vasari  informs  us, 
were  painted  in  the  palace  from  the  cartoons  of  Yaga,  by 
Lu>io  Romano,  and  sSnTlombards,  his  assistants  ;Te  iS 
whom,  of  the  name  of  GngHelmo  Milanese,  followed  him  to 
Rome,  and  held  in  that  court  the  office  of  Frate  del  Piombo. 
The  others  have  left  no  name  behind  them,  and  must  have 
been  indiyiduals  of  inferior  talents  and  poorly  paid,  as  we 
occasionally  find  rude  and  heavy  figures.  Such  defects  are 
not  uncommon  in  the  works  which  Perino  undertook,  for 
when  he  had  made  his  cartoons  or  designs  he  gave  them  to  his 
pqpils  to  execute,  with  material  advantage  to  his  pecuniary 
interests,  but  with  detriment  to  his  reputation.  This  is 
observed  by  Vajsari,  nor  do  I  know  how  he  could  have  the 
courage  to  mention  in  connexion  with  this  circumstance  tlie 
works  which  were  executed  with  the  assistance  of  their 
gcliolars  by  Kaffik^llo  and  Ginlio  Romano,  illustrious  masters, 
irreproachable  in  the  selection  of  their  as-sistanta,  indefatigable 
in  their  application,  and  contemnini:  that  avidity  of  gain 
which  drew  down  on  Perino  merit(?(i  reprehension.  There 
is  still,  in  the  palace  Doria,  a  frieze  of  boys  connnenced 
by  him  in  one  of  the  log^e,  continued  by  Pordenone, 
and  liuished  by  Beccafumo  ;  and  the  remains  of  what  was 
there  painted  by  Girolamo  da  Trevigi,  who,  through  jealous 
rivalry  towards  Perino,  forsook  both  the  city  and  the  stat«. 
Perino  painted  some  pictures  for  the  churches  iu  (ienaa; 
whore  too  we  find  hoiuc  einiiicot  foreign  hands,  amongst 
wliicli  id  the  6t.  Stephen,  painted  by  Giulio  Romano  for  the 
church  of  that  saint, — an  altar-piece  perhaps  the  most  copious 
in  composition,  and  the  most  striking  that  issued  from  the 
stndio  of  that  master.  It  waa  at  this  time,  too,  that  many 
noble  individuals  applied  themselves  to  collect  foreiga 
specimens  of  eveiy  school,  and  they  have  since  been  emolatod 
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by  their  posterity,  tvIio  in  this  pursuit  pprhaps  surpass  aU  the 
private  collectors  in  Italy,  except  those  (>f  Rome. 

By  these  means  the  country  became  enriched  with  beautiful 
works,  and  began  to  turn  itself  to  a  more  perfect  style,  wMch 
it  attained  with  a  celerity  unknown  to  any  other  sciiool. 
The  transition  from  the  style  of  Brea,  which  was  that  of  the 
thirteenth  century,  to  that  of  Raffaello,  occupied  but  a  few 
years ;  and  even  the  scholars  of  Nizzardo,  as  we  have 
observed,  very  soon  became  worthy  imitators  of  the  first  of 
modern  mastera.    These  principles  were  sure  to  make  the 
most  prosperous  advances  amongst  a  people  rich  in  genius  and 
industry ;  and  amidst  a  nobility  that  abounded  in  wealth,  and 
who  in  no  way  layished  it  moie  freely  tiian  in  miaog  splendid 
aanetnariea  to  religion,  and  inmptaont  luibitations  for  tim- 
86lTe%  wliieh  in  giandenr^  decocations,  tapestries,  and  in 
other  kinds  of  InxnrieB^  soiiroehr  yielded  to  royalty,  From 
mnnificenee  like  this,  the  sehool  of  Genoa  deriyea  aid  and 
enooQxagement^  though  not  mndi  known  ahioad,  as  her  artists 
were  snffidently  oeenpied  at  home.   Its  oharaeteristio  exeeU 
lenoe^  in  the  opinion  of  Mengs,  consisted  in  the  number  of  its 
excellent  freseo  painters ;  so  that  a  church  or  psJaoe  of  any 
antiquity  is  scarcely  to  he  named  which  <loes  not  possess  the 
most  heantiful  works,  or  at  least  the  memory  of  them.  And 
it  is  a  remarkably  £Act,  when  we  oonsider  how  e^Msed  the 
eity  is  to  the  sea  air,  that  so  many  works  in  fresco,  executed 
by  early  artists,  should  have  remained  in  so  perfect  a  state. 
Nor  did  the  school  of  Genoa  want  celebrity  in  oil  paintings 
particularly  in  the  qnalities  of  truth  and  force  of  colouring, 
which  excellences,  derived  first  from  Perino  and  afterwards 
from  the  Flemish,  it  always  retained  ;  not  yielding  in  this 
respect  to  any  school  of  Italy,  except  the  Venetian.    It  has 
produced  aJso  noble  designers  ;  although  some,  like  other 
mannerists,  have  debased  the  pencil  by  hasty  and  negligent 
performances.    Not  having  in  public  many  examples  of  ideal 
excellence,  it  has  supplied  the  deficiency  by  the  study  of  the 
natural ;  and  in  the  figure  it  has  rather  adopted  the  healthy, 
aud  the  robust,  and  the  energetic,  thau  the  delicMe  and  the 
elegant.    The  study  of  portraits,  in  which  this  school  had 
excellent  masters  and  most  lucrative  practice,  had  a  great 
influenoe  on  the  figures  of  its  first  epoch ;  those  of  its  last,  if 
TOl.  in*  B 
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tbey  bayo  more  beauty,  have  less  i^pirit.  There  existed  a 
talent  for  extensive  composition,  but  in  middle  sizo  rather 
than  in  great.  In  these  they  had  not  epic  masters,  hke  Paolo 
and  other  Venetians ;  they  did  not,  however,  so  often  violate 
decorum  and  c<^nme.  This  waa,  perhaps,  the  result  of  the 
attachment  to  literature  entertained  by  many  of  the  Genoese 
painten,  amongst  wbom  are  enumerated  a  greater  number  of 
men  of  leHen,  mi  eipeeiall/  geBtlemM»  Uhhi  m  anj  other 

owinff  to  FB£gi>  irho,  ia  »  tiaato  ii  conalmfcle  Imgth, 
defenM  Oft  aob^  of  tlia  afl»«  imI  Mmm^  »  pi£lic 
dflCM^t  ^ejckring  the  ui  lMiiOMUe»  aoA  iPirtfaj  of  edtm- 
lion1»f  wnef  theBoUeetlitrtli;  as  enml  friNPi  wlaeh  tiw  art 
derired  the  gieateet  dignity.  We  now  retnm  to  jmikahn^ 
The  fini  who  attached  themfielyes  t^Bwiao  for  u8tructio% 
were  Laszaro  and  Pantaleo  Calri,  the  sons  and  sohohtfs  of  an 
Agoetino  Calviy  a  good  painter  in  the  old  afyle,  and  one  of 
the  int  in  Qeaea  who  forsook  the  gold  gtomd  fm  one  of 
colonr.  Lamio  was  at  ftha*  time  twenty-fiva  yiani  of  age, 
his  hioAer  aomewhat  more ;  nor  did  the  latter  nse  in  reputa- 
tion, except  in  lending  to  the  works  of  Lazzaio  bia  aid  and 
his  name.  These  works  abounded  in  Genoa  and  her  terri- 
tories, at  Monaco  and  at  Naples,  in  every  variety  of  compo 
sition,  arabesques,  and  stuccos,  with  w^ich  are  decorated 
palaces  and  churches.  Some  of  these  aro  exceiient,  as  the 
fa9ades  of  the  palace  Doria  (now  Spinola),  with  prisoners  in 
%*arious  attitudes,  considered  as  a  school  of  design  ;  and 
several  historicai  compositions  in  colours  and  chiaroscuro,  in 
the  best  tai>te.J  In  the  pala^  Pallavieiui,  at  Zerbino,  is  a 
composition  of  theirs  commonly  called  the  Continence  of 
Scipio  ;  a  remark  which  I  owe  to  Sii^.  liatti,  who,  not  having 
included  it  in  hia  cditioQ  of  1768,  obligingly  comuiiinicatcd  it 
to  mo  for  this  work.  To  this  they  also  added  naked  figures^ 
with  so  happy  an  imitation  of  Perino  that,  in  the  opinion  of 

*  It  is  inserted  m  the  7th  vol.  of  the  "  Lcttere  Pittoriche,"  p.  148. 
t  The  decree  is  givea  hj  the  CaYvMer  lUtti  in  tbi  ii«tet  to  Soprani. 
Ihe  uMMs  ti  fha  nsble  piiatei*,  Maateaia  of  the  wt*  mif  he  iMuia  hi 

^hote  two  authors. 

t  Tins  work  is  extolled  by  Lomazzo  as  one  of  tlic  best  of  IjOzzaro  ;  it 
is  cla&»ed  with  the  Triumphs  uf  Giuiio  Kotuano,  Fohdoro,  &ud  other 

•nlMaft  «rtiali»  la  Ihe    TMsto  delU  Fitlar%'*  p.  8^ 
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Hengs,  tlMj  miglit  be  adjudged  to  tluit  naitar*  Xoieow^ 
ire  knoir  iM  rarno  mw  JUmmI  to  tlwn  ia  detigBi  aad  cm^ 
toons ;  wlnenoa^  in  llieie  bettor  werice^  w%  My  alwa^  pien 
enme  on  Ae  «U  ef  tibfr  HHsteiKs  hand  Hbmrer  H  nught  be^ 
Immoo  indtt^ed  m  a  aelC-eeneeit  of  bis  own  pomn^  and  left 
behind  aene  spedmen*  of  an  extmvugaaoo  whioh  no  painter 
has  since  fellowady  eae^  Coienzio.  He  was  paiticularlj 
jealous  of  naef  yonng  artist,  who  he  thoi^t  might  iateilwe 
with  his  fome  or  interests,  and  to  giatify  his  envj  had  lecooiM 
to  the  blackest  arts.  Obo  of  these  riTila»  OiaoQino  Baigono» 
bo  took  off  by  poiocm ;  and  to  deptess  the  otheis  bo  drew 
aronnd  himself  a  crowd  of  adherents  and  bxraHng%  wbo  in- 
fluenced the  opinion  of  the  vulgar,  by  praising  the  works  of 
Lazaro  to  the  skies,  and  depreciating  those  of  his  competitors. 
These  caMs  were  more  fctronfrly  instanced  in  the  chapel 
Centurioni,  where  he  painted  the  Birth  of  St.  Joho^  in  com- 
petition with  Andrea  Semini  and  Luca  Cambiaso,  who  there 
also  painted  other  pictures  from  the  history  of  that  eaiat. 
This  work  was  one  of  his  happiest  efforts,  and  the  most  ap- 
proaching to  the  style  of  his  master ;  but  he  could  not  crush 
the  ge  n  1113  of  Cambiaso,  which  after  this  occasion  appeared 
more  brilliant  than  iiis  own ;  whence  the  Prince  Doria  selected 
that  artist  to  execute  a  very  considerable  work  in  fresco  for 
the  church  of  S.  Matteo.  This  so  enraged  Calvi,  that  he 
gave  himself  up  to  a  sea-life,  and  abandoned  the  pencil  for 
twenty  years.  lie  ultimately  resumed  it,  and  continued, 
though  with  a  hardness  of  style,  to  paint  till  his  eighty- fifth 
^ear.  One  of  bis  last  works  is  to  be  seen  on  the  walls  and 
in  tbo  onpoki  of  S.  CMmrbo  ;  but  it  is  oold,  meagie,  and 
beoia  aH  nuurka  of  oeoBily.  ladead,  aftor  hia  ntnm  to 
the  art|  and  partioalai^  after  Ibe  death  ^  Fantaleo^  wbo  bad 
aoridttowfy  aariated  ban  In  tffmj  work,  Lamo  waa  only 
menranblo  for  ibo  OKtione  pfotaaetion  of  bk  Itfe^  wbicb  ox* 
tended  to  105  jeam 

Of  Ao  tiro  Seniniy  Andna  and  Ottano,  it  ia  not  aaea»* 
tained  that  libej  bad  in  Genoa  any  other  master  than  their 
fiftther  Antonio ;  but,  after  the  example  of  their  father,  tboy 
deferted  mnth  to  Perino,  as  did  also  Luea  their  contempotaiy* 
In  confixmation  of  wbioh  it  is  said,  that  Perino  having  IbnMl 
tbem  engi^fod  iHtb  a  pnnt  of  Titian,  and  hearing  ttott  re- 
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marking  on  some  incorrectness  in  the  drawing,  reproved  tliem 
by  observing,  that  in  the  works  of  the  great  niaaters  we  ought 
to  pass  over  their  faults  and  extol  their  excellence.    But  the 
two  brothers,  enchanted  by  the  style  of  Raffaello,  became 
ambitiouH  of  drinking  at  the  fountain  of  the  art,  and,  repair- 
ing to  liome,-  applied  themselves  to  the  diligent  study  of  tho- 
works  of  that  master,  and  the  remains  of  antiquity,  particu- 
larly the  Trajan  column.     They  were  afterwards  employed 
botli  at  Genoa  and  in  Milan,  where  they  painted  many  works, 
both  in  CO tij  unction  and  separately,  all  in  the  Roman  style, 
particularly  in  their  early  career.    Andrea  disooyerad  les^ 
talent  thaa  Ottimo ;  and  waa^  perbape,  mow  teudoiu  thaa 
he  in  bis  imitation  of  Ra&eUo,  eeneentlly  in  the  oontonia  of 
his  &oe8.   He  aometimeB  wantq  ddicacy,  as  in  a  erneifizion 
ktely  oome  into  the  posseanon  of  the  duke  of  Tnaeaa j ;  and 
scmetimeB  ooneotness^  as  in  the  Pneepio,  in  the  chnnh  of 
St  Fianeis  in  (3enoa»  which  18  m  other  leQiects  veiy 
BaffiMlleaqne^  and  may  be  xeefconed  amoqg  his  best  works. 
Ottavio,  an  nnprineipled  man»  was  an  eminent  artist,  and 
sncceeded  so  well  in  the  imitation  of  his  master,  as  is 
scarcely  cr^blo  to  those  who  have  not  seen  his  works.  He 
painted  the  £B;9ade  of  the  palace  Doria,  now  Inviea,  and  there 
displayed  so  fine  a  taste  in  the  architectare,  and  decorated  it 
with  busts  and  figures  of  such  relief,  and  partioniar^jr  with  a 
Kape  of  the  Sabines,  that  Giulio  Cesare  Proeaocini  took  it 
for  a  performance  of  Rafiaello,  and  asked  if  that  great  master 
had  left  any  other  works  in  Genoa.    Of  equal  merit,  or  nearly 
so,  were  many  of  his  frescos,  painted  for  the  nohility,  until, 
as  is  often  iha  ca^e  with  fresco-painters,  be  ended  his  career 
in  a  freer  but  less  finished  style.     Of  these  latter  he  left 
many  specimens  at  Milan,  where  he  passed  the  latter  years  of 
his  life.    In  that  city  the  entire  decoration  of  the  chapel  of 
S.  Girolamo  at  S.  Angelo  is  painted  by  him,  the  chief  compo- 
sition of  which  is  the  funeral  group  which  accompanies  the 
paint  to  the  sepulchre.    It  possesses,  if  not  a  noble  design,  yet 
_::reat  fertility  of  invention,  frreat  spirit,  and  a  strong^  and 
beautiful  colour,  nis  ho  pos8e-i>sed  that  part  of  the  nrL  in  an 
eminent  degree  in  works  of  fresco ;  for  in  oils  he  wa;d  either 
unwilling  or  unable  to  eolonr  well. 
Lnoa  Camhiasq,  called  also  Lnehetto  da  Genoa,  did  not 
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quit  Jus  native  conntry  to  obtain  instnictioii,  nor  did  he  fre- 
quent aoy  other  school  than  that  of  his  &ther ;  obscure  indeed, 
but  of  a  good  method,  and  sufficient  to  a  mind  of  genius.  Qio* 
vanni  h\s  father,  a  tolerable  quattrocentutOy  and  a  great 
admiier  of  Vaga  and  Pordenone,  after  liaving  exercised  him 
ill  copyirii^  the  designs  of  Miintcgna,  a  maater  of  dia^teneps  of 
contour,  and  having  instnictecl  him  in  the  art  of  modelling, 
so  useful  in  relief  and  foreshorteninir,  earned  liiiii  to  the  palace 
I>OTia^  and  there  ]>ointed  out  to  his  attentiiju  those  great  pro- 
totypes of  art,  with  the  addition  of  his  own  instruction.  The 
study  of  these  performances,  by  a  youth  who  was  horn  a 
painter,  awakened  in  him  such  emulation,  that  he  began  in  his 
fifteenth  year  to  produce  works  of  his  own  invention  ;  and 
gave  promii>e  of  one  day  ranking,  -as  he  did,  with  the  first 
painters  of  his  age.  He  displayed  facility,  fire,  and  grandeur 
of  design,  and  was  on  that  account  adduced  by  Boschini  as  an 
eiaiii]w  of  fiiie  ooototus,  9pA  held  in  high  esteem  in  the  ca- 
binet* of  the  dilettanti.  He  embodied  his  ideas  with  such 
despatch  and  suooes^  that  Annenini  affinns  that  lie  had  seen 
him  paint  with  two  pencili  at  a  time^  and  with  a  touch  not 
lass  free,  and  more  oonoot  than  Tintoretto.  He  was,  more- 
over, feitile  and  novel  in  his  designfl^  skillbl  in  introdneing 
the  most  arduous  fineshortenings,  and  in  smmonnting  the  dif- 
ficulties of  the  ait»  He  was  deficient  at  first  in  the  true 
principles  of  penpeetive  ;  but  he  soon  acquired  the  theoir 
from  Caatello,  his  great  friend  and  oompanion,  as  we  shall 
shortly  see.  Through  him  he  improved  both  his  colouring 
and  his  style  of  composition.  In  conjunction  with  Castello  he 
executed  several  works,  so  much  alike,  that  one  hand  can 
scarcely  be  distinguished  from  the  other.  These,  however, 
were  not  his  best  performances.  He  must  be  seen  where  he 
painted  alone  ;  and  he  phincs  no  where  naore  than  in  Genoa, 
nor  beyond  a  period  of  twelve  years,  within  which  space 
Soprani  circumscribes  his  best  time.  Let  it  not  appear  strange 
to  those  who  hear  this  opinion  of  that  writer.  Luca  had  not 
the  good  fortune  to  benefit  from  those  great  maskrs  wlio,  with 
a  word,  put  their  scholars  in  the  right  path  ;  he  went  on,  how- 
ever, improving  from  his  own  resources,  a  long  and  laborious 
course,  in  which  a  thousand  wishes  are  formed  before  tho 
^oal  id  reached.    But  Cambiaso  attained  it,  and  held  it  until 
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an  liugoveruablc  passion,  as  we  i^iall  see  in  tke  ae^uel,  threw 
him  back  again. 

Coniiuing  ourselves  to  the  works  of  the  best  twelve  years  of 
llis  practice,  we  see  in  him  a  man  who  po&sessed  a  iiigh  predi- 
lection for  tlio  Iloman  school ;  deriving  instruction  from  print 
and  impelled  by  his  own  genius  to  attempt  I  know  not  what 
of  originality.    Where  this  originality  appears,  we  should  not 
wish  Cambiaso  other  than  himself,  and  where  it  does  not 
appear,  we  should  not  wish  him  any  thing  but  an  imitator. 
Of  the  finl  kind  18  lh»  IfinijridDii  ^  St  <^ 
el  Oat  8M»t»  whidi  for  the  nobftt  «tanMter  of  ti»  mttBnt, 
tiie  sympathy  ol  die  ■pwiiatoii»  the  eomposition,  wMv;  iad 
fuNe  of  Muoaem^  ii  wnndtied  litt  chiM'Mm.  W  the 
eeoottd  kind  lime  are,  perhaps  ante  mbdmim  le  be  imnd ; 
aethe  pictoie  ai  ihe  BRM»fa0tlin,ef  E  BeMistte  witti  Ma 
ibe  BtitiKimd  8t  liAit^  rvf  moA  itt  i3k$  ^jIb  ^  Tfaino 
andSttnello;  and  above  all,  4m  Bi^eeflln  Sibinee  III 
xftlbe,  e  enbeib  of  <3em%  at  the  pabee  ef  the  IttpennK. 
Every  tkia^  combines  to  pleaie  in  this  weik ;  the  magnifl- 
oenoe  of  the  bnildings,  the  beauty  of  the  butlui»  tbe  alann  oC 
the  yirgins,  the  srdMur  ef  the  leTedm^  the  eemil  episodes 
wbieh,  in  vmonB  coB^peitmeetei  erown  1l»  principal  mibjeot, 
and,  as  it  wen^  ooelinne  the  story.   It  is  related  that  Meng?, 
after  haying  viewed  this  pictoie,  said,  that  ont  of  Rome  he  had 
imt  seen  any  thing  that  more  strongly  brought  to  his  recollec- 
tion tho  log-^ie  of  the  Vatican,  than  these  works.     He  also 
executed  other  works  of  singular  merit,  particularly  for  pri- 
vate collections,  among  which  I  have  found  more  pictures  of 
a  free  than  of  a  devout  description.     Being  left  a  widower, 
he  became  enamoured  of  a  female  relative,  whom  he  in  vain 
endeavoured  to  obtain  permission  from  the  Pope  to  marry. 
This  disappointment  induced  t!ie  neglect  of  his  art.    He  then 
repaired  to  the  court  of  Madrid,  with  the  view  of  facilitating 
his  Avishes,  and  when  he  found  himself  deprived  erf  all  hope 
in  this  object,  he  fell  sick  and  died.    He  left  many  works  in 
the  Escurial,  and  amongst  these  tho  subject  of  Paradise,  in  the 
vaidt  of  the  church,  a  largo  composition,  and  a  work  very 
much  praised  by  Lomazzo,  bat  not  equally  so  by  Mengs,  wbo 
bad  seen  and  examined  it  for  eevend  eeecessive  years. 
Gio»  Batista  Gastello,  the  cenpuion  ef  Canimieisia  oott« 
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moTily  called  iu  Genoa  II  Bergamasco,  to  distinguish  liim 
from  Gio.  Batista  Castillo,  a  Genoese,  a  scholar  of  Cam- 
biaso,  and  the  most  celebrated  miniature  painter  of  his  age. 
Our  present  subject,  bora  in  Bergamo,  and  brought,  when  a 
youth,  to  Genoa,  by  Aurelio  Bnso,  («.  vol.  ii.  page  188)  was, 
on  his  sudden  departnre,  left  by  him  in  that  city.  In  this 
state  of  desertion  he  found  a  patron  in  one  of  the  Pallavicini 
family,  who  gave  him  a  friendly  reception,  and  assisted  him 
with  the  means  of  prosecuting  his  studies ;  sending  him  to 
Rome,  fro!n  whence  he  retained  to  Genoa  an  accomplished 
aixhitect,  sculptor,  and  painter,  not  inferior  to  Cambiaso.  His 
taste,  formed  by  studying  at  Korae,  wa^i  similar  to  that  of  Luca, 
as  I  have  already  olierved ;  and  in  the  church  of  S.  Matteo 
are  wotks  painted  by  them  in  concert.  We  may  observe  in 
tkem  ih»  style  of  Bafikilio  already  verging  on  mannerism,  but 
Aot«D  nmdi  BO  M  tiiaft  prevaiM  u  Sonie  ibi  tte  time  0^ 
Qngnj  and  SlMs.  OmiAwmo  dkeom  la  Oambiaso  a 
greater  gfBiM  lad  iBOfe  eleganoe  ol  dealgii ;  IntlieBergameae 
HMMe  «M«,  ft  doMMr  kiMwledge,  and  cofonr  ocoMMnally  par^ 
ttidagmn^fsSmm^ofA<dYmA»^^  Itiaiioir- 
tm  Tery  proMiftft  iStoA  wlieii  $o  friendly  an  intetooniaa  nb- 
aisted  they  may  have  aided  each  other^  ereii  in  tlioaa  fdaees 
irtoa  ikey  wwked  in  ompetitioD,  whm  each  claimed  his 
own  work,  and  distinguisbM  it  by  his  name.  Thus,  at  the 
NoBsata  ill  Portoria,  Liica  represented  on  tbe  wills  the  final 
state  of  the  blest  and  the  Rjecte<!  in  the  last  jadgment ;  while 
Oio.  Batista,  in  the  vault,  painted  the  Supreme  Judge  in  the 
midst  of  the  angelic  choir,  calling  the  elect  to  bliss.  He  appears 
In  the  attitude  of  uttering  the  words  Venite  henedietif  ap* 
pended  in  capital  letters.  It  is  a  highly  finished  performance, 
and  of  so  exalted  a  character  that  we  should  think  that  Luca, 
when  he  painted  the  laterals  to  it,  was  asleep,  so  inferior  are 
they  in  composition  and  expression.  On  many  other  occasions 
he  painted  alone,  the  8.  Jerome  f^nrroundcd  by  monks  ter- 
rified at  a  lion,  in  S.  Francesco  in  Casteiietto  ;  and  the  S.  Se- 
bastian in  the  church  of  that  saint,  receiving  the  crown  of 
martyrdom ;  a  picture  rich  in  composition,  studied  m  execu- 
tion, and  for  beyond  any  commendation  of  mine.  He  painted 
in  Genoa  otlier  pictures,  and  always  discovered  an  air  of  life  in 
the  countenances,  a  magnificence  in  the  architecture,  a  strength 
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d  colour  and  Maxommsot  wMok  makes  one  ngret  iStaA  he  was 
80  little  known  in  Italy ;  and  poanbly  he  was  prerented  front 
being  known  as  an  oil  painter  by  the  nnmenms  works  in  fieeoo 
which  he  executed  in  Genoa;  Ihe  latgest  of  whidi  ie  in  the 
Palauo  Grillo.  We  there  see  a  portico  painted  in  arabeaqne^ 
and  a  saloon,  in  the  ceiling  of  which  is  represented  the  banquet 
given  by  Dido  to  ^neas ;  a  beautiful  work,  particularily  the 
arabesqnefly  but  not  sufficiently  studied.  This  artist,  in  hie 
latter  years,  was  painter  to  the  court  at  Madrid,  whither,  on 
his  death,  Lnca  C&unbiaso  was  called  to  finish  the  larger  his- 
torical subjects  ;  hut  the  grotesques,  and  the  ornamental  parts 
interspersed  with  figures,  were  continued  by  the  Uvo  sons  of 
Gio.  Batista,  whom  he  had  carried  with  him  to  Madrid  as  iiis 
assistants.  Palomini  makes  honourable  mention  of  them,  and 
the  Padre  de*  Santi  Teresiani,  and  the  Padre  Mazzolari  Giro- 
laniinfi,  in  their  description  of  the  Escurial,  enumerate  their 
works,  commending  their  variety,  singularity,  and  beauty  of 
colour.  One  was  called  Fabricio,  the  other  Granelio  ;  and  the 
latter,  as  Ratti  conjectures,  was  the  son  of  Nicolosio  Granelio, 
an  able  fresco  painter  of  the  school  of  Semini,  whose  widow 
was  married  to  Castelli,  and  probably  brought  with  her  tliis 
son  of  her  first  marriage. 

Painters  have  in  general  been  fouud  to  impart  iufetructiou 
more  freely  to  native  scholars  than  to  strangers ;  and  yet  the 
latter  have  always  profited  more  than  the  former,  so  that  it 
nuely  happened  that  on  the  death  of  the  duef  oi  a  aohool  the 
reputation  of  that  echool  has  been  eontinned  by  a  eon  or  a 
nephew,  Snch  was  the  case  with  the  Genoese^  where  CSalviy 
the  Semini,  and  Cambiaso,  had  eacih  annmerons  progeny,  and 
a  progeny  too  attached  to  the  art ;  and  yet  amongst  so  many 
there  was  not  one  who  paeeed  the  bounds  of  mediocrityy  exo&pt 
perhaps  Orasio,  the  son  of  Lnea  Cambiaao^  of  whom  Soprani 
merely  says  that  he  followed  in  a  praiseworthy  manner  his 
hih6i?8  style,  and  initiated  some  pupils  in  the  art  It  was 
therefore  to  his  bett  er  schohus  that  Cambiaso  was  indebted  for 
assistance  in  his  profession ;  one  of  whom,  Lassaro  TaTsrone^ 
followed  him  even  into  Spain,  and  remained  theie  for  some 
years  after  his  master's  death.  He  afterwards  returned  to 
Genoa,  stored  with  the  designs  of  Luca,  and  loaded  with 
riches  and  honours.   Luoa  seemed  to  live  again  in  his  scholar. 
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SO  fully  did  he  possess  his  style.  He  moreover  distinguished 
himself  by  a  method  of  coiourin^'^  in  fresco,  which,  if  I  mistake 
not,  raised  him  above  all  his  predecessors  in  this  school,  and 
above  all  who  succeeded  him,  except  Carloni.  This  pecnlia- 
rity  consisted  in  a  richness,  brightness,  and  variety  of  colour, 
which  brings  distant  obje<jt«  vividly  to  the  sight,  the  whole 
composition  appearing  brilliantly  illaminated,  and  the  tints 
splendidly  and  harmoniously  blended.  One  may  perhaps 
occasionally  wish  in  them  niore  softness,  but  in  general  they 
have  all  the  richness  of  oil  pa,iiitings.  The  tribunG  of  the 
Duomo,  where  the  patron  saints  of  the  city  are  represented, 
particularly  S.  Lorenzo,  firom  whose  history  some  passages  are 
aeleoledy  is  the  ^M^trnxm  of  Im  paUio  works.  The  fii/9ade 
of  tlie  palace  of  tlie  doge  is  also  a  ooiuideiaible  perfiamanoey 
representing  St.  Cfeorge  slaying  the  dxagon ;  azonnd  it  and 
above  aie  other  nnmeroos  fignies  of  citiaens  of  eminence^  of  the 
yirtnes,  of  genii  with  nantteal  weapons  and  the  spoils  of  the 
enemy,  some  of  which  might  pass  for  the  work  of  Pofdenone. 
This  grand  work  is  exposed  to  the  sea,  the  spray  of  which  has 
affected,  bnt  not  destroyed  it.  In  many  otiier  ohnrohes  and 
palaces  also  are  to  he  found  the  woilu  of  TaTanme ;  histoxioB, 
fables,  and  imaginary  compositions,  often  so  well  preserved 
that  the  scaffolding  and  the  steps  hy  which  the  artists  ascended 
and  descended,  appear  as  if  just  removed.  Fortunate^  had  his 
works  heen  fewer  in  nnmlier,  and  finished  with  eqoal  earew 
Some  pictures  in  oil  are  mentioned  by  him,  bnt  more  rare  and 
of  less  merit  than  his  frescos. 

Cesare  Corte  was  of  Pavian  extraction.  Valerio,  his  father, 
who  was  bom  in  Venice,  was  the  son  of  a  gentleinan  of  Pa  via^ 
and  became  under  the  instruction  of  Titian,  an  excellent  por- 
trait painter ;  and  his  talents  insuring  him  a  favourable 
reception  in  Genoa,  lie  settled  there.  Ho  remained  in  that 
city  for  the  rest  of  his  life,  and  died  in  poverty,  his  means 
being  all  consumed  in  fruitless  experiments  in  alchemy.  He 
was  the  intimate  friend  of  Cambiaso,  whose  life  he  wrote ; 
and  to  him  he  committed  the  instruction  of  his  eon  Cesare. 
This  son  did  not  indeed  equal  his  father,  but  he  surpassed  the 
greater  number  of  his  fellow  scholars.  In  the  church  of 
S.  Piero  he  paiuted  the  tutelar  saint  at  the  foot  of  the 
Madonna,  surrounded  by  angels ;  a  picture  of  cLa^ie  deisigu 
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and  of  a  tmc  and  harmonious  colouring.  His  historical 
pictiire^^  and  his  portraits  are  ioimd  in  many  collections  :  one 
of  tho  former,  in  the  Casa  PalayicinOi  on  a  subject  from  the 
Inferno  of  Dante,  was  celebrated  by  Cb  lab  rem  in  an  elegant 
sonnet.  The  fame  of  this  artist  wa*  tarnished  by  hia  hereti<ml 
opinions^  imbibed  by  tho  perusal  of  some  pernicious  work,  bs 
often  happens  to  the  half-informed,  who  read  every  thing, 
understand  little,  and  liaally  believe  nothing,  lie  however 
abjured  his  errors,  though  never  released  ham  his  prison, 
imm  bo  died.  Daridy  Im  sod,  xastdotod  himself  to  tiie 
limito  ol  »  copyist ;  aoi  ia  tUi  m  bigyj  diitiiigBiihid  idai-^ 
sel^  ^tmk  hk  pietiM  tte  phMsed  im  mm  oolkntioni  U  tfo 
flids  of  Aft  originals  M  wwidsBi  of  ait. 

aioie  tihaa  llMit  <d  OnuMaio;  in  his  principkt  hb  iadiiied 
BOM  to  tbs  latter,  mad  m  piadaea  li»  Ibllmd  botk  iadiC- 
liBftntly.  TraTtUing  aftorwaids  tlurongh  ItaLj  lio  aaw  oter 
mutka^  aad  hrmtd  a  style  notdsToid  of  gnuit,  aor  of  eomet* 
ness,  wfasn  be  worked  with  care ;  as  in  the  martyitiom  of 
St.  Clement  andflt  Agatagnolo,  in  the  church  of  S.  Sebastiaa, 
aod  the  St.  Anne  at  S.  Matteow  He  had  a  fortile  inyention, 
in  whieb  be  was  aided  by  the  poets  of  tbo  tge^  whose  friead* 
ship  he  assiduously  cultivated.*  He  was  eulogized  by  lio- 
nardo  Spinola,  D.  Angiolo  GriUo,  Ceva,  Marino,  Chiabrera, 
and  by  Tasso,  for  whose  Jerusalem  he  made  the  designs  which 
were  in  part  cnrrraved  by  Agostino  Caracoi.  His  reputation 
raised  him  not  only  to  the  rank  of  one  of  the  first  masters  of 
his  school,  but  of  Italy  itself ;  and  he  was  thus  elected  to 
work  in  the  Vatican,  as  has  been  mentioned.  He  there 
painted  St,  Peter  called  to  the  apostleship,  a  picture  which 
was  soon  aftervvards  remoyed,  and  one  by  Lanfranco  substi- 
tuted in  its  place,  either  because  it  was  iujured  by  damp,  or 
bad  not  given  satis&ction.    Castello  indeed  did  not  possess 

*  A  atrict  intimacy  existed,  especially  between  him  and  the  Cav. 
Marino,  amonc^  whose  letters  may  enumerate  twenty-eight  more  to 
Castello  than  to  any  other  person.  It  is  pleasing  to  observe  the  dexterity 
of  tbe  poet»  ifho  often  praises  tte  "  nbmlow  pfladl"  sad  tiie dMns 

hand"  of  the  painter,  an  homage  bestowed  still  more  liberally  in  the 

GaUrria  ■  nnd  the  gratitude  of  the  artist  who  designed  and  coloured  for 
his  friend  gratis,  and  who  exerts  himself  to  requite  erery  letter  of  the 
poet  by  some  acc^>tdl>le  work  of  art  (p.  175). 
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Umi  yigofom  strle  which  Boiim  9l  this  tin^  ctomanded, 
refasing  Her  ai^laiwe  to  the  Yasaris  and  Zuocaris.    He  had 

much  of  their  style  of  colour,  nor  was  he  ex^pt  from  their 
despatch  ;  and,  like  them,  he  opened  the  way  in  his  school  to 
■  facility  instead  of  coriectness.  Genoa  is  lillcd,  or  mther 
glutted,  with  hi 3  works,  yet  they  still  maiatoin  their  reputa- 
tion, as  ihey  are  all  sustained  by  a  certain  vigour  and  i^^nice  of 
style.  He  sometimes  appears  in  foreign  collections,  and  in 
that  of  the  Colonna  in  Rome  I  aiw  a  Parnassus  by  him  with 
Poussin  figures  and  a  beantifnl  landecajic,  which  may  be  ranked 
amongst  his  most  finished  works.  8i')j)raiii  informs  us  that  he 
wa:s  again  invited  to  Rome,  to  jiaint  a  picture  of  St.  Peter, 
and  that  he  died  whilst  he  was  preparing  himself  for  this 
journey,  aged  seventy-two.  But  at  so  advanced  a  period  of 
life  one  may  doubt  the  truth  of  this  report,  lie  had  tliree 
ms,  |iai]iier8|  of  whom  Valerio  alone  is  deserving  of  cotnme- 
MOBitMH»  and  m  cWl  aotm  kim  in  his  phuse. 

Atmjn  Us  iH^ign  afihokn  Gmmk  BuMfb»  dtosems 
tMMnlmiBoe^  wiM»8e  zm»  pmaa  amM  io  ttiODg  a  jealonsv 
in  CSiftetto  m  to  indM  mu  to  «cpil  him.  from  hk  Bohooi. 
H*  xeliMd  from  it»  sod  aflerwtids  painted  al  the  Ktmnate 
del  GmMleto  llm&  Diegcs  wkkli  SopmBi  ilmMl  pnfrm  to 
the  heei  woik  of  Gaatillo.  fiat  he  4&i  not  ohtaift  an j  gMt 
among  hm  iMNmtiymeii*  Mihupt  lendend  hun  thait 
honour  which  his  own  imliiNe  yiaoe  denied ;  in  conseqnenoe  of 
which  he  settled  there,  and  worked  in  the  pakioeB  and 
churches.  Theia  ia  hy  him,  at  S.  Girolame,  a  Madonna  with 
a  dead  Christ,  aocompaQied  hf  &  Mkhael  and  S.  Andrew. 
The  ecdonr  is  true,  the  faeada  aia  aarreetly  drawn,  the  naked 
figare  well  undentoad,  the  oontoars  sufficiently  aocnrate  and 
well  relieved.  He  would  have  attsuned  still  greater  perfection, 
but  he  turned  to  merchandize,  where,  iniload  of  wealth  he 
found  only  his  ruin,  and  died  in  gaol. 

Gio.  Batista  Paggi,  a  patrician  by  birth,  was  led  to  the 
profession  of  a  painter  by  his  predilection  for  the  art,  which, 
in  spite  of  the  opposition  of  his  father,  he  indulged  in  from 
his  e:irliest  years.  He  was  highly  accomplished  in  letters,  and 
his  va,rious  attainments  in  poetry,  philosophy,  and  history,  all 
served  to  assist  him  in  the  composition  of  his  pictures.  He 
was  perhaps  not  so  much  extolled  by  the  poets  as  Castello, 
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but  he  attained  a  greater  celebrity  among  his  brotlier  artists. 
He  was  directed  by  Carabiaso  in  his  first  studies,  wliich  waa 
the  <l^a^v'ing  in  chiaroscuro  from  the  casts  of  antique  bassi 
ri]ie\  i,  for  the  purpose  of  attaining;  a  true  idea  of  the  beautifnl, 
and  preparing  himself  for  the  study  of  nature.    Being  well 
flkillod  in  the  practice  of  the  crayon,  with  little  labour,  and 
almost  ftlone,  be  learnt  the  art  of  colouring ;  and  without  the 
ioBtnictioiii  of  »  nuwter,  taught  bimself  uehiteoture  and 
perspeetire.    Wliilit  Be  ma  nsing  into  notice,  be  wne 
eompelled  to  flee  hie  oonntiy  for  bomicide ;  and,  for  abont  tbe 
apace  of  twenty  yeai%  be  leaided  in  Florenee,  proteeted  bj 
Ibat  eonrt,  and  alwa^  pKofitmblf  employed.   Fbnenee  ait 
tbat  time^  abounded  witb  men  of  luet  late  genina ;  and  it  was 
tben  that  Oigoli,  and  all  the  young  painters,  abandoned  their 
own  languid  style  for  the  rieb  and  Tigorons  Lombard.  Paggi 
bad  not  ao  mneb  oeeasion  ae  the  otbm  to  inyigorate  bis 
manner,  as  appears  from  the  works  be  exeented  in  Florenoe 
not  long  after  bis  arrival  there.   Theie  remains  by  him  a 
Holy  Family,  and  another  picture  in  the  church  degU 
Angioli,  and  in  the  cloister  of  S.  Maria  Novella  a  history 
piece  of  S.  Catherine  of  Siena.     It  represents  the  saint 
liberating  n  condemned  person,  and  is  a  large  composition, 
ornamented  with    beautiful   buildings,    and    so  pleasingly 
executed  that  I  have  beard  it  preferred  to  all  in  that  convent. 
Nevertheless  the  grc^at  merit  of  Paggi  was  not  at  that  time 
vigour,  but  a  certain  nobleness  of  air,  which  always  continued 
to  be  his  characteristic,  and  a  delicacy  and  grace  which  have 
led  some  to  compare  him  to  Baxoccio,  and  even  to  Correggio. 
It  seems  to  mc  that  he  became  more  vigorous  as  he  atlvanced, 
and  a  proof  of  it  i.s  to  be  seen  in  the  stupendous  Transfigura- 
tion, painted  in  S.  3Iark,  which  seems  almost  beyond  his 
powers.    In  the  same  style  he  painted  for  the  Certosa  at 
nria  three  pictures  from  the  Passion  of  our  Saviour,  which 
appear  to  me  among  bis  best  works.   He  was  ultimately 
leealled  by  tbe  repnbUe  about  tbe  year  1600  for  bis  exeeUeoce 
in  bis  art,  and  the  eonrts  botb  of  Pavia  and  Madrid  invited, 
and  were  desirons  of  employing  bim.    His  patriotism 
however  prednded  bim  from  accepting  these  bononrable 
fl|»polntments.   He  illnstrated  bis  native  city  wttb  beantifnl 
works  in  tbe  obuebes  and  in  eolleotions.   Tbey  have  not  all 
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equal  niorit,  as  this  artist  also  was  not  exempt  from  the 

disadvantages  of  bad  priming,  domestic  anxieties,  and  the 
infirmities  of  age.  His  best  works,  according  to  some,  are 
the  two  pictures  at  the  church  of  S.  Bartolommeo,  and  the 
Slaughter  of  the  Tnno<  cntn,  m  the  possession  of  his  Excel- 
lence the  Sig.  Giuseppe  Doria,  painted  in  competition  with 
Vandyke  and  liubeuH  in  1606.  He  formed  also  some 
excellent  scholars,  the  account  of  whom  we  shall  reserve  to 
the  succeedinsT  epoch.  We  shall  there  again  recur  to  him,  as 
he  is  placed  ou  the  confines  of  the  two  periods  of  his  school, 
and  may  be  regarded  in  the  uue  a^s  a  scholar,  and  in  the  other 
as  a  master. 
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ntArt  lelltpiW  for  mme  time,  and  is  re -inv! ^orated  bfttM  Wttrlcf  «f 

Paggi  and  pome  Fonigiien. 

Every  school,  whatever  vusy  hm  been  the  oelebritj  of  its 
founder,  betrays  in  the  oomse  of  tine  sjmptoiiis  of  dmj,  and 
standi  in  need  of  leefcosation.  The  Genoese^  in  the  hands  of 
Gutello,  experieneed  a  deetine  abont  the  elose  of  the  eizteenth 
centuiy,  bnt  soon  aflberwaids  levived,  by  the  letum  of  Paggi, 
and  the  amval  of  some  f ove^gnen^  who  eetaMiahed  theoiselYee 
for  a  consideiahle  period  in  that  dtj.  To  this  amelimiion 
Sofonisba  Angnnola  not  a  little  contributed  by  the  assemblies 
of  eoholara  and  profeasois  of  the  art,  which  were  held  in  her 
hotue^  mneh  to  their  improyement,  as  we  have  before  obseryed. 
Among  these  were  Ckntileschi,  Roncalli,  and  the  Procaccini, 
■who  were  employed  in  various  publio  works.  Aurelio  Lomi 
of  Pisa  settled  in  Qenea,  taught  there,  and  left  some  excellent 
works  at  San  Francesco  di  Castelletto,  at  the  Nunsiata  del 
Gnastato  and  elsewhere.  Nor  ought  we  to  omit  Simon  Balli, 
his  scholar,  unknown  in  Florence,  his  native  city,  but 
deservinc:  of  being  remembered  for  his  style,  which  partook 
conpiderably  of  Andrea  del  Sarto's,  and  for  some  email  cabmet 
pictures  on  coppc]'.  Antonio  Antoniano  of  Urbino  also 
resorted  thither,  if  we  are  to  believe  SopianL*   He  brought 

*  la  the  Dictionary  of  the  ArtUts  of  Urbino  the  exiftence  of  this 
trtiit  if  nrj^eted  at  fdmknu;  and  it  if  attempted  to  mlNrtitnte  for  bim, 

in  Soprani's  work,  Antoftio  Viviam,  fdio  was  indeed  in  Genoa.  Consider- 
able weiglit  is  given  to  the  conjecture,  from  the  family  of  Antoniano  not 
bein^  mentioned  in  Urbino ;  and  I  may  add  the  circumat&nce  of  not 
findiuK  any  other  works  of  this  Antonio  than  those  named  by  Soprani 
and  los  aopyiita.  And  how  is  it  possible  that  one  who  came  to  Genoa 
an  accomplished  master,  should  not  have  left,  either  in  Urbino  or  the 
nei^^bounng  territoiy^  eren  a  vestige  or  memoriai  of  his  pencil  i 
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with  him  the  betnlifiil  pietaie  painted  for  the  Daomo  hy 
Baroccio,  who  was  his  master;  and  he  himself^  in  the  charch 
of  S.  Tommaso,  painted  the  picture  of  the  saint  and  another 

picture  ;  and,  if  I  raistake  not,  pome  others  for  private 
iiKrivi final?,  %vliich  are  at  the  present  day  attributed  to 
Baroccio,  so  succesaful  was  his  imitLition  of  that  master. 
There  came  to  Genoa  from  Siena  Salimbeni  and  Sorri,  and 
with  them  Agostino  Tassi.  The  two  latter  remained  there 
for  a  length  of  time,  Iwth  working  and  teaching ;  and  besides 
these,  Ghissoni,  who  was  also  a  Sienese  of  some  merit,  a 
scholar  of  Alberti  in  Rome,  and  a  fresco  painter  of  a  vigorous 
and  engaging  style.  Simon  Vovet  also  repaired  thither,  but 
did  not  remain  lone:  ;  lie  liowever  executed  sonu^  works,  one 
particularly  of  the  Cruciiixion,  at  S.  Ambrose,  not  unworthy, 
as  Soprani  informs  us,  of  his  great  name.  Amongst  the  most 
considerable  aid  which  Genoa  experienced  from  foreign  talents 
we  mu0t  eBvnmie  BidMHui  and  Vandyke ;  the  in*  of  whom 
left  tlim  some  noble  pnblio  wprk%  aiid  a  munher  of  privBite 
histonoal  pieces,  and  the  fleoond  a  Toxy  great  nmiiber  of  his 
oloqoeiit  and  animated  portiaiia*  Gio.  Rom  of  Ilaiideis  alaa 
estMlidied  himself  ihsn^  mwtionod  bj  me  in  Beme^  when 
he  studied;  a  happy  imitator  of  nature  in  her  most  agreeable 
fomifl)  espoemlly  nnhnala.  fie  died  in  Genoa,  and  left  there 
Qiaeomo  Legi,  his  eountiymaa  and  scholar ;  of  whom  there 
imaalft  some  excellent  jnetntes  of  waimalSj  flowers,  and  fruity 
though  £»w  in  number,  as  he  died  young.  Godfrey  Waals,  a 
German,  and  Gio.  Batista  Primi,  a  Roman,  scholars  of  Tassi, 
and  hmdseape  painters  of  much  merits  resided  there  for  some 
time ;  and  Oomelio  Wael,  with  Yincenzio  Male),  two 
Flenush  painters,  clever  in  battles,  landscapes,  and  humorous 
pieces,  and  the  latter  also  in  altar-piece?.  Some  other 
Flemish  artists  must  have  resided  tljere  a  shorter  tune,  by 
whom  I  have  seen  in  some  palaces:  pictures  of  large  size,  and 
to  ail  appearance  painted  on  the  spot  ;  and  these  I  regard  as 
additional  aids  to  a  school  that  beneiited  at  that  time  more 
from  example  than  from  instruction. 

The  young  artists  of  Grenoa,  thus  enriched  in  the  courjie  of  a 
few  years  by  fresh  examples,  entered  on  a  new  career,  and 
adopted  a  more  vigorous  and  ST^nder  style  than  they  had 
before  practised.    And  not  a  lew  of  them,  alter  receiving  the 
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rudiments  of  instraction  in  their  natire  place,  repaired  to 
I'arma,  or  Florence,  or  Rome, to  finish  their  studies  ;  and  from 
these  and  other  sources  added  celebrity  to  tlieir  couutiy.  Thus 
the  seventeenth  century  did  not  possess  in  Genoa  so  decided  a 
character  as  the  preceding,  nor  bo  select  or  ideal ;  it  had  how* 
eyer  an  abondaiifie  oi  excelleai  arfluftB^  and  paftionburlj  of  the 
best  poHnit  punters  and  oolonrists,  snffiotent  indeed  to  supply 
Yenioe  with  at  her  least  happy  epodi.  It  would  also  hare 
attained  a  higher  pitdi  of  repute,  if  the  plague  of  1657  had 
not  swept  off  a  Tsst  niunher  of  promising  artists ;  the  names 
of  some  of  whom,  cat  off  at  an  early  period  of  life^  maj  be 
Ibund  mentioned  in  Soprani.  The  primary  cause  of  this  re* 
rival  of  the  art  in  Genoa  may  be  ascribed  to  the  riehes  and  to 
the  taste  of  her  nobility,  who  invited  and  snpported  these 
eminent  foreign  artists.  And  in  the  neact  plaoe  much  of  this 
merit  is  dne  to  Paggi.  There  was  at  one  time  great  danger 
of  these  excellent  artists  being  negligent  designers ;  and  it  is 
indeed  a  common  opinion,  adopted  also  by  Al^krotti,  that  the 
best  colourists  are  seldom  correct  in  design.  Paggi,  in  this 
important  point,  supported  the  credit  of  the  school.  He  had 
gtiidied  desiEfn  amonsf  the  Florentines,  the  best  masters  in 
Italy  ;  and  lie  compo.^ed  for  the  instruction  of  youth  a  small 
treatise,  iutitled  Diflinizione  o  sia  Divisione  della  Pittura," 
which  he  published  in  1607.  Soprani  considers  it  a  useful 
compendium,  and  containing,  in  plain  and  unaffected  languag-e, 
the  principles  of  the  art.  It  is  mentioned  with  particular 
commendation  in  a  letter  of  the  younger  Vasari,  which  must 
make  us  regret  the  loss  of  it ;  and  it  would  be  desirable  to 
search  the  libraries  where  papers  of  this  description  are  pre- 
served, to  ascertain  whether  it  may  be  still  in  existence.  All 
that  we  at  present  possess  by  Paggi  is  the  treatise  mentioned 
by  U8  a  hw  pages  back.  In  the  mean  time  we  shall  commence 
a  new  epoch  with  him  and  his  sohooL 

Domenieo  FiaseQa  is  called  il  Sananay  from  being  bom  in 
the  iAty  of  thatname,  where  he  obtained  the  mdiments  of  hie 
shrle.  He  devoted  himself  to  the  study  of  the  noble  piotmee 
of  Andrea  del  Sarto^  which  was  then  in  the  ehnrehof  the  Pre- 
dicatoii ;  and  -where  theie  is  at  this  day  a  beantif nl  eop^  of  it» 
After  bdng  instructed  for  some  time  by  Paggi,  he  repaired  ta 
Bome^  and  etndied  BaffiMllo^  and  imbibed  aJbao  o^er  &FOimts 
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'  Mjlea.    He  tliere  qpent  ten  years,  and  became  an  eminent 
master,  much  praised  by  Guido  Reni,  and  employed  as  an 
assistant  by  the  Oav.  d'Arpino  and  Passignano.    He  finally 
zetorned  to  Genoa,  and  in  that  city  and  in  others  of  Higher 
Italy,  executed  numerous  works.    A  very  considerable  part 
of  them  he  left  imperfect,  being  in  tlie  habit  of  neglecting 
them,  or  leaving  them  to  be  finished  by  his  scholars,  as  is  the 
tradition  of  his  native  place.    Independent  of  this  impatience, 
he  was  a  great  artist,  and  pospessed  many  eminent  qualities ; 
a  felicity  in  grand  compositions,  a  style  of  design  often  worthy 
of  the  Koman  school,  great  life  in  the  heads,  an  admirable 
colour  in  his  oil-pictures,  and  an  easy  imitation  of  various 
styles.    He  is  very  RafFaellesque  in  S.  Bernardo,  which  is  to 
be  seen  at  S.  Vincenzio  in  Piacenza  ;  Caravaggesque  in  a 
8.  Tommaso  di  Villanova,  at  S.  Agostino  in  Genoa ;  in  the 
Duomo  of  Sarzana,  where  he  pamted  the  Slauorhter  of  the  In- 
nocents, and  in  the  archiepiscopal  gallery  of  Milan,  iu  an  Infant 
Christ,  he  is  a  follower  of  Guide ;  and  in  other  places  an 
imitator  of  Annibal  Caraccx  and  his  school.    He  can  command 
pur  admixation  wben  lie  pleases,  and  has  left  a  stupendous 
woik  in  the  ehnreh  of  the  Augnstines  in  Genoa,  representing 
St  Paul,  the  first  henmt,  for  whose  bod^  discoriBred  in  a 
londy  forest  by  St.  Antony  the  Abbot»  a  hon  is  in  the  act  of 
scooping  a  grave.   Many  of  his  pictniss  are  found  in  private 
oottections*   I  have  met  witii  spedmeus  at  SanEada^  in  the 
house  of  his  Exoellenoy  the  Mav^uis  Bemedi,  a  house  oele<- 
brated  for  the  cordial  and  senerous  hospitality  of  the  owner ; 
and  ip  others  too  there  and  in  the  state.  His  Madonnas  have 
for  the  most  part  a  simihuity  of  features;  not  so  ideal  as  those 
of  Baffiiello,  but  Btill  agrrc.ihle  and  prepossessing. 

On  the  death  of  Paggi,  Fiasella  became  the  principal  in-* 
.  structor  in  Genoa^  and  I  shall  mention  his  most  conspicuous 
scholars.  We  may  commence  with  his  relative,  Gio.  Batista 
Casone,  changed  Orlandi  into  Carlone,  who  did  not  paint 
much  in  Grenoa.  If  we  may  judge  from  the  altar-piece  delle 
Vigne,  representing  the  Virgin  surrounded  by  saints,  he  re- 
tained the  style  of  Fiasella,  the  colouring  of  which  he  endca- 
voured  to  invifforate.  Gio.  Paol  Odcrico,  a  noblo  Genoese, 
painted  idways  with  great  eare,  was  select  in  his  forms,  and 
possessed  a  strong  and  rich  colouring.   The  Pi^.  Bcolopi  have 
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%  picture  by  him  of  tbe  &  Angialo  Custode,  the  work  of  m 
young  hand,  bat  bearing  promise  of  great  talents.  His  histo* 
rkal  compositions  are  also  to  be  found  in  galleries,  but  thejr 
are  rare,  according  to  Soprani,  and  placed  among  the  most 
precious  possessions.  His  portraits  are  not  of  such  rare  occur- 
rencp,  and  in  these  he  displa3'cd  2:reat  talents,  and  had  nume- 
rous commissions.  We  find  Init  f^w  pul  ilic  works  of  Francesco 
Capuro,  in  c()n  -oi|uenco  of  his  being  engaged  hy  the  court  and 
individuals  in  i\Iodena,  where  he  passed  a  great  part  of  his  life, 
at  a  distance  from  his  own  country.  He  was  among  tho 
stricter  followers  of  Fiasella  in  regard  to  design  and  com-, 
position,  but  in  his  colouring  he  partakes  of  Spagnoletto, 
under  whom  he  studied  in  Naples ;  and  in  the  style  of  that 
painter  he  executed  some  pictures  of  half-size,  wliicli  pro- 
bably procured,  him  his  highest  reputation.  We  have  still 
fewer  public  works  by  the  young  Luca  Saltaiello  ;  hut  a 
S.  Benedetto,  in  the  church  of  S.  Stefano,  in  the  act  of  restoring 
a  dead  person  to  life,  a  picture  of  sober  colouring,  beautifully 
bannooizedy  and  fiill  of  expression  and  knowledge,  sufficiently 
denotes  liis  eaify  mainritpr,  and  hU  ci^aQtty»  if  h»  had  lived, 
of  foming  an  epoch  in  bis  achooL  Bmg  deflizons  of  adding 
to  hie  other  accomplishments  the  advantages  to  he  derivea 
inm  the  andent  marhlea,  he  repaired  to  Bome^  and  died  ther^ 
through  excess  of  study. 

Gi^rio  de'Fenari  of  Porto  Manrudo  leodved  from  Saram^ 
instroetions  conformahle  to  his  principle^  hut  whi<&  did  not* 
correspond  with  the  genins  of  the  scholar,  which  was  naturally 
disposed  to  a  style  oi  greater  freedom  and  grandenr.  He  re- 
paired to  Painta  to.  study  the  works  of  Correggio,  and  thev^ 
made  a  most  carefal  copy  of  the  great  cupola^  which  waa 
porchased  manyyears  after  by  Mengs ;  and  he  retained  home 
with  a  very  dmrent  st^le  to  his  first.  Correggio  was  his 
only  prototype^  and  he  imitated  him  most  happily  in  the  air 
of  the  countenances,  and  in  man^  individual  figures;  hut  not 
in  the  general  style  of  composition,  in  which  he  is  not  so 
ideal ;  nor  in  the  colouring,  as  in  his  firescos  he  is  somewhat 
Jangnid.  He  is  in  general  negligent  in  his  drawing  ;  so  that, 
with  the  exception  of  the  two  pictures  at  the  Theatines  of 
S.  Pier  d' Arena,  this  censure  attaches  to  all  his  works,  la 
his  foreshortenings  and  in  his  dzapeiies  he  sometimes  £b1]s  into 
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affectation.  He  poaaeoBes  howerer  'considemUe  attmctions  * 
lie  »  ingenions  and  nerel,  and  displays  a  vigorous,  ridi,  aod 
eorrect  colouring,  particularly  in  the  fleshes.  By  these  quaH* 
ties  luB  S.  Michele,  at  the  church  of  the  Madonna  delle  Vigne, 
piedominates  amongst  the  pictures  of  that  church :  and  it 
may  be  jnstly  ranked  with  those  Venetian  productioTis  in 
which  the  spirit  and  noble  colmirings  atone  for  the  iimccuracy 
of  the  drawing.  He  wns  inucli  employed  in  Turin  and  in 
Marseilles;  and  ptill  more  so  in  the  principal  palaces  in  his 
own  country,  particularly  in  that  of  the  l^albi.  There,  how- 
ever, the  great  names  of  that  celebrated  coiiection,  both  foreign 
and  native,  wa^  against  him,  as  we  may  say,  a  oontiuual 
war. 

Valerio  Castello  is  one  of  the  greatest  members  of  the 
Genoese  school.  He  no  sooner  made  his  appearance  amongst 
his  fellow-scholars  than  ho  distanced  the  oldest  of  them,  and 
soon  afterwar  ig  even  rivalled  his  masters.  The  son  of 
Bernardo,  and  the  scholar  of  Fia^sella,  he  followed  neither  the 
style  of  the  one  hot  the  other,  but  selected  other  prototypes 
more  consonant  to  his  genius,  the  Procaccini  in  Milan,  and 
Correggio  in  Parma ;  and  from  the  study  of  these,  and  a 
grace  wholly  his  own,  he  fomed  a  styie  nniq[ae  and  peGnEarly 
belonging  to  Irnnael^  If  it  is  not  the  most  comet,  it  seems 
to  deesrye  paidon  for  its  seleot  eomposition,  for  its  beaatiM 
eolonring  and  ekiarofloanv  sod  lor  the  spizit,  fiioility,  and 
ezpresdon  wliich  always  distingnish  bis  peneiL  He  ezeelled 
in  fresoos^  so  as  to  |dettse  even  by  ibe  aide  of  Oarloni  ;  and 
is  -pexbaspB  sometimes^  as  in  8.  M«it%  even  superior  to  liim. 
In  bis  petspeotives  be  ooeasionaUy  employed  Gio.  Maria 
Mariani  d'Asooli,  who  also  lived  in  Rome.  Nor  was  he 
inMor  in  oli^^etnrss.  He  painted  in  ibe  otatoiy  of  S» 
Jaoopo  tbe  baptism  of  tt^i  saint,  in  competition  with  the 
ebief  of  bis  contemporaries,  and  eclipsed  them  all,  with  the 
exception  periiaps  of  CSsstiglione.  He  worked  also  for  eoUeo- 
tions ;  and  in  tbe  royal  gallery  of  Florence  bis  Rape  of  the 
Sabines  is  highly  prized,  a  sabjeet  wbicfa,  on  a  more  extended 
scale,  but  yet  with  some  resemblance  both  of  figures  and 
architectnie^  he  repeated  in  the  palace  Brignole.  He  is  not 
however  frequently  met  with,  as  ho  died  early,  and  from  tbe 
.great  eelebrity  he  acquired,  his  works  were  in  much  request 
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in  all  the  first  collections,  and  thus  his  productions  were  dis- 
persed. He  taught  Gio.  Batista  Merano,  and,  after  his  own 
example,  sent  him  to  study  at  Parma,  ia  which  city  he  met 
with  sufficient  employment  both  firom  the  prince  and  priyatc 
indiyidnaU.  The  8ubughter  of  the  InnooeatB,  at  the  Gee^L  in 
CI«noa,  is  pointed  out  to  ua  as  one  of  his  beet  pictures,  and  is> 
a  copions  and  careful  compodtion,  extremely  well  arranged. 
We  must  not  confound  tiiis  artist  with  Francesco  Menno» 
called,  from  his  first  employ,  II  Paggio,  a  scholar  and  » 
lemctable  follower  of  Fiasella. 

Returning  to  the  scholars  of  Gio.  Batista  Paggi,  one  of 
them,  who  was  himself  the  educator  of  a  generous  race  to  hia 
country,  was  (Ho.  Domenico  Cappellino.  He  had  an  extra* 
ordinary  talent  for  imitadon,  whence,  in  his  first  works,  he 
came  very  near  his  master.  There  was  not  in  him  that  air 
of  nobility  that  in  Paggi  and  Bordone  seems  to  have  beea 
derived  from  their  birth  and  education.  He  possessed 
nevertheless  other  qualities  of  art  whicli  fail  not  to  interest 
the  spectator.  This  is  evident  in  the  Death  of  S.  Franoesc90» 
placed  in  S.  Nicoolo  ;  and  at  S.  Stefano  in  the  S.  Fraacesca 
Komana,  who  to  a  dumb  girl  imparts  the  powers  of  speech. 
They  are  works  which  popsoss  in  the  whole  a  peculiar  origi- 
nality, nnd  in  the  scj)arato  figures  a  natural  cliarm,  and  an 
expre.^sion  of  the  affections  and  a  delicacy  of  colouring  highly 
attractive.  He  afterwards  .changed  his  style,  as  may  be  seen 
in  two  pictures  of  the  Passion  at  S.  Siro,  and  in  many  othera, 
at  Genoa,  alwaj^s  vigorous,  but  less  spirited  than  at  first, 
rather  obscure  m  tints,  and  removed  from  the  manner  of 
Paggi.  He  aimed  at  originality,  and,  finding  her,  pursued 
her  without  a  rival. 

He  had  the  good  fortune  to  be  the  instructor  of  a  foreigner, 
one  of  those  men  of  genius  who  in  themselves  illuatraie  a. 
Vv  li  'le  seliool.  This  artiat  wad  of  the  family  of  Pioli,  which, 
had  already  produced  an  excellent  miniature-painter,  called. 
Gio.  Grcgorio,  who  died  in  Marseilles,  and  a  Pier  Francesco^ 
a  scholar  of  Sofonisba,  who  died  young,  with  the  reputation: 
of  being  one  of  the  best  imitators  of  Oambiaso.  FeUegzo. 
Piola,  of  whom  we  hare  now  to  treat,  enjoyed  a  still  shorter 
period  of  life,  being  assassinated  at  the  age  of  twenty-three^ 
by  an  unknown  hand ;  and,  as  it  is  helieyed,  through  envy  o£ 
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Mb  rare  talents.  It  is  not  easy  to  describe  veiy  precisely  the 
style  of  this  young  man ;  for,  as  a  stndenti  he  studied  all  the 
best  works  and  loimed  himself  upon  them,  and  willinghr  in- 
clined to  the  more  beaatiful.  He  then  tried  a  wider  flight, 
and  pursued  it  always  with  exquisite  diligence,  and  a  taste 
which  charms  ns ;  and  whatever  style  he  adopted  he  seemed 
to  have  grown  grey  in  it  A  Madonna  by  him,  which  is  now 
in  the  great  collection  of  the  Marchese  Brignole,  was  con- 
sidered hj  Franceschini  an  original  of  Andrea  del  Sarto. 
His  S.  Eligio,  in  the  street  of  the  goldsmitlis,  was  hy  Mengs 
ascribed  to  Lodovico  Caracci.  He,  however,  aspired  at  some- 
thing far  beyond  mere  imitation,  and  said  tliat  he  hjul  a 
mental  conception  of  the  beautiful,  which  he  did  not  despair 
to  attain  if  his  life  should  be  spared.  But  he  was  prema- 
turely cut  off,  as  I  have  stated,  and  his  works  in  conse<^uence 
are  very  rarely  met  with. 

The  rarity  of  the  productions  of  Pellegro  was  compen^ted 
for  by  a  brother,  who  filled  the  city  and  the  state  with  his 
works.    This  was  Domenico  Piola^  a  scholar  of  Pellecrro  and 
Cappeliini,  the  a^ssociate  of  Talerio  Castelli  in  many  workH, 
and  for  some  time  an  imitator  of  that  master,  afterwards  of 
Castiglione ;  and,  finally,  the  founder  of  a  style  bordering  on 
that  of  Cortona.    There  is  not  in  it  a  sufficient  eontnflt ;  the 
forms  are  yarions,  ideal  for  tbe  most  part,  nor  without  beauty ; 
tbe  chiaroseuo  is  generally  liltie  finiuied ;  the  design  partakes 
of  the  Boman.   There  is,  however,  a  eonsideiable  xesemhlance 
to  Ketro  in  the  distributioii  of  the  colours,  and  in  his  fiunlity 
and  despatch*    He  had  a  mugnhur  talent  for  the  representa* 
tion  of  children,  and  he  refin^  it  by  the  imitation  of  Fiam- 
mingow   He  enlivened  eveiy  composition  by  their  introduc- 
tion, and  in  some  palaoes  he  interwove  them  in  el^ant  friezes. 
From  this  soft  and  easy  manner,  examples  of  which  are  to  be 
met  with  in  every  part  of  the  Genoese  territories,  he  could  ' 
occasionally  depart,  as  in  the  picture  of  the  Miracle  of  St»  ^ 
Peter  at  the  Beautiful  Gate  of  the  Temple,  painted  at  Carig<» 
nano,  where  the  architecture,  the  fleshes,  the  gestures^  are 
highly  studied ;  and  there  is  a  force  of  effect  which  seems  to 
emulate  the  Guercino,  which  is  opposed  to  it  He  also  departs 
from  his  ordinary  style  in  the  Repose  of  the  Holy  Family  at 
the  Ges^    Of  three  sons  whom  Domenico  instructed,  Paola 
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will  be  mentioned  :iinoag  the  most  excelleot  artists  of  a  future 
ejx  ch ;  Antonio  commendaWy  followed  his  fether's  style  in  his 
youth,  but  afterwards  changed  his  profession.  Gio.  Batista 
couM  copy  or  follow  tlic  designs  of  others,  but  nothing  beyond. 
This  latter  Lad  a  son,  Domenico,  who  whilst  !ie  was  bcfriiming' 
to  emulate  the  glory  of  his  family,  was  cut  otf  by  death,  and 
with  him  was  extinguished  a  family  which,  for  the  course 
of  nearly  two  ceatories,  had  conferred  honour  on  the  pro- 
fession* 

CKolio  B«aN^  Ibe  Miiokr  of  Pagg^,  excelled  all  bis  school 
in  aveUtaetam  mi  perspeotiTe.  Genoa,  perhaps,  does  not 
poiseiB  waj  work  i«  tiuadepaiiaieiit  saperior  to  that  of  Benso 
mthe  NuiBate  delGiiaalato;  in  the  ehoir  of  iHiieb  he 
sented  one  of  thoae  perspeotiTe  piotiuee  irith  bahuttadee  and 
eolopnadei^  in  which  Colonm  and  Mitdli  so  nmeh  ezcdled. 
These  two  artists  were  gieat  admiien  cf  this  woifc  of  Ginfio^ 
hat  to  US  it  naj  peihaps  appear  too  mndt  loaded  with  ona- 
sasnt  He  thm  repmeDted  the  Glorification  of  the  Virgin, 
and  added  eome  histoxiofl^  in  which  he  rigorooslj  obserred  the 
laws  of  the  MOtto  in  m  ;  an  art  then  little  piactised  in  his 
sdMKd.  Giovanni  and  Batista  Carloni,  who  painted  so  mnA 
in  this  ehvroh,  aia  surpassed  by  him  in  this  department ;  nor 
do  they  much  exceed  him  in  composition  and  colonr.  Benso 
left  but  few  oil-paintings  in  Genoa ;  that  of  S.  Domenico  in 
the  ohorcb  of  that  saint  is  one  of  the  best,  and  partakes  mora 
of  the  school  of  Bologna  than  that  of  Genoa. 

Castellino  Castello  possessed  a  sober  style  of  composition^ 
lilvG  thfit  of  Paggi  his  master,  and,  far  as  we  may  judge 
from  various  pictures,  was  a  eorr<M't  and  eleirant  artist.  He 
highly  distinguished  himself  in  tlie  jiicture  of  the  Pentecost, 
placed  on  the  great  altar  of  tlie  church  of  the  Spirito  Santo. 
He,  however,  like  many  others  of  this  period,  is  indebted  for 
his  celebrity  to  his  sticcess  in  portrait-paintini;  ;  in  confirma- 
tion of  which  it  is  suliicient  to  state,  that  Vandyke  was  de^iroua 
of  }>eiDg  commenionited  by  Viim,  and  puiuted  him  iu  return. 
This  fact  exalts  his  reputatiou  even  more  than  the  commen- 
dations he  received  from  contemporary  poets,  among  whom 
wore  Chiabrera  and  Mariuo,  whose  features  he  also  preserved 
for  posterity.  He  was  appointed  portrait-painter  to  the 
court  of  Savoy,  and  iu  this  department  he  had  a  rival  iu 


Digitized  by  Google 


610.  CARLONE. 


263 


Ids  own  fiunilj,  in  Nmxk^o  bis  son,  wlio  was  In  high  repu* 
ttttion  in  Genoa  wlien  Sopnud  wioto.  Borne  otiieis  of  the 
Aohool  of  Paggi,  distingnidied  in  landscape  or  in  other 
ImiMlies  of  painting,  are  merred  for  the  oendnnon  of  tide 
epoch* 

Pag^had  a  iiTalin  Somof  Siena.  Hie  style  ie  anuxtoie 
of  BuBignano  and  Paol  Yeraneee ;  and»  if  xm  not  in  mj 
judgment,  of  Marco  da  Siena  aleo^  whose  Depomtion  from  the 
Cross  in  Araoeli  was,  in  a  manner,  repeated  by  Sorri  at  S.  Qm 
in  Genoa.  He  there  instructed  Carlone  and  Strozsi,  two 
luminaries  of  this  school.  Gio^  Carlone  repaired  soon  to 
Kome^  and  afterwards  to  florenoe,  where  he  was  tanght  by 
PaflflignaDO^  the  &ther-in-law  and  master  of  Sorri.  Passig- 
nano  was  not  so  remarkable  for  his  colouring  as  for  his  design 
and  grandeur  of  composition  ;  but  we  have  already  observed, 
that  the  style  of  colour  is  that  portion  of  the  art  least  influ- 
enced by  precept,  and  wliioli  is  formed  more  than  any  other 
by  the  iiidiTidiial  2;"onius  of  the  painter.  Carlone  po?sc5?sed  as 
groat  talents  for  composition  as  any  of  his  contemjioraries  ; 
correct  and  graceful  in  design,  decided  and  intelligent  in 
expressiwi ;  and  above  aD,  he  had  an  extraordinary  brilliancy 
of  colour  in  his  frescos.  In  this  branch  he  was  anxious  to 
distinguish  himself ;  and  although  he  saw  emineot  examples 
at  Florence  and  in  Rome,  he  did  not  adhere  to  them  so  much 
as,  if  I  am  not  wrong  in  my  conjecture,  he  attempted  to 
follow,  or  rather  to  surpass  and  to  reduce  to  a  more  pleasing 
practice,  the  style  exhibited  by  Tavarone,  in  the  histories  of 
S.  Lorenzo.  I  liave  already  descrdied  that  style  ;  the  vigour, 
beauty,  and  fieshness  with  which  it  prepossesses  the  spectator, 
and  approximates  the  most  distant  objects.  If^  in  respect  of 
Giovanni,  we  wish  to  add  any  greater  praise,  it  is  that  he 
snrpaseed  Tavarone  in  these  gifts ;  and  besides^  lie  is  more 
eoxrect  in  bis  etmtoun^  and  moxe  Taried  and  copions  iii 
composition.  Bat  in  all  these  qualities  they  were  both 
excelled  Gio.  Batista  Carlone^  a  scholar  also  A  Passignano, 
and  a  stndent  in  Rome,  afterwards  the  assodate  of  Giovanni, 
his  elder  brother,  in  principle  and  practice,  whom  he  snrvived 
fifty  yean^  as  if  to  cany  their  style  to  the  highest  pitch  of 
perfection. 

The  ^nrch  of  the  Nunsiata  del  Chisstato,  a  splendid  mona* 
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ment  of  the  piety  and  the  riches  of  the  noble  family  of  Lomellin!, 
and  an  e<15fice  which  confers  honour  on  the  city,  which  has 
enlarged  and  <>rnamented  it  ius  its  cithedral,  possp^^spsno  work 
more  astoni^^hing  than  the  thret^  navep,  riliiiost  nearly  the 
whole  of  which  are  decorated  by  the  two  lnotlieis.    In  the 
middle  one  the  elder  brother  represented  the  Kpipbany  of  our 
Lord,  his  Entrance  into  Jerusalem,  the  Prayer  at  Gethsemane, 
the  Resurrection,  the  Ascension,  the  Descent  of  the  Holy 
Ghost,  the  Assumption  of  the  Virgin,  and  other  passages  of 
the  New  Testament.    In  one  of  the  smaller  naves,  the 
younger  brother  painted  St.  Paul  prcachinir  to  the  Multitude, 
St.  James  baptizini;  the  Neophytes,  St.  iSinion  and  St.  Jude 
in  the  metropolis  of  Persia ;  and  in  the  opposite  nave  tliree 
histories  from  the  Old  Testament,  Moses  btriking  the  Kock, 
the  Israelites  passing  the  Jordab,  and  Joseph,  on  a  high  seat^ 
giving  Audience  to  his  Brethren.    All  these  stories  seem  to 
be  adopted  as  giving  scope  to  a  haiey  rioli  in  imrention,  and 
'  capable  of  peopling  these  immense  eompoaittoQS  with  fignves 
almost  innnmeiable.   It  k  not  easy  to  mention  a  woik  on  so 
Tast  a  scale  executed  with  so  mnoh  zeal  and  case ;  eomposi- 
tions  so  copions  and  novel,  heads  so  varied  and  so  aninuiled, 
oontonxs  so  well  es^nessed  and  so  strongly  relieved,  eolonzs  so 
enchanting,  so  lucid  and  litesh  after  saeh  a  lapse  of  years; 
The  rods  (which  perhape  aie  too  frequent)  are  as  deep  as 
purple,  the  blues  appear  sapphires,  and  the  green,  above  all, 
which  is  a  wonder  to  artists,  is  bright  as  an  emerald.  In 
viewing  the  brilliancy  of  these  colours  we  might  almost  mis- 
take them  for  paintings  on  glass  or  enamel ;  nor  do  I  recollect 
to  have  seen  in  any  other  artists  of  Italy  so  original,  beautiful, 
and  enchanting  a  style  of  colour.    Some  persons  who  have 
compared  these  colours  with  those  of  BafiaeUo,  Correggio,  or 
Andrea  del  Sarto,  have  thought  them  too  near  bordering  on 
crnflene?s ;  but  in  matters  of  taste,  where  the  sources  of 
pleasing  are  so  many,  find  whnrp  there  are  so  many  gradations 
in  the  merits  of  artists,  who  can  possibly  gratify  all  ?  The 
similitude  of  style  would  lead  the  unskilled  to  believe  them 
the  works  of  the  same  master  ;  but  tlie  more  experienced  are 
able  to  ascertain  the  composition  of  Gio.  Batista  from  a  pecu- 
liar delicacy  of  tints  and  of  chiaroscuro,  and  from  a  grander 
style  of  design.    It  has  been  attempted  to  ascertain  more 
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miimtely  his  SMtliod  of  oolonring ;  and  it  haa  been  diaooTeied, 
tbat  in  deooiating  the  ceilings  and  walls  of  xoomsy  he  pre- 
Tiously  laid  on  the  dry  wall  a  oolonr  groundy  to  protect  his 
work  from  the  action  of  the  lime.  These  paintings  were 
executed  with  the  most  deLicate  giadations,  and  the  most  sur- 
priflong  harmony;  henoe  his  frescos  have  all  the  richness  of  oil- 
fiolonis."  These  are  the  words  of  Batti,  and  Mengs  joins  him 
in  the  enoominm. 

I  have  only  enumerated  the  paintings  whieh  these  artists 
exhibited  in  the  Guastato,  but  Giovanni  left  numerous  works 
in  the  same  style  and  on  similar  subjects,  at  the  Ges^  and  at 
S.  Domenico  in  Genoa,  and  at  S.  Antonio  Abate  in  Milan, 
where  be  died ;  witboiit  mentioninE:  tho  many  fables  and 
stories  with  which  be  adorned  various  paiaccd  in  his  native 
city.  Of  tbe  other  brother  it  is  not  equally  easy  to  recount 
all  that  he  painted  in  private  houses,  and  in  the  before-men- 
tioned churches,  and  at  S.  Siro  and  elsewhere.  The  histories 
of  the  chapel  in  the  Palazzo  Keale  are  amongst  his  most  origi- 
nal and  (kliglitiul  works ;  Columbus  discovering  the  Indies  ; 
the  Martyrdom  of  the  Giustiniani  at  Scio ;  the  Remains  of  the 
Baptist  brought  to  Genoa,  and  other  Ligurian  snhjects.  Nor 
is  it  easy  to  enumerate  his  many  altar-pieces  and  oil-pictnres 
to  be  found  in  the  churches.  1  shall  limit  myself  here  to  the 
three  histories  of  S.  Clemente  Aiicirano  at  the  Guastato ; 
pictures,  characterized  by  such  congruity,  such  truth,  and 
such  a  peculiar  horror,  as  to  force  us  to  withdraw  onr  eyes 
from  the  inhumanity  of  the  scene.  Some  peisons  may^ 
perhaps,  be  indisposed  to  give  full  eiedit  to  all  that  I  have 
written  of  Gio.  Batista ;  as  it  seems  incredible  that  an  artist 
should  be  so  little  known,  wko  united  in  himself  the  most 
4>pposite  qualities ;  a  wonderful  shiU  both  in  dl  and  fresco ; 
equal  excellence  in  colour  and  design ;  Isusility  and  corrsctness ; 
an  immense  number  of  works,  and  a  diligence  shewn  hy  few 
fresco*paintenu  But  they  who  have  yiewed  the  works  I  have 
mentioned,  with  unpiejudiced  eyes,  wiU  not,  I  feel  confident, 
differ  far  from  me  in  opinion.  He  liyed  to  the  age  of  eighty- 
£ve^  and  lost  neither  his  vigoar  of  invention  nor  his  genius  for 
^rand  composition ;  nor  the  freedom  of  hand,  and  incompa- 
rably fine  pencil  with  which  he  treated  them.  I  shall  allude, 
in  another  epoch|  to  his  sons  Andrea  and  Niceolo ;  but  I  must 
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not  mtgiect  to  obeeiTe»  that  l»olih  pMeoli  and  Oilaiidi  hare 
written  of  this  tuaaly  with  little  accuracy. 

Tiie  other  great  ooloorul  and  scholar  of  Sorri  was  Ber- 
naido  Strozzi,  beitar  known  under  tlM  nameof  tiie  Capuchin  of 
Genoa^  bom  hm  professing  that  order.  He  is  also  called  U  PreU 
Qmo9UB^  beeaiaaa  he  left  the  cloister,  when  a  priest,  to  con- 
tnknte  to  the  support  of  an  aged  mother  and  a  sister ;  bat  the 
one  dying  and  the  other  marrying,  he  r^osed  to  return  to  his 
order ;  and  being  afterwards  forcibly  recalled  to  it  and  sen- 
tenced to  three  years  of  imprisonment,  he  contrivcfl  to  make  his 
escape,  tle<l  to  Venice,  and  there  pai^sod  the  remainder  of  his 
days  as  a  secular  priest.  The  larger  compopitions  of  thig  artist 
are  only  to  be  seen  in  Genoa,  in  the  houses  of  the  nobility,  and 
in  San  Domenico,  where  lie  executed  the  grent  picture  of  the 
Paradiso,  which  ia  ouo  of  the  best  conceived  that  I  have  seen. 
There  too,  in  Novi  and  in  Voltri,  are  various  altar-pieces  ; 
and  above  all,  an  admirable  Madonna  in  Grenoa,  in  a  room  of 
the  Palazzo  Reale.  Some  of  his  works  are  also  to  be  seen  in 
Venice,  wlu  re  Struzzi  was  preferred  to  every  other  artist,  to 
replace  a  Totido^  executed  in  the  best  age  of  Venetian  art, 
in  the  library  of  8t.  Mark,  and  there  painted  a  figure  of 
Sculpture. 

He,  however,  left  few  public  works.  Whoever  wishes  to 
bfdQ  admirable  productions,  must  observe  his  pictures  in 
eminent  collections ;  as  the  St.  Thomas  Incredulous,  in  the 
Palazao  Brignole.  When  placed  in  a  room  of  exeellenft 
oolonrieti^  be  eclipses  them  all  the  majestpr,  copioosneefl^ 
rigour,  naime,  and  luomonj  of  hut  atjde.  Hw  design  is  not 
Teiy  oorreeti  nor  aaffidentljjr  aeleet ;  we  there  aee  a  natmafiat 
who  feUowa  neither  Som  nor  any  ether  master;  but  one 
who,  aitsr  the  example  of  diat  ancient  master,  demeft 
instmetion  from  the  mnltitade.  There  is  a  deep  coqproarion 
of  fbiee  and  eneigy  in  the  hrads  of  his  men,  and  of  piety  in 
these  of  his  siints.  In  the  conntenanoes  of  his  women  and 
bis  youAs  he  has  lees  merit ;  and  I  have  seen  some  of  his 
Madonnas  and  angels  Tolgar  and  often  repeated.  He  was 
accustomed  to  paint  portraits,  and  in  his  compontions  derived 
all  his  knowledge  from  the  study  of  nature;  and  often 
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ibe  figures  lialf-oaey  and  exhibiting  great  ymuAtj*  He  is 
estoeiiied  the  moet  epirited  artasi  of  hia  own  mHooI  ;  and  in 
strong  impasto,  in  xioiuieBs  and  vigour  of  ealoiir»  lias  few 
liyals  in  anv  o^er ;  or  xatiber^  in  tliu  style  of  eolonrmg  he  is 
imginal  and  without  example.  His  xmains  were  deposited 
at  S.  Fosca  in  Yemce,  with  this  iDscription :  Bemaxdns 
StrozjduB  Pidociim  splendor,  lignrisc  dccus  ;**  and  it  islus  great 
praise  to  haye  meztted  this  enoomiiim  in  the  seat  and  near  the 
ashes  of  the  greatest  colourists. 

Gio.  Andraa  de'  Ferrari  perfected  himself  nnder  this 
master,  Laving  been  previously  the  scholar  of  Castelli,  whose 
feeble  style  may  be  detected  in  the  TheodoanS)  painted 
Femri  as  an  altar-piece  in  the  €Mu  In  manj  works  he  is 
a  respectable  follower  of  Strozzi ;  as  in  the  Nativity  in  the 
Daomo  of  Genoa,  and  in  the  Nativity  of  the  Virgin,  in  & 
church  of  Voltri,  full  of  figures  which  seem  inspired  with  life. 
Although  little  known,  and  perhaps  too  little  commended  hj 
Soprani,  he  is  one  of  the  first  Genoese  artists ;  nnd,  to 
establish  his  reputation,  it  is  sufficient  to  state,  that  he  was  the 
niivster  of  Gio.  Bernardo  Carbone,  the  chief  of  this  school  of 
portrait-painters.  Even  by  the  more  expei  icQced  his  poi-traits 
were  often  mistaken  for  those  of  Vandyke,  or  purchased  at 
prices  little  inferior  to  those  given  for  a  true  Vandyke.  He 
also  composed  well,  as  may  be  seen  in  his  picture  of  the  King 
S.  Louis  at  the  Guastato.  But  this  picture  did  not  please  the 
person  who  ^'ave  the  commission,  and  a  second  was  ordered 
in  Paris,  and  afterwards  a  third,  which  successively  super- 
seded each  other  on  the  altar.  But  they  did  not  prove 
s:itisfactory,  and  that  of  Carbono  was  restored  to  its  place, 
and  the  other  two  were  added  as  laterals,  aa  if  to  attend  on  it. 

Another  deserving  scholar  of  Strozzi,  resided  a  considerable 
time  in  Tuscany,  and  there  distinguished  himself ;  Clemente 
Boociardo,  £rom  his  great  size  called  Clementone.  He  first 
studied  in  Rome,  afterwards  in  Florenee,  and  pradunDg  mndli 
with  Oastiglione,  he  formed  a  style  more  correct  and  ideal 
tinii  that  of  his  master^  to  whom,  howerer^  ha  is  inferior  in 
truth  of  coloiir.  Pisa  was  his  theatre  of  art,  where,  in  the 
Bnomo  and  elsewhere,  he  left  some  highly  respectaUe  works; 
over  all  of  which,  in  his  life,  the  preferenee  is  given  to 
8.  Sdiastian,  placed  in  the  ehnreh  of  the  Gaitfansians.  He 
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painted  his  own  portrait  for  tlie  xojal  gallevy  of  Florence^ 
wiiidi  Ims  bad  a  better  hie  tbaa  thoee  cf  many  common 
jirtiatfl^  and  zemains  tbere  to  the  present  daj. 

A  third  pupil  of  this  school  r^ded  a  oondderable  time  in 
Yenioe,  afterwards  in  Mixandola.    This  was  Gio.  Francesco 
Cassana,  a  soft  and  delicate  colouristi  and  master  of  Langetti. 
By  the  Venetians  he  was  but  little  esteemed,  and  painted  only 
for  private  collections.    He  afterwards  repaired  to  the  court 
of  Mirandola,  and  painted  a  S«  Jerome  for  the  Duomo  of  that 
4sity,  and  other  pictures  in  various  chorcheSy  which  enhanced 
his  reputation.    He  was  the  founder  <^  a  fomily  that 
conferred  honour  on  the  art.    Niccolo,  his  eldest  son,  who 
became  one  of  the  most  celebrated  portrait-painters  of  his 
passed  the  chief  part  of  his  life  at  Florence,  and  died  at  the 
court  of  London.     The  grand  duke  possesses  some  of  his 
historical  compositions,  and  some  porti-iits  full  of  expression, 
in  the  royal  gallery,  amongst  whicli  are  two  half-figures  of 
two  court  buffoons,  admirably  executed.    It  is  said  that  his 
style,  which  nearly  approaches  to  Strozzi,  cost  him  great 
•trouble,  and  that,  when  painting,  he  was  so  intent  on  hia 
work  as  not  to  hear  a  person  addressing  him ;  and  sometimes, 
in  a  rage,  he  would  throw  himself  on  the  ground,  exclaiming 
against  his    ork  as  deficient  both  in  colour  and  spirit,  till, 
snatching  his  pencil  again  he  brought  it  to  his  wishes.  Gio. 
Agostino,  called  TAbattj  Caasana,  from  the  clerical  dress 
which  he  always  wore,  was  a  good  portrait-painter,  but 
distinguished  himself  more  in  the  representation  of  animals. 
There  are  many  of  his  pictures  in  the  collections  of  Florence, 
Venice,  and  Genoo^  and  Italy  in  general,  and  they  often 
indeed  pass  under  the  name  of  Oastiglione.    The  third 
brother  was  Gio.  Batista^  and  excelled  in  flowers  and  firuita, 
which  he  painted  with  great  effect   The^  had  also  a  sister^ 
of  the  name  of  Maria  yittori%  who  pamted  sacred  figures 
for  pnTate  cc^ections,  and  who  died  in  Venice  at  the 
beginning  of  the  last  c^tury.   In  all  I  have  said  of  the 
Cassana  fiimily  I  have  adhered  to  Batti^  as  to  a  native  and 
correct  author.   Some  who  have  written  on  the  gallery  of 
f  lorencC)  where  the  portraits  of  the  three  first  are  found,  differ 
in  some  particulara,  sserihing  to  the  one  works  belonging 
lo  the  other.    Niccolo  was  in  fact  the  one  that  there  enjojfcd 
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the  highest  favour  of  Prince  Ff  rrHnanri  ;  and  Lc  it  is  who  is 
mentioned  in  tiie  note  to  Borghini  (p.  3 If)),  where  it  is  said 
that  the  picture  by  Kaffaollo,  transferred  from  Pescia  to  the 
Pitti  palace,  was  finished  by  Cassana.  But  with  respect  to 
this  notice,  and  others  regarding  the  Cassani,  we  may  consult 
the  Catalogo  Vianelli,  p.  97,  where  we  find  described  a 
remarkable  portrait  of  a  young  man  studying,  painted  by 
Niccolo  ;  and  it  is  succeeded  by  a  long  memoir,  which  throws 
additional  light  on  the  history  of  this  family. 

I  must  now  speak  of  another  celebrated  Ligurian,  but 
neither  a  scholar  of  Paggi,  nor  of  Sorri,  nor  indeed  of  auy 
other  considerable  master,  and  almost  self-instructed ;  for  the 
elements  of  the  art,  which  he  learned  from  Orazio  Cambiaso, 
a  painte  of  mediocrity,  could  not  cany  him  &r.  He  waa 
bom  in  Yoltri,  his  name  Gio.  Andrea  Ansaldo.  He  is  the 
only  one  of  the  school  who  contested  precedency  in  perspec-  • 
tiye  with  Ctiulio  Benso,  hy  whom,  in  a  quarrel,  prompted  by 
jealous  feelings  of  his  talents,  he  was  wounded :  w  attempt 
which  was  lepcated  by  an  unknown  hand,  after  an  interval  of 
some  years.  Near  the  choir  of  the  Nunziata,  painted  by 
Benso,  we  behold  the  cupola  of  Ansaldo,  injured  by  damp, 
yet  notwithstanding  ranarkable  for  a  meet  beautiful  diyision 
and  erandeur  of  the  architectuze,  and  for  many  Bgiuea  which 
renuun  uninjured.  When  we  survey  this  fine  work,  we 
cannot  refuse  to  this  artist  a  great  talent  for  the  decoration  of 
ca|K>la8,  which  may  be  esteemed  the  summit  of  the  art  of 
painting,  as  the  colossal  is  of  sculpture.  His  other  woriu  in 
fresco,  in  churches  and  in  private  houses,  are  very  numerous  ; 
and  he  is  particularly  admired  for  his  works  in  the  palace 
Spinola  at  S.  Pier  d'  Arena,  where  he  has  represented  the 
military  exploits  in  Flanders  of  the  Marchese  Federico,  the 
boast  of  this  family.  Amongst  his  oil-pictures  a  St.  Thomas^^ 
baptizing  three  Kings  in  a  church,  is  celebrated.  It  is  placed 
in  the  chapel  of  that  saint,  and  exhibits  much  vigour  of  design, 
a  brilliant  decoration  of  scenery  and  persons,  and  a  display  of 
graceful  and  delightful  harmony.  Such  is  his  prevailing 
character,  which  is  in  part  his  own,  acquired  by  au  unwearied 
application,  and  in  part  derived  from  the  Venetians,  and 
especially  Paolo.  Ansiildo  is  one  of  those  masters  who 
painted  both  much  and  well. 
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Of  his  scholars,  the  one  who  followed  him  the  closest  was 
Orazio  de*  Ferrari,  his  coaniETman  and  kinsman.  He  painted 
well  in  fresco,  but  better  in  oil.  Wo  need  only  inspect  the 
Last  Sapper  in  the  oratory  of  S.  Siro,  to  htm  a  most  fsiYourable 
idea  of  this  yonng  artiBt  Gioyacchino  Assereto  profited  more 
from  the  design  than  the  colour  of  Ansaldo ;  in  general  he 
attemptec!  his  chiaroscuro  in  the  manner  of  Borzone,  his  first 
Ttin^ter.  as  in  the  picture  of  S.  Kocario  at  S.  Brigida.  Ginsrppc 
Badaracco  wn?  f\mV>itiou3  of  iiitrodiicin!::  a  new  style  into  liis 
native  place,  and  repaired  to  Jbioronce,  where  he  renuiincd 
many  years  copying  and  imitating  Andrea  del  Sarto.  He 
left  many  works  there  in  private  collections,  and  I  imagine 
they  arc  there  still ;  Init,  as  always  happens  to  copyists 
and  imitators,  his  name  is  never  mentioned,  and  his  works 
pass  a'?  belonging  to  the  school  of  Andrea.  In  Genoa  itself 
his  name  is  almost  lost.  It  is  kii<)\vri  that  he  in  general 
painted  for  collections;  but  not  for  what  houses.  I  found 
in  the  house  of  a  f^cntleman  of  Novi  an  Achilles  in  Scyros:, 
with  the  name  of  Badai-acco,  and  with  the  date  of  1654.  In 
this  work  the  aTti.^t  seems  to  have  forgotten  Andrea,  and 
to  have  followed  the  naturalists  of  his  own  country.  There  is 
no  public  work  by  him  except  a  S.  Philip,  which  is  preserved 
in  the  sacrisiy  of  S.  Niccolo  in  Yoltri. 

To  the  foi^oing  maeters  we  maj  add  Gio.  Butista  Baiardo, 
ol  I  know  not  what  seho<^  bnt  oertainfy  eommendaUe  for  the 
talente  dlspkyedin  Uspietuies  alihe  poitleoof  S.  Pietro,  and 
in  the  eoiiTeni  of  S.  Agoetino,  painted  witii  vigour,  &eedoi% 
and  graoa  The  hafomt  woiks  in  that  oouTent  m  certainly 
hy  another  hand.  Baiardo^  BadanMMXS  Oderieo»  Finnic  Gre- 
gorio  do'  Fermri,and  otfam  in  thia  achool,  were  canied  off  1^ 
the  plague  in  1957*  But  we  have  now  apoken  enlBdently  of 
the  higher  chm  of  works,  and  shall  hefe  pass  to  those  of 
another  kind,  eonnpleting  the  notiees  whieh  we  haTte  ooea- 
alonally  interspemd  before. 

We  have  often  spoken  of  pertrait-paantang,  a  Inemtive 
bnuidi  of  tiio  art  in  every  capital,  and  more  onltivated  in 
Genoa  than  in  most  cities.  Besides  the  noble  models  of 
art  left,  as  we  have  before  mentioned,  by  the  best  Fleinish 
artists,  those  of  Del  Corte,  a  scholar  of  Titian,  and  of  his 
son  Ceeaie,  were  of  great  seryioe.    From  the  sehool  of 
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ihh  master  arose  a  succession  of  nobln  portrait-painters,  in- 
etructcrl  by  Luciano  Borzone,  who  in  the  time  of  Cerano  and 
Procaccini  also  studied  in  the  Milanese  pchool,  and  derived 
benefit  from  it ;  an  artist  highly  esteemed  by  Guido  Reni.  He 
is  entitled  to  a.  place  in  the  higher  w;ilks  of  art  for  his  nume- 
rouvs  paintings  for  the  churches  and  for  collections ;  where 
however  his  greatest  merit  is  the  expressioD,  \7hich  as  a  good 
portrait-painter,  or  rather  naturalist,  ho  gives  to  his  heads, 
which  partake  more  of  natural  truth  than  of  select  beauty. 
The  folds  of  his  drapery  are  true  and  oiuiplo,  and  his  style  on 
the  whole  is  not  so  strong  as  that  of  Guercino,  but  sufHciontly 
so  as  to  please  the  eye.  The  Presentiition  at  S.  Donicnico, 
and  the  B.  Chiara  at  S.  Sebastiano,  are  of  this  character.  But 
his  best  works  are  at  S.  Spirito,  where  he  painted  six  pictures, 
and  amongst  than  HhB  BuikiiL  of  Christ,  which  is  much  ex- 
tolled. He  initittted  m  ma  own  prafianon  two  sons,  Gio. 
Btttleta  and  Garlo^  who  on  his  deaHi  finished  some  of  his  pio- 
tnies  in  a  manner  not  to  he  distmgnished  horn  his  own  hand* 
Gailo  supassed  his  hrother  in  small  portnits;  and  with  him 
Giow  Ba^sia  Maineio*  Gio.  Batista  Honti,  SfiLTsstro  Chiesa, 
all  schohos  of  Borame,  all  worthy  of  oommemoiation,  and  aU 
of  wh<nn  ahaced  the  same  fate^  bung  oahied  off  the  pesta- 
knoe  of  the  year  1657. 

The  fint  who  disfeingnished  himself  in  the  lower  branch  of 
the  art  in  the  Genoese  school  was  Sinibaldo  Seona»  bom  in 
Yoltaggio,  wIks  gnided  by  a  natural  genius,  and  directed 
hy  I^aggiy  proved  an  ezodlent  painter  of  landscapes  enlivened 
hy  iignies  of  men  and  animals  in  the  style  of  Betgfaem* 
It  would  he  difficult  to  name  an  artist  in  Italy  who  so  smo- 
eessfidly  eqgiafted  the  Flemish  style  on  his  own.  I  have 
seen  a  picture  of  cattle  passing  a  stream,  in  the  coUeotion 
of  the  illustrious  Carlo  Cambiaso,  where  the  animals  rival 
those  of  Berghem,  and  the  Irninan  figures  appear  painted 
by  a  superior  artist.  Other  collections  possess  specimens  of 
him  in  sacred  snbiccts  and  classical  fables  ;  in  wlucli  he  rises 
far  above  the  Fieniish  artists.  He  also  }>aiDted  in  miniature, 
if  indeed  his  oi)-])aintings,  from  the  eare  bestowed  on  them, 
ought  not  them. -delves  to  bo  called  miniatures.  His  works 
were  celebrated  by  the  poets  of  the  age,  particularly  by  Marini, 
who  introduced  him  to  the  court  of  iSavoy.    He  was  engaged^ 
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uid  emplojed  there  until  hoetilities  took  place  between  tilie> 
goTenuneats  of  Piedmont  and  Genoa,  which  obliged  bim  to 
return  borne.  He  was  &en  denounced  to  the  gorenunent  by 
some  malicious  rivals  as  a  partisan  of  Qvwoj^  and  passed  twa 
yean  in  exile  between  Masaa  and  Borne.  From  thaooe  b& 
returned  mnob  improred,  whence  his  latter  pietaxesfiurexooed 
the  first  in  invention  and  copious  composition. 

Antonio  Travi,  more  commonly  called  II  Sestri,  or  II  Sordo 
di  Sestri,  from  being  a  frrindfr  of  colours  in  the  studio  of 
Strozzi,  and  a  friend  of  the  Flemish  artist  Waals,  soon  emulated 
both  the  one  and  the  other.  He  loarned  from  the  latter  the 
art  of  painting  landscape,  with  buildings  in  perspective,  and 
ruins;  and  he  afterwards  copied  from  nature  the  beautiful 
country  of  the  Riviera,  with  avenues  of  trees  and  rich  orchards. 
But  as  Waals  was  a  feeble  painter  of  figurea,  Travi  availed 
himself  of  the  inatructions  of  Strozzi  to  enliven  his  landscapes 
with  beautiful  and  spirited  figures,  not  so  much  painted  as 
sketched  with  a  few  strokes  by  a  ninster'a  hand,  to  gratify  ther 
eye  when  viewed  at  a  distance.  Thus,  although  his  landsca,peii 
are  not  highly  tlnislied,  they  plea^je  us  by  their  agreeable  dis- 
position, by  their  azure  skies,  the  verdure  of  the  trees,  and 
their  freedom  of  touch.  The  state  abounds  with  his  pictures ; 
but  a  great  proportion  of  thoee  that  bear  his  name  are  by  hia 
sons,  who  anooeeded  bim  in  ids  piotobn,  but  not  with  their 
lafchMTa  taleiita. 

Ambrogio  Samengo  and  FrKnoeeoo  Bonone  desem  also  to 
be  ennmeratod  among  the  landscape-painteiES.  Ambrogio  was* 
the  sobolar  of  Gio.  Andnea  Feraari,  a  painter  of  flowers  an<l 
finit ;  and  bis  works  are  laie,  in  eonseqnence  ^bls euly  death. 
Francesco,  after  a  mixaeolons  escape  from  the  plague,  appUed 
himself  to  the  composition  of  marine  subjects  and  landsoiipes. 
in  the  style  of  Ouinde  and  Dnghet;  and  his  pictures,  from> 
their  clearness  sweetness,  and  fine  effect,  attracted  the  notice  of 
Lonis  XIY.)  who  invited  him  to  his  court,  where  he  remained 
many  years;  and  this  is  the  reason  of  the  scarcity  of  hm 
works  in  Italy.  We  might  here  meution  Itafiaele  Soprani, 
the  biographer  of  the  Oenoese  artists,  and  nmny  noble  Qenoese- 
with  him ;  but  in  a  work  where  the  names  of  many  painters 
themselves  are  omitted,  it  will  not  be  expected  that  we  should 
record  all  the  anateum  of  the  ait. 


Digitized  by  Google 


BBNSDBnrO  CA8TIGLI0NB. 


273 


I  may  place  in  this  class  of  artists  Gio.  Benedetto  Casti- 
^lione  :  not  that  he  wanted  talents  for  larg^cr  ivorks,  as  many 
altir-pieccs  in  Genoa,  and  particularly  the  very  beantiful 
Kativity  ill  St.  Luke,  one  of  the  most  celebrated  pictures  ia 
the  city,  sufficiently  prove,  but  because  the  /rreat  reputation 
M'hich  he  has  act^uired  in  Europe  has  been  derired  from  his 
cabinet  pictures,  where  he  has  represented  in  a  wonderful 
manner  animals,  either  alone  or  as  accessories  to  the  subject. 
In  this  department  of  the  art  he  is,  after  Rissano,  the  first  in 
Italy ;  and  between  these  two  the  same  difference  exists  as 
between  Theocritus  and  Virgil ;  the  first  of  whom  is  more 
trtie  to  nature  and  more  simple,  the  second  more  learuod  and 
more  finished.    Castiglione,  the  scholar  of  those  accomplished 
iirtifits  Paggi  and  Vandyke,  ennobles  the  fields  and  woods  by 
tills  fertility  and  noYeltj  of  his  invention,  by  hisdassioal  allu- 
sions, and  his  correct  and  natural  expre«8i<m  of  tlie  passions* 
He  <Usplays  a  freedom  of  design,  a  Adlitj,  grace,  and  gene- 
lally  a  fulness  of  colour ;  but  in  some  pictures  a  grsater  rich- 
ness w  denred  byMaratta.  The  general  tone  is  oheerluly  and 
often  reddish.    We  find  by  him  in  collections  laige  pictures  of 
animals  with  figures,  as  in  that  belonging  to  his  Excellency 
the  Doge  Agostino  Lomellino ;  at  other  times  sacred  subjects, 
among  which  the  most  celebrated  are  those  from  Genesis,  the 
creation  of  animals,  and  their  entry  into  the  ark ;  and  the 
return  o£  Jacob  with  a  numerous  body  of  servants  and  cattle, 
s  stupendous  performance  in  the  Palasso  Brignole  Sale.  Some- 
times we  find  £a.bulou8  compositions,  as  the  Transformations  of 
Circe,  in  the  collection  of  the  Grand  Duke  of  Tuscany ;  at 
other  times  hunting-pieces,  as  that  of  the  Bull  in  the  collection 
of  the  Marchesi  Riccardi  at  Florence  ;  often  markets  and  shows 
of  cattle  in  the  Flemish  manner,  and  always  more  finished  and 
more  gay  when  painted  on  a  smaller  scLile.    Such  is  a  Tobias  in 
the  act  of  recovering  his  sight,  a  most  elegant  ][)icture,  which  I 
saw  in  possewsion  of  the  Greg^ori  family  at  Foiigno.    It  would 
require  a  volume,  as  Soprani  observes,  to  describe  all  his  pictures 
in  Genoa ;  but  there  is  an  abundance  of  them,  not  to  mention 
those  abroad,  in  every  part  of  Italy,  as  he  studied  both  at 
Rome  and  Venice,  and  a  longer  time  at  Mantua,  where  he 
died  in  tlie  service  of  the  court.    He  there,  for  the  correctness 
and  beauty  of  his  colouring,  obtained  the  name  of  Greclietto  ; 
VOL.  IIL  T 
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and,  for  bis  peculiar  style  of  etching,  he  was  alao  called  a 
aeeond  Rembrandt.  In  that  city  are  to  be  found  some  pictures 
in  his  manner  by  his  son  Francesco  and  his  brother  Salvatore^ 
in  which  they  often  make  near  approaches  to  him.  Francesco 

Tppaired  afterwards  to  Genoa,  whore  he  employed  himself  in 
paintin£:  animal3,  which  less  experienced  coDiioisseurs  Rome- 
times  ascribe  to  (  Jin.  Benedetto.  No  Genoese,  except  Fran- 
cesco, rivalled  hini  in  this  brancli  ;  for  Gio.  Lorenzo  BerLobtti, 
who  studied  nnder  hini  for  some  time,  dedicated  himself  to  the 
painting  of  ^Itar-pieces ;  and  in  that  of  the  church  of  the 
Visitation  he  Inerhly  distinguished  himself.  Anton  Maria 
Vassailo  was  a  reput:i}>le  painter  of  landscape,  flowers,  fruits, 
and  animals.  His  chief  merit  is  in  his  colouring,  which  he 
l^uned  from  Mal5,  the  scholar  of  Rub(  ns.  He  excelled  also 
in  figures  ;  but  his  short  life  did  not  allow  bim  to  obtain  n 
more  extended  celebrity. 
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The  BmBin  tnd  Fumenii  succeed  to  the  Ntttne  S^fiis,  EttabliduBOit 

of  m  Afiadamy. 

•  Many  musters  of  this  school  being  cut  off  l)y  the  plaL'^uo  in  tho 
year  1657,  others  deceased  in  the  course  ol"  lialuie,  not  a  few 
incapacitated  from  age,  and  some  also  turned  to  mauucrism, 
the  Grenoese  school  fell  into  such  a  state  of  decline,  that  most 
of  the  young  artists  had  xeeoone  to  other  dties  lor  instmctioii, 
and  in  most  instaneeB  vepilsed  to  Borne.  In  consequence,  from 
the  beginning  of  this  eentniy  to  onr  own  days,  the  Homaa 
style  has  predominated  among  these  painters,  varying^  ac- 
cording to  the  schools  friMn  which  it  descended,  and  ac- 
cording to  the  sehohn  that  practised  it.  Few  of  then  have 
pieserred  the  style  unmixed  ;  and  some  haye  formed  from 
the  Roman  and  the  Genoese  a  third  manner^  deserving  of  com- 
mendation. On  this  account  my  readers  should  be  cautioned 
not  to  judge  of  these  artists  from  works  which  some  of  them 
left  when  studying  in  Rome,  as  I  have  known  to  be  some-* 
times  the  case.  Artists  ought  to  be  estimated  by  their  mature 
works,  which,  in  this  art,  are  like  the  corrected  editions  of  a 
work  in  letters^  by  which  eveiy  author  wishes  to  be  judged. 

I  noticed,  in  a  former  yolome,  Gio.  Batista  Gaidli.  This 
artist,  after  many  years'  practice  under  Luciano  Borzone, 
unwilling  to  remain  in  a  city  depopulated  by  the  plague,  went 
to  Rome  :  and  there  by  studvinf^  the  best  mavSters  and  by  the 
direction  of  liernino,  made  himself  master  of  a  new  style, 
grand,  vigorous,  full  of  fire,  his  cliildren  gra<!efully  drawn,  and 
altogether,  enchanting.  He  cc»ntributed  some  pupils  to  the 
lionian  school^  and  two  of  them  he  educated  for  their  native 
school ;  Gio.  Maria  delle  Piane,  called,  from  his  father's  pro- 
fession, II  Molinaretto,  and  Gio.  Enrico  Vaymer.  Their 
jpictores  were  composed  in  a  good  style,  and  there  are  some  of 
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their  works  In  Uie  elmrchefl  of  Qenoa ;  partuKiUurlT  of  tbe  first* 
by  whom  there  u  at  Seetii  di  PoEonte  a  DeooUation  of  St. 
John  the  Baptiat,  highly  eelebrated.  Bnt  they  owed  both 
their  toe  and  their  fortune  to  porttalt-paJntiDg.  The  ac- 
eompliahmeDts  of  their  master  in  that  reqpeot,  abore  all  other 
artists^  insnred  them  a  reputation,  whence  tliey  abounded  in 
oommiflnons,  both  in  Genoa,  which  on  that  accoont  is  fall  of 
portnute  painted  by  them,  and  also  in  foreign  countriea. 
Vaymer  was  three  times  called  to  Tnrin  to  paint  the  king  and 
ro^  family ;  and  was  invited  by  very  eoasiderable  offers  to 
remain  there^  which  he,  however,  always  rejected*  Molina* 
retto,  after  sereral  visits  to  Parma  and  Piaoenza,  where  he 
furnished  the  court  with  portraits,  and  left  some  pictures  in 
the  churches,  was  invited  by  King  Charles  of  Bourbon  to 
Kaples,  where  he  died,  in  a  good  old  age,  pcLinter  to  the  court. 

Pietro  da  Cortona  also  eontrihutcd  some  good  scholars  to 
Genoa.  A  doubtful  celebrity  rcTiiains  to  Francesco  Bruno  of 
Porto  Maurizio,  who  left  in  his  native  country  some  altar- 
pieces  in  the  style  of  Pietro,  and  a  copy  of  one  of  the 
pictures  of  that  master.  He  is  an  unequal  painter,  if, 
indeed,  we  may  not  conclude,  with  Si?.  Ratti,  that  some 
inferior  works  are  improperly  ascribed  to  hira  by  common 
report.  With  still  leas  foundation  Francesco  Rosa  of  Genoa 
is  conjectured  to  have  sprung  from  this  school,  who  studied 
about  tlie  same  tiiiio  in  Rome.  The  frescos  and  oil-pictures 
which  he  left  in  that  city,  at  S.  Carlo  al  Corso,  and  particu- 
larly at  the  churches  of  &  Vincenzio  and  Anastasio,  evince 
him  a  follower  of  a  different  stj^e.  He  there  approaches 
Tommaeo  Loioi  and  the  dark  mannerists  of  that  period.  He 
painted  in  a  much  better  style,  at  Fran  in  yeiuce»  a  Mirade 
wrought  by  8.  Antonio ;  a  large  compomtion,  in  which  beaidee 
a  most  bmntifol  aroiuteetnie  he  displays  mnch  knowledge 
of  the  naked  figure,  good  effect  of  chiaroscnro,  great  yiyaci^ 
in  the  heads ;  in  the  kitter^  however,  little  select,  and  in  the 
general  effect  partaking  more  of  Oaraooi  than  Cortona. 

There  is  no  donbt  that  Gio.  Maria  Bottalla  was  instructed 
by  Cortona.  The  Cardinal  Sacchetti,  his  patron,  from  hie 
happy  imitation  of  RaffaeUo  sumamed  him  Rafiaellino  ;  an 
appeUation  which  I  am  not  sure  was  confirmed  to  him  in 
Boms^  and  it  oertainly  was  refused  to  him  in  Genoa*  In 
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botb  fSkoae  dtieB  he  left  reij  coaadeiable  .wor1c%  ia  which  he 
not  go  80  fiur  in  his  imitation  of  Pietvo,  a8  to  n^lect  the 
st^Ie  of  Annibel  Oanoot.  A  huge  composition  of  Jacoh,  hy 
his  hand,  is  to  be  seen  in  the  ooOeetion  of  the  Campidoglio^ 
foimerlj  in  the  Saisehetti;  and  there  exists  in.  the  Cm 
Negroni  in  G^noa,  a  pictnre  in  fresco  by  liim.  Both  are  very 
eon^Tckrable  works  for  a  painter  yrho  bad  not  paesed  his 
tbirty-first  year.  Another  undoubted  scholar  of  Hetro  was 
Oio*  Batista  Langetti,  although  in  his  coioniing  he  adhered 
more  to  the  elder  Cassana,  his  second  master.  Langetti  is 
one  of  tbe  foreign  painters  who,  alter  1650,  flourished  in 
Yenice^  and  excited  the  poetic  genius  of  Boscbini.  He 
-extols  him  as  an  artist  eminent  in  design  and  execution 
and  thh  commendation  is  confirmed  by  Zanctti  ;  with  an 
unrlerstandintr,  however,  that  this  extends  only  to  his  more 
studied  pictures ;  aa,  for  instance,  his  Crucifixion  in  the 
church  delle  Terese.  As  to  the  rest  lie  generally  painted  for 
profit ;  paintiijo-  heads'  of  old  men,  philosophers,  and  anchorets, 
for  which  he  is  very  remarkable  in  Venetian  and  Lombard 
collections.  It  is  said  that  he  was  accustomed  to  paint  one  a 
ilay  ;  his  portraits  were  always  drawn  with  truth,  without 
adding  that  ideal  grandeur  which  we  so  much  admire  in  the 
Greek  sculptures  in  similar  subjects.  He  animated  these 
countenances^  however,  with  a  strength  of  colour  and  with  a 
vigour  of  pencil  tliat  caused  them  to  be  higrhly  sought  after  ; 
often  receiving  for  them  not  le^s  than  lifty  ducaU  apleco. 
His  name  is  not  found  in  the  Abbeccedario,  which  is  not  to  be 
wondered  at,  for  in  so  vast  a  work  it  is  impossible  to  notice 
eyeiy  indiyidual  artist. 

B&t«  the  greater  nqmher  of  aeholan  thai  Genoa  sent  to 
Borne  attaclMd  themselyes  to  Matatte,  Oio.  Ste&no  Bohatto 
of  Sarona  repaired  twice  to  his  sdiool,  and  xemained  in  it 
eevend  years.  He  matured  his  genius,  hy  Tidting  other 
schools  of  Italy,  and  went  also  into  <3erniany,  and  at  a 
natore  age  settled  in  his  own  conntiy.   He  there  execnted 

*  L'opera  con  bon  arte,  e  colpi  francb!, 
L'ossenFa  el  natural  con  bon  giudiziOy 
In  I'atizar  Tatende  al  bon  oftzio, 
Gm  i  morimenti  ria  vivi  e  nb  ttancbi* 

Cart*  dti  Nmeger  PUtarmeo,  p.  638. 
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somo  works  that  confer  honour  on  her ;  as  the  St.  Francis 
receiving  the  stic'mata,  painted  in  fresco  in  the  cloister  of  the 
Capuchins.  Othery  of  these,  hia  first  works,  have  obtained 
uui^ualified  praise,  especially  for  their  ooloaring,  which  excited 
even  the  admiistion  of  the  professors  of  Genoa,  accustomed 
to  siodj  the  first  works  of  art.  Bnl  lie  alberwiida  gaye 
liimself  op  to  gasBing,  nd  kiiBff  id^  Im 
degmded  botii  his  psndl  aad  ms  nana^  piodaom»  like  % 
meehaaie^  woiks  4tf  medioorilj  al  s  tnMSag  prioa. 
may  be  said,  thai  Saron  bid  ntik  a  beliiBr  mat  m  v«ne 
painter  tiun  BoiiattD. 

Giow  RaAello  BadaiMoa»  the  eoa  U  Gia6qipe»  win  is 
nflbtaonad  in  a  fenner  epoch,  paaaod  tan  the  adbool  el  has 
father  to  that  of  Maintta ;  and  aflerimd^  aspiring  to  a  freer 
style,  he  hecame  in  a  great  neasare  Cortonesque,  vmy  aoft  in 
exeeatioo,  of  a  good  impaato^  with  an  abnndanoe  of  the 
Ifaiest  nMnunarine.  wliich  has  conferred  on  his  pietniea  beth 
dniahility  and  celebrity.  His  hirtorical  subjeota  are  rtaey 
nomeroas  in  collections ;  the  Certosa  of  Polceym  possesses 
two  of  the  largest,  from  the  history  of  the  patron  saint.  A 
Rolando  Marchelli  wae  a  fine  scholar  of  Maratta;  bn^  * 
attaching  himself  to  merchandise,  he  left  few  works. 

The  most  remarkable  in  this  band  are  the  sons  of  three 
celebrated  masters;  Andrea  Carlone,  Paolgirolamo  Piola,  and 
Domenico  Parodi.    The  first  wlls  son  of  GiambatiBta,  from 
whose  style  and  that  of  Komo,  and  afterwards  from  that  of 
Venice,  he  formed  a  mixed  manner,  which,  if  I  mistake  not, 
is  more  plea^incr  in  oil  than  in  fresco.    He  painted  much  in 
Perugia  and  tlie  neighbouring  cities  ;  far  from  the  finish  and 
grace  of  his  father,  and  less  happy  in  composition  ;  bnt 
displaying  a  Venetian  style  of  freedom,  Tigonr,  and  spirit ; 
particularly  in  some  histories  of  S.  Feliciano,  painted  at 
Foligno,  in  the  church  of  tliat  saint.    Returnina"  to  Rome,  he 
iniproyed  his  manner  ;  atid  his  works  after  that  period  are 
inueh  his  best.     Such  are  some  passages  from  the  life  of 
S.  Xavier,  at  the  GesiL  in  Rome  ;  and  many  poetical  subjects 
at  Genoa,  in  the  palaces  Brignole,  Saluzzo,  and  Dorazzo. 
This  painter  affords  an  exoellent  admonition  to  wiiten  on  art^ 
not  to  form  their  judgment  too  hastily  on  the  merit  of  aitiata^ 
withettt  haying  fiiat  aeen  their  beet  prodnetionfl.  WhoeTBr 
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jadipBd  of  Cukne  &cm  die  pielore  lie  piinted  it  llie  G««iL  m 
PfiTugMS  would  iioi'penn»d»  bimself  tb»t  h»  «oiild,  in  GenM, 
lum  left  10  mail  J  &ib  wodcs  m  to  Iw  naked,  aeeoidii^  tb 
Batti)  Mong  tlie  painters  of  Cbnen  most  worthy  of  oom^ 

maj  be  also  added  as  bis 
•iMar.  fie  k  tbe  least  celsbiwted  of  tkefamilj;  not  that 
be  wanted  taknt^  bat  it  was  not  of  a  tiaaeoeBdant  kind. 

Pioia,  the  son  of  Domenica,  as  I  have  noticed  in  a  ibimer 
place,  is  one  of  the  most  cultivated  and  finished  painters  of 
this  school ;  a  true  disciple  of  Maratta^  as  xi^gaids  his  method 
of  carefully  stadjing  and  delibeialelj  executing  his  works, 
bnt  otherwise  not  his  close  imitator.  In  this  respect  it  sbonld 
■eem  he  attached  himself  more  to  the  Caracci,  whoai  be  veij 
ainch  copied  in  Rome ;  and  traces  of  this  style  may  be  seen 
In  his  beautiful  pietme  of  &  Domenioo  and  Jgnaao^  in  the 
dinieh  of  Carignano,  and  in  eyery  place  where  he  painted^ 
It  is  known  that  he  was  rebuked  by  his  father  for  slowness  ; 
but  by  this  he  was  not  moved ;  intent  on  a  more  exalted  walk 
than  his  father,  and  exhibitinr]^  more  pelection,  f^jandeur, 
tenderness,  and  truth.  He  had  singular  merit  in  works  in 
fresco ;  and  being  a  man  of  letters,  he  desioried  extremely 
well  fables  and  historical  subjects,  in  deconxtin^^  many 
Dohlemen's  houses.  His  Parnassus,  painted  for  Sig.  Gio. 
Filippo  Durazzo,  has  been  much  praised  :  and  it  is  added, 
that  that  nobleman  said,  that  he  wa^  glad  he  had  not  sent  for 
^olimene  from  Naples,  whilst  Genoa  possessed  such  aii  artisi;. 
Had  he  painted  less  on  walls  and  more  on  canras,  his  merit 
would  have  become  known  also  to  foreigners. 

Domenico  Parodi  was,  like  his  father,  a  sculptor,  and 
moreover  an  architect ;  but  he  owed  his  reputation  to  painting. 
IjCSS  equal  to  himself  than  Piola,  he  enjoyed  a  i^'reater  fame ; 
as  he  had  a  more  enlar^^ed  genius,  a  more  extended  knowledge 
e£  letters  and  the  arts,  a  more  decided  imitation  of  the  Greek 
design,  and  a  pencil  more  pliable  to  every  style.  He  first 
etn£ed  m  Yeniee  nnder  Bombelli,  and  theie  zemain,  in  a  casa 
DumsBo^^  some  ezeeUent  eopfes  of  Yenetei  pietafes  made  aft 
that  period ;  nor  did  he  Ibxsake  this  style  dnxing  tiie  many 
eneooeding  yeazs  that  he  stndied  in  Berne.  He  painted,  in  a 
eoed  MaiaMssqne  style,  the  noble  piotuxe  of  8.  Fiancesoo  di 
Sales  at  the  Filippini,  and  seyeral  other  pictures ;  hot  of  him^ 
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M.  wdl  aa  <if  ilie  Omoci,  we  find  works  partaking  in  an 
extraordinary  manner  of  the  rtyle  of  Tinlmtto  or  Paolo,  and 
whkh  are  described  in  ki«  life.   Hk  moet  oelebmled  wovk  it 
t]M  Sala  of  the  pnkee  NegronL     Sone  profcaros  km 
expressed  their  opinion,  that  there  is  not  so  fine  a  perfomaiM 
in  all  Genoa ;  and  it  is  a  fact,  that  Mengs's  attention  was 
there  arrested  for  several  hours  by  a  jiainter  that  be  bad  never 
before  beard  of.    A  correct  de&i^cii,  a  vit^our  and  hamiODy  of 
colour,  a  mode  of  decorating  the  walls  peculiarly  his  own, 
attempted  by  many,  but  not  understood  by  any,  render  this 
a  most  remarkable  production  ;  nor  is  it  a  little  aided  by  the 
poetical  invention,  and  the  beautiful  distribution  and  ^oupin^r 
of  the  figures.    The  whole  is  devoted  to  the  glory  of  this 
noble  family,  whose  escutcheon  is  crowned  by  Prudence, 
Continence,  and  other  virtues,  expressed  by  their  several 
symbols ;  and  there  are  also  fables  of  Hercules  slaying  the 
Lion,  and  Achilles  instructed  by  Chiron,  which  indicate  the 
honours  acquired  by  this  family  in  letters  and  iu  arms. 
Portraits  are  added  to  these  decorations,  and  every  part  is  so 
well  connected,  and  so  well  varied,  and  so  enriched  by  ves- 
tnieSy  drapery,  and  other  oniNiieDti^  that,  though  many 
mhh  kamm  may  boast  of  bong  moie  highly  edebmted  bj 
tlio  iiiii0e»  few  bave  obtained  foeli  dietingnimd  bononie  fiom 
the  sifter  art.  Otber  noble  booses  were  also  ornamented  by 
bim  in  fresoo ;  and  the  galkiy  of  the  Gig,  Jfaieello  Dunsso, 
decorated  witii  stories*  and  &Uea^  and  ehiaroscnri,  wMcsk 
might  he  taken  for  hassirilieriy  is  m  work  mnob  vessmbling  the 
one  just  described*   In  some  pietnies*  as  in  the  S*  CamiUo  de* 
lieUla,  he  does  not  seem  the  same ;  and  probaby  some  of  hie 
scholars  bad  ibe  greater  shaje  in  them.   His  most  celebrated 
scholar  was  the  priest  Angiolo  Rossi,  one  of  the  best  imitaton^ 
in  humorous  snhjects,  of  Piovan  Arlotto ;  and  in  painting  ^ 
good  follower  of  Maiatta,  though  he  left  bat  few  works. 
Batista  Parodi  was  the  brother  of  Domenioo,  but  not  the 
scholar ;  he  partook  of  the  Venetian  school ;  expeditious,  free, 
fertile  in  invention,  and  brilliant  in  colouring,  but  not  suffi- 
ciently select,  nor  equal  to  the  better  artists.    He  lived  for 
some  time  in  Milan  and  Bergamo.    Pellegro,  the  son  of 
Domenico,  resided  in  Lisbon,  and  was  a  celebrated  portrait- 
painter  in  his  day* 
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The  Abate  Lorenxo^  the  Mm  of  Gregorio  Ferrari,  though 
edMted  in  €(e&o%  hid  much  of  tlie  Bomaii  stjde*  He  was 
one  ef  the  meet  elegant  painten  of  thusohool)  mm! an  imitator 
of  the  fomhorteningv  and  the  grtoes  of  Coneggio,  tm  was 
hiv  lither,  but  more  oonect  than  he^  and  a  good  master  of 
denign.  In  refining  on  delicacy  }»  sometinies  falls  into 
laai^ior;  except  when  he  painted  in  the  vkantfrf  of  the 
Carloni  (sa  in  the  palace  Doria,  at  S.  Matteo),  or  eome  other 
liToly  oolourist  He  then  invigorated  his  tints,  so  that  they 
pooBono  all  the  brilliancy  of  oil,  and  yield  the  palm  to  few. 
He  excelled  in  fresco,  Uke  most  of  this  school,  and  is  almost 
nariyalled  in  his  chiaxosearo  ornaments.  The  eharches  and 
palaces  shonnd  with  them ;  and  in  the  palace  of  the  noble  family 
of  Cuega  is  a  galleryf  his  last  work,  decorated  with  snlgeots 
from  the  ^neid,  and  ornamented  with  arabesques,  stuccos, 
and  intaglios,  by  artists  under  his  direction.  He  also  painted 
historical  subjects.  In  his  first  public  works  he  painted  from 
his  fia-ther's  designs  ;  afterwards,  as  in  the  picture  of  various 
Baiote  of  the  Augnstine  order,  at  the  church  of  the  Visitation, 
he  trusted  to  his  own  geniup,  and  enriched  his  school  with  the 
bent  examples,  lie  too  was  a  painter  whose  reputation  was 
not  eejual  to  his  merits. 

In  Bartoiommeo  GnidoboGO,  or  Prete  di  Savona,  we  find 
the  delicate  pencil  of  Ferrari,  and  an  imitation  of  Correggio, 
but  with  less  freedom  of  style.  This  artist,  who  was  in  the 
habit  of  painting  earthenware  with  liis  father,  at  that  time  in 
the  eiiiploy  of  the  royal  court  of  Savoy,  established  the  first 
rudiments  of  the  art  in  PiedmoiU  ;  and  I  have  se^^n,  in  Turin, 
mme  pictures  by  him  partaking  of  the  Neapolitau  style  of 
colour,  which  was  at  one  time  in  favour  there.  He  afterwards 
went  to  Parma  and  Venice,  and  by  oopyine  and  praotisiog 
Veeame  a  very  aUe  painter,  and  hadan  ahundanee  ^  eonunis- 
sions  in  <3enoa  and  the  state.  He  is  not  so  mnch  piaised  for 
coneetnesB  of  dssiga  in  his  figures,  as  for  his  skill  in  the 
ornamental  parts,  as  flowen^  froits,  and  animals;  and  this 
exoeUense  is  partienlarly  seen  in  some  fabnlons  snhjeetsin  the 
Pahuso  Centurioni.  He  had  diligently  studied  tibe  st^e  of 
CastigUone,  and  made  many  copies  of  him,  which  are  with 
diffici^ty  distinguished  from  the  originals.   He  is  not^  how* 
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•vwv  ^  to  be  deipiaed  ;  and  it  ie  hie  peoelier  pniee  to 

vnite  a  gieat  iweetnees  of  peneil  with  a  fine  effeet  of  ehia^ 
Toeenio ;  as  in  the  Inebrktk)ii  of  Lot,  and  in  tkee  elher  eid>- 
jeeto  in  ml,  in  the  palace  Brignde  Sale.  In  Piedmont,  too^ 
theire  lenMin  many  werka  by  him,  and  by  his  brother  Doma- 
nieo^  alee  a  delicate  and  giaceful  painter,  by  whom  there  iein 
the  Duomo  of  Turin  a  gloiy  of  angels,  whidi  m^c^lii  belong  to 
the  school  of  Guido.  He  would  have  been  preferred  to  Prete 
if  he  had  alwa3rs  peinted  in  this  s^de;  bat  this  he  didiioid% 
and  in  Genoa  there  lemain  of  hi%  amongBt  a  few  good,  many 
very  indifferent  pictures. 

Before  I  quit  the  followers  of  the  school  of  Parma,  I  shall 
return  to  the  Car.  Gio.  Batista  Draghi,  to  whom  I  alluded  in 
the  third  book.  He  was  a  scholar  of  Domenico  Piola,  from 
whom  he  acquired  his  despatch  ;  and  was  the  inventor  of  a 
new  style,  which  I  know  not  where  ho  formed,  but  wliich  he 
practised  very  much  in  Parma,  and  more  io  Piacenza,  where 
he  loni:  lived  and  where  he  died.  We  mav  trace  in  it  the 
echook  of  Bologna  and  Parma  ;  but  in  the  character  of  the 
heads  and  in  the  disposition  of  the  colours  there  is  a  novelty 
which  disMngnishes  and  characterizes  him.  Though  he  painted 
with  extraordinary  celerity,  yet  we  cannot  accuse  him  of 
negligence.  To  a  vivacity  and  fancy  that  delight  us,  he  added 
an  attention  to  his  contours  and  colouring,  and  a  powerful 
relief,  particularly  in  his  oiUjtictures.  There  are  many  pic- 
tures by  him  iu  Piacenza,  and  amongst  them  the  Death  or 
St.  James  in  the  church  oi  the  Franciscans;  in  the  Duomo, 
Mb  St  Agnes ;  in  S.  Lorenzo,  his  picture  of  the  titular  saint, 
and  the  great  pietore  of  the  Reli^oos  Orders  receiviDg  their 
regulaliene  fiom  St  Augustin, — a  sabjeet  painted  abeady  in 
iSkd  ndghbonring  town  of  Cremona  by  Maeaaiotti,  and  w4k 
eoEeontedy  bat  interior  to  Draghi.  The  Sig.  Proposto  Ouan 
portionladk  ^raisee  the  pictnie  he  painted  ai  Bnsaelo^  in  the 
pahuse  FB&meino.  In  Genoa  he  painted,  I  beHere,  only 
eome  pfltnxee  £>r  priTafte  eolleetione. 

Oxundl,  who  does  net  even  notloe  this  ezoeUent  painter^ 
plaoee  among  the  first  artietB  of  Bniope  GKoeeffo  i^dmieri, 
who^  tc^gether  with  the  pzeeedingartiety  flonrifdied  in  the  early 
partof  theeighteenllieentiixj.  Thiepiaiflefleem8eKaggeiafee4 
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aiid  ho  probably  refers  only  to  the  merit  which  Palmieri  cx- 
bibited  lu  his  pictures  of  animals,  which  he  w^as  employed  to 
paiot  even  for  tJie  court  of  Portugal.  Still,  in  the  human 
£gare  he  is  a  painter  of  spirit,  and  of  a  magio  and  beautiful 
«tjle  of  ooloQr ;  very  harmonioiis  and  j^ennag  ia  t^boae  pio* 
turn  when  the  Amosb  do  not  predonniiate.  Ho  1%  hornvrer^ 
npvebe&dod  lor  hif  iaooRoei  dmwing,  although  he  studio^ 
nader  a  Floientiiie  paintaiv  who  mtma  to  ham  initiated  him 
wtHl ;  Ibr  in  the  Besoneotioii  at  the  ohmrcb  of  St  Dominii^ 
and  in  otiier  piotmai  noia  caiefnlly  painted,  judges  of  the 
art  find  little  to  npnore. 

A  Pietxo  Paolo  Baggi  ohtained  alee  celebrity  in  invention 
and  edoaring.  I  know  not  to  wiiat  school  to  assign  him,  hot 
he  waa  certainly  a  follower  of  iheCaiaeei  in  a  S.  Bonayentaza 
contemplating  a  Crucifix ;  a  large  picture  in  the  GuastatOt 
There  are  Baeshaaal  sulgeets  by  him  in  aome  coUections, 
whieh  partake  of  the  style  of  C^tigliono^  as  Batti  has  ob* 
served,  and  also  of  that  of  Caipioiu,  as  we  read  in  one  of  the 

Letteie  Pittoriche/'  inserted  in  the  fifikh  Tohune.    We  these 
jfind  him  highly  extolled.    Nor  is  he  anywhere  better  known 
than  in  Bergamo ;  where,  amongst  other  works  which  he 
executed  for  the  church  of  St.  Martha,  a  Magdalen  borne  to 
Heaven  by  Angela  i.s  particuhirly  esteemed.    He  is  described 
as  a  man  of  a  restless  disjKJsition,  irasci})le,  and  dissatisfied 
with  every  place  he  inhabited.    This  truant  disposition  carried 
him  to  Turin,  then  to  Savona,  then  afre8h  to  Genoa,  now  to 
liavagna,  now  to  Lonibardy,  and  last  to  Bergamo,  where 
d€ath  put  an  end  to  his  wanderings.    About  this  time  died  in 
Finale,  his  native  place,  Pier  Lorenzo  Spoleti,  formerly  a 
scholar  of  Domenico  Piola.    His  favourite  occupation  wajs  to 
copy  in  Madrid  the  pictures  of  Murillo  and  Titian.    By  this 
practice  he  wa^  prevented  from  distinguishing  himself  by  any 
WOrka  of  invention  ;  but  he  became  a  very  accomplished 
portrait»painter,  and  was  employed  in  that  branch  of  the  art 
at  the  oonrts  of  Spain  and  Portugal.    He  had  also  the  halnt 
of  oopying  the  OMnpoaitioBa  of  others,  and  of  tnaaferring 
them  with  lenuttfcaUe  ability  fgom  the  engiaring  to  the 
flanTaa»  eakrging  the  proportioaa  and  expieenng  than  with  % 
eolomng  worthy  of  lua  gieat  origiaak.   A  copyist  like  this 
painter  haa  s  bettor  daim  to  oar  regud  than  omoij  naatan^ 
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whose  original  designs  serve  ooly  to  remind  uii  of  our  ill  for>» 
tune  in  meeting  with  tbem. 

Among  these  native  artists  I  may  be  allowed  to  commemo- 
rate two  foreigners,  who  came  to  Genoa  and  established  them- 
selres  ih«re^  and  Bacoeeded  to  the  ehi«f  artista  of  this  epoch, 
or  were  their  oompetitofs.  The  one  ma  Jaoopo  Boai  of 
Bologna,  who  was  canied  to  Qenoa  by  hii  maeter  Fmoee- 
ehini  as  an  a8ii8tant»  when  he  painted  the  great  hall  of  the 
PaJam  Fohlico.  Boni  from  that  tine  waa  eateemed  and 
employed  there,  and  eatahliahed  himeeif  there  in  1726«  Tilere 
am  some  fine  works  brhim,  esoecially  ini^eaeoi  in  thePalam 
Ifaii  and  in  many  others;  and  the  moat  renuukahle  which  he 
executed  in  the  state  is  in  the  oratory  of  the  Ooe(%  at  S. 
Remo :  but  we  haye  spoken  soffieientlj  of  him  in  the  thlnl 
book. 

The  other,  who  repaired  thither  three  years  afterwards,  was 
Sebastiano  Galeotti,  a  Florentine^  and  in  his  native  city  a 
scholar  of  Ghihudini^  in  Bologna  of  Giangiosefib  dal  Sole^  a 
man  of  an  eccentric  and  facile  genius ;  a  good  deswner  when 
he  pleased,  a  bold  colourist,  beautiful  in  the  air  of  his  head% 
and  fitted  for  large  compositions  in  fresco,  in  which  he  was 
sometimes  assisted  in  the  ornamental  parts  by  Natali  of 
Cremona.  He  decorated  tho  church  of  the  Mas^dalc!!  in 
Genoa ;  and  those  frescos,  which  first  made  him  known  in  the 
city,  are  among  his  most  finished  productions ;  but  he  was 
obb'ged,  after  painting*  the  first  histoiy,  to  soften  his  tones  in 
Some  degree.  He  worked  little  in  bis  native  city,  and  that 
only  in  his  early  years ;  wheiiee  he  does  not  there  enjoy  so 
high  a  reputation  as  in  Upper  Italy.  He  traversed  it  almost 
all  in  the  same  manner  as  tlie  Zuccheri,  Peruzzini,  Riochi, 
and  other  adventurers  of  the  art,  whose  lives  were  spent  in 
tnivelHnn^  from  place  to  place,  and  who  repeated  themselves 
ill  every  city,  giving  the  same  li^ures,  without  any  fresh  de- 
sign, and  often  tho  same  subject  entire.  Hence  we  still  find 
the  works  of  this  painter,  not  only  in  many  cities  of  Tuscany, 
but  also  in  Piacenza  and  Parma,  where  he  executed  many 
works  fbr  the  court ;  and  also  in  Oodogno,  Lodi,  Ciemona, 
Ifilan;  Vicenn^  Bergamo,  and  Turin,  in  whioh  hiker  mij  he 
was  appointed  director  of  the  academy.  In  this  offioe  he 
ended  his  days  in  1746.    Genoa  was  howeyer.his  hom^ 
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^  Ii  10  he  was  succeeded  hy  two  sons,  Qiuseppe  and  Gio* 
Batista,  who  were  living  in  1769,  and  are  mentioned  witii 
commendation  by  Ratti  as  exeellffiit  paintece. 

From  the  midole  of  the  centoij  to  our  own  days,  what  from 
the  evils  of  war  in  which  Genoa  was  involved,  and  the^ general 
decline  of  the  art  in  Italy,  but  few  artists  present  themsekes 
to  our  notice.  Domenico  Boociardo  of  Finale,  a  scholar  and 
follower  of  Morandi,  possessed  considerable  merit  in  historical 
caT)!net  pictures ;  a  painter  of  not  miidi  c^enitis,  but  correct, 
and  a  beautiful  colourist.  At  S.  Paolo  in  Genoa  there  is  by 
him  a  S.  Giovanni  baptlzinf:  the  Multitude ;  and  although 
there  are  Tnany  better  pictures  by  bim  in  the  state,  still  this  is 
sufficient  to  render  him  respectable.  Francesco  Cainpora,  a 
native  of  Polfevera,  also  pos.scsseJ  some  reputation.  He  had 
studied  in  Naples  under  Soiimene,  from  whose  school  came 
also  Gio.  Stefauo  Maia,  an  excellent  portrait-painter.  ABatista 
Chiappe  ofNovi,  who  had  speut  much  time  in  Rome  in  drawing, 
and  had  become  a  good  colourist  in  Milan,  gave  great  promise 
of  excellence.  In  the  cliurch  of  Ignazio  of  Alessandria  there 
19  a  large  picture  of  the  patron  saint,  one  of  Lid  best  perform- 
ances, well  conceiv-ed  and  well  composed ;  a  noble  ground,  a 
beautiful  choir  of  angels,  a  fine  character  in  the  principal 
figure,  except  that  the  head  does  not  premt  a  true  portrait 
We  ahonld  have  seen  etill  better  worKB,  bnt  the  author  was 
arrested  in  his  career  by  deaftli ;  and  he  is  described  by  Batti 
as  the  last  person  of  merit  of  the  Qenoese  school 

This  school  was  for  some  time  scanty  in  good  perspectiye 
painters.  Although  Padre  Possi  was  in  Genoa»  he  did  not 
form  any  scholars  there.  Bologna,  more  than  any  other  place, 
supplied  him  with  them.  From  thenee  came  Colonna  and 
Mitelfi,  at  that  time  so  mnch  esteemed ;  thither  also  repaired 
Akiorrandini  and  the  two  broilers  Hafiner,  Henry  and  An- 
tony. The  latter  joined  the  monks  of  the  order  of  St.  Philip 
in  Genoa,  and  decorated  the  church  of  that  saint  and  other 
places,  and  initiated  in  the  profession  Gio.  Batista  Hevello^ 
called  II  MustacehL  His  works  were  also  studied  by  Fran- 
cesco Costa,  who  was  an  ornamental  painter  from  the  school 
of  Gregorio  de'  Ferrari.  These  two  young  men,  from  the 
similarity  of  their  profession,  one  which  combines  in  itself  tlio 
greatest  rivabry  and  the  greatest  friendship,  became  in  process 
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of  time  in -^pj "arable.  They  ^lotli  ponjointly  served,  for  nearly 
the  £pace  of  twenty  years,  thf;  various  historical  painters  men- 
tioned in  this  t  ]H)ch,  preparing  for  them  llie  jx  Tspt  ttived  and 
ornaments,  and  whatever  else  the  art  required.  They  are  both 
alike  commended  for  their  knowledge  of  perspective,  their 
grace,  brilliancy,  and  hannony  of  tints ;  but  Revello,  in  the 
embellishment  of  flowers,  is  preferred  to  his  companion.  Their 
best  performance  is  considered  to  i^e  at  Pegli,  in  the  Palazzo 
GriUo,  where  they  ornamented  a  saloon  and  bome  cliamberis. 
There  are  also  many  works  which  they  oonducted  separately, 
being  cooadered  as  the  Coltmoa  and  Mitelli  of  their  country. 

The  BMt  judj  oefabnied  lindMape-ptinier  of  tUs  epoch 
if  Ciflo  Aatonio  TmUa,  tin  wholir  el  Tompostft  ia  Wlan, 
iad  of  GroeBbcech,  s  Gemmiy  wfao^  hm  the  fim  ke  intio- 
dvoed  lato  his  liiiidfiai.pes,  was  called  Sol&colo.  He  at  fiisi 
eamlattod  tbis  aitwl ;  hetheft  eoft«iedbMatyle,lnin8tndjii^ 
the  weiks  of  Caiitlgji—e  and  Pooaain,  aad  the  beet  Flemiali 
paiaten.  Amoagat  the  Genoeee  kndaeape-painters  he  lanka 
the  next  after  Mtri.  His  woAm  are  easily  distinguished 
in  the  collcrtions  of  Genoa^  partiealarly  in  the  palaee 
Franchi,  which  had  mose  than  three  huiulred  pictures  by 
iiim,  and  ac^aued  for  him  the  i^alation  of  one  of  the  first 
artists  of  the  age.  We  are  there  pneented  with  warm  skies, 
beautiful  distancea  in  the  landsci^  pleasing  effects  of  light ; 
the  trees,  flowers,  and  animals  are  graccfullj  touched,  and  with, 
wonderful  truth  of  nature.  In  his  fierures  he  was  assisted  by 
the  two  Pioli,  father  and  son ;  and  oftener  by  ^laoriasro,  with 
whom  ho  was  associated  in  work.  He  sometimes  iufierted 
them  in  his  pictures  himself,  copying  theni  indeed  from  the 
ordnalg  desicrned  by  his  comrades,  but  identifying"  tlieni  by  a 
style  peculiarly  his  own.  Tavellahad  a  daughter  of  tlie  name 
of  Augiola,  of  a  feeble  invention,  but  a  good  copyist  of  her 
father's  designs.  He  had  also  many  other  imitators ;  amongst 
whom  one  Niccolo  Mieone,  or  as  he  is  commonly  called  by  his 
flellow-citizens  T>o  Zoppo,  most  nearly  rcsenihlcs  him. 

Alesoaiidro  jMafTTiasco,  called  Lissandrinu,  was  the  sou  of 
Olio  6tefano,  who  was  instructed  by  Valerio  Castello,  after- 
wards resided  many  years  in  Rome,  and  died  young,  leavixig 
behind  him  few  pictures,  but  ezbreiiie  regret  for  the  death  of 
an  artist  of  ao  maxh  psomise.   His  son  was  instmcted  by 
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AHiati  in  If  ilan ;  «ad  tliat  lK>ld  uA  siisple  stroke  of  ih% 
pendly  wbieb  his  master  used  in  his  laigier  pwtnrefl^  he  tnns- 
ferred  to  Ins  snhjects  of  humour,  ebews,  and  popular  meeimn^ 
in  which  he  may  he  called  the  Cerquozsi  of  hia  school.  His 

figures  are  scarcely  more  than  a  span  large.  Ceremonies  of  the 
chnzehy  schools  of  maids,  and  yontfas,  chapters  of  frian^  mili- 
tary exercises,  artists'  shc^  Jewish  synagogues,  are  the  suh- 
jects  he  painted  with  humour  and  delight.  These  eccentrie 
pieces  are  not  rare  in  Milan»  and  there  are  some  in  the  Palazso 
Pitti  at  Florence,  where  Magnasco  resided  some  years,  a  great 
&Tourite  with  the  Grand  Duke  Gio.  Gastone  and  all  his  court. 
When  he  accompanied  other  painters  in  their  works,  as  often 
happened  to  him,  he  added  very  apposite  subjects  ;  this  he  did, 
not  oniy  in  the  landscapes  of  Tavella  and  others,  but  also  in 
the  rums  of  Ciemente  Spera  in  Milan,  and  in  other  pictures  of 
architecture.  This  artist  was  more  esteemed  hj  foreigners 
than  by  his  own  countr}Tnen.  His  bold  touch,  thou;:h  joined 
to  a  noble  conception  and  to  correct  drawing,  did  not  attract 
in  Genoa,  beeanpc  it  is  far  removed  from  the  finiiih  an<]  niiion 
of  tints  which  these  masters  followed ;  hence  Magnasco  worked 
little  in  his  native  country,  and  left  no  scholar  there.  In  the 
school  of  Venice  he  educated  a  celebrated  scholar,  Sebastian 
Ricci,  of  whom  mention  has  been  made  more  than  once. 

Not  many  years  since  died  Gio.  iV^'ostino  Ratti  of  Savona, 
a  painter  of  delightful  genius.  He  ornamented  the  tlicatres 
with  beautiful  scenes,  and  the  cabinets  with  lively  caricatures, 
which  he  also  engraved,  lie  was  clever  in  church  paintiuga, 
as  may  be  seen  in  the  ehnrch  of  S.  Gioranni  at  Savono,  where, 
lesideB  other  subjects  of  the  Baptist^  there  is  a  much  praised 
Deeollaitiep,  He  painted  also  in  tlie  drardi  of  8.  Teresa  in 
Cknm;  and  was  alwaya  a  foUower  of  Lnti,  whose  sdiool  he 
had  fteqnented  wlien  in  Rome.  He  was  also  a  good  freseo- 
painter ;  and  I  hare  seen  his  works  in  the  ehoir  of  the  Con- 
yentoal  ehoxdi  in  Oaaale  di  MonferratOi  where  be  added 
igoiee  to  the  perspeetbeof  Natali  of  Cremona.  But  subjects 
of  bnmonr  were  bis  Imtte.  In  thew  be  bad  an  ezhanstless 
fancy,  fertile  and  ever  ereatim  Nothing  can  be  more  amnsing 
than  his  masks,  representing  quarrels,  danceB^  and  sncb  scenes 
as  form  the  subjects  of  comedy.  Luti,  wbo  was  his  master  in 
Bome^  extoUed  him  as  one  of  tbe  first  artists  in  this  lins^  ani 
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tven  equalled  him  to  GhezzL  Tliis  Inforraatiou  respecting  Gio. 
Agofitino  was  communicated  to  me  i)y  his  aon,  the  Cavaliere 
often  mentioaed  in  the  coarse  of  this  work,^  and  who  died  in 
1795. 

*  He  luul  prepared  for  the  press  some  farther  information  respecting 
this  school,  Doth  with  regard  to  ancient  and  modern  times.  The  MS. 
with  which  he  favoured  me  to  perfect  this  edition  of  my  work,  I  have  an- 
Ibctonatflly,  and  to  the  great  dfltriiiMBt  of  my  own  woik,  mislaid.  He 
was  not  a  great  painter,  but  certainly  not  deserving  of  the  contempt  with 
which  he  has  been  treated.  Gratitude,  friendship,  truth,  ami  humanitv 
itself  call  on  me  to  say  all  the  ^ood  I  can  of  him  ;  every  thing  that 
malevolence  could  dictate  hsLS  beeu  already  recorded  against  him.  We 
may  thenfim  rafer  llie  reaiir  to  the  pcrosal  of  tht  DelSnMe  olhiin  before 
mentioned  by  us,  and  noticed  afterwards  with  its  true  title,  in  our  second 
index,  tinder  the  head  Raiii.  There  (whoever  may  be  the  author  of  it), 
many  works  are  enumerated,  which,  in  our  opinion,  would  confirm  to  him 
fhe  tHlB  of  a  praisewocthj  aitiit  Bat  ha  dnhaa  peeidiiar  hmumr  fnm 
tiia  opnuoa  of  him  expttnad  bf  Mengs,  who  propels^  him  as  director  to 
the  academy  of  Milan  i  and  some  historical  and  national  subjects  being 
required  iu  the  royal  palace  in  Genoa,  Ratti  was  recommended  to  this 
hoQourablb  commissiou  both  by  Mengs  and  Batoni,  and  he  executed  thetu 
to  tiie  entin  aatii&eCioii  of  tiia  pnbUe.  The  more  aipaiieiioed  judge* 
pretend  to  detect  In  these  works  something  more  than  an  imitation  of  the 
great  masters  ;  and  it  is  acknowledged,  indeed,  that  he  willingly  availed 
himself  of  the  designs  of  others,  either  painted  or  engraved ;  but  how 
fnraittlftefeof  wfaomtheMBeiiugraotbeaaid?  Afterwifdi  hi  Reme, 
when  ha  Itted  frar  years  in  the  henie  of  Mengs,  he  executed  under  bis 
eye  some  excellent  works ;  as  a  Nativity,  for  which  Mengs  made  the 
sketcn  ;  wnicli,  when  painted  on  a  lar^r  scale  by  Ratti,  was  placed  in  a 
church  in  Barcelona.  Being  called  on  to  paint  a  St.  Catherine  of  Genoa, 
aflarwaids  placed  there  in  (lie  dnuch  of  tint  saint,  Manga  derigned  for 
him  the  face  of  the  saint,  of  an  enchanting  expression,  and  afterwards 
retouched  the  picture,  rendering  it  a  delightful  performance.  On  this  it 
may  be  observed,  that  great  masters  were  not  accustomed  to  shew  such 
favours  to  tlieir  aeholara  and  friends,  except  when  tbey  discovered  bk  theag. 
considerable  talent.  As  a  copyist  Ratti  exodled,  in  the  opinion  of  Menge 
the  latter  purchasing,  at  a  considerable  sum,  a  copy  of  the  S.  Jerome  of 
Corregxio-  which  Ratti  had  made  in  Panua.  Another  proof  of  the- 
esteem  in  wluch  lie  held  iiiai  wa^  his  instigating  him  to  write  on  art ;  for 
which  tliey  mnat  have  amaased  great  materials  dnring  (be  foor  jasia  thej 
lived  together.  In  the  before-mentioned  Difeta  we  read  of  the  academiee 
that  elected  him,  the  poets  and  men  of  letters  that  extolled  him,  the  cross 
of  a  cavalier  that  he  obtained  from  Pius  VI..  the  direction  of  the  academy 
of  Gem,  conferred  on  him  for  life  if  he  liad  chosen  to  retain  it ;  finally, 
the  numerous  commissions  for  picture  he  recdived  from  various  places  ; 
all  these  things  have  their  weight,  but  the  favonrablf  opinion  of  Men;^s  is 
the  strongest  protection  that  this  Defence  affords  to  shield  him  from  hi& 
enemies. 
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The  artists  of  this  school,  of  our  own  day,  will  doululi  algo 
receive  their  meed  of  praise  from  posterity.  Tliey  are  now 
industriously  occupied  in  establishing  their  own  fame,  and  con  - 
ferring honour  on  their  country.  The  rising  generation,  who 
are  entering  upon  the  art,  may  look  for  increased  support  from 
the  Genoese  academy,  recently  founded  for  the  promotion  of 
the  three  sister  arts.  Within  these  few  years  the  members  of 
this  academy  haye  been  furnished  with  a  splendid  domicile, 
with  an  abundant  oolleetiott  of  select  casts  and  rare  designs. 
With  such  masters  and  so  many  gratnitons  sources  of  assistanee 
to  study,  this  institution  may  be  already  numbered  amongst 
the  most  useful  and  oznamental  of  the  city.  This  establish- 
ment owes  its  existence  to  the  genius  and  liberality  of  a  number 
of  noblemen,  who  united  together  in  its  splendid  foon<btion, 
and  who  continue  to  support  it  by  their  patronage. 

When  the  mtterials  were  prepared  for  the  new  edition,  the  Blogio  of 
the  Cav.  Azara  was  published,  where  it  is  said  that  the  MSS.  of  Mengs 
were  given  in  a  confused  mass  into  the  hands  of  Milizia,  who  took  the 
liberty  of  inoiUfying^  at  his  pleasure  die  opmioiui  of  Mepgp  nsp^sting  the 
gmt  masters.  This  information,  ubidi  comes  from  a  very  cred&Uo 
quarter,  I  have  wished  to  insert  here  for  many  reasons.  It  takes  away 
from  Mengs  the  odium  of  some  iiu  onsiderate  criticism,  or  at  least  lessens 
it.  It  conuQrms  what  the  Dijeaa  of  iiatu  says  respecting  the  true  author 
of  the  Life  of  Correggio,  who  was  m  ftct  Ratti ;  but,  wi3i  some  retoueh- 
ing,  it  was  published  as  the  work  of  Mengs,  without  reflecting  that  the 
author  was  there  placed  in  contradictioii  with  himself.  It  also  shews  us 
that  Mengs,  for  his  great  name,  was  indebted  not  only  to  his  acknowledged 
merit,  but  also  to  his  good  fortune,  which  gave  bun  greater  patrons  and 
friends  than  were  peihaps  ever  eqoyed  before  by  any  painter  in  the  world. 


YOL.  in, 
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TlftBISOBY. 
SPOCU  I. 

* 

Smi  Olf  tiiA  Artf  md  Pr ogms  to  tho  SiilMjilih  GcBtnij* 

Piedmont,  like  tlie  other  states  of  Italy,  cannot  boast  of  a 
series  of  ancient  masters ;  but  it  does  not  on  that  account 
forfeit  its  claim  to  a  place  in  the  history  of  painting.  That 
enchanting  art,  the  daughter  of  peace  and  contemplation, 
shuns  not  only  tho  sound  but  the  very  Tumour  of  war. 
Piedmont,  from  her  natural  position,  is  a  warlike  country  ; 
and  if  she  enjoys  the  merit  of  haying  aflorded  to  the  other 
parts  of  Italy  tlie  protection  necessary  for  the  cultivation  of 
the  fine  arts,  she  is  at  the  same  time  under  the  disadvantage 
of  not  being  able  to  insnie  them  nSsij  in  to  own  territory. 
Hence,  though  T^trin  lias  ever  been  fridtfol  in  tulent^  to 
obtain  the  deoomtions  snitable  to  a  metiopolis,  flihe  has  been 
compelled  to  seek  at  a  distance  for  punters^  or  at  least  for 
pictures ;  and  whatever  we  find  excellent  either  in  the  palace 
or  the  royal  villas,  in  the  churches,  in  the  public  buildings,  or 
in  private  collections,'  will  be  found  to  be  wholly  the  work  of 
foreigners.  I  may  be  told  that  the  artists  of  Novara  and 
Yercdli,  and  others  from  the  Lago  Maggiore,  are  not 
strangers.  That  might  be  true  after  those  communities  were 
included  in  the  dominions  of  the  house  of  Savoy ;  but  they, 
who  were  the  first  in  this  epoch,  were  bom,  lived,  and  died 
subjects  of  other  states ;  and  after  the  new  conquests,  these 
artists  no  more  became  Piedmontese  from  that  circumstance, 
than  Parrhasius  and  Apelles  became  Romans  from  the 
moment  that  Greece  was  subjected  to  Borne.  For  this  reason 
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I  hare  ebwsed  tbete  artiste  is  the  HQaaeM  aehool ;  to  which, 
^ugh  they  had  not  belonged  as  snbjeets,  they  ought  stiU  to 
!)#  asricned     sdocation,  lUBdmce,  or  neighboofliood*  This 

CmlmmlutlMrtopcflBefefediB:  tibs  suhject  ol  mj  hJstoij 
log  not  the  sCatm  of  Italy,  but  her  schools  of  painting. 
Nor  on  that  aoeoont  will  tiie  aftists  of  Monfenito  1^ 
eseladed  Ivoni  tide  |ihwe.  This  is  also  a  veeeat  addition  to 
the  house  of  SaToy,  wideh  tet  posMSsed  it  in  1706  ;  but  it 
w  anterior  to  the  otlier  M^puntms,  and  its  a^ 
erer  named  among  the  pspils  of  the  Mihmese  sehooL  "We 
innst  also  leoolleet  that  they  either  left  nany  works  in 
Fiedmoiit,  and  that  this  is  therefore  the  'ptopw  plaee  to 
mention  them,  or  that  they  did  not  ^t  their  native  country ; 
and  as  it  is  impnustieable  to  devote  a  separate  book  to  thai 
pilaoe^  I  hafe  judged  it  best  to  include  it  in  this  state,  on  the 
eonfines  of  whiek  it  is  sttaated,  and  to  which  it  efontaally 
became  subjeet^ 

Confining  ourselves  therefore  to  the  ancient  state  of 
Piedmont,  and  notidn^  also  Savoy,  find  other  neighbourin*];' 
territories  not  yet  considered,  we  shall  llnd  little  written  of,* 
nor  Imre  wo  much  to  pmisc  in  tlu)  artist ;  but  tlio  ruling 
faiiiily,  wlio  have  been  always  distinguished  by  their  love  of 
the  aits,  and  have  used  ali  tiieir  influence  to  fostor  them,  nre 
entitled  to  our  grateful  recollections.  At  tbc  time  of  their 
first  revival  Amadeus  IV.  invited  to  his  court  one  Gioririo  da 
Firenze,  a  scholar,  I  know  not  whether  of  Giottu  or  some 
other  master :  it  is  however  certain  that  he  painted  in  the 
castle  of  Chambery  in  1314,  and  we  find  remains  of  him  to 
1325,  in  which  year  he  worked  at  Pinarolo.  That  he  from 
this  time  colonred  in  oil  is  doubted  in  Piedmont;  and  the 
Gioiiialo  of  I'iija  piiblislicil  a  letter  on  that  8ubject  the  last 
year.    I  know  not  that  I  can  add  any  thing  fiii-ther  to  what 

*  A  catalogiie  of  the  pnintrr'^  of  Piedmont,  anrl  tlit  ir  works,  is  given 
by  the  Count  Durando  m  the  notes  to  his  RaLnoiuimento  su  le  belle 
Ani,"  published  in  1778.  The  P.  M.  della  Vaiie  has  also  written  of 
tkm  in  bb  fncCMM  to  tho  t«ntfa  and  clofcatk  i6bmam  of  Vaisri.  Some 
valuable  informaUon  r^pecting  them  has  abo  been  cootributed  by  th« 
author  of  the  *'  Notizie  patrie,"  and  more  is  to  be  foimd  m  the  New 
Guide  of  Turin  of  Sig.  Derossi,  and  in  the  first  volume  of  the  **  Pitture 
d'ltalia."  And,  lastly,  furtlwr  notfcei  are  to  he  gathered  from  Tarious 
Mdtt  911  «rt,  of  wlinb  m  Aatt  smU  onnehcs  Itt  fki  pfopv  plife. 

n  2 
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I  have  already  written  on  tbis  question  in  many  places  of  this 
work.  Giorgio  da  Firenzo  i»  unknown  in  his  native  place, 
like  some  others  who  arc  coiinnemorated  only  in  this  book, 
Tvho  livod  much  in  Piedmont,  or  at  least  were  better  known 
there  than  elsewliere.  In  the  same  age  there  worked  at 
8.  Francesco  di  Chieri,  quite  in  the  Florentine  style,  an  artist 
who  subscribed  himself  Johaiincs  pinfor  pinxit  1343  ;  and 
some  feeble  fresco-painterb  in  the  bajjtistery  of  the  same  city. 
There  are  also  some  other  anonymous  artists  in  other  parts, 
whose  manners  diiier  in  some  respects  from  the  style  of  Giotto  ; 
among  whom  I  may  mention  the  painter  of  the  Consolat% 
a  picture  of  the  Virgin  held  in  great  veneration  at  Turin. 

At  a  later  period,  that  is,  about  the  year  1414,  Grecrorio 
Bono,  a  Venetian,  was  invited  also  to  Chambery  by  Amadeus 
VIII.,  in  order  to  paint  his  portrait  Ho  executed  it  on 
panel ;  nor  is  it  probable  that  he  ever  returned  to  Venice,  as 
we  find  no  mention  made  of  him  theie.  A  Nicolas  Robert, 
«i  Ffencimiaiif  iras  painter  to  tlie  duke  from  1473  to  1477 ; 
but  bis  works  bare  either  perished,  or  remain  unknown ;  and 
probably  he  was  a  mimatnre-painter,  or  an  illnminator  of 
books,  as  they  were  at  that  time  designated,  artists  who  from 
the  prozimitj  of  their  profesdons  are  called  paintem,  a« 
well  as  the  nobler  masters  of  the  art.  Abont  the  same 
time  it  appears  that  there  worked  in  Piedmont  Baimondo^ 
a  Neapolitan,  who  left  his  name  on  a  picture  of  several 
compartments  in  S.  Franoeeoo  di  Chieri,  a  piece  estimable 
from  the  yivaoity  of  the  countenances  and  the  colouring, 
though  the  drapeiy  is  loaded  with  gold,  a  mark  of  the  little 
refinement  of  the  times.  Of  another  painter  of  this  period 
there  remains  an  indioation  in  the  church  of  S.  Agostino  ia 
that  city,  from  this  inscription  on  an  aadent  picture,  Per 
Martinum  Simazotum,  alias  de  Capanigo,  1488/'  I  find 
noticed  also  in  the  hospital  of  Vigevano  a  picture  with  a  gold 
ground  by  Gio.  Qnirico  da  Tortona. 

But  no  territory  at  this  period  furnishes  ii?  with  such 
interesting  matter  as  Monferrato,  then  the  feudal  state  of  the 
Pfileologhi.  We  lenrn  from  P.  della  Valle,  that  Bnmaba  da 
Motlena  was  introduced  into  Alba  in  the  fourteenth  century, 
and  he  certainly  was  among  the  first  artists  that  obtained 
applause  in  Piedmont    We  have  cursorily  noticed  him  in  hia 
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school ;  for  to  judge  from  the  way  in  which  his  works  are 
gcattored,  he  must  have  lived  at  a  distance.  Two  pictures 
rema,in  by  him  at  the  Conventuals  at  Pisa ;  one  in  the 
church,  the  other  in  the  convent ;  both  figures  of  the  Virgin, 
of  whonDi  the  second  picture  represents  the  coronation,  where 
she  is  surrounded  by  S.  Francis  and  other  saints  of  his  order. 
Sig.  da  ^rorrona  praiscii  the  beautiful  cliaracter  of  the  heads, 
the  drapery,  and  the  colouring ;  and  prefers  him  to  Giotto. 
And  P.  deJla  Yalle  speaks  in  the  same  terms  of  another 
picture  of  the  Virgin,  remaining  in  the  possession  of  the 
OonTentnalB  d  AXbi^  whidi  he  says  is  in  a  grander  style  than 
any  contemponuy  works ;  and  he  states  ti^t  the  year  1357 
is  signed  to  it.  As  to  his  assertion  that  the  art  in  Piedmont 
had  deriyed  from  him  much  light  and  adTancementi  I  know 
not  how  to  confirm  it>  as  I  hare  never  heen  in  Albay  and  as  I 
find  a  great  interval  hetween  him  and  his  snceessors  in  that 
very  city.  Afterwards  in  the  chutdi  of  S.  Domenico  a 
Giorgio  Tuncotto  painted  in  1473 ;  and  in  that  of  S.  Fran- 
cesco a  M.  Gan  lollino  in  1493*  To  these  may  he  added  Gio* 
Peroxino  and  Pietro  Grammorseo,  well  known  for  two 
pictures  which  they  left  at  the  Conventuals ;  the  one  in  Alba 
•  in  1517,  the  other  in  Caaale  in  1523. 

But  the  most  distinguished  artist  in  those  parts,  and  in 
Turin  itself,  was  Macrino^  a  native  of  Alladio»  and  a  citizen 
of  Alba ;  whence,  in  a  picture  which  .is  in  the  sacristy  of 
the  metropolitan  church  in  Turin,  he  subscribes  himself 
Macrinus  de  Alba."  His  name  was  Gian  Giacomo  Fava, 
an  excellent  painter,  of  great  truth  in  his  countenances, 
careful  and  finished  in  eycry  part,  and  sufiiciently  skilled  in 
his  colouring  and  shadowing.  I  am  aware  that  the  SiL^ 
Piacenza  has  mentioned  hiui  in  his  notes  to  Baldinucci,  a 
work  which,  to  the  loss  of  the  history  of  art  and  just 
criticism,  remains  imperfect,  and  which  I  have  not  now  at 
hand.  I  know  not  where  Macrino  studied ;  but  in  his 
picture  at  Turin,  which  is  much  in  the  style  of  Bramante  and 
Lis  .Milanese  contemporaries,  he  has  placed  as  an  ornament  in 
his  landscape  the  Flavian  amphitheatre  ;  whence  we  may 
conclude  tiiat  lie  had  seen  Rome  ;  or,  if  not  Rome,  at  least 
the  learned  school  of  Da  Vinci.  I  found  by  Iuul  in  the 
Certosa  of  Pavia  another  picture,  with  S.  Ugo  and  S.  Siro  ; 
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an  inferior  performance  with  respect  to  the  forms  :in<l  the 
colouring,  but  very  carefully  painted  in  all  its  parts.  But, 
wherever  he  studied,  he  is  the  first  artist  in  these  countries 
•  who  made  advances  to  the  modern  style ;  and  he  seems  to 
have  been  held  in  esteem,  not  only  in  Asti  and  in  Aiba^ 
wbiob  oontain  many  of  his  large  wmrks  and  eabinet  pietaiM^ 
bat  is  Turing  and  in  the  pwuse  of  tba  pnoee ;  ia  whoie 
family,  as  I  coajMtoiie)  belonged  a  eaxdinal,  represented  at 
ihe  mt  of  tha  'Virgin,  and  of  the  auDte  aanoimdiiig  lier,  hi 
ibo  pictme  ai  tbe  oathedxaL  I  am  penoaded  tiia4  be  iefl 
oiher  pietuxaa  ia  Turin ;  bat  tbat  eity,  abore  all  tiie  otber 
capitals  of  Italy,  bae  pariiapa  beea  iba  moat  adifioted  to 
eabetitnte  modom  pidmaa  for  tbe  wnebat.  Contempoiaiy  with 
Mfterino  waa  Biaa  of  Nimai  wbom  I  mentioned  in  the  school  of 
Genoa,  together  with  tbzaa  painters  of  Aleesandna  della  Paglia, 
all  haviag  lived  in  that  state.  I  shall  here  only  add  Boigbeaa 
of  Nizza  della  Pagliai  wbere,  and  in  Bassignana,  ara 
piotares  iimnibed  ^^aronymna  BaxgeaM  Niom  Paleanmx 
pinxit. 

In  the  beginning  of  the  sixteenth  centaiy,  whether  it  was 
tbat  tbe  tioaUed  atate  of  Italy  called  tba  attention  of  the 
princes  to  more  serious  oljeots,  or  from  some  o&er  cause,  I  do 
not  find  any  interesting  records.  About  the  middle  of  that 
century  it  is  supposed  that  Antonio  Parentani  tiourished, 
who  at  tlie  Conpolata  painted  within  the  f  hapter-house  a  Pnrn- 
disc  with  numerous  imo^els.  I  do  not  know  his  country,  but 
he  followed  tlio  Roman  taste  of  that  age,  and  in  a  certain 
way  diminished  it.  At  this  period  the  books  of  the  public 
treasury  stand  in  the  place  of  history,  and  guide  us  to  the 
knowledge  of  other  artists.  I  am  indebted  for  the  informa- 
tion to  the  Baron  Vernazza  de  Fresuois,  secretary  of  state  of 
bis  majesty,  a  gentleman  not  less  rich  in  knowledge  than 
obliging  in  communicating  it.  The  before-mentioned  books 
record  a  Valentin  Lomellino  da  Raconigi ;  and  aiter  1661,  in 
which  year  he  died,  or  relinquished  his  place,  a  Jacopo 
Argenta.  of  Ferrara.  Both  the  one  and  the  other  bore  the 
title  of  painter  to  the  duke  ;  but  the  world  cannot  judge  of 
their  talents,  as  no  work  by  them  is  known  either  in  Turin  or 
elsewhere ;  and  it  is  probable  they  were  rather  illnminatova 
tban  painters.   A  Giacomo  Yighi  is  notieed  by  Malvasia  and 
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by  Orlandi,  irlio  painted  for  the  tomt  of  Turin  about  1567> 
and  was  pramted  witk  tlie  caclfo  of  Chwd  Borgone.  The 
works  of  tbis  painter  too  ase  unknown  to  the  public ;  but  not 
8o  tbe  works  ol  those  who  follow. 

Aleesandro  Jbdenie  of  Faanm  thoiq^  some  make  him  a 
Pisan,  and  others  a  LneohesB,*  Gioigio  Soleii  of  Aleanndria^ 
and  Ago&io  Dedo^  a  Jf  Uanese  nriniatwist  befove  mentioned 
by  me,  painted  tbe  portmit  of  Charles  Emswel,  duke  of  Saroj, 
for  whieb  all  threears  praised  W  Iiomaaso  in  his iieatisey  at 
p.  435.  The  two  first  were  alflo  appointed  paialets  to  the 
court  They  excelled  in  blBtorical  oomporations  as  wdl  as 
being  celebrated  portrait-painters.  By  AI(  ssrmdro  we  see  in 
Turin  at  tlic  Monte  della  Piet^l  tbe  Fall  of  St.  Paal,  in  a  stjie 
that  would  lead  us  to  beliere  he  had  stadied  in  Borne.  More 
of  bis  works  remun  in  Looca ;  in  one  of  which,  a  Baptism  of 
Christ,  painted  at  S.  Giovanni  by  this  Ardente,  tbe  subject  is 
treated  in  a  highly  ori^nal  manner  {Gnidu  di  Lucca^  p.  261). 
In  the  neighbourhood  also  of  that  city  are  many  of  his  works. 
The  Sig.  da  Morrona  also  names  him  in  the  second  volume  of 
bis  Pisa  illuslrafa,  and  informing  us  that  he  has  not  a  Biiffi- 
cient  account  of  him,  concludes  tbat  lie  lived  a  lone:  time  ont 
of  Tuscany.  T  believe  that  he  resided  a  considerable  time  in 
Piedmont,  as  I  tiud  some  works  l>y  him  out  of  Turin  ;  as  an 
Epiphany  in  MoncAlieri,  inscribed  with  his  name  and  tlie  year 
1592 ;  and  knowiag  further,  that  on  his  death,  in  1595,  a  j)cn- 
sion  was  assigned  by  the  prince  to  his  widow  and  sons  ;  a  proof 
ill  my  mind  that  Ardente  must  have  served  tbe  court  many 
years. 

Of  Soleri,  the  .^cin-in-iaw  of  Bernardino  I^nini,  I  have 

fiven  some  count  in  tho  Milanese  school  (vol.  ii.  p.  505). 
le  is  aloo  jnentioned  by  3Ialvasia,  in  torn.  ii.  p.  134,  and 
compared  with  Passerotti,  Arcimboldi,  Gaetano,  and  with  Del 
Honte  of  Crema,  in  portrait-painting.  His  profosMoaal  eda- 
cation  however  remains  ohaenre*  empt  as  w  as  we  are  «l»le 

*  We  Might  to  credit  lot  o«m  tafllinunjr.  8«  |»iated  tiiree  picturesat 
S.  Paolino  di  Lucca,  and  in  that  of  S.  Antonio  Abate  he  subscribes 
^iimself  Ale.randn'  Aritntmn  Facentinua,  1 565  ;  so  5ays  Monsig.  Mansi, 
▲rchbiabop  of  Lucca,  in  his  Diario.  He,  liowever,  in  other  places  in 
that  llttis  work»  sad  Sig.  Mbmna  liis  Ma>  call  Urn  a  Timn,  and 
oCfaen  a  Lnocfaeae. 
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to  conjeetiire  from  his  wc»kt.  *  I  lum  only  been  able 
to  find  two  of  luB  peifomMooes ;  and  I  am  not  aware  that 
any  other  an  known.  The  one  is  in  Alessandria,  and  serves 
aa  an  allar-piece  to  the  domestio  ehapel  of  the  CJonventoala. 

It  represents  the  Virgin  and  the  saints  Augastin  and  Francis 
recommending  to  her  protection  the  city  of  Alessandria,  which 
is  represented  in  the  baek-rrrouii'^L    The  landscape  is  in  the 
style  of  Bril,  a.s  usual  with  our  painters  before  the  Camcci  ; 
the  figures  are  painted  with  more  labour  than  ?]>int  ;  tho 
colour  is  languid ;  arifl  the  whole  prpRcnts  the  style  of  one  desir- 
ous of  imitating  the  best  p  eriod  of  the  Koman  school,  but  who 
had  not  seen  or  studied  it  sufficiently.    But  there  is  a  more 
authentic  picture  in  the  church  of  the  Dominicans  of  Casale, 
with  the  inscription,  Opus  Gtorgii Soleri  Alex,  1573.  It  repre- 
sents S.  Lorenzo  kneeling  at  the  feet  of  the  Virgin,  who  has 
with  her  the  holy  infant ;  near  the  saint  three  angelic  boys  aro 
playing  with  a  liuge  gridiron,  his  customary  symbol ;  and  are 
straining  to  raise  it  from  the  ground.    Here  we  most  distinctly 
trace  the  follower  of  RafTaello,  in  the  chasteness  of  design, 
the  beauty  and  grace  of  the  countenances,  and  the  finished 
expression ;  if  indeed  the  design  of  these  angels  is  not  taken 
from  Oorreggio.   To  lender  lie  pietiiie  more  engaging,  there 
la  repreaentcd  a  landaeape,  with  a  window,  whence  there 
appeaia  in  the  distance  a  beanlifnl  oonntry,  with  fine  boild- 
ings ;  nor  are  there  many  piotnrea  remaining  in  the  eity  at 
this  day  to  be  compared  with  it.    If  it  had  poaBessed  a  more 
yigoiotis  oolonring,  and  a  stronger  cfaiaroeettro,  there  would 
be  nothing  more  to  wish  for.  When  I  conader  the  aiyle,  I  know 
not  to  what  school  to  assign  it ;  for  it  is  not  that  of  Lanini^ 
although  his  £Bi»ther-in-law ;  nor  that  of  any  Milanese,  although 
he  waa  in  Mihw.    Perhaps,  like  others  of  his  day,  he  formed 
himself  on  the  engravings  after  Kaffaello ;  or  if  he  copied  any 
other  painter,  it  was  Bernardino  Campi,  whom,  if  we  except 
a  certain  timidity  of  tonch,  he  resembles  more  tiian  any  other- 
Soleri  had  a  son,  a  painter  of  mediocrity,  as  may  be  seen 
in  Alessandria  in  the  sacristy  of  S.  Francesco.    The  father,  to 
propitiate  his  success  in  the  art  to  which  he  destined  him,  had 
given  him  the  two  most  illustrious  names  of  the  profession, 
calling  him  Kaffaele  Angiolo.    Bat  these  names  serred  only 
to  flatter  parental  fondness. 
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With  Alessandro  Ardente  and  Gioigio  Soieri  we  find  men* 
tioned  a  Jaoopo  Bosignoli  of  Leghorn,  who  was  at  that  time 
painter  to  the  court.  His  chaneter  is  desoribed  in  an  epitaph 
placed  over  him  at  S.  Thomas  in  Turin,  whidbi  thus  extols 
him  :  quxbuicumque  naiurm  amoenitatihw  easprimendis  ad 
omnigenam  incrustationum  vetustatem  ;  meaning  grotesques, 
in  which  he  imitated  with  success  Berino  del  Yaga.  We  also 
find  memorials  of  another  painter  to  the  court  nbont  the  same 
time.  The  hooka  of  the  treasury  call  him  Lsidoro  Caraoca, 
and  he  secmR  to  have  succeeded  to  Ardente  ;  for  in  1595  his 
name  bei^nns  to  be  found,  to  which  others  may  perh;ips  add,  in 
progress  of  time,  his  country,  school,  and  works.  To  me  it  seems 
that  persons  who  have  received  such  a  mark  of  distinction, 
ought  at  least  not  to  be  placed  among  the  vulgar;  nor  sbouid 
a  notice  of  them  be  neglected  when  they  fall  in  our  way. 

We  may  add  to  these  some  others  of  doubtful  schools,  as 
Scipione  Ci  i.s[ii  (jf  Tortona,  who  has  derived  celebrity  from 
the  Visitation,  placed  in  S.  Lorenzo  in  Voghera, ;  and  in  Tor- 
toua  itself  there  is  a  picture  representing  S.  Francis  and  S. 
Dominick  with  the  Virgin,  with  his  name,  and  the  date  1592. 
Contemporary  with  Crispi  was  Cesare  Arbasia,  of  Salnzzo^ 
supposed  hr  PaloBunOy  but  inetKmctly  so,  to  be  a  sehohur  of 
Tinciy  as  I  mentioned  when  I  spoke  of  him  before.*  He 
Tended  some  time  in  Borne,  and  tanght  in  the  academy  of  St. 
Luke^  and  is  mentioned  with  .commendation  bj  the  P.  Chiesa 
in  his  Life  of  Ancina^  as  one  of  the  first  of  his  age.  He  went 
.also  to  Spain,  where,  in  the  cathedxal  of  Malaga,  there  still 
exists  his  picture  of  the  Incaniation,  painted  in  1579 ;  and 
there  is  an  entire  chapel  painted  by  him  in  fresco  in  the  cathedral 
of  CordoTa.   He  painted  too  the  vault  of  the  church  of  the 

* 

*  Vol.  it.  p-  491.  One  truth  prepares  the  way  for  another.  I  hare 
read  in  Sig.  Conca,  torn.  iii.  p.  164,  that  the  style  of  Arbasia  partakes  of 
that  of  Federigo  Z«ccaro ;  an  opinion  I  believe  of  Sig.  Ponz,  the  prin- 
cipal guide  of  Conca«  If  Federigo  about  the  same  time  was  chief,  and 
Arbasia  master  in  the  academy  of  Rome,  the  style  of  the  first  might  be 
caught  by  the  other.  When  we  reflect  that  the  style  of  T)d  Vinci  is  highly 
finished,  correct,  and  strong,  diametrically  opposed  to  the  iaciiity  and 
popular  style  of  Federigo«  we  euinot  accord  to  Pdomino  tiiat  authority 
and  veneration  which  Conca  bestows  oa  Un«  What  should  we  thinlc  of 
a  critic  who  should  endeavour  to  palm  on  us,  as  the  prodnction  of  the 
time  of  Horace,  an  ode  written  in  the  style  of  Frudentias  i 
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Benedictines  of  Sarig^iano;  in  the  public  palace  of  his  native 
place  he  executed  also  some  works  in  fresco ;  and  he  was  held 
io  esteem  by  the  eo«rt»  wIm  gnaled  hSm  a  paision  in  1601. 

Theie  it  gmad  ior  htHaanDg  tiint  Sokfi,  wlio  wae  mazried 
in  Yesoelli*  and  who  lirod  la  Ctenle^  liad  a  liiaie  in  tfae 
inetnetion  of  ih&  eeMmlad  OMMia^  flnmamed  II  Momalvo^ 
who  gave  to  Monfaaato  ili  Wii^leet  days  of  art.  We  may 
with  pcopriety  .^ay  a  lew  wwds  os  flue  subject  beforo  we 
xetam  to  Tonn.  MonfBRatowaseoiiie  timeiimr  flie  F^deo- 
kgU ;  afterwards  nader  the  Omm^ ;  tins  is  a  snlBcient 
reason  for  as  to  beliere  that  it  was  wiUin^y  frequented  by 
ezeeUent  ardsfcs*  Yasari  rektes  that  Oio.  fiaocesco  Carotto 
was  oonsidenbly  employed  by  Ongliebno,  marquis  of  Mon- 
ferrato,  as  well  in  his  court  at  Oiisale  as  in  the  cfanrcb  of 
S.  Domenieo.  After  him  other  artists  of  merit  resorted 
thither,  whose  works  still  remain  to  the  public  We  further 
know  that  these  ponces  had  a  ealteetion  of  marbles  and 
pictures,  which  were  afterwards  removed  to  Turin,  where 
they  contributed  to  the  ornament  of  the  palace  and  royal  Tillaa» 
After  what  we  hare  stated  ttc  ran  not  be  surprisea  ihnt  the 
arts  slionld  tavc  flourigliGd  in  this  part  of  Italy  and  tho  adja- 
cent country,  and  that  we  should  there  meet  with  painters 
Ueservinij;  of  our  aclmiration. 

Suck  an  one  was  MoncalYO,  eo  called  from  his  long  resi- 
dence in  that  place.  He  was  however  bom  in  Montabonc, 
and  Ilia  true  name  was  Guglielmo  Caccia.  No  name  is  more 
frequently  heard  by  cultivated  forei^ers  v^  ho  pass  through 
this  higher  part  of  Italy.  He  commenced  his  career  in 
jNIiian,  where  he  painted  in  several  churches.  He  proceeded 
afterwards  to  Pavia.,  where  he  did  the  eaine,  and  where  he  Avas 
presented  with  the  freedom  of  the  city.  But  he  is  still  more 
frequently  named  in  Novara,  Vcrcclli,  Ca^ale,  Alcssaudria, 
and  in  the  tract  of  country  leading  from  thence  to  Turin. 
Kor  is  this  the  whole  itinerary  of  such  as  wish  to  see  all  Me 
woiks»  We  mu^  often  deviate  fr<nn  the  beaten  road,  and 
Tuit  in  ihia  ^strict  easCIss  and  TOlas^  whkk  freonently  pre- 
eent  ns  with  excellent  specimen^  partieularl^  in  Monfernitow 
He  there  passed  a  great  part  ol  hisl^ ;  hafingbeen  bnm^ 
qp  in  Monealvo,  sajs  P.  Oilandi»  an  eetale  of  MoofenmOy 
where  he  had  htfdh  a  heme  and  school  of  painting.   He  seems 
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to  have  begun  his  career  in  these  parts  :  and  as  his  first  works 
they  point  out^  in  the  Sacro  Monte  di  Crea^  some  8iiiaU  cbapels 
with  paspa^s  from  the  sacred  writings. 

P.  dclla  A^allo  describes  his  style  at  Crca  as  that  of  the 
iu£a.nt  Graces.  Ho  remarkfi  that  there  are  indications  of  his 
inexperience  in  fresco-painting,  and  that  by  comparing  his 
early  worka  witli  iiis  ja^st  we  nniy  trace  the  improvement  in 
his  atyie»  He  attained  suck  a  degree  of  excellence  as  to  be 
ooDflidered  as  an  example  to  fresco-painters  for  his  great  akill 
in  this  departmraiL  He  is  to  be  seen  in  Milan  at  S.  Antonio 
ikinie,  by  ifca  nd»  of  ih%  Carlom  of  Genoa :  he  ihiae  pdnted 
tiwtitQlwmint,  wiik& PmI,  ibefixiilwniiH;  wmimabMsm 
haumH  in  tlib  daiDgeraiiB  coslett  BBsfietiie  in  the  enpola 
of  &  Paal  «i  Novam  io  a  boMtlAil  ancL  vigoroiui  painting, 
mi&k  m  glorj  of  angels,  painted,  aJi  be  gnmtHj  did,  m  a 
doUglitfiil  sHiaer*  Li  olio  ha  mm  peihy  not  oo  aaooenlU. 
I  lam  mm  fem  of  hk  ptotiim  painiea  witk  that  otrengUi 
iiith  vinoli  iie  npMented  in  Turn  St.  Poler  iniho  pentifioil 
habit,  in  the  diniich  of  8.  Oiooe.  Tke  picture  of  &  Tmm^ 
in  the  church  of  tfaat  saint,  is  also  well  colound  ;  and  it  Ib 
oelebrated  for  ito  giacefui  (Mgn,  in  vbidi  w  lepraented  the 
saint  between  twe  angels,  orerpowered  at  tiie  aftpowraace  of 
the  holy  family,  which  is  revealed  to  her  in  her  ecstasy.  To 
this  may  be  aJso  added  the  Deposition  hvm  the  Cross  at 
3w  Gaodenzio  di  Novara,  which  is  there  by  some  considered 
Lia  Mioter-piooe,  and  it  ia  indeed  a  work  of  tlie  Inghoit  merit. 
Ib  gmieial  his  tints  are  so  delicate,  that  in  our  days  at  least 
he  appears  somewhat  languid,  the  £ault  perhape  of  not  haring 
letouched  his  pictures  sufficiently. 

His  Ftyle  of  design  does  not  accord  with  that  of  the  Caracci, 
which  leads  me  to  qncstion  the  opinion  prcvnlrnt  in  Moncalvo, 
that  he  was  a  pupil  of  that  school.  Otic  of  the  Caracci  Kchool 
would  have  studied  fresco  in  ik»loLrnas,  not  in  Crea;  nor  would 
he  have  adopted  in  his  landscape  the  style  of  Bril,  as  Mon- 
calvo has  done ;  nor  have  discovered  a  preference  of  the 
lioman  style  to  that  of  Parma,  Caccia's  style  of  design  seems 
derived  from  the  elder  pokools,  as  we  may  observe  in  it  a 
manner  which  partakes  of  Kaffaello,  of  Andrea  del  Barto,  and 
i'urmigianino,  the  great  masters  of  ideal  beauty.  Atid  in  his 
Mjulouuas,  which  are  to  be  seen  in  many  collections,  he  some-> 
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tmim  imcimn  the  gdwtoof  theone^andacmifltimeeof  theolhearg 
«iie  of  tinkle  in  tiie  tojpal  pakoe  of  Tuiii  designed  by 
Andfea.  Bnt  tiie  colouring,  thongii  aecompenied  by  giace 
and  delicacy,  as  I  said  beroie^  is  diffiraent,  and  even  borders 
often  on  debility,  in  the  manner  of  tiieBolognesc  school  which 
pteceded  the  CSaiaoci,  and  more  esp^siaUy  of  Sabbatiui.  He 
rosomblee  that  master  also  in  the  bean^  of  the  heads  and  in 
grace ;  and  if  it  conld  be  8a4ifl6u;torily  proved  that  MoncalTO 
studied  in  Bologna,  we  need  not  look  further  £or  a  nmster  than 
Sabbatinl.  But  I  have  before  made  the  remark  that  two 
painters  ibe^nenUy  fall  into  the  esme  rtyle»  as  two  different 
writers  aometimea  adopt  tiie  flame  characters.  And  I  have 
also  observed,  in  regard  to  Moncalvo,  that  in  Casale  he  had 
Soleri,  a  painter  of  a  lively  and  elegant  style  ;  and  that  there, 
in  Vercelli,  and  in  other  cities  where  he  resided,  there  was 
not  wanting  to  him  the  best  examples  of  that  graceful  style  to 
which  his  genius  inclined.  He  did  not  however  sh|in  nobler 
subjects  ;  as  his  workci  in  the  church  of  the  Conventuals  at 
3Ioncalvo  will  shew,  where  there  is  a  rich  gallery  of  his  pic-> 
tures.  Chieri  alpo  has  specimens  of  him  in  two  historical 
pictures  in  a  chapel  of  8.  Doinenico.  He  thiTC  painted  the 
two  lateral*?  of  the  altar  ;  in  the  one  as  the  liesuscitation  of 
Lazarus,  in  the  other  the  Miracle  of  the  Loaves  in  the  desert ; 
works  remarkable  for  their  richness  of  fancy,  their  excellent 
disposition,  the  correctness  of  the  drawing,  the  vivacity 
of  the  action,  and  the  first  of  which  inspires  both  devo- 
tion and  awe.  They  would  confer  honour  on  the  noblest 
churches. 

He  executed  many  works,  assisted  by  scholars  of  medio- 
crity ;  a  thing  which  ought  to  be  avoided  by  every  good 
master.  In  Casale  I  heard  a  Ciiorgio  Alberino  euumeiated 
among  his  bc^t  scholars  ;  and  on  the  relation  of  P.  della  Yalle 
I  uniy  add  to  them  Sacclii,  also  of  Casale,  as  his  companion  in 
^loncalvo ;  who  possessed  a  more  energetic  pencil  perhaps, 
and  more  learning  than  Caccia.  He  fainted  in  S.  Franeesco 
a  Drawing  of  Lots  for  Marriage  Portions ;  in  which  is  seen  a 
great  aasemblage  of  finthera^  mothers^  and  yonng  daughters; 
and  in  the  latter  ti»  sentiments  are  most  vividly  expressed,  so 
tiiat  we  read  tiie  fate  of  each  in  her  countenimce ;  the  &ee  of 
one  beaming  with  delight  at  the  mention  of  her  name>  while 
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another  stands  wishful,  yet  fearing  to  hear  herself  called. 
And  at  S.  Agostino  di  Gasale  is  a  standard,  with  the  Virgin  and 
saints,  and  eertaiii  portaits  of  the  Gonzaghi  princes ;  a  picture 
ascribed  to  Moncalro ;  but  if  we  eonsalt  the  stjle  and  the  mode 
of  colouring,  I  shoold  rather  attribnte  it  to  Saochi. 

Caoda  tanght,  and  was  assisted  in  his  kbonis  by  two 
danshtefs,  who  may  be  called  the  GentUesehe,  or  the  Fontane 
of  MonfeiratOy  where  they  painted  not  only  cabinet  pictnres 
but  more  altar-pieces  than  perhaps  any  other  fmales.  The 
oontonrs  of  their  fignres  are  exactly  copied  from  their  father, 
but  they  are  not  so  animated.  It  is  sud  that  th^  manner 
was  so  similar,  that,  in  order  to  distinguish  them,  the  younger, 
Francesca,  a(lo}>ted  the  symbol  of  a  small  bird ;  and  Ursola, 
who  founded  the  convent  of  Ursulines  in  Moncalvo,  that  of 
a  flower.  Of  the  latter  her  church  and  Casale  also  have  some 
altar-pieces,  and  not  a  few  cabinet  pictures  with  landscapes 
touched  in  the  style  of  Bril,  and  ornamented  with  flowers.  A 
Holy  Family  by  her  in  this  style  is  in  the  rich  collection  of 
the  Palazzo  Natta.. 

Lastly  I  may  record  the  name  of  Niccolb  Mus80»  the  boast 
of  Oasalmonferrato,  where  he  lived,  and  left  works  which 
possess  an  originality  of  style.  He  is  said  by  Orlandi  to  have 
been  the  scholar  of  Caravagglo  for  ten  years  in  Rome ;  and 
there  is  a  tradition  in  his  native  place  that  he  studied  under 
the  Caracci  in  Bologna.  Musso  leans  to  Caravaggio,  but  liis 
chiaroscuro  is  more  delicate  and  more  transparent ;  he  is  very 
pelect  ill  liis  figures  and  in  expression;  and  is  one  of  those 
admirable  painters  almost  unknown  to  Italy  itself.  He  did 
not  live  long,  and  generally  paiiit^xl  for  private  individuals. 
He  left  however  some  works  in  public,  and  more  than  one  in 
the  church  of  S.  Francis,  representing  that  saint  at  the  feet  of 
Christ  crucified,  and  angels  partaking  his  lamentations  and 
devotions.  The  portrait  of  this  artist,  painted  by  hmiself,  is 
also  in  Casale,  in  the  possession  of  the  Marchese  Mossi ;  and 
gome  memoirs  of  him  were  published  by  the  Canonico  de'  Gio- 
vanni, as  i  read  in  P.  M.  della  Valle.* 

*  Fref.  al  tomo  xi.  del  Yastri,  p.  20. 
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Peters  of  the  Seventeenth  Century,  and  first  EfitablUhment  of  the 

Academy. 

EBTPiwPfg  mw  id  Tma  mad  to  Ihe  igrcoteantli  eenfaayy 
In  Ae  mtly  part  of  whieli  tke  |Miatot%  whum  we  ki¥*  amd- 
tioned  witk  mittMndalin^  veto  eiUier  itUl  miyivk^  or  nmk^ 
hMj  dace— od^  we  sieei  with  Cederigo  Znocaro,  who,  in  lue 
journey  throngh  the  Tarious  states  of  Italy  (ol  whii^  BegMone 
flpeaks),  did  not  fail  to  yint  Taann.  He  there  painted  some 
pictures  in  the  chnrofaes,  snd  cofnmcnced  the  deecftioii  of  » 
gelleiy  for  the  duko  ;  a  work  which,  liDm  .soino  ctwae  erether, 
wm  left  unfinished.  Baglione  doee  not  infon  «•  that  this 
gallery  was  destined  for  the  leooption  of  works  of  arty  hut  kk 
is  highly  probable  that  it  was  so ;  since  at  that  time»  a  coohk 
derable  collection  of  ancient  marblcflty*  dm^gnc,  and  cartoons 
was  abeady  formed,  which  has  been  since  enlarged^  and  ismnr 
preserved  in  the  Arehiyio  Reale ;  and  a  aeieei  cabinet  of  pie- 
tnres,  to  which  similar  additions  have  been  made,  and  which 
is  now  the  principal  ornament  of  the  ro3ral  palace,  and  the 
villas  of  the  BOTepeimi.  We  there  find  the  works  of  Bellini, 
Holbein,  and  the  Bassani ;  the  two  lars^e  compositions  of 
Paolo,  executed  for  the  Duke  Charles,  n.nd  described  by  Ri- 
dolfi  ;  soveral  pictures  of  the  C/arncci  and  their  best  srholara, 
amonf,''st  which  arc  tbn  Fmir  Klemeiits  by  Aibano,  an  admi- 
rable production;  without  mentiornni!;  otln  is  by  Monralvo  tim\ 
Gentileschi,  botli  of  whom  resided  for  some  timo  in  'J'niin,  and 
by  other  cmiaeut  Italian  artists,  or  Uie  best  l^lemkii  painters, 

*  Galleria  del  Marinii  p.  288. 
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laone  of  whom  remained  a  considerable  time  in  tliat  city. 
Hence,  in  tliis  class  of  pictures,  the  house  of  Savoy  surpaaees 
every  single  house  in  Italy,  or  even  niauy  taken  together. 

But,  to  proceed  in  due  course,  wc  may  observe,  that,  at  the 
commencement  of  the  seventeenth  century,  there  existed  in 
Turin  a  rich  collection  of  pictures  and  tli  awi'nirs,  the  uniament 
of  the  throne,  and  subservient  to  tlie  instruction  of  young 
artists,  the  care  of  which  was  intrusted  to  a  painter  of  the 
court.    Wo  first  find  one  Bernardo  Orlando  invested  with  this 
charge,  who  was  appointed  painter  to  the  duke  in  1617.  This 
hononr,  in  succeeding  years,  was  conferred  on  matiy  others, 
whose  pencils  were  employed  in  Turin  lad  &d  castle  of  Biyoli ; 
wlieie^  howem,  aum j  of  ihtax  works  wexe  effiMsed  in  ihe  pre- 
sent centnrf,  and  o&eis  snbstitnted  by  tilie  two  Yaoloos. 
Some  of  these  «re  unknown  in  the  histoty  of  art|  as  Antouo 
Boeca  and  GioUo  Mayno,  the  fiist  a  nattve  of  I  know  not 
what  place,  the  latter  of  Asti*  A  delta  Borera  is  also  an 
nnknoirn  attist»  mentioBed  in  the  Registess  from  the  year 
1626  ;  tior  can  this  be  the  same  who  left*  in  the  oonrent  of  St 
Vrmu^  a  pictme  of  Tccy  orig^al  inventioay  the  subject  of 
whieh  is  DttKth.   It  emressesUie  origin  of  death,  in  the  trans- 
gression of  Adam  and  Bto  ;  and  the  fulfilment  of  it»  by  the 
thread  spun,  wound,  and  severed,  by  the  three  Fates>  with 
other  iHHsies  in  which  profane  and  sacied  ideas  sie  confounded 
together.   If  the  design  of  this  picture  cannot  ccnnnuuid  our 
approbation^  its  other  qualities  are  still  prepossessing,  and  con- 
ciliate oar  esteem  for  the  painter,  who  subseribes  himself^ 
Jo,  B(^u  a  Buere  Tmsr*  L  1627-   Bat  the  name  of  the  court 
painter  was  Girolamo.    Baglione  acquaints  us  with  another, 
called  Marzio  di  Colantonio,  a  Roman  by  birth,  who  exoelled 
in  grotesques  and  landscapes.    There  aie  also  wome  others  in<* 
eluded  in  the  list  of  ducal  painters,  whom  we  have  before 
mentioned  in  various  schools ;  as  Vincenzo  Conti  in  the  Ro- 
man, Morazzone  in  the  Milanese,  and  Sinibaldo  Scorza  in  the 
Genoese.    These  and  others,  who  painted  in  Turin  and  the 
neiglil)ourhood  about  this  time,  will  be  found  in  the  "  Lettcre" 
and  the    Ganeria"  of  the  Cav.  Marini,  who  resided  for  some 
time  at  this  court,    AVe  must,  however,  consult  him  with  cau- 
tion, as  he  was  a  poet,  and  very  readily  aumnented  his  gallery, 
by  devoting  a  sonnet  to  every  picture  and  drawing,  so  that 
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artists  of  mediocrity  valued  themselves  more  on  his  applause 
than  painters  of  merit.*  Thus  Maivasia  informs  us,  that  he 
had  freqneiitly  iieard  Albano  boast  of  having  refused  Marini's 
request,  tlie  gift  of  a  picture,  for  fear  the  poet  fiUould  make  it 
the  sultject  of  a  sonnet  (torn.  ii.  p.  278). 

The  painters  whom  I  have  just  mentioned  were,  most  pro- 
bably, the  instructors  of  those  artists  of  Turin  and  the  states 
who  flourished  elsewhere ;  as  Bernaschi  in  Naples,  Garoli  in 
Rome,  and  others  who  are  said  to  have  been  also  taught  by 
foreigners,  and  who  distinguished  themselves  in  Piedmont. 
None  of  this  numlM^r  possess  a  stronger  claim  to  our  notice 
than  Mulinari  (or,  as  lie  is  more  frequently  called,  Mollineri), 
whether  with  regard  to  merit,  or  the  order  of  time.  Most 
writers  have  considered  him  a  scholar  of  tlic  Caracci  iu  Rome ; 
from  the  imitation  of  whom  he  received  the  surname  of  Carac- 
cino  from  his  own  countrymen.  But  I  apprehend  that  this 
supposed  residence  of  his  in  Rome  proceeds  from  the  common 
source  of  such  mistakes,  the  resemblance  of  style,  true  or  sup- 
posed. Delia  Valle  mentions  him  as  being  settled  in  his 
nati\  e  place  in  1621,  and  of  forty  years  of  age  ;  languid  and 
feeble  in  his  contours,  and  improving  himself  by  the  assistance 
of  some  masters,  his  friends ;  to  which  we  may  perhaps  add, 
the  stady  of  the  prints  of  the  Caxaeci,  end  some  of  their 
paintings.  My  suspictoiu  aie  oonfixmed  by  the  Ooimt  Da- 
nmdOy  a  weU^nformed  and  cantiona  writer,  who  denies  that 
positiTO  pioof  can  be  given  of  the  leported  inatnietion  o£ 
Mulinari,  notwiihatanding  the  somame  of  Oamoeino,  a  title 
not  difficnlt  to  acquire  from  the  vulgar,  in  a  dtj  so  lemote 

*  The  mediocrity  of  some  who  are  extolJed  in  Marini's  work,  which 
was  published  about  the  year  1610,  appears  from  the  silence  obsenred 
towards  fhem  by  contemporary  writers,  or  tiie  little  applame  with  wUdk 
they  are  named.  I  never  elsewhere  found  mention,  to  the  best  of  my 
recollection,  of  Lurilio  Gentiloni,  of  Filatrava,  nor  of  Giurio  Donnabplla^ 
Viho  tbriL'  figure  as  eminent  designers;  nor  of  Annibale  Maiuliu,  whence 
I  know  not,  a  painter  of  histories ;  nor  of  the  two  equally  renowned 
FkvndmieQ,  M.  Brmdiii  end  M.  Flaniiiiet,  daewliere  tnuuforraed  into* 
Fulminetto ;  much  less  a  Raifaele  Rabbia,  and  a  Giulio  Maina,  wW 
painted  the  port's  portrait ;  unless,  indeed,  the  second  be  the  Bolognese 
Giulio  Morina,  mutilated  in  his  name,  like  not  a  few  other  artists  of  this 
truly  iU-assorted  GdUery,  (This  aitist  would  rather  appear  to  be  the 
Ginlio  MaynOi  of.  Asti,  llie  eoort  painter,  mentioiMd  in  p.  305»  «iilt,«— 
£d.) 
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from  BoloLHiM  and  Rome  ;  as  in  some  countries  which  have 
little  knowledge  of  the  true  style  of  Cicero,  a  writer  may  pass 
for  an  elegant  Latinist,  while  imitating  Arnobius.  In  other 
respects,  in  the  pictures  which  have  acquired  him  celebrity,  he 
is  correct,  energetic,  and,  if  not  dignified,  yet  animated  and 
raried  in  his  male  heiwis ;  for,  as  Durando  himself  confesses, 
his  females  are  all  deficient  in  grace.  His  colouring  is  also 
good,  tiiougli  not  resembling  tlie  Caracci ;  his  tints  being  more 
clear,  difierently  disposed,  and  sometimes  feeble.  At  Turui, 
the  Deposition  from  the  Cross  at  S.  Dalmazio  is  classed 
amongst  his  best  works ;  but  the  composition  is  crowded,  and 
yery  difleient  from  the  principles  of  the  Bolognese.  In  Sa- 
yigUano^  wbm  MvUnan  wis  bora,  and  where  he  lired  many 
yearBy  pietiiies  hy  him  are  found  in  almost  eyeiy  ehnioh ;  and 
hk  talent  and  merit  aie^  in  fret,  only  known  in  that  place. 
Tbere^  and  in  Tnrin,  we  find  some  worksby  a  worthy  flemish 
artist,  named  Oio.  Claret,  by  some  eonaideied  the  sdiolar,  by 
othem  the  master  of  Qio.  Antonio  in  colonxing,  bat  at  all 
eyents  his  intimate  friend.  He  is  an  artist  of  a  free  and  sfi- 
xtted  pendl,  and  painted  in  seyeral  ehniehes  in  eompetition 
with  if  nlinati. 

Ginlio  Broni,  a  Piedmontesey  was  a  cleyer  pupil  of  the 
Genoese  sehool,  first  under  Tayarone,  then  under  Paggi,  and 
remuned  painting  in  Genoa,  until  he  was  expelled  by  war* 
His  works  there,  though  not  yeiy  finished,  and  too  darkly 
coloured,  were  well  designed,  harmonious,  and  well  composed. 
Such  is,  in  the  church  of  St.  James,  his  St.  Thomas  of  Villa- 
nova  giving  alms.  History  also  mentiens  one  €tio.  Batista, 
his  brother  and  scholar. 

Giuseppe  Vermiglio,  although  bom  in  Turin,  is  not 
named  in  the  Guide  of  that  cify.  We  find  pictures  by  him 
in  Piedmont,  as  at  Noyara  and  Alesaandria ;  and  beyond 
that  dominion,  in  Mantua  and  Milan,  in  which  last  city  is  a 
work  which  is  peihaps  his  master-piece.  The  subject  is  a 
Daniel  amidst  Lions,  in  the  library  of  the  Passioue,  a  large 
composition,  well  disposed,  with  fine  architectural  decorations, 
in  the  Paolesque  style.  The  king  and  people  are  seen  on  a 
hnlcony  ndniirincr  the  prophet,  untouched  by  the  ferocious 
animale,  while  bis  accuser?  are,  at  the  same  instant,  precipi- 
tated amidst  the  ravenous  beasts,  and  torn  to  pieces.   In  the 

YOL.  III.  X 


Digitized  by  Google 


9M        SCHOOL  OP  raaNfOMT,  no*— 4Poch  ii. 

flUM  compodiioii  k  also  npraented  ikit  ollmr  pvopliet^  botner 
ftrao^  tbe  ahr  liy  an  angel,  by  the  hair  of  Idt  inad.  We 
ounot  exactiiy  eomraend  tibe  dsngiiy  -wiutk  Hias  vntos  eraiti 
iaeoBgrnoas  in  point  of  time.  Bit  willi  this  ^soeption,  this 
IB  one  of  the  moat  fafanUe  pictures  psdnted  in  Milan,  after 
Qaadenito,  catiectnenB,  Bcantifal  fynm^  eaqpvem>n  higlify 
sladied,  and  colours  warm,  varied,  and  Incid.  ViBOm  the 
imitative  tiyh  of  the  headi^  it  is  evident  that  he  studied  ikb 
Caracci,  and  was  not  a  stranger  to  Guido ;  but  in  the  colonr- 
ing  it  seemed  as  if  he  had  imitated  tim  flimish  artists*  It  iB 
reported  in  Milan,  perhaps  from  the  xeMinUanee  of  tiie  etyle» 
ituit  he  instructed  Daniel  Creqn ;  s  eircnmstaiiee  very  im- 
pnUde,  since  Yermiglio  continued  to  work  ta  tlm  jbax  167a. 
For  we  find  this  di^  at  die  foot  of  a  large  picture  of  the 
Woman  of  Samaria,  in  the  refectory  of  the  PP.  Olivetani,  in 
Alessandria,  which  must  be  one  of  bis  last  works,  decorated 
with  a  beautiful  landscape,  and  a  magnificent  view  of  the 
city  of  Samaria  in  tlio  <liptance.  I  crni^idcr  him  the  finest 
painter  iti  oil  that  the  ancient  state  ol'  l^if^dinont  can  boa^t, 
and  as  one  of  tlie  best  Italian  artists  of  his  day.  Why  he 
j)nint*Ml  so  near  Turin,  and  yet  had  no  succprs  in  that  city, 
and  why  he  was  not  diBtingiiished  by  his  own  sovereiirn, 
thouLdi  well  received  at  the  court  of  Mantua,  I  have  not  been 
able  to  <lif?cover.  We  hrid  one  Rubini,  a  Piedmontese,  cer- 
tainly not  of  equal  merit  with  the  last,  artist,  who,  abont  the 
time  of  VenniLrlio,  worked  in  the  church  of  B.  Vito,  in 
Trevigi,  and  whom  we  find  mentioned  in  the  MBS.  of  that 
city,  or  in  the  description  of  its  i)ictures. 

Giovenal  Boetto,  celebrated  amongst  the  engravers  in 
Turin,  deserves  a  place  arnfjnLrst  superior  artists,  from  a  saloon 
painted  by  him  in  Fossano,  his  native  place.  It  is  in  the 
Casa  Gfarballi,  Lind  contains  four  pictures  in  fresco.  The  sub- 
ject is  tlic  illustration  of  Yaj"iou3  arts  and  sciences,  Theolo^^'y 
is  represented  by  a  dispute  between  the  Thoniists  and  Scotists  ; 
and  in  that  piece,  and  in  the  others,  we  must  admire  the  truth 
of  nature  in  the  portraits,  and  the  powerful  chiaroscuro,  as 
well  as  the  design.    Little  else  of  him  remains. 

Gio.  Mooeri,  some  of  whose  denoendnnte  weie  also  painters^ 
was  hofn  nonr  Ae^ui,  and  baing  imtnwfted  by  Bomanaffi,  ho 
brought  ^th  bim  him  Bome  the  slyle  of  libat  sabooL  n» 


Digitized  by  Google 


mo.  MIZL. 


307 


ficst  prodfii  of  luB  art  were  givea  in  Acqui,  in  1657)  wbeie  He 
psmted  In  the  cfttbednl  the  pictnra  of  tbe  Asramiption,  be- 
eidea  a  Pantdiio  in  fmco^  mnoh  oommended.  He  continned 
to  adnuioe  in  bis  art,  as  we  eee  both  in  the  Pieeentation  in 
tbe  ohuoh  of  the  Capnohins^  and  in  other  pietnres  of  bim 
lemaining  in  tbe  neigUbonrhood,  exhibiting  a  greater  copions- 
nesB,  a  finer  expressioo,  and  a  stiongw  relief.  It  is  known 
that  he  woiked  in  Genoa  and  Milan  and  their  dependeneies^ 
and  in  seTeralpbioee  in  Piedmont ;  but  among  tbese  we  cannot 
include  Turin ;  nor  could  it  be  easy  for  a  proyinoial  painter  to 
find  oommisflion%  when  the  eaj^tiil  had  artirts  in  enffieieat 
anmber  to  form  an  academj* 

Until  tbe  Tear  1652  the  jnkmm  of  tbe  art  in  Turin  did 
not  possees  the  hat  of  a  eoeietyy  maak.  less  tbe  appearancie 
of  an  academy.  In  the  abore  year  they  first  began  to  form 
themselyes  into  a  company,  which  bad  the  name  of  St.  Luke 
given  to  it ;  and  which,  in  a  few  years,  grew  into  the  academy 
of  Turin.  "Wo  may  consult,  on  this  subject,  the  "  Memorie 
Patrio,"  published  by  the  Baron  Ycrnazza.  Tho  court,  in  the 
mean  time,  continued  their  salaries  to  the  foreign  painters, 
who  vrerc  the  ornament  and  support  of  the  Jicademy.  They 
were  about  this  time  engaged  in  embellishing  the  jKilace,  and 
afterwards  that  delightful  residence,  which  was  built  from  the 
design  of  the  same  Duke  Charles  Emanuel  11.,  and  bad  the 
name  of  the  Veneria  iieale.  Their  frescos,  portraits,  and 
other  works,  remain  to  the  present  day.  After  one  Baldassar 
Matthieu  of  Antwerp,  by  whom  there  is  a  highly-prized 
Supper  of  our  Lord  in  the  refectory  of  the  Eremo,  Gio.  Miel, 
also  from  tbe  neighbourhood  of  Antwerp,  a  scholar,  iiret  of 
Vandyk,  and  afterwards  of  Sacchi,  was  appointed  painter  to 
the  court ;  a  man  of  a  delightful  genius,  extolled  in  Rome  for 
bis  humoroua,  and  in  Piedmont  for  his  serious  subjects.  In 
the  fioffitto  of  the  great  hall,  where  the  body-guard  of  the 
king  is  stationed,  are  some  pictures  of  Aliel,  in  wLicii,  under 
tbe  fabulous  characters  of  the  heathen  divinities,  are  repre- 
sented the  yirtues  of  tbe  royal  bouse ;  be  executed  seme 
others,  and  perhaps  more  beautiful  ones,  in  tbe  abore-nained 
irilia ;  and  ihete  is  an  altar-piece  by  him  at  Obieii,  witii  the 
date  of  1654.  We  tfaoe  in  all  hie  works  his  study  of  the 
Italian  sohool ;  a  gmdenr  and  sublimity  of  ideas^  an  doTa* 
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tion  beyond  his  ooiiii4r3rmeii,  an  aicemte  knowledge  of  the 
9aito  in  $Uy  and  a  fine  chiaroscuro,  not  nnaeoomponied  by  gneat 
delicacy  of  colomv  particolarly  in  his  caibinet  {notaiee.  Th» 
talent  which  he  possessed  in  an  extiaordinaij  .manner  in 
fi;^ires  of  a  smaller  size,  he  exhilnted  more  especially  in  the 
Yeneria  Realc,  where  he  painted  a  eel  of  Huntings  of  wild 
Beasts,  in  eight  pieces,  which  are  amongst  the  finest  of  his 
works  in  this  department  of  the  art.  After  him  we  read  of  ^ 
one  Banier,  a  painter  to  the  court ;  in  whose  time,  about  the 
ycnr  1GT8,  the  company  of  St.  Lnke,  imited  ainee  tiie  year 
1675  to  that  of  Rome,  was,  with  the  royal  assent,  erected 
into  an  academy ;  and  ifrom  this  year  may  be  dated  the  birth 
of  that  professional  society  so  much  enlarged  in  our  own  days. 
Bnt  of  nil  who  were  at  tb;it  time  or  afterwards  in  the  service 
of  the  royal  house,  the  most  celebrated  was  Daniel  Baiter,  or 
8eiter,  of  Vienna.  I  have  mentioned  him  as  well  as  Miel  in 
the  Roman  school,  nor  have  I  passed  him  over  in  the  Vene- 
tian, in  which  he  learnt  his  art,  perfecting  his  style  by  the 
study  of  all  tlic  schools  of  Italy,  Hia  works  are  found  in  tiie 
palace  and  in  the  villas  ;  nor  has  he  occasion  to  fear  the 
proximity  of  Miel  himself.  He  yields  to  the  latter,  indeed, 
in  grace  and  l>cauty,  but  is  superior  both  to  him  and  others 
in  the  force  and  ma^^c  of  his  colouring.  Nor  in  Turin  do  we 
find  in  him  that  incorrect  design  which  Pascoli  attributes  to 
liim  in  Rome.  But  his  oil  pictures  are  by  far  the  most 
highly- finished  of  his  works ;  as  for  example,  a  Pieta  in  the 
court,  which  we  should  say  was  designed  in  the  academy  of 
the  Caracci.  He  also  painted  the  cupola  of  the  great  hos- 
pital, and  it  is  one  of  the  finest  frescos  of  the  capital.  We 
also  meet  with  him  in  the  churches  in  various  places  in  the 
state ;  and  we  find  his  works  in  many  private  collections  out 
of  Piedmont^  as  he  painted  eonsidenbly  in  Yenioe  and  inBmne. 

Another  foreigner,  Carlo  Delfino,  a  Frendmuin>  also  flou- 
ridied  at  this  time;  an  artist  of  yery  consideiable  merit. 
From  the  registers  of  the  arohires  we  learn  that  he  was  painter 
to  Prince  Philibert ;  and  from  an  inqieetion  of  his  Mg>rks  we 
may  conjecture  that  he  was  more  onployed  in  the  chnrches 
than  at  the  eonrti  where  we  find  him  an  animated  and  lively 
portrait  painter  and  colonrist  He  punted  some  altar-pieces 
for  the  city,  in  which  is  displayed  a  genius  more  disposed  to 
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the  natural  than  to  the  ideal,  and  a  fire  which  gives  life  to 
the  gestures  and  coiiiiiositiou  ;  but  sometimes,  if  1  do  not  esti- 
mate him  wnmgly,  his  ideas  deem  forced.  Thus  :it  the  church 
of  S.  Carlo,  wishing  to  paint  a  S.  Agostiiio  overpowered  by 
the  love  of  God,  Le  represented  a  S.  Joseph  holding  in  his 
arms  the  infant  Christ,  who  from  a  cross-bow  directs  an  arrow 
against  the  breast  of  the  saint.  The  saint  struck,  falls  into 
the  aims  of  angels,  who  employ  themselres  in  sapporting  and 
eomforting  him.  •  Delfino  hii  a  sehohr  in  Gio.  Mtisia  Bram<- 
bilks  who  painited  at  S*  Dalmano  a  Itf  ge  pietore  on  canvas^ 
of  the  Haityrdom  of  that  aaint^  and  was  an  axtist  of  aoomct 
style  and  a  good  oolonxist 

There  weie  other  painters  employed  by  the  eourt  from  the 
middle  to  the  end  of  the  oentnry ;  some  as  portrait  painters,  as 
Honslenr  Bpnio,'  the  Cay.  MomhaeQio,  llieodore  Matham  of 
Haarlem,  mi  others  employed  in'  larger  works  in  oils  and 
£reeoo.  Giadnto  Brandi,  already  mentiioned  among  the 
sehohufs  of  Lanfrane^  painted  in  the  palaoe  a  sfondo^  in  compe- 
tition with  some  others  painted  there  by  Salter.  Agostino 
Scilla  of  Messina,  whom  we  have  elsewhere  noticed,  painted 
some  Virtues  there,  conjointly  with  Saitcr.  He  was  a  fineartist^ 
of  more  talent  than  industry.  Gio.  Andrea  Casella  of  Lugano, 
a  scholar  of  Pietro  da  Oortona,  and  one  of  his  best  followers, 
and  sometimes  in  design  an  imitator  of  Bernino,  painted  in 
the  Yeneria  Reale  some  fables^  assisted  by  Giacomo  his  nephew. 
Gio.  Paolo  Recchi  da  Como  worked  there  in  the  same  way  In 
fresco^  with  the  assistance  of  his  nephew  Giannandrea.  Gio. 
Peruzzini,  of  Anoona^  a  scholar  of  Simon  da  Pesaro,  was 
also  patronized  by  the  court,  and  was  created  a  cavalier, 
and  contributed  by  his  lectures  to  the  instruction  of  youth. 

Casella,  Recchi,  and  Peruzzini,  repaired  to  Turin  and  united 
their  talents  in  the  embellishment  of  the  churches  of  that  city ; 
and  we  may  ob?oi^o  that,  towards  the  close  of  the  century,  a 
great  part  of  the  commissions  were  executed  by  foreitrTiors. 
To  those  already  recorded  we  may  add  Triva,  Legnani,  Cairo, 
and  also  a  Gio.  iiatista  Pozzi,  who  not  snreeeding  to  his  wishes 
in  his  own  country,  as  1  believe,  decuratcd  with  frescos  a  va^t 
number  of  wails  m  Turin,  and  through  all  the  Piednio^itese. 
He  was  a  hasty  practitioner,  but  sometimes  produced  a  good 
general  effect^  as  in  the  S.  Cristoforo  of  Yeroelli.    We  tind 
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another  and  a  bettor  artut  of  the  aune  Baine  in  P»  Andioan  li 
Jesuit,  wlto  raided  for  »  long  time  in  TnriB,  where,  in  the 
Congregazione  de'  Merconti,  he  left  four  histories  £rom  the 
life  of  the  SsTiour,  painted  in  oil  in  his  best  manner,  a  manner 
derived  from  Rubens^  chequered  by  those  beautiful  and  pla  j- 
ful  lights  which  may  be  said  to  irradiate  the  composition.  He 
also  painted  in  fresco,  in  the  church  of  his  order,  but  he  was 
not  satisfied  with  that  work ;  and  having  afterwards  also  to 
ornament  the  vault  of  the  church  of  his  order  at  Mondovi,  be 
repeated  the  subject,  and  exeoated  it  more  to  his  satisfaction. 
These  also  we  find  II  G^aoTenno,  so  called  from  his  native 
place,  not  so  well  known  in  Turin  as  in  the  stato,  particularly 
at  Alessandria ;  a  painter  by  no  means  deficient  in  grace  and 
colour,  whence  he  is  much  esteemed  in  cabinets.  The  PP. 
Predicatori  have  a  S.  Domenico  by  him,  and  a  S.  Thomas  in 
two  altars  of  their  church  ;  and  the  Sig.  Marchese  Ambrogio 
Ghiiini,  a  Christ  praying  in  the  (larden  ;  the  !5farchese  Carlo 
Guasco,  two  Madonna.?,  with  the  holy  infant  sleeping,  two 
different  designs.  The  name  of  this  artist  was  Giuseppe 
Calcia,  who  in  consequence  of  living  in  a  foreign  country,  is 
not  noticed  in  his  native  history,  and  in  the  Notizia  deile 
JPitture  (V  Italia^  he  is  confused  with  Marco  Genovesini,  a 
Milanese  mentioned  by  Orlandi.  This  artist  wafl  a  consider- 
able machinist,  of  whom  there  are  no  remains  iu  Milan,  except 
what  he  painted  in  the  church  of  the  Augnstines ;  the  genea- 
logical tree,  or  history  of  that  order,  in  the  gallery,  and  two 
srand  lateral  <onipositious,  in  which  the  figures  are  finely 
varied  and  coloured,  but  not  disposed  and  put  into  action  with 
equal  art.  It  would  occupy  too  much  time  to  ennmerato  all 
the  foreigners  who  worked  at  that  time  in  Turin,  or  through- 
out tlie  state  ;  and  some  of  whom  we  have  occasionally  noticed, 
in  the  various  scliools  of  Italy. 

The  native  painters  of  reputation  were  not  numerous  at 
this  time ;  and  the  most  considerable,  if  I  mistake  not,  were 
Caravoglia  and  Taricco.  Bartolommeo  Caravoglia,  a  Pied- 
montese,  was  said  to  be  the  soholar  of  Ghiercino ;  he  followed 
his  master's  footsteps  at  a  distaiwe,  affectiBg  a  eonttast  of  light 
and  shade :  baft  his  ll^ts  ane  madi  less  dear  Huui  lliose  of 
Gueioino,  and  the  shadows  not  so  sliosig ;  a  thing  which  does 
not  ooonr  in  the  works  of  the  genume  sohelan  of  that  master. 
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JJ'otwitha landing  this  feebleness,  he  pleases  m  hy  a  certain 
madest  harmony  which  pervades  Ida  pictures,  aod  governs 

tlie  invention,  the  design,  the  architecture,  and  the  other 
decuniLivo  parL^  of  his  composition.  In  Turin  is  to  be  seen 
the  Miracle  of  the  Eucharist,  painted  in  the  church  of  the 
Corptu  Dominiy  which,  to  perpetuate  the  occurrence  of  that 
event  in  Turin  in  1453,  was  erected  in  a  snmptnous  manner, 
and  magnificenUy  deeoratecL 

Sebastiano  xarioco  ma  Iwm  in  Ohezaaoo^  a  dtj  of  PM- 
mont^  in  tbe  viar  164j^ ;  and  HeKaarly  appeals  from  hie  works 
that  he  staidied  witli  Chiida  aod  wkh  Domeaiehino  m  iba 
great  aduMd  of  tbe  Caia^  Xhnafiv  lua  hiafeoiiaii.  I  lum 
endeaTOQiedy  but  in  ym^  to  find  anj  laeaid  of  ite  loiidoiiee 
of  theia  two  great  maRtowi  in  Bohgna  in  tiiayaar  1645^  wben 
Taricffio  wai  boni ;  tiiaj  wove  at  that  iima  both  dead.  I 
tbeiefore  eenjeetaro  that  Aa  writer  meant  to  mj,  that  TIarioeo 
etndied  in  Bologna  the  worka  of  the  C3ainei»y  aa  Onido  and 
Domeniehino  bad  done  befexe  hinu  That  ha  acquired  tiie 
prindplee  of  bia  art  in  that  city  iabetiefod  inPiadmont ;  and 
his  manner  doea  not  eontiadiet  this  flopporitien.  Thetmthifl^ 
that  at  that  time  all  Italyv  ^  were,  was  tamed  to  the 
imitation  of  the  Bolognese ;  and  Tmia,  as  I  have  previonslj 
observed,  had  alrcMdy  a  few  ifiacimens.  Above  all  they  pea* 
eessed  specimens  of  Guidoy  aid  of  Ms  foilowen^  Oarlo  Nnvo^ 
lone  and  QUi^  Peruasiai ;  and  all  might  inlQnence  the  st^le  of 
Sebastiano,  which  was  seleot  in  the  head%  and  sufficiently 
pleasing  in  general,  but  of  too  great  &ciiity,  and  without  that 
refinement  wbiak  the  classic  painters.   This  I 

say  after  seeing  the  picture  of  the  Trinity,  and  others  of  his 
oil  picttues  at  Turin ;  but  I  have  heard  that  the  Sala  of  the 
8%.  Gotti»  painted  by  him  in  freaoa  in  his  native  place,  and 
various  other  works  by  him  interspersed  through  that  vicinity, 
inspire  a  higher  opinion  of  his  taints.  In  the  seventh  volume 
of  the  Lettere  PiUoriche  there  is  mention  made  of  a  picture  of 
S.  Marti  no  Maggiore  at  Bologna  ;  where  are  represented  the 
8aints  Giovaecliino  and  Anna,  and  where  there  is  ^nhseribed 
the  initials  tar,  probably  Taricco,  as  has  lieen  elsewhere  con- 
jectured. But  the  .style  of  this  picture  is  like  tliat  of  SaliLa- 
tini,  which  is  in  fact  a  more  ancient  style  than  that  which 
Taiicco  Im  ejdxibUed  in  his  aatheBtxcated  works. 
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Alessandro  Mari,  of  Turin,  resided  only  for  a  short  time  i  i 
liis  naitive  city,  nor  did  lie  leave  any  public  works  there.  He 
ohuiged  both  bis  country  and  his  schod,  and  studied  first  under 
Pio]%  next  under  Libtei,  and  again  under  Pasinelli ;  always 
uniting  the  practioe  of  painting  with  the  cultivation  of  poetry. 
He  ultimately  became  a  celebrated  copyist,  and  a  successful 
designer  of  capricci  and  symbolical  representations,  by  which 
he  established  a  zeputation  in  Milan,  and  afterwards  in  Spain, 
where  he  died. 

We  find  the  name  of  Isabella  dal  Pozzo  inscribed  at  the 
foot  of  a  picture  at  S.  Francis,  which  represents  the  Virgin, 
to^^etlier  with  S.  Biagio  and  other  Mints.  The  birth-place  of 
this  fair  artist  is  unknown  to  me ;  but  I  may  observe  that,  in 
1666,  when  she  painted,  there  were  not  many  better  artiste  in, 
Turin.  Somewhat  later  flourish^  Gio.  Antonio  Maieni,  a 
scholar  of  Baciccio,  by  whom  there  is  a  beautiful  picture 
noticed  in  the  "  Guide."  Towards  the  beginning  of  the 
ei^'hteenth  century  were  employed  in  those  churches,  and 
sometimes  in  competition  with  each  oilier,  Antonio  Mari  and 
Tarquinio  Grassi,  whether  of  the  family  of  Niccol5  Grassi  of 
"Venice,  who  painted  at  S.  Carlo,  I  cannot  say,  but  certainly 
the  fctther  of  a  Gio.  Batista  Tarquinio  is  well  kuowu  in  Turin, 
and  seems  to  have  derived  some  portion  of  his  style  from 
Cignani  and  the  Bolognese  of  that  age. 

Monferrato  was  not  deficient  in  good  artists  in  the  seven- 
teenth century.  Some  of  these  I  have  mentioned  in  the  train 
of  Lanini  ;  others  in  that  of  Moncalvo.  I  shall  here  mention 
only  Evangelista  Martinotti,  the  scholar  of  Salvator  Hosa,  of 
great  excellence  in  landscapes,  small  figures,  and  animals,  as 
Orlandi  informs  us.  I  may  add,  that  he  succeeded  also  in 
nobler  sobjeots ;  a  Baptism  of  onr  Lord,  in  the  Dnomo  of  Ca- 
Bale,  10  shewn  aa  hia,.  and  is  a  highljr  finished  perfonnanoe* 
There  are  two  works  there  in  pnhhc  hy  a  Baviglione  di 
Casale,  than  whom,  after  Moms  I  do  net  think  Ukat  Men- 
fenrato  has  prodneed  a  more  oommendable  artist ;  bnt  we  are 
nevertheless  ignorant  of  his  name^  his  age,  and  his  school. 
Ferdinando  C£bo  was  a  respeotahle  disdple  of  Fxanoeschini 
in  Bologna;  he  afterwards  estahlished  himself  at  Brescia, 
where  he  eontinned,  with  Boni  and  others,  to  profess  that  easy 
slyle^  and  the  hitter  city  possesses  his  best  works. 
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SdMol  of  fieanmontt  and  Bettonlioii  of  tlie  Academy. 

The  eighteenth  century  was  graced  by  the  reign  of  three  suc- 
cessive princes,  all  lovers  of  the  fine  arts,  and  was  consequently 
rich  in  patronage ;  but  from  the  decline  of  painting  it  was  not 
equally  rich  in  the  production  of  great  works.    Saiter,  who 
\l\ed  some  years  in  this  century,  was  succeeded  at  the  court 
by  Agnelli,  a  Roman,  whose  style  was  a  mixture  of  those  of 
Cortona  and  Maratta.    He  painted  a  large  hall,  which  is  filled 
with  select  pictures,  and  which  now  bears  hid  name.  Agnelli 
was  in  his  turn  succeeded  by  Claudio  Beaumont  of  Turin,  who 
after  having  studied  in  his  nati\  e  place,  repaired  to  Rome, 
where  he  employed  himself  for  a  considerable  time  in  copying 
the  worky  of  Eaffaello,  the  Caiacci,  and  Guido.    lie  did  not 
much  regard  the  masters  of  the  Roman  school  of  that  day,  con- 
fiidering  them  feeble ;  he  deferred  to  Trevisani,  and  aimed  at 
emulating  his  execution  and  the  vigour  of  his  colounng :  he 
was  also  desirous  of  studying  the  works  of  the  old  masterfl  at 
Yenice^bnt  was  prevented  by  his  domestie  eiiounutaiieei*  On 
his  letom  to  Tnxiiv  he  became  distinguished  for  the  noble 
style  he  had  aoqnired  in  Boue.   To  ai^uceciate  him  oonectly 
we  must  inspect  the  works  of  his  best  time :  as  the  Deposition 
firom  the  Cross  in  the  chunh  of  the  S.  Croee^  or  the  pictures 
in  fresco  in  the  royal  libnuy,  where,  nnder  various  symbols, 
he  hae  celebrated  the  ruling  funily ;  adding  to  it  a  Qenios 
with  a  cross  of  a  cavaliere^  which  was  the  reward  he  was  am* 
bitions  o^  and  which  he  obtained.   He  decorated  also  other 
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rooms  with  pictures  in  fresco  ;  the  Rape  of  Helen  in  one  cabi- 
net, and  the  Judgment  of  Paris  in  another,  are  his  productions, 
alike  happy  in  their  general  effect  and  in  their  separate  partes. 

The  court  gave  an  additional  stimalus  to  his  industry  by 
employing,  in  competition  with  him,  many  eminent  foreigners, 
particularly  in  the  reign  of  King  Charles,  to  embellish  the 
pahice,  the  villas,  and  the  dm^hw  of  royil  fimndalkii  ; 
among  the  latter  €i  wluch  moat  lemarkable  U  the  ohnrch 
of  tlie  Sopperga,  eveoted  by  Yietm  IL,  wbick  oontaina  the 
funily  moniliiieiits*  Beaamont  wm  in  oonseqaenee  bzought 
into  competition  with  Sebastiano  Biod,  Giaqninto^  Ghiidoboni» 
De  Mni%  Galeotti,  and  Gio,  Batista  Yanloo^  the  celebnted 
scholar  of  Luti. 

Yanloo  in  Turin  diatingnislwd  biaaelf  both  in  the  freaoos 
of  the  Tillaa,  and  in  choich  pictnrea;  and  had  with  hin 
Oaxio^  his  hiottsf  and  his  scholar,  iHio  was  his  assistant| 
and  «»eiitad  eran  noie  works  them  he.  He  painted  the 
baantifal  doeoiations  of  a  ealnnet  in  tiie  Palazzo,  comnsting 
of  sabyeets  firom  the  Jenualeni  of  Tasso.  These  princes  were 
mmow9t  aooaatcmad  to  send  commissionB  to  the  most  distin- 
gaished  fore%n  painters,  snch  as  Solimene,  Tiemani,  Masucci, 
and  PitAoni;  which  gave  a  stimnliis  to  Beaumont  to  rival 
them,  or  at  least  to  endeavour  not  to  be  left  too  &x  behind* 
And  this  in  his  best  works  he  sustains  his  fEtme  in  a  commend- 
able manner ;  at  one  time  excelling  in  design  those  who  con- 
quer him  in  colour;  at  another  time  surpassing  in  spirit  of 
execution  those  who  excel  him  in  design.  It  is  the  genexal 
opinion  that  his  genius  deelined  as  he  advanced  in  years ;  and 
this  is  attributed  to  his  superintendence  of  the  working  of 
topestey,  for  which,  while  he  made  tiie  cartoons,  he  gradually 
degenerated  into  negligence  of  design,  vulgarity  in  his  heads, 
and  above  all,  crudeness  and  want  of  harmony  in  his  colours; 
a  defect  not  uncommon  in  those  who  survived  him. 

His  memory  is  deservedly  held  in  veneration  in  his  native 
place.  He  was  the  first  to  form  tlio  Turin  academy  on  the 
model  of  the  cTeatcT  instittitions  of  tliat  Idnd :  so  that  it 
seemed  to  date  a  new  birth  from  his  time,  in  17'3(>  (for  it  was 
not  before  extended  to  all  branches  of  tlie  art)  under  the  ap- 
pelhition  of  the  Royal  Academy  :  as  appears  from  the  ()ra- 
zione  of  Xagiiazucchiy  and  the  poetry  anaexed,  in  a  little 
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Tolame  edited  iu  Turin  in  1736,  intituled,  "Orazionee  Poesie 
per  la  Instituziono  dell'  Accademia  del  disegno/'  in  8to. 
Beaumont  educated  not  only  many  painters  of  merit,  but  also 
engravers,  tapestry-workers,  and  modellers  and  statuaries; 
from  wbich  epoch  tlio  national  cultivation  of  the  fine  arts  lias 
increased,  far  beyond  tbe  example  of  former  times.  Some  of 
those  who  were  the  scholars  of  Beaumont  in  painting  still  sur- 
yive.  Some  are  deceased,  (and  these  alone  hold  a  place  in  this 
-rork,)  of  siaailar  sMey  though  not  ci  equal  tntents  with  their 
masker*  Tittoifo  filaiiMit  ma  eonndmd  ihe  best  amongst 
them*  and  was  fm  that  aoeounft  ^^osen  by  ihemirt  to  sacoeed 
Beanmont*  The  thzee  pietiizes  by  him  at  SL  Pekgia,  and  par^ 
tioaKariy  a  6^  Lnl^  £Hiitiiig  in  the  anu  of  an  angel,  aio  mnoh 
esteemed  in  Toiin;  and  if  I  eif  not»  he  is  siqwrior  to  his 
master  in  the  disiribniion  of  light  and  shade.  A  more  eoneot 
deaii^  than  nansed,  bnt  inmrior  in  poetieal  inyantion,  and 
in  Iraowiedge  of  hannony  and  oobmnng,  was  Qm,  MolWri, 
who  painted  some  pietaves  in  the  ehnrohes ;  one  of  whieb  is  at 
&  Bemardo  di  Yercelli,  a  comiNMition  of  saints^  well  disposed, 
with  good  action,  and  eonducted  with  great  care.  In  Turin 
there  is  an  Addolorata  by  him  at  the  Begio  Albexgo  delle 
Yirtii ;  others  in  various  places  in  the  state ;  amongst  which 
in  the  abbey  of  S.  Benigno  is  a  St.  John  the  Baptist^  with  a 
landscape  by  Cignaroli.  In  private  collections  we  meet  with 
his  historicfJ  pieces  and  bis  portraits ;  he  painted  one  of  the 
king,  wbieb  was  higlilj  applaoded,  and  has  been  Teny  £ee* 
^uently  eopied. 

Owing  to  his  charaetei^  which  was  naturally  timid,  re- 
served, and  modest,  he  painted  history  less  than  he  ought  to 
Lnve  done.  This  artist  was  honoured  by  the  Baron  Yer- 
nazza  with  an  elegant  enlogium,  which  will  confer  a  lasting 
honour  on  liis  memory.  He  died  nearly  at  the  same  time  as 
finotbcr  eminont  Piedinontese  of  the  name  of  Tesio.  Whether 
or  not  Tesio  was  inptructed  in  the  art  by  Bcanmont,  or  by 
others,  I  otnnot  ^tatc  ;  but  I  know  that  bo  repaired  to  liorae, 
and  there  became  one  of  tho  best  scholars  of  Mengs ;  and 
at  Moncalieri,  a  delirrhtfiil  residence  of  tbe  royal  family, 
are  to  be  seen  some  of  the  finest  specimens  of  his  talents. 
Felice  Ccrvetti  and  Mattia  Franceschini  vrorked  sometimes 
alone^  /sometiiues  in  competition,  with  more  facility  but  less 
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finish,  and  are  pretty  frequently  met  with  in  Turin.  But  in 
Turin,  and  throughout  the  state,  Autonio  Milocco  is  better 
known  than  these,  or  perhapis  any  other  painter.  He  was  not 
the  scholar,  but  for  some  time  the  companion  of  the  Cavalier 
Beaumont ;  more  dry  than  he  in  design,  less  cultivated,  and 
inferior  to  him  in  all  the  qualities  of  a  painter  :  but  from  a 
peculiar  facility  he  was  often  employed  by  private  individuals, 
aud  sometimes  by  the  court. 

About  the  same  period  Giancarlo  Aliberti  flourished  in 
Asti,  his  native  city,  which  he  adornud  with  many  large  com- 
positions. The  best  of  these  are  at  S.  Agostino,  where,  in 
the  cupola  of  the  church  he  has  represented  the  titular  saint 
borne  to  heaven  by  a  band  of  angels ;  and  in  the  presbyteij, 
the  nme  Mint  baptinng  the  newl^-converted  in  the  ofanroh 
of  his  town  of  Ippooa.  The  sabiect  is  well  eonoeived ;  the 
perspeetire^  whieh  the  yanlting  of  the  ediflce  lendered  diffi- 
cnlt)  18  comeUy  preserved ;  the  anohiteetnie  ia  magnificent ; 
the  expnBAon  of  the  figures  is  in  nnisbn  with  the  august 
ceiemonj :  the  style  participates  of  the  Roman  andBdoffnese 
of  those  times.  He  would  probably  have  left  some  wows  of 
a  higher  order  in  the  cathedral,  a 'fine  chnrch,  which  was 
intended  to  have  been  wholly  decorated  hy  him ;  hat  in  con- 
sequence of  demanding  fifteen  years  for  the  completion  of  his 
work,  he  was  depived  of  the  commission ;  nor  was  it  difficnlt 
to  find  one  to  execute  it  quickly  enough,  without  exciting  the 
jealousy  of  Aliberti.  P.  della  Valle  found  in  liis  style  a 
mixture  of  Maratta,  of  Gio.  da  S.  Giovanni,  and  of  Correggio ; 
heads  and  feet  which  one  should  attribute  to  Guide  or  Domeni. 
chino;  forms  peculiar  to  the  Oaracci;  drapery  of  Paolo, 
colours  of  Guercino,  a  Sacrifice  of  Abraham^  imitated  from 
Heoherino.  I  had  not  myself  time  to  form  so  many  compa- 
risons. 

The  Abate  Aliberti,  his  son,  painted  in  many  of  the  above- 
named  cities,  and  (which  I  have  not  found  in  the  father)  in 
the  capital.  There  is  a  Holy  Family,  of  fine  efi*ect,  painted 
by  him  in  the  church  of  the  Carmine,  though  in  the  c(*lnnring 
it  is  not  exempt  from  that  irreenish  tinge  which  was  then  in 
vogue  in  Italy,  and  which  still  predominates  in  the  works  of 
some  of  our  artist?. 

Francesco  Antonio  Cunibeiti,  of  ^viglianoy  a  fresco-painter 
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of  some  reputation  in  the  decoration  of  cttpolaa  and  ceilings, 
worked  in  his  natiye  place  ftnd  its  neighbourhood*  Fietn> 
ChiaUa  di  Oasalmonfexmto  also  empIojcKi  himself  in  fresco, 
and  likewise  painted  in  oil  in  manj  places  of  the  state,  and 
in  the  metropolis.  Although  he  applied  himself  late  to  the 
study  of  his  art,  he  became  a  portrait- painter  of  great  spirit*. 
Nor  ought  he  to  have  gone  beyond  this  province^  neither  pos- 
sessing a  knowledge  of  design,  nor  genius  equal  to  greater 
attempts.  When  verging  on  age^  he  assumed  the  habit  of  a 
Iriar  of  S.  Paul,  and  in  Milan  undertook  to  ornament  a 
cupola  of  the  church  of  that  order ;  but  he  died  before  he  had 
finished  his  work. 

Another  department  of  the  art  was  cultivated  in  a  distin- 
guished manner  by  Domenico  Olivier!  of  Turin,  a  man  born 
to  amuse  by  his  singular  personal  appearance,  his  lively  con- 
versation, and  the  humorous  productions  of  his  penoH.  His 
cabinet  pictures  of  ppiritfvi  caricatures  in  the  style  of  Laer, 
and  other  eminent  Flemisli  artie-ts,  are  v/ell  known  in  the  col- 
lections of  Piedmont.  In  his  time  the  royal  collection,  by  the 
death  of  Prince  Eugene,  was  enriched  by  the  addition  of 
nearly  four  hundred  Flemish  pictures;  which  are  still  distin- 
guishable from  others  by  the  highly-finished  carving  and  fine 
taste  of  the  frames.  No  one  profited  more  than  Olivieri 
from  the  imitation  of  these  workd.  If  he  had  possessed  the 
lucid  clearness  of  their  tints,  he  would  have  passed  for  a 
Flemish  artist.  He  is  happy  in  his  subject,  strong  in  his 
colours,  and  free  in  his  touch.  The  court  has  two  large  pic- 
tures of  his,  crowded  with  figures  of  a  spaa  iu  size  :  one  of 
which  is  a  market  scene,  with  charlatans,  drawers  of  teeth, 
villagers  quarrelling,  and  the  variety  of  incident  uiiually 
furnished  by  a  busy  assemblage  of  the  vulgar.  It  might  in- 
deed, from  its  humour,  be  called  a  little  Bemesque  poem. 
He  occasionally  employed  his  talents  in  sacred  subjects,  as  in 
the  Miracle  of  the  Sacrament,  which  he  represented  by  a 
number  of  small  figures  in  two  pictures,  whi<m  are  presenred 
in  die  sacriatjof  the  Corpus  Domini.  His  style  was  in- 
herited by  one  Gkaneri,  who  imitated  lum  successfully,  and 
died  only  a  few  years  since. 

The  court  had  also  a  painter  from  Prague,  of  the  name  of 
Francesco  Antonio  Meyerle^  commonly  called  Monsieur  Meyer, 


Digitized  by  Google 


318 


SCHOOL  OF  PIEDMONT,  ETC.  EPOCH  UU 


who  did  not  acquire  so  much  fame  from  fab  larger  works  aa 
from  his  small  pictures  in  the  Flemish  stjrle :  in  the  latttf  he 
iras  indeed  exoeUent*  He  wm  aleoft fine  peinter of  poflamito. 
The  Butep  of  YeteelH  poMiees  one  of  ea  old  nan,  mnl&^ 
nising  erne  objeefe  or  other  wHh  an  eye-glass,  ezeoated  with 
gresi  tralh  and  hnmoiir ;  and  in  the  iatne  eitjr,  vlieie  he 
spent  hie  ktter  days,  hie  woxke  ate  fiiqoenUy  met  wil^  and 
the  more  pciied  the  amalkr  thej  are  ftrand  in  eiiei  In  land- 
ecapee  and  other  omainental  pietaMe,  painted  in  a  bold 
Teneliaa  efyle,  and  for  distant  e£Bboty  a  Piedmonteee^  of  the 
name  of  Pmo  Foeis  diatingoidied  hinuel^  who  HTod  £dt  a 
long  time  in  CSaeale,  where  the  greater  numiier  of  hie  works 
aaie  to  be  found.  He,  too,  attem^d  figmee  on  a  larger  seale^ 
but  with  little  success. 

In  portiaitfl^  in  the  time  of  Oriandiy  a  lady  of  ike  name  of 
Anna  Metiana^  whose  mother  also  was  a  painter,  was  mn  ch 
esteemed.  In  our  days  a  similar  reputation  was  ^Hft"*?^  in 
Bologna,  bj  Marcantonio  Riverditi,  of  Alessandria,  a  veij 


In  a  clear  chaste  style^  far  removed  from  mannerism ;  and 
amongst  other  pictures  which  he  painted  for  the  chaidi  of  the 
monks  of  Camaldoli,  is  a  Conception,  in  which  he  manifested 
his  predilection  for  Gnido  Beni*  He  died  in  the  same  oity 
in  the  year  1774. 

I  hare  found,  in  the  course  of  my  reading,  one  Michela, 
whether  or  not  of  Piedmont  I  cannDt  (Ictermine,  who,  in  the 
royal  castle,  pai:it(Hi  perspectives,  ornamented  with  fii^ures  by 
Olivicri ;  a  work  executed  iu  competition  witli  Lucatelii, 
Marco  Kicci,  and  Gian  Paolo  Pamxini,  celebrated  artists  of 
those  time'?. 

For  tho  more  extensire  decorations  of  the  churches 
and  the  theatres  we  find  two  artiste  often  employed ;  Delia- 
mano,  of  Modeiiu,  mentioned  by  us  in  the  second  chapter  of 
tho  Lombard  schools^,  and  Gio.  Batista  Crosato,  of  Venice, 
whoae  genius  and  fine  taste  are  extolled  by  Sig.  Zanetti.  He 
has  not,  howeyer,  been  able  to  adduce  more  than  one  public 
>  picture,  in  which  branch,  and  in  every  other  of  a  figurist^  he 
was  less  admired  than  in  perspectiye.    He  is  one  of  those 


*  Sec  vol.  ii.  p.  368. 
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painters  wLo  deceive  the  eye  by  a  etrong  relief,  and  he  thus 
gives  the  semblance  of  reality  to  his  imitations.  He  has  lefc 
proofs  of  this  quality  in  various  parts  of  Piedmont,  where  he 
generally  resided  ;  and  the  works  which  do  the  most  honour 
to  Lis  memory  are  at  the  Vi^^na  della  Regina.  lie  conferred 
a  benefit  on  the  school  of  Piedmont^  from  his  instruction  of 
B^nardino  Gkilliari,  a  celebrated  perspeotire  painter,  particu- 
haly  ht  Hhe  theatres,  and  of  great  £une  in  Milan,  in  Berlin, 
and  in  other  places  beyond  the  mountemfi*  To  tins  respected 
professor  his  scholars  axe  indebted  for  their  accurate  t^te  in 
art 

The  state  has  also  prodnoed  other  painters  in  figures 
and  in  landscape ;  nor  will  any  impartial  person  blame  me 
for  not  having  particulaxized  eveiy  individnal  of  them.  On 
the  contrary ,  I  fear  that  several  names  here  inserted  by  me 
may  appear  to  some  of  my  readers  scarcely  worthy  of  admis- 
sion. Such  persons  onght  however  to  consider^  that  the 
mediocrity  of  the  times  compels  the  historian  to  notice  artists 
of  mediocrity. 

The  rules  of  the  academy,  introduced  in  Turin  in  1778, 
have  not  subsisted  suificientlj  long  to  allow  us  to  judge  of 
their  result,  as  I  have  done  with  regard  to  older  establish- 
.ments.  Tlioy  were  given  to  the  public  the  same  year,  from 
the  royal  press  ;*  and  do  honour  as  well  to  the  good  taste  as 
to  the  munificence  of  Victor  Amadeus  III.  His  august 
father  had,  indeed,  already  prepared  a  domicile  for  the  fine 
arts  in  the  halls  of  the  university,  and  had  founded  the  new 
academy  of  design,  under  the  direction  of  the  first  painter  of 
the  court.  It  has  since  received  fresh  lustre  from  the 
patronage  of  the  present  l^ing,  and  has  hecn  enlarged  by 
professorships,  stipends,  and  laws,  and  aids  of  all  kinds  for 
studious  youth.  Turin  has,  in  the  present  day,  exhibited 
productions  in  painting,  such  as,  except  in  Rome,  are  to  I>e 
found  in  few  cnpitnls  of  Italy  ;  and  in  architecture,  statuary, 
and  bronze,  stands  almost  unrivalled.  I  do  not  particiilarize 
the  living  artists,  as  they  may  easily  be  found  in  the  iVew 
City  Guide,  or  in  the  preface  to  volume  zi.  of  Yasari,  printed 

*  Tbae  is  axineied  to  tlieu  a  learned  Treatue,  by  the  Count  Felice 
Dartndo  di  Villa,  with  very  eradite  and  cojnoiia  aotet. 
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FIRST  INDEX, 

ArtuU  r^erred  to  in  this  work,  noting  the  periods  of  their  Birth  and 
Death  and  the  authorities  for  the  dates, 

A. 

ilBATB  (I')  Ciccio,  V,  Solimene. 

Abatii  or  dell'  Abate,  Niccolo,  a  Modenese,  b.  1509  or  1512,  d.  1571. 
Tirabosehi.    ii.  352^  351- 

■  Giovanni,  his  father,  d.  1559.    Tirabosehi.    ii.  354. 
—  Pietro  Paolo,  brother  of  Niccolo.    Tirabosehi.  tb. 

•  Giulio  Camillo,  son  of  Niccolo.  Tirabosehi,  ib. 
 Ercole,  son  of  Giolio,  d.  1613.    Tirabosehi.  ib. 

■  Pietro  Paolo,  son  of  Ercole,  d.  1630,  aged  SS.  Tirabctehi. 
11.  aim. 

Abatini,  Guido  Ubaldo,  of  Citta  di  Castello,  d.  1656,  aged  56.  Passert. 

Abbiati,  Filippo,  a  Milanese,  d.  1715,  aged  75^    Orlandi,    ii.  529, 
Adda,  d',  Conte  Francesco,  a  Mibmese,  d.  1550.    MS.    ii.  491. 
Agabiti,  Pietro  Paolo,  of  Sassoferrato,  painted  in  1531.  Colueei.    L  .^2. 
Agellio,  Giuseppe,  of  Sorento,  pupil  to  Cav.  Koncalli.  Bagtione,  L  470. 
Agnelli,  N.,  a  Roman  artist  of  this  age.    MS.    iii.  313. 
Agostino  dalle  Prospettive,  painted  at  Bologna  in  1525.  Masini.  ii.  473. 
—iii.  52^ 

Agresti,  livio  da  Forli,  painted  in  1551.     Vasari.  d.  about  158C. 

Orlandi.    L  406.— ui. 
Alabardi,  Giuseppe,  called  Schioppi,  flourished  towards  the  end  of  the 

sixteenth  centurj.    Zanetti.    ii.  291. 
Alamanni,  Pietro,  of  Ascola,  painted  in  1489.    Guida  d'AscoN.    L  33G. 
Albani,  PranocK»,  Bologn.,  b.  1578,  d.  1660.   Mahasia.   L  229, 462.— 

iii.  89. 

Alberegno,  flourished  in  the  fifteenth  century,  ii.  TA^ 
Alberelli,  or  Albarelli,  Giacomo,  a  Venetian,  pupil  to  Palma.  Zanetti. 
ii.  244. 
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Alberino,  Giorgio,  di  Casale,  pupil  to  Moncalri.    MS,    iii.  2{HL 
Alberti,  Cberubino  da  Borgo  S.  Sepolcro,  d.  1615,  aged  6^  Baglione, 
L  204. 

 Gio.y  his  broths,  d.  1601,  aged  4^    Baglione.  ib, 

 Durante  da  Borgo  S.  Sepolcro,  d,  1613,  aged       Baglione.  id, 

•  '        Others  of  the  same  family,  L  205. 

■  Francesco,  a  Venetian,  of  whom  is  cited  a  single  work,  and  this 
doubtftU.  He  must  have  painted  about  1550.  v.  Zanetti  in  the  Guida, 
and  in  the  greater  work,  p.  28&<   ii.  21iL 

■  Michele,  a  Florentine,  pupil  to  Daniele  di  Voltemu  Guida  di 
Roma.    L  lA^ 

AlbertineUi,  Mariotto,  a  Florentine,  d.  about  1512,  aged  4i  Vasari. 
L  152. 

Albertoni,  Paolo,  Rom.,  a  follower  of  Maratta,  d.  shortly  after  1695. 
OrUtndi.    L  506. 

Albini,  Alessandro,  a  Bolognese,  pupil  to  the  Caracci.  Malvasia.  iii.  I2R. 
Alboni,  Paolo,  a  Bolognese,  d.  old  in  1730.    Crespi.    Oretti,  in  his 

Memorie  M88.  calls  him  Paolo  Antonio,   d.  Sept.  5th,  1734,  and 

buried  at  S.  Prooolo. 
Alboresi,  Giacomo,  a  Bolognese,  d.  1677,  aged  4^    Crespi,    iii.  13&. 
Aldrovandini  (more  commonly  Aldovrsmdini),  Maoro,  from  Rovigo,  b.  at 

Bologna,  d.  1680,  aged  Zl±    Guida  di  Bologna,    iii.  176. 
— — —  Fompeo,  son  of  Mauro,  b.  1677,  d,  at  Rome,  1739.  MS. 

iii.  VLL 

«— — ~-  Tommaso,  cousin  of  Pompeo,  b.  1653,  d.  1736.  Zaneiti.  ih. 
Al^,  Egidio,  di  Liege,  flourished  the  latter  half  of  the  sevmteenth 

century.    See  Guida  di  Roma.    L  522. 
Alemagna,  di,  Giusto,  painted  at  Grenoa,  1451.    Soprani,    iii.  2M± 
 Zuan,  V.  Gio.  Tedesco. 

Aleni,  Tommaso,  of  Cremona,  painted  in  1515.   Zaist.    ii.  426< 
Alessi,  Matteo  Perez  di,  a  Roman,  painted  in  Spain  in  the  time  of  Vargas, 

L  lAh^    See  Matteo  da  Lecce. 
—  Pier  Antonio  da  S.  Vito,  a  pupil  of  Amatteo.    Cesarini.   ii.  151. 
Alettiis,  de,  Francesco,  an  Udinese,  painted  in  1494.    Renaldie,   ii.  91* 
AlfSmi,  Domenico  di  Paris  of  Perugia,  b.  1483.    Pascoli.   Was  living  in 

1536.    MarioUi.    L  34L 

 Orazio  di  Paris  of  Perugia,  b.  1510,  d.  1583.   Mariotti,  ib, 

Ahberti,  Gio.  Carlo  d'Asti,  b.  1680,  died  about  1740.  D.  Valle.  iii.  Zl^ 
 Ab.  Aliberti,  his  son,  ib. 
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AUbrandi,  Girol.,  of  Messina,  b.  1470,  iL  1524.    HacJk.   ii.  1&. 
Alienee,  tee  Vassilacchi. 

Aliprando,  Michelangelo,  a  Veronese,  pupil  to  Paolo  Caliaii.  Pozzo. 

ii.  223. 

Allegretti,  Carlo  di  Monte  PiiuidoBe,  a  castle  in  the  diskrict  of  Ascoli ; 

he  painted  in  1608.    Orsini.    L  431. 
Allegri  (also  signing  himself  Lieto),  Antonio,  from  bis  native  place 

called  Correggio,  b.  1494,  d.  1534.    THraboschi.    ii.  348^  374. 
'  Lorenzo,  his  uncle,  was  living  in  1527.    Tirahotchu    ii.  .^48. 
 Fomponio,  son  of  Antonio,  b.  about  1520.   Twabo8chi.  Painted 

ml593.    Affh,  ii. 
AUegrini,  Francesco,  of  Gubbio,  d,  1663,  aged  Z6,  Orlandu  L  423, 433. 
— —  Flaminio,  son  to  Francesco.    Taia.    L  42fL 
Allori,  Alessandro,  called  also  Bronzino,  a  Florentine,  b.  1535,  d.  1607. 

BaldinMcei.   L  123^ 

 Criatoforo,  his  son,  b.  1577,  d.  1621.  Baldimtcci.  L  216, 238^  240. 

Aloisi,  see  Galanino. 

Altissimo,  dellS  Cnstofano,  a  Florentine,  scholar  of  Broosino,  living  in 

1568.    Vaaari,    L  197. 
Alunno,  NiccoB,  of  Foligno ;  his  works  appeared  between  1458  and 

1492.    MaHotH,    L  340. 
Amadei,  Stefano,  of  Perugia,  b.  1589,  d.  1644.    PascoU,    L  467. 
Amalteo,  Pomponio,  from  S.  Vito  in  the  Frioul,  b.  1505,  d.  about  15SH. 

Renaldis.    In  Motta,  in  the  district  of  Trevegi,  i«  found  inscribed  on 

an  altar-piece,  Motta  civiff  et  incola ;  which  I  think  proves  his 

connexion  with  that  place.    Federiei.    ii.  152. 

Girolamo,  his  brother,  d.  young.   Renaldis,    ii.  153. 

 Quintilia,  his  daughter.    Renaldu,    ii.  154. 

Amato,  d%  6io.  Antonio,  a  Neapolitan,  b.  about  1475»  d«  about  1555. 

DomhUei,   ii.  15, 22^ 
Amatrice,  dell\  Cola  (Filotesio),  painted  in  1533.  Guida  d' Ascoli.  ii.  27. 
Ambrogi,  Domen.,  called  Menichino  del  Briak),  a  Bologuese,  living  in 

1678.    Malvaaia.   iii.  126. 
Ambrogio,  a  Greek  monk,  lived  about  1500.   MS,   L  71^ 
Amerighi,  or  Morigi  Cav.  Michelangelo  da  Caravaggio,  b.  1569,  d.  1609. 

Baldinucci.    L  438,  451, —B.  22^ 
Amico,  Mastro,  see  Aspertini. 

Amidano,  Pomponio,  of  Parma,  lived  in  1595.    MS,  ii. 

Amigazzi,  Gio.  Batista,  a  Veronese,  pupil  to  Ridolii.   Pozzo.   ii.  272. 
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Amigoni,  Ottavio,  a  Brescian,  d.  1661,  aged  ^  Orlandi.  ii.  2S(L 
'  Jacopo,  a  Yenetiaii,  d.  1752,  aged  lL    Zanetti.    ii.  TS^Sl. 

Amorosi,  Antonio,  of  the  Commune  in  the  district  of  Ascoli.  Coluedf 

in  vol.  xxi.    Lived  in  1736.    Pa»coU.    L  538. 
Anaatasi,  of  Sinigaglia,  lived  in  the  beginning  of  this  century.  MS,  L  524. 
Ancinelli,  dagli,  tee  Torre. 
Ancona,  d',  «ee  Lilio. 
Anconitano,  1^  see  Bonini. 

Andreasi,  Ippolito,  a  Mantuan,  pnpil  to  Gitilio.    MS,    ii.  334. 
Andreasso,  or  Andreani,  Andrea,  a  Mantoan.   Lett.  Pitt,   L  296. 
Andria,  di,  Tozio,  painted  in  Savona  in  1487.  Guida  di  Genoa,  iii.  23jL 
Anesi,  Paolo,  a  painter  of  landscape,  flourished  the  beguming  of  this 

century.    MS,    L  262i  535. 
Aiigarano,  Co.  Ottaviano,  a  Venetian,  painted  about  1650.  Zanetti. 

ii.  2ML 

An^,  V_i  Franc,  di  Annecy,  b.  1675,  d.  1756.    Creepi,    iii.  165^ 
Angeli,  d*,  Filippo,  a  Roman,  called  U  Napolitano,  d.  young  in  the 

pontificate  of  Urban  VIII.    Baglione,    L  238i  433. 
—  Giulio  Cesare,  of  Perugia,  b.  about  1570,  d.  about  1630.  Pascoli. 

L  466. 

Angelini,  Giuseppe,  of  Ascoli,  pupil  to  Tassi.  Ouida  d'AMColi.  L  509. 

 .  Scipione,  of  Perugia,  d.  1729,  aged  OR.    Paecoli.   L  539. 

Angelico,  eee  Da  Fiesole. 

Angelo,  pupil  to  Claude  Lorenese.    Pa9seri,    L  483. 
 d',  Batista,  see  Del  Moro. 

Angussola,  or  Angosdola,  Sofonisba,  a  Cremonese,  d.  old  at  Genoa  about 

1620.   RaiH,    Aged  about  9iL   MS.    ii.  4iii. 
-  Lucia,  and  other  sisters.    Zaiet,  ib, 

Anna,  d',  Baldassare,  a  Venetian,  pupil  to  Corona.    Zanetti.    ii.  240. 
Annunzio,  tee  Nonzio. 
Ans,  or  Hans,  tee  Ausse. 

Ansaldo,  Gio.  Andrea,  b.  at  Voltri,  in  the  Genovese  territory,  1584, 

d.  1638.    Soprani,   iii.  269. 
Ansaloni,  Vincenzio,  a  Bolognese,  a  pupil  of  the  Caracci.  Malvasia. 

iii.  128. 

Anselmi,  Giorgio,  a  Veronese,  d.  1797,  aged  2A^   ii.  314. 

— —  Michelang.,  of  PArma,  called  Michelangelo  da  Lucca,  ttid 

more  commonly  Da  Siena,  1591.   Ratii.    Died  in  1554.  A/f^- 

L  295,— u.  m 
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Actelami,  or  Antehni,  Benedetto,  of  Parma,  a  sculptor,  his  works,  1178 

and  1196.    Affh.    ii.  aiL 
Antoni,  degli,  or  d' Antonio,  ste  Da  Messina. 

Antoniano,  Antonio,  of  Urbino,  painted  at  Genoa  after  the  year  1595. 

Soprani,    ii.  189.    It  seems  we  ought  to  read  Antonio  Viviani. 

Lazxari*    iii.  2M< 
AnTersa,  d',  Ugo,  flourished  in  the  sixteenth  century.    Vatmi.    ii.  97. 
Apollodoro,  Francesco,  called  Porcia  of  Friuli,  living  in  1606.  Statuto 

MS.  de*  Piiton  di  Padova.   u.  261. 
Apollonio,  Agostino,  di  S.  Angdo  in  Vado,  nephew  and  'lidr  to  Luzio 

Dolce.    Colueci,   L  429. 

■  Greco  Maestro  del  Safi.    Vatari.    L  49. 

i— Jacopo,  da  Bassano,  d.  1654,  aged  20.    Verci.    Or  aged  68. 

Melchiori,    ii.  20^ 
Appiani,  Franc,  of  Ancona,  b.  1702,  d.  at  Perugia,  aged  9(L  MS.  L  524. 
Appiano,  Niccola,  sc.  del  Vinci  in  Milano.    Lattuada.    ii.  491. 
Aquila,  Pietro,  a  priest  of  Marseilles,  was  living  at  the  close  of  the  last 

century.    See  Orlandi.    ii.  49^ 

■  dell',  Pompeo.    Orlandi,   Flourished  in  the  sixteenth  century. 

ii.  27. 

Aragone&e,  Sebastiano,  or  Luca  Sebastiano  da  Brescia,  flourished  about 

1567.    Orlandi.    ii.  18(L 
Araldi,  Ales«andro,  of  Parma,  d.  about  1528.    Affh.    ii.  372. 
Arbasia,  Cesare,  of  Saluzzo.    Notices  of  him  from  1589  to  1601.  Delia 

Valle.   L  451, ~ii.  491,— in.  292. 
Arcimboldi,  Giuseppe,  a  Milanese,  d.  1593,  aged  6(L    MS.    ii.  505. 
Arcione,  Daniele,  of  Milan.    See  Morelli  Notiz.f  p.  2jQ5u   L  IM. 
Ardente,  Alessandro,  of  Faenza  (Viario  Sacro  di  Lucca) f  more  commonly 

supposed  to  be  from  Pisa,  and  by  some  from  Lucca,  d.  1595.  MS, 

iii.  29^ 

Aretino,  Andrea,  lived  in  1615.    Baglione,    L  202. 

 Spinello,  b.  1328,  d.  1400.    Bottari,  Notes  to  Vasari.    L  70. 

Aretud,  or  Munari  degli  Aretusi,  Cesare,  a  Bolognese  citizen,  perhaps 
bom  at  Modena,  painted  in  1606.  Tiraboschi.  d.  1612.  Necrologio  dt 
S.  Tommaeo,  in Mercato  di  Bologna.  Oretti.  ii.  330, 410. — ^iii.  44, 50. 

Argenta,  Jacopo,  a  Ferrarese,  was  living  in  1561.    MS.  iii.  294. 

Aristotile,  see  Da  S.  Gallo. 

Armani,  Piermartire,  da  Reggio,  b.  1613,  d.  1669.  Tiraboschi.  ii. 
2fi4. 
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ArmannOy  Vincenzio,  of  Flanders,  d.  1649,  aged  about  50.  Passeri.  L  479. 
Armenini,  Gio.  Batista,  of  Faenza,  living  in  1S87.    Orlandi,  iiL  62. 
Ajmolfo,  a  Florentine  sculptor  and  architect,  d.  1300.    Baldinucct,  L  22< 
Aromatariy  Dorotea,  a  Venetian  lady,  lived  In  1660.    Boichim.  fi.  507. 
Arpino,  d%  9ee  Cesari. 

Arrighi,  pupil  of  Franceschini.    Guida  di  VoUerra,  L  22i> 
ArrigODi,  99€  Laurentini. 

Anere,  daU',  Stef.,  a  P^Qan,  lived  about  1560.   New  Guide  ^ Padua, 

ii.  m. 

Ascani,  PeUegrino,  da  Carpi,  a  painter  of  the  last  century.  TSraboscki^ 

ii.  36L 

Asciano,  d%  Grio.,  educated  by  Bena  da  Siena,  L  'ffilL 

Aspertini,  Mastro  Amioo,  a  Bolognese,  painted  in  Mahatia,  d. 

1552,  aged         Oretti,  Mem.   iii.  3^  22. 

■  Qnido,  his  brother,  painted  in  1491.  Vatari,  iii.  22. 
Assereto,  Giovacchino,  a  Genoese,  d.  1649,  aged  42.    S&prami.  iii.  270. 
Aasisi,  di,  Andrea,  called  Tlngegno,  b.  about  1470,  d.  1556.  GaUeria 

Imperiale,  L  347. 

■  Tiberio,  he  subscribes  his  name  Tiberius  Diatelevt,  was  living  in 

1521.  MarioUo.  L24^ 
Asta,  ddl',  Andrea,  a  Neapolitan,  d«  1721,  aged  about  48.  Jkjminiei^ 

ii.  6a. 

Attavante,  see  Vante. 

Avanzi,  Giuseppe,  a  Ferrarese,  d.  1 718,  aged  Ti.  Barujff'aldi.  iii.  ^21, 227. 
 Jacopo,  a  Bolognese,  flourished  1370.    Malvasia.    Or  Davanzo, 

a  Paduan,  Veronese,  or  Bolognese.    Notizia  Morelli,    His  work  in 

Padua,  dated  1376.  iii.  12. 
Avanzini,  Pierant.,  of  Kacenza,  cL  1733,  Guida  di  Piacmra.    ii.  415. 
Avellino,  Giulio,  called  the  Messinese,  d.  in  1700.  Crespi.  iii.  226. 

 OnofHo,  a  Neapolitan,  d.  1741,  aged  67.    Domimci,  iii.  fii. 

Averara,  Gio.  Bat.,  a  Bergamese,  d.  1548.    Tutd,   ii.  187. 
Aversa,  d',  Merourio,  apupil  to  Caracciolo.    Dommtot.    ii.  34. 
Augusta,  Cristoforo,  from  Casal  Maggiore,  pupil  of  Malosso,  d.  young. 

Zaist.    His  altar-piece  at  S.  Domenico  di  Orenoim,  bears  his  name 

and  date  of  1590,    Oretii,  Me^norie,    n,  MS. 
•Aviani,  of  Yicenza,  tee  Quida  di  Vicenza.    Must  have  flourished  about 

1630.    ii.  2M. 

Avogadro,  Pietro,  a  Breseian,  flourished  about  1730.    See  the  Fforentine 
ZhcHonary,   ii.  307. 
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Aosse,  a  Flemaiid,  pttpil  to  Ruggieri.    Vaaari*    Ikdbre  commonly  called 

Alls,  or  Hans,  or  Gianes  da  Bmggia.  ii.  97. 
AtttdK,  Jacopo,  a  mosaic  painter  to  the  G.  Duke  of  Tuscany,  Ih«d  m 

1649.    Baldinucci.  L  212. 
Azzolini,  or  Mazzolini,  Gio.  Bemanimo,  a  Neapolitan,  flonii^ed  about 

1510,  ii.  21. 

B. 

Baccarini-  Jacopo  da  Reggio,  d.  1682.    Tirabosehi.  ii.  364. 

Bacerra,  (Vasari,)  or  Bccerra,  {Palomino^)  Giu^nre  di  Baesa,  in  Anda- 

Inaia,  d.  1570,  aged  about  ^   PcUomiwt^    i.  144,  4fi2. 
BacherelU,  Vincenzio,  a  Florentine,  b.  1672,  d.  1745.  JJay.  CkM,  L  252. 
Bachiacca,  set  Ubertino. 

Bacci,  Antonio,  a  Mantoan,  mentioned  in  the  Travels  of  P.  CoronelU,  as 
an  artist  then  living,  voL  L  p.  81j  flonridied  in  1663.  Omda  di 
Rovigo.    ii.  289. 

Baciccio,  see  Ganlli. 

Badalocchi,  or  Rosa  Sisto  di  Parma.  He  was  young  in  1609.  Malvasia, 
IL  412,~iii.  Ilfi. 

Badaracco,  Giuseppe,  a  Genoese,  b.  about  1588,     1657.    Sej)rean,  ni, 

 Gio.  RaflDaello,  his  son,d.  1726,  aged  7^  Ratti.   iii.  228, 

Badema,  Bartolommeo,  of  Fiacenza,  lived  in  1680.  Guida  di  Pimcenza, 
iL413. 

Badile,  Ant,  a  Veronese,  b.  1480,  d.  1680.  Pozzo.  ii.  206^  208. 
Bagazoti,  Camillo,  of  Camerino,  a  follower  of  F.  Sebastiano.  Orsini, 
Risp.   L  iOi* 

Baglione^  Cav.  Giovaom,  a  Roman,  b.  about  1573,  painted  in  1642.  See 

his  Life,  at  the  close  of  the  Giomatet  written  by  him.   L  410. 
Bff^ioni,  Cesare,  a  Bologna,  d.  at  Parma,  about  1 590.  MaJwuia.  m.  53. 
Bagnacavallo,  see  Ramenghi. 

Bagnaia,  da,  Don  Pietro,  see  Guida  di  Ravenna,  appears  to  have  flou- 
rished about  1&50.  I  have  since  found  in  Orettit  that  one  of  his  pic- 
tures, bearing  date  1579,  is  in  the  church  of  the  Passione  at  Milan,  a 
fact  which  makes  it  difficult  to  suppose  him  die  pupil  of  Raffaello.  L40i . 

Bagnatore,  Piennaria,  a  Bresdan,  painted  in  1594.  MS.  He  was  living 
in  1611.    Zamhoni.    ii.  1B2. 

Bagnoli,  Gio.  Francesco,  a  Florentine,  b.  1678^  d.  1713.  Roy.  -Gall. 
L  252. 
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Biindo,  Gio.  Batitte, »  Qomwtte,  d.  1657,  very  yomig.  Soprmtt,  vL  270. 
BdiMi,  Mario,  a  Flonntiiie,  b.  1604,  d.  1667.  iZay.  GmU.   t  227. 
BaUMHrit  VaMo  da  Foida,  papU  to  Vkr  SMdU.  JTSl  L  819. 
BaldeQi,  Vkanoeaoo,  nepbeir  and  papU  to  BaioeoL  CWpaW.  i  444. 
M4l»LanBnNornMaia,b.  l<M,d.l9i8.  ^mM.  Or  b.  1623,  April 

IM.  OrtaMK,  Carteggio,  and  OraMT.  i.  286. 
Baldhieni,  Baldino,  pupU  to  IkMBaenklkino  del  Gbiriaiidido»  t  90. 
BaUnd,  Baodo,  a  Honntiiia,  ilowSdwd  In  Iba  isunt  ct  BoCtiodlL  FteaH. 

L  101>  115. 

 Giomi,alloraitbB,KfiBdabo«tim.  Bani^USii.  ifi.  20ft. 

Giaaqipe,  mJhnai&ab,  papfl  toOabWant  fliwfat  <f  Jilwilnaiw 
FwMm.  L  251. 

'  Fidio  FiMb,  pupil  to  Ratio  da  Corteu.  <Mlt  di  Jtowe. 

1.495. 

— ^  Ti4dao»  popfl  to  Sahator  Boaat  i  289» 
BaUiao,  TUmnto,  a  Bdognaae,  m.  49. 

BddofneCII,  Alaaato,  a  noNDtma^  b.  142^^  BMfM  i.  96. 

BddrigM>Qiuqn^,iirin«Be»aellledatFmBa,d.l902,asri 
li.  415. 

BaMiwoit  orCkiaci,  Glo.,  ftllonBlnia,  d.bi  tbeFoalitateof  OhmhI 
TIILB^itoMt.  1.196. 

Gio.  Rwno.  HIa  Jtearit  of  1339  ud  1847.  AcJftrpMM; 

L  36. 

Balaaira,  Antonio,  ory«nina,  b.  1666,  d.  aboni  1754.  GtoiMS/  or 
1740,  AmMI,  and  CMIf,  vbo  In  bb  JfiMoH^  atataa  tiw  anct  dqr, 
2UlApriL  1.  609,— n.  809r-iB.  144. 

Balestrieri,  DomeBioo  del  Pfoeno.  HSs  painting  of  1466,  i.  886. 

Ba!rstriefo,  Gtvaappe  of  Ifoaina,  d.  1799,  agad  77.  Bmek^  li.  44. 

fiaUerino,afaBittante. 

Balli,  Simone,  a  Florentine,  pupil  to  Aurdio  Lomi.  SoprmU,   iii.  254. 
BaUini,  GaauUo,  painted  in  Venice  in  the  age  of  OenHanieriste.  ZmutH, 
ii.244. 

■    ■  ■  I     Cav.  Niccolo,  Ven.,  d.  1756,  aged  Rf>.    Zaneiti.    ii.  296. 

 Gio.  and  Stalano,  his  sona.   Zanettit  Guida  di  Venezia.  U, 

Bambini,  Jacopo,  a  Femiaae,  d.  yonng,  1629.  BanffftUdi,  211. 
Bambocdo,  9ee  Laer. 

Bandiera,  Benedetto,  of  Penigia,  lived  about  1650.    OriatuU.   Or  iralhar 

b.  1557,  d.  1634.    Ptucoli.    i.  449. 
BandineUi,  Baedo,  a  Florentine,  b.  1487,  d.  aged  72.    Vataru  u  137. 
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Banier,  Luigi,  a  Frenchman,  liyed  at  Turin  ia  1675.    Delia  Vtdle. 

iii.  m  ■  ' 

Barabbino,  Simone  della  Valle  di  Polcerera  in  the  Genovese,  namely  of 

Bernardo  Castello.    Soprani,    iii.  25jL 
Barbalunga,  otherwise  Antonio  Ricci  of  Me&sina,  b.  1G90|  d.  1649. 

PascolL   h  456. 
Barbarelli,  see  Giorgione. 

—  see  Poccetti. 

Barbello,  Jacopo  di  Crema,  painted  in  1646.    Guida  di  Bergamo,  d. 

1656.    Zihaldone  Cremasco  for  the  jte^r  1795.  ii. 
Barbiani,  Gio.  Batista,  of  Ravenna.    See  Orlandi.    d.  at  KaTenna  in 

Sept.  1650.    Oretti,  Mem,   iii.  13Q, 
Barbleri,  deUT,  Domenico,  a  Florentine,  and  assistant  of  Rosso,  Vatari. 

L  163. 

— —  Alessandro,  see  Fei. 

—  Cav.  Gio.  Francesco,  called  II  Gnercino  da  Coito,  b.  1590,  d. 
1666.    Malvasia,   L  439.--iii.  IflS. 

 Paolo,  Antonio,  his  brother,  d.  1649.    Mahasia.   m,  lAL 

 Francesco,  called  11  Legnano,  b.  1623,  d.  at  Verona,  1698. 

Orlandi.  ii. 

—  Pier  Antonio,  a  Pavese,  b.  1663,  painted  in  1704.  Orlandi, 
ii.  535. 

Barca,  Cav.  Gio.  Batista,  a  Mantuan,  fiourisbed  at  Verona  about  1650. 

Guarienti,    ii.  277. 
Bardelli,  Alessandro  di  Pescia,  a  pupil  of  Cav.  Currado.  MS,  L  221^ 
Barent,  Dieterico,  scholar  of  Titian.   Baldinttcci,   ii.  124. 
Bargone,  Giacomo,  pupil  of  La2zaro  Calvi.    Soprani,    iii.  241. 
Barile,  Gio.,  a  Florentine,  flourished  in  the  time  of  Raffaello.  Vatari, 

L  154. 

Barili,  Aurelio  Parmigiano,  painted  in  1588.    Afh.    ii.  408^ 

Barocci  (more  recently  called  Baroccio)  or  Fiore  Federigo  of  Urbino,  b. 

1528,  d.  1612.    Baldinucci,    L  209,  44L 

 Giacomo,  da  Vignola,  d.  1573,  aged  66,    Orlandi.  L 

Barri,  Giacomo,  a  Venetian,  b.  soon  after  1630  ;  was  living  in  1682 ;  no 

farther  account  of  him.    MS.    Melchiori.    ii.  258, 
Bartoli,  Franc,  da  Reggio,  d.  1779.    Tiraboschi.    ii.  368. 

'  Pier  Santi,  of  Perugia,  d.  1700,  aged  about  65^    Orlandi.  L  504. 
Bartolini,  Giosefifo  Maria,  of  Im«la,  b.  1657,  was  living  in  1718. 
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Orlandi.  d.  1725.    His  tombstone  at  the  Carmine  in  Imola.  OrHH, 

Memorie.    iii.  IS&a 
Bartolo,  di,  of  Si^a,  Hved  in  1^6.   D.  VaUe,  L 
 di,  Tad(ko,  of  Sieoa,  paiotad  in  1414.   D,  VaUe,   4.  aged  £2. 

FoMft.   L  285,— 4L  Z£. 
— — — >  Domeniooi  nephew  of  Taddeo,  painted  in  1436.  Vasari. 

L286, 

Bartolommeo,  Maestro,  painted  at  Florence  in  1236.    Lami.    L  3S^ 
BarucGO,  Giacomo,  a  Bresdan,  painted  with  Gandini,  and  with  Randa. 

Guida  di  Brescia.    iL  ^iL 
Basaiti,  Marco  del  Friuli,  living  in  1520.    Zanwtti.    iL  ID6^ 
Baschenis,  D.  Evaristo,  of  Bergamo,  b.  1617,  d.  1677.    Tasd,    fi.  221. 
Bastlit  FierangiolO)  of  Gubbio,  lived  to  1604.    Banghiagci.    L  42Eit 
Bassano,  da,  Martinello,  a  painter  of  the  thirteenth  centnrj.  Verei. 

ii.  2i 

— —  lit  gee  Da.  Ponte.    See  also  Tcniers. 

Bassetti,  MarcantoniOf  a  Veronese,  d.  1630,  aged  42.  JUdo^  L  473. 
— iL  226. 

Bassi,  Francesco,  a  Cremonese,  called  II  Cremonese  da  Paesi,  b.  1642, 

d.  the  beginning  of  1700.   Zaist,   ii.  454. 
_  another  of  the  same  name  and  country,  ib, 

 another  Francesco  Bassi,  a  Bolognese,  pnpil  to  Pasinelli,  d.  aged 

21L  Cirespi.  Perhaps  a  false  report  gave  rise  to  iJiis  account,  for 
Oretti  calls  him  a  scholar  of  Barbieri,  and  next  of  Geimari,  and  that  he 
died  in  1732,  aged  ;  citing  the  authority  of  Wilippo  Basifi,  son  of 
Francesco  f  and  parish  priest  of  S.  FeKoe.    iii.  113. 

Bassini,  Tommaao,  a  Modenese,  flourished  in  the  faurteenth  century. 
Tiraboeehi,   ii.  345. 

Bassotti,  Gio.  Francesco,  of  Pem^,  flourished  about  1665.  Orlandi, 
L  508. 

Bastaruolo,  K,  or  Filippo  Mazzuoli,  a  Perrarese,  d.  old  in  1589. 

Barufaldi.   iii.  209. 
Bastiani,  Giuseppe  of  Macera,  painted  in  1594.    MS.   i.  43(L 
Batistiello,  see  Caracciolo. 

Batoni,  Cav.  Pompeo,  b.  at  Lucca  1708,  d.  1787.  Elogio  del  Coo.  Boni. 
L  260,  529. 

BattagUa,  Dionisio,  a  Veronese,  flourished  in  1547.    Pozzo.    ii.  142^ 
BattagBe,  delle,  or  dellc  Bambocciate,  Michelangelo,  see  Cerquozzi. 
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Batiirese»  Francesco  Tgnaado,  scholar  of  Oriizonte.    Cbloniui  XkUdlogMe. 

Baur,  Gio.  Gaglielmo,  d.  1640.    Sandrari,   L  487. 
Bazzacco,  or  Brazzaooo,  tee  Ponchino. 

Bazzani,  Gaspero  da  Reggio,  b.  1701)  d.  1780.  Tirahoschi.  ii.  368. 
  Giuseppe,  called  by  mistake  in  the  text  Gio.  Mantov.,  died 

director  of  the  royal  academy  of  painting  in  1769.  VaUu,  iL  34L. 
Beaumont,  Cay.  Claudio  Francesco,  of  Torin,  b.  1694,  d.  1766.  JMla 

Valle.    iii.  ai3. 

Beccaftuni,  or  Mecberino  Domcnioo,  Senese,  d.  1549,  aged  6^  VasarL 

Or  rather  Uved  in  1551.    Delia  Valle,   L  99,  296,  305. -^iii.  240, 
Beccamzzi,  Franc,  da  Conegliano,  records  .of  him  in  IVevigi,  from  1527 

to  1540.    Federici.    ii.  1^1. 
Beoeri,  Domenico,  a  Florentine,  pupil  of  Poligo.    Vmari,    L  191. 
Beduschi,  Antonio,  a  Cremonese,  b.  1576,  nainted  in  1607.    Guida  di 

Piacema*   ii.  443. 
Begarelli,  Ant.  da  Modena,  b.  about  1498,  d.  1565.   lirabosc&i,  ii.  348. 
degni,  Giulio  Cesare,  a  Pesarcse,  d.  shortly  before  1680.    Guida  di 

Pesaro.   L  446. 

Beinaschi,  or  Benaschi,  Cav.  Gio.  Batista,  of  Turin,  b.  1636.  Pascoli, 
d.  1688.    Dominici,    Or  1690.    Orlandi,    L  462,— ii.  46,>-iii.  304. 

■  Angela,  his  daughter,  b.  1666,  was  living  in  1717.    ii.  46. 
BeUaria,  Marcantonio,  a  Sicilian,  perhaps  a  scholar  of  Cortona.  Guida 

di  Roma.    3.  64. 
Bellavita,  Angelo,  a  Cremonese,  liyed  in  1420,   Zai»i,   n.  42L 
Belliboni,  Gio.  Batista,  a  Cremonese,  papil  to  Antonio  Campi.  Zaiai. 

ii.  442. 

Bellini,  Bellin,  flourished  about  1500.    See  Rido^,   ii.  lOL 

 Filippo  d'  Urbino,  painted  in  1594»    Coluecit  vol.  xxviii.    L  445. 

 Gentile,  a  Venetian,  b.  1421,  d.  1501.    Ridolji.    L  334,— 

u.  1112. 

 Gio.  his  brother,  d.  soon  after  1516,  aged  90.    Ridol/i,    L  331i 

— ii.  IM. 

■  ■  '  Jacopo,  father  of  the  two  preceding,  painted  about  1456.  MS. 
From  an  inscription  dted  by  Polidoro,  it  would  seem  that  Jacopo  and 
his  two  sons  painted  as  early  as  1409.  This  cannot  be  credited,  we 
should  read  1459.    L  334,— ii.  85. 

Belliniano,  Vittore,  a  Venetian,  painted  in  1526.    Ridolfi.    ii.  111. 
Bellis,  de,  Antonio,  a  Neapolitan,  d.  young  in  1656.   Dominid,   ii.  39^ 
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Bello  Marco.  One  of  his  pictures,  with  the  initials  M.  B.,  formerly  ht 
Argenta,  the  natiTe  place  of  the  artist,  is  now  in  the  Obizzi  Museum, 
bearing  date  1548.    ii.  112. 

Bellotti,  Pietro,  da  Vokano  on  the  lake  of  Garda,  b.  1625,  d.  1700 
Guida  di  Rocigo,    ii.  2^ 

Bellotto,  Bernardo,  a  Venetian,  lived  in  1718.    Orlandi,    ii.  ZIK. 

Bellucci,  Ant.,  b.  1654,  in  the  Pieve  di  Soligo  in  the  Trevisano,  d.  there 
1726.    Mekhiori.    u.  22^ 
■'  Gio.  Batista,  his  son.    Federiet,  tb, 

Bellanello,  Andrea,  da  S.  Vito,  painted  in  1476.    In  a  painting  of  1490, 
he  signs  himself  Andrea  Bellone.    Renaldis,    ii.  94- 

Bellunese,  Giorgio,  da  S.  Vito,  flourished  about  the  middle  of  the  six- 
teenth century.    See  Ceearini.   ii.  22iL 

Beltrafiio,  Gio.  Antonio,  a  Milanese,  d.  1516,  aged  4^  New  Guide  of 
Milan,   ii.  4M. 

Beltrano,  Agostino,  a  Neapolitan,  painted  in  1646,  d.  about  1665.  Domi- 
niei.   ii.  iSL 

Belvedere,  Ab.  Andrea,  a  Neapolitan,  b.  1646,  d.  1732.  Dominid 
ii.  52. 

Bembo,  Bonifazio,  or  Fazio,  da  Valdamo,  a  Cremonese,  painted  in  1461 

Lomazzo,    ii.  422« 
 Gio.  Francesco,  his  brother*  called  II  Vetraro,  was  painting  in 

1524.    ZaizL   ii.  427. 
Benci,  Domenico,  assistant  of  Vasari,  lived  in  1567.    L  2QL 
Bencovich,  Federigo,  called  also  Federighetto  di  Dalmazia,  lived  in  1753. 

Guarienti,    iL  296,-— iii.  Ififi. 
Benedetti,  Mattia  and  Lodovico,  of  Reggio,  flourished  about  1720.  Tira- 

boschi.    ii.  364. 

Benefial,  Cav.  Marco,  b.  at  Rome  1684,  d.  1764.  Lettere  Piitoriche, 
vol.  v.   L  511. 

Benfatto,  Luigi,  called  dal  Friso,  of  Verona,  d.  1611,  aged  6iL  Ridoljf, 
u.  222. 

Benini,  Sigismondo,  a  Cremonese,  pupil  to  Massarotti.    Zaist    ii.  454. 
Benso,  Giulio,  b.  in  the  Genovese,  about  1601,  d.  1668.  Soprani,  iii.  262- 
Benvenuto,  see  Ortolano. 

Beuzi,  Giulio,  a  Bolognese,  d.  1681,  aged  34.  Guida  di  Bologna,  iii.  166. 
Bergamasco,  II,  see  Gio.  Batista  Castello. 

Bergamo,  da,  F.  Damiano  Domenicano,  d.  1549.  Taasi,  ii.  127. 
 Gugliehno,  Maestro,  lived  in  1296.    Tasd.    ii.  8L 
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Berlinghieri,  Camillo,  called  II  Ferraresino,  d.  1635,  aged  ^  Baruffaldu 
iii.  212^ 

>— —  Bonaventura,  da  Lucca*  painted  in  1235.    Bettinelli.   L  37, 
275— u. 

Bernabei,  Pier  Antonio,  of  Parma,  called  della  Casa,  lired  about  1550. 
MS.   ii.  408. 

I  Tommaso,  a  Cortonese,  pupil  to  Luca  Signorelli.  Fosm, 

Lived  in  1540.    Mariotti.    L  92, 
Bemardi,  Franc,  called  II  Bigolaro,  a  Veronese,  pupil  to  Feti.  Pozzo, 

Bernasconi,  Laura,  a  Roman  lady,  and  diaciple  of  Mario  Nuzzi.  Pascolu 

Bemazzano,  a  Milanese,  flourished  in  1536.    Orlandi,    ii.  IHI^ 
Bernetz,  Cristiano,  of  Hamburgh,  b.  1658,  d.  1722.    Pascolu   L  539. 
Bemieri,  Ant.,  da  Corr^gio,  b.  1516,  d.  1563.    Tiraboschi.    ii.  397. 
Bernini,  Cav.  Gio.  Lorenzo,  b.  at  Naples  of  Florentine  parentage,  in  1598, 

d.  1680.  Baldinucd.  L 
Berrettini,  Cav.  Pietro,  of  Cortona,  b.  1596,  d.  1669.  Pateoli.  L  245^  504. 
Berrettoni,  Niccolo,  di  Montefeltro,  b.  1637,  d.  1682.    PascolL    L  504. 
Berrugese,  or  Berruguete,  Alonzo,  a  Spsuiiard,  b.  1545.    Palom.  Or 

rather  at  Toledo,  very  old,  in  1561.    Conca,   L  144. 
Bersotti,  Carlo  Girolamo,  of  Pavia,  b.  1645.    Orlandi.   ii.  535. 
Bertani,  Gio.  Batista,  a  Mantuan,  lived  in  1568.    Viuari.    ii.  335^ 
■  Domenico,  his  brother.    VoUa.  ib. 

Berto,  di,  Gio.,  called  also  Bertua  Joannis  Marci,  of  Perugia,  painted  as 
early  as  1497,  was  living  in  1523,  and  perhaps  later.  Mariotti. 

I  343, 

Bertoia,  or  Bertogia,  Jacopo,  Parmigiano,  lived  in  1574.    Affb,   ii.  407. 
Bertoli,  a  Venetian,  painted  in  157...    MS.  ii.  196. 
Bertolotti,  Gio.  Lorenzo,  a  Genovese,  b.  1640.  d.  1721.  Ratii.  iii.  274. 
Bertucci,  Lodovico,  da  Modena,  flourished  in  the  seventeenth  century. 

Tiraboschi.    ii,  367. 
'  Jacopo,  tee  Da  Faenza. 

Bertusio,  Grio.  Batista,  a  Bolugnese,  was  living  about  1643.  Malvasia» 

d.  1644.    Oretti,  Mem.  iii.  43. 
Bertuzzi,  Porino,  of  the  school  of  Barocci.   MS.  L  444. 
Besenzi,  Pftolo  Emilio,  of  Reggio,  d.  1666,  aged  42.  Tlrabotchi.  ii.  3G4. 
Besozzi,  Ambrogio,a  Milanese,  b.  1648,  d.  1706.    Orlandi.  ii.  533. 
Betti,  Nicoolo,  a  Florentine,  and  assistant  to  Vasari,  L  201. 
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Betti,  P.  Biagio.  a  Fistoiese  Theatine,  d.  1615,  aged  2(L  Baglume,  L  206, 

See  aUo  I^Dtaricchio. 
Bettini,  Anton.  Sebastiano,  b.  at  Florence  in  1707,  d.  .  Ray.  Gall. 

i'252. 

—  Domenico,  a  Florcntii^,  b.  1644,  d.  1705,  at  Bok^na.  Orlandi, 

in.  174. 
Screrense,  Antonio.  iL  24&. 

Berflacqua,  Ambrogio,  a  Milanese,  painted  in  1480.    OrloMdi.  ii.  4il£^ 

  Filippo,  his  brother.    Lomaszo,  ib. 

•  Cav.,  see  Salembeni  Ventura. 
Bezzi,  Gio.  Franc.,  a  Bologneiie,  called  U  Nosadelk,  d.  1571.  Makatia, 
iii.  4Ju. 

Bezzicalava,  Eroole,  a  Pisan,  floorislied  about  1640.  Morroiuz.  L  2M^ 
Biagio,  Mastro,  see  Fupini. 

Bianchi,  Baldassare,  a  Bolognese,  b.  1614,  was  living  in  1660.  Cresyi. 

d.  at  Modena,  1679,  aged  65*    Oretti,  Memorie.  iii.  139. 
— —  Carlantonio,  a  Pavese,  lived  1754.  Pitture  d'  ItaUa.    iL  535. 

—  Cav.  Federigo,  a  Milanese,  painted  in  1718.    OrlandL    iL  525. 
■  Filippo,  a  Venetian,  lived  in  1660.   Boschini.  ii.  244. 

 Francesco,  a  Milanese  painter  of  this  centnry.    MS.  ii.  525. 

 Cav.  Isidoro,  da  Campione,  in  the  Milanese,  was  living  in  1626. 

Orlandi.   ii.  531. 

——  Pietro,  called  Bustini,  lived  in  the  eighteenth  century.  Orlandi.  ib, 
Retro,  a  Roman,  b.  1694.    Florentine  Diciionary.    d.  1740. 
MS.  L499. 

 Bonavita  Franc,  a  Florentine,  d.  1658.    Baldinncd.    L  214- 

— —  Gio.,  his  fother,  a  Milanese,  d.  1616.    Baldinucci.    L  21i. 

■  Ferrari,  called  II  Frari  Francesco,  a  Modenese,  painted  in  1481, 

d.  1510.    Tirabotehi,   ii.  346. 
Bianchini,  Vine.,  a  Venetian  mosaic  painter  in  1517,  until  1552.  Zaneiti, 

ii.  222. 

—  Domenico,  his  brother,  called  Rosso.    Notices  of  him  from 
1537  until  beyond  1563.    Zanetti.  ib. 

Gio.  Antonio,  son  ofVincenzio,  flourished  in  1563.  Zanetii.  ib. 
Bianco,  del,  Baccio,  a  Florentine,  b.  1604,  d.  1656.  Baldinucci.  L  241. 
Biancucci,  Paolo,  a  Lucchese,  pupil  to  Guido«   MS,    d.  about  1553, 

aged  TIL    Oretti,  Memwrie.    L  235. 
Bibiena,  or  Galli  da  Bibiena,  Gio.  Maria,  b.  1625,  d.  1665.  Cretpi, 

iii.  m. 
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Bibiena,  Franc,  his  son,  a Bolognese,  b.  1656,  d.  1729.  Crespi.  iii.  178. 

■  Ferdinand,  another  son,  b.  1657,  d.  1743.    Crespi.   ib.  n 
— —  Alessandro,  sou  of  Ferdinand,  d.  at  Vienna  about  1760.  Cr^i.  ib. 
 »  Antonio,  another  son,  b.  1700,  d.  1774.    Guida  di  Bologna.  Or 

d.  1769.   Freddy,  ib. 

■  Giuseppe,  another  son,  b.  1696,  d.  1756.    Crespi.  ib. 

 Carlo,  son  of  Giuseppe,  lived  in  1769.    Cre^.   iii,  179. 

Bicchierai,  Antonio,  painted  at  Rome  in  1730.    Guida  di  Roma.    L  520. 
Bicci,  di,  Lorenzo,  a  Florentine,  d.  about  1450.    Vasari.    L  70. 

—  Neri,  his  son.     Veuari.  ib, 

Bigari,  Yittorio,  a  Bolognese,  b.  1692,  d.  1776.    Guida  di  Bologna. 
iii.  179. 

Bigatti,  Galeazzi,  Minelli,  scholars  of  Cignani.    Crespi.   iii.  165^ 

Bigi,  Felice,  of  Parma ;  according  to  Orlandi,  a  Roman,  taught  at  Verona 

about  1680.    Orlandi.    ii.  MB. 
Bigio,  Marco,  a  Sienese,  flouri^ed  about  1530.    Delia  VaUe.    L  309a 

•  see  Brazze. 

Bigolaro,  tee  Bernard  i. 

Bilia,  della,  6io.  Batista,  of  Cittil  di  Castello,  lived  towards  the  middle  of 

the  sixteenth  century.    Vasari.    L  429. 
Bilivert,  Gio.,  a  Florentme.  b.  1576,  d.  1644.    Baldinucei.    L  212. 
Bimbi,  Bartolom.,  a  Florentine,  b.  1648,  d.  about  1725.   JRqy.  Gall. 

L237_. 

Bifisolo,  Franc,  a  Venetian,  flourished  about  1520.     Zanetti.    ii.  109. 
Bissoni,  Gio.  Bat.,  a  Paduan,  d.  1636,  aged  OIL   Ridol/i.   ii.  2^ 
Bitino,  painted  at  Rimini  in  1407.   MS.  iiL 

Bittonte,  or  II  Balkrino,  Gio.,  of  Vicenza,  d.  1678,  aged  IiL  Melchiori. 
ii.  271. 

Bizzelli,  Gio.,  a  Florentine,  pupil  to  Alessandro  AUori.    Borghini.  b. 

1556.    Orlandi.   L  193. 
Blaceo,  Bernardino,  of  Friuli,  painted  in  1540.    Renaldis.    His  work  at 

S.  Lucia  di  Udine  bearing  date  1553.  IfiS'.  ii.  156. 
Blanseri,  Vittorio,  of  Turin,  d.  1775,  aged  about  4iL   MS.  iii.  31iL 
Bles,  de,  see  Civetta. 

Boccaccino,  Boccaccio,  of  Cremona,  painted  about  1496,  d.  aged  5S^ 
Vasari.  About  1518.  Zaist.  At  S.  Vinoenzo  is  one  of  his  paintings, 
bearing  date  1516.    Oretti,  Memorie.    ii.  423. 

 Camillo,  his  son,  painted  in  1527,  d.  1546.    Zaist,    ii.  429< 

II  Franc,  d.  old,  about  1750.    Zaist,  ii.  ihl^ 


Bocchi,  Fanstino,  a  Bresdan,  b.  1659,  living  in  1718.  Orlandi.  d.  about 

1742.    MS.    Carbone  presso  r  Oretti.    ii  282* 
Bocciardo,  Clemente,  a  Genoese,  called  Clementone,  d.  at  Fiaa  about  1658 

aged        Soprani,    iii.  267. 
  Domenico,  di  Finale,  in  the  Genovese,  d.  1746,  aged  about  6XL 

RatH.    iii.  285. 

BocatiB,  Gio.  di  Camerino,  painted  in  1447.    Mariotti.    L  33(L 
Boetto,  GioTenal,  di  Fossano.    Notices  of  him  from  1642  to  1682.  DeU<t 
Voile,   iii.  m 

Bologhino,  or  rather  Bolgarino,  Bartolommeo,  a  Siennese,  scholar  of  Pietra 

Laurati.    Vasari.    L  284. 
Bologna,  da,  or  Bolognese,  M.  Domenico,  painted  in  Cremona  about  1537. 

Guida  di  Cremona,    iii.  2^ 
.  Ercole,  flourished  about  1450.    MeUvana.  iii. 

 Franco,  painted  in  1313.    MS.   iii.  ft. 

_  da,  Galante,  pupil  to  Lippo  Dalmasio.    Vaaari.    iii.  15^ 

 Gttido,  painted  in  1280.    Malvasia.    iii.  5. 

-  Giovanni,  an  ancient  painter.  Zaneiti.    iii.  13. 
 Jacopo  di  Paolo,  or  Avanzi,  painted  in  1384.    Malvatia.  In  the 

Orttti  Memorie  is  cited  the  register  of  S.  Procolo,  where  he  painted  in 

1418.    iii.  12.  See  Avanzi. 

 Lattanzio,  see  Mainardi. 

.  Lorenzino,  tee  Sabbatini. 

— ^  Lorenzo,  perhaps  a  Venetian,  painted  in  1368.    ErcoUtm  Caia- 

logue.    iii.  LL 

 Maso,  painted  in  1404.    Orlandi.    iii.  LL 

Orazio,  and  Pietro  di  Jacopo.    The  first  flourished  in  1445. 

Guida  di  Bologna,    iii.  13L 
m.         Pellq^no,  see  Tibaldi. 

 Severo,  painted  about  1460.    Malvasia.   iii.  1^ 

— «  Simone,  called  da'Crocifissi,  painted  in  1377.  Malvasia.   iii.  12. 

 Ventura.    His  paintings  from  1197  until  1217.  Malvasia.  iii.  5. 

 Vitale,  called  dalle  Madonne,  painted  in  1345.   Malvatia.  iii.  9. 

 Ursone.    His  notices  from  1226  until  1248.    Malvatia.    iii.  ^ 

Bolagnini,  Gio.  Batista,  a  Bolognese,  b.  1612,  d.  1689.    Crespi.  iii.  Ifl2* 

 Giacomo,  his  nephew,  b.  1651,  d.  1734.    Cretpi.  ib. 

BombelU,  Sebastiano  da  Udine,  b.  1635.  Algarotii  Catalogue,  d.  1685. 
Renaldit.  Or  rather  was  living  in  1716.  Lett,  Pitt,  toL  t. 
ii.  238,  2M. 
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Bombelli,  Raffaelle,  his  brother.   Renaldn,    u.  2fiL 

Bombologno,  a  Bolognese,  lived  about  the  middle  of  the  fifteenth  century. 

MaJvema,    iii.  16. 
Bona,  Tommaso,  a  Brescian,  was  still  painting  in  1591.  Zambonu  ii.  230. 
Bonaccorsi,  see  Del  Vaga. 

Bonacossa,  Ettore,  da  Ferrara,  Hved  in  1448.    Baruffaldu    iii.  I88< 
Bonagrazia,  Gio.,  of  Treviso,  b.  1654,  pupil  of  Zanchi.  Federiei,  ii.  294. 
Bouarmoti,  or  rather  Buonarrod  {Vattni)  ;  or  Buonarotti  {Varchi) ; 
Michelang.,  a  Florentine,  b.  1474,  d.  1563.    Fotort.  L  133i  366«  and 

elsewhere. 

Bonasia,  Bartolommeo,  a  Modenese,  d.  old,  1527.  Tirahoschi.  ii.  346. 
Bonasone,  Giulio,  a  Bolognese,  an  engraver  from  the  year  1544.  MalvaHt. 

Was  employed  in  1572,  as  appears  from  a  picture  in  Casa  Branchetta. 

OretHy  Memorie,  iii.  44^ 
Bonati,  Pa»colit  more  correctly  Bonatti,  Gio.,  a  Ferrarese,  b.  1635, 

d.  1681.  Baruffaldi.  L  463,— iii.  221. 
Bonconsigli,  or  Boni  Consilii,  Gio.,  called  II  Marescaico  da  Vicenza, 

painted  in  1497.    Bidoyi,    In  the  cathedral  of  Montagnana,  are  two  of 

his  altar-pieces,  dated  1511  and  1514.  MS.  ii.  117. 
Bonconti,  Gio.  Paolo,  a  Bolognese,  a  pupil  of  the  Caracci,  d.  young. 

Mahatia,  d.  1605,  aged  42.  Orettit  Menunie.  iii.  82. 
Boncuore,  Gio.  Batista,  b.  in  Abruzzo  a  Campli,  in  1643,  d.  1699.  Pat- 

colt.  L  463. 

Bondi,  Andrea  and  Filippo,  of  Forli,  pupils  of  Cignani.   OuarimH.  iii. 

m 

Bonechi,  Matteo,  a  Florentine,  painted  in  1726.  Serie     Pittori  lUustri. 
L  252- 

Bonelli,  Anrelio,  a  Bolognese,  pupil  to  the  Caracci.  Malvatia.  Was  living 

in  1640.    Moreni.  iii. 
Bonesi,  Gio.  Girolamo,  a  Bolognese,  b.  1653,  d.  1725.  ZanotH.  iii.  156. 
Bonfigli,  Benedetto,  di  Perugia,  b.  about  1420.  Patcoli,  Was  living  still 

in  1496.    Mariotti.  L  29L  ML  353. 
Bongi,  Domenico,  di  Pietrasanta,  painted  in  1582.    Momma.   L  235. 
Boni,  Giac.,  a  Bolognese,  b.  1688,  d.  1766.    Crespi.  iii.  284. 
Bonifazio, — Orlandi  writes  it  Boni&cio,— Francesco,  of  Viterbo,  b.  1637, 

was  pupil  to  Pietro  da  Cortona.    Orlandi.   L  495. 
■  Veneziano.  Vat.  Rid.  Zanet.    But  are  all  in  mistake,  as  this 

artist  was  a  Veronese.  See  Morelli,  NotiziOt  Sfc,  p.  196.  He  died  1553. 

Zanetti.    Aged  62.  Bidol/i.  ii.  12L 
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fioniforti,  Girolamo,  ofMacera,  painted  in  the  seventeenth  centoiy.  M8» 
Or  rather  Francesco,  who  was  living,  aged  77iin  l671.  Cartep.  OreUt, 

fionini,  Gio.  d'Assisi,  painted  in  1321.   Baia  VaU4i.  L 

■        Girolamo,  called  at  Bologna  L'Anconitano,  was  living  in  1660. 

Orlandi.  L  463,— iii.  fl2. 
Boninoi  Gaspsyne,  a  Cremonese,  flourished  aboot  1460.    Zaitt.    ii.  ^21. 
Bonisoli,  Agostino,  a  Cremonese,  d.  1700,  aged  6L    &nsi.,  iL  4^ 
Boniio,  Cav.  Gins.,  of  Casteli'  a  Mare,  b.  1705.    l<7or.  XHotionary.  d. 

1789.   Jtoy.  Gall.   u.  62. 
Bono,  Ambrogio,  schol.  of  Loth.  Zanetii.  iL  257. 

 Gregorio,  a  Venetian,  painted  in  1414.   MS.  iii.  292:. 

■         N.  pupil  of  Squarcione.    Guida  di  Padova.  From  the  Notizia 

Morelli  we  learn  he  was  either  a  Bolognese  or  a  Ferrarese.  ii.  115. 
Bonomo,  di,  Jaco&eHa,  a.  Venetian,  lisred  in  1385v  Morelli,  ii.  78. 
Bonone,  Carlo,  a  Ferrarese,  b.  1569,  d.  1632.    BaruffaidL  iii  214. 
I  Lionello,  his  nephew,  lived  in  1649.    JBaniffkltU,    iii.  217. 

Bonofni,  Bartolommeo,  a  Pavese,  painted  in  1507.    PiUmre  d'  Italia. 

ii.  476. 

Bonvicino,  Aleraandro,  called  II  Moretto  da  Brescia,  h.  1514.  Orlandu 
Not  correct,  as  he  was  painting  in  1516.  Was  living  in  1547.  Zamb, 
u.  18iL 

Bonzi,  see  Gobbo  da  Cortona. 

Borbone,  Jacopo,  da  Novellara,  painted,  in  1614^  TiraioscM..  ii.  357. 
Bordone,  Cav.  Paris,  of  Treviso,  d.  1570,  aged  70.    Neerologio  V^eneio, 

cited  by  ZanetH,    ii.  145v  167. 
 N.,  son  of  Paris,  ii.  146. 

Borgani,  Franc,  a  Mantuan,  Uved  till  alter  the  middlft  of  the  aeventeentk 

century.    MS,  ii.  340. 
Bqrghese,  Ippol.,  a  Neapolitan,  painted  in  1620.    OHoiub*.  iiv  23* 
——Giovanni,  da  Messina,  pupil  to  Costa.  Vasari,  n,  29»— iiL  191> 

■  Girolamo,  da  Kizza  deila  Faglia,  painted  about  1500.  MS. 
in.  294. 

'         —  Pictro,  eee  Delia  Francesca. 

Borghesi,  Gio.  Ventura,  of  Citta  di  Casfcdlo,  d.  1708.  Orlandi.  L  494. 
Borgianni,  Orazio,  a  Roman,  d.  in  the  pontificate  of  Paul  V.,  aged  38. 

Baglione.  L  474. 
Borgo,  da,  Francesco,  painted  in  1446,  Guida  di  Rimmi.    iii.  21. 

■  del  Gio.  Paolo,  painted  about  1545.    Vagari.    L  203. 
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BorgogQone,  Ambrogio,  a  Milanese^  flourished  about  1500.  See  I/mazzo, 

ii.  474. 
'  il,  see  Ck)rtesi. 

Borro,  Batista,  Aretino,  liTed  in  1567.    Vasari,   L  174. 
Borroni,  Cav.  Gio.  Asgelo,  a  Cremonc^,  b.  1684,  d.  1772.  Zakt. 

iL  425,  453u 

Borsati,  Carlo,  Foutozzi  Franc,  Setti  Camillo,  all  Ferrarese,  and  supposed 

pupils  to  Cattanio.  iii.  22L. 
Borzone,  Lnciaoo,  a  Genoyese,  b.  1590.    Soprani.    uL  271. 

 Gio.  Batista,  his  son,  d.  about  165G.    Sopranu  ib. 

—  Carlo,  another  son,  d.  youi^,  in  1657.    Sograni.  ib. 

'  Francesco,  son  of  Luoiano,  b.  1626,  d.  1679.    Baiti,    iii.  272. 

Bosch  (as  h^  signs  liia  name),  called  by  Orlandi  Bosco  or  Boss  da  Bolduch, 

extolled  by  Mazzolari  for  his  Capricci  in  the  Escurial.    He  painted  at 

Venice,  ZaneUi :  and  apparently  towards  the  year  1600.  iL  2&8. 
Boschi,  Fabrizio,  a  Florentine,  b.  about  1570,  d.  1642.  Baldmucci. 

L  216. 

'  Francesco,  a  Florentine,  b.  1619,  d.  1675^   Baldiimcci.    L  227. 

 Alfonso,  his  brother,  d.  young.  Balditiucci.  ib. 

 Benedetto,  another  brother.  Baldinucei.  ib. 

Boschini,  Marco,  a  Venetian,  d.  1678,  aged  6^    Melckiori.    See  Index 

Second,  .ii.  226. 
Boscoli,  Andrea,  a  Florentine,  d.  about  1606.  JBaldinmeL  L  12^ 
Boselli,  Antonio,  a  Bergamese.    His  notices  from  1500  to  1536.  Tassi. 

ii.  123,  1^ 

•  Felice,  di  Piaoenza,  b.  1350,  d.  aged  82.    Guida  di  Piacenza. 

ii.  ilfi. 

Bottalla,  Gio.  Maria,  a  Grenoese,  called  Ra(!keILino,  d.  1644,  aged  31. 

Soprani.    L  497, — iii.  270. 
Bottanl,  Giuseppe,  a  Cremonese,  b.  1717,  d.  1784.  MS-  ii.  341,  454. 
Botti,  Rinaldo,  a  Florentine,  lived  in  1718.    Orlandi.   L  239. 
Botticelli,  Sandro  Filippi.    Taia.    Or  rather  Filipepi,  a  Florentine,  b. 

1437,  d.  1515.    Vasari.    L  87^  lli 
Boulanger,  €(io.,  of  Troyes,  pupil  to  Guido.   Tirab(»chi.  d.  1660,  aged 

91.    Lettera  Scritta  da  Modena  al  P.  Orlandi  Cart.  Oretti.    ii.  363. 
Bova,  Ant.,  a  Messlnese,  d.  1711,  aged  1SL    Hakcrt.    ii.  45. 
Bozza,  Bartol.,  a  Venetian,  when  young  a  mosaic-worker,  about  1542,  d. 

old.  Zanttti.   ii.  232. 
Bozzato,  see  Ponchino. 
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Bracdoli,  Gio.  FranceKO*  a  Ferrarese,  b.  1697.  Baruffaidi,  d.  1762.. 
Cretpi.    iu.  221-  * 

Bramante,  Lazzari,  of  Castel  Durante,  now  Urbania,  in  the  state  of 
Urbino,  called  also  Bramante  of  Urbino,  b.  1444,  d.  1514.  Vasari. 
Documents  shewing  him  to  have  been  of  Durante,  are  inserted  in  the 
27th  vol.  of  Sig.  Coined.  According  to  others,  Bramante's  family  was 
of  Castel  Durante ;  but  he  was  bom  in  Monte  Asdnialdo,  a  viUa  of 
Fermignano,  four  miles  from  Urbino.  Henoe  he  is  called  Asdrtanddinus, 
The  surname  of  Lazzari  is  merelj  feigned.  Said  to  have  been  bom 
1450.  See  Colueei^  torn.  xii.  and  xxxi.  L  364,  374,— ii.  470. 

Bramantino,  di,  Agostino,  a  Milanese,  flourished  about  1450,  Pagme, 
Or  rather  was  a  disciple  of  Suardi.    Lomazzo,  in  the  Index,   ii.  463. 

■  or  Bartol.    Suardi,  a  Milanese,  living  in  1529.  Pagane, 
ii.  472, 

Brambilla,  Gio.  Bat.,  living  in  Turin  in  1770.    JV.  Gvida  d%  Turino, 

iu.  m 

Brandani,  Federigo,  di  Urbino,  d.  1575.   Lazzari.   L  434^ 
Brandi,  Dom.,  a  Neapolitan,  d.  1736,  aged  53.    Dominici.    ii.  6fL 

 Giacinto,  b.  at  Poli,  1623,  d.  1691.    Pateoli,    Others  make  hint 

from  Gaeta.    L  460,— iii.  302- 
 di,  see  Ottini. 

Brandimarte,  Benedetto,  a  Lucchese,  living  in  1592.    Orlandi.    L  2Q!L 
Brandine,  and  Flaminet,  lived  about  1610.    Marino,    iii.  304. 
Brandino,  Ottaviano,  called  in  the  Notizia  Ottaviano  da  Brescia,  and 

companion  of  Alti<K:hiero.    ii.  88. 
Bravo,  Cecoo,  see  Montelatici. 

 Giacomo,  of  Trevisi,  lived  in  1638.    Federici.    ii.  24i 

Brazze,  Gio.  Batista,  called  II  Bigio,  a  Florentine,  pupil  to  Empoli, 

Baldmucci.    L  242. 
Brea,  Lodovico,  da  Nizza.    His  notices  in  Genoa  from  1483  to  1513. 

Soprani,    iii.  235, 
Brentana,  Simone,  a  Venetian,  b.  1656,  was  living  in  1718.  Orlandi, 

ii.  308. 

Brescia,  da,  Gio.  Maria  and  Gio.  Antonio,  ancient  engravers.  Orlandi, 
L  107. 

■  F.  Gio.  Maria,  a  Carmelite  monk,  painted  in  Brescia  about  1500. 
Orlandi.    iii.  23^ 

 F.  Girolamo,  a  Carmelite  monk,  painted  at  Savona  in  1519. 

Guida  di  Genoa,  id. 
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Brescia,  da,  F.  RafTaello.  See  Guida  di  Bologna,  d.  1539,  aged  60. 
Galleiii,  Ingeripi.  Venetai  Ronue  ejutanief.  In  the  inscription  he  \» 
called  Roherti ;  whether  his  surname  or  a  second  name.  ii. 

— — >  Leonardo,  a  Ferrarese,  flourished  in  1530.  Orlandi,  d.  1508. 
Barufaldi.    m,  2Q(L 

Brescianino,  delle  Battaglie,  see  Monti. 

'  del,  Andrea,  a  Sienese,  flourished  along  with  his  brother 

aboat  1520.   DeUa  Vaile,   L  2flL 
Bresciano,  Yinoenzo,  see  Foppa. 

Brill,  Matteo,  of  Antwerp,  b.  1550,  d.  1584.  Baldinucci,  Date  to  be 
corrected  on  the  authority  of  the  inscription,  which  says  he  died  aged 
37.    GalMtif  Insc.  RomantEy  torn.  ii.  p.  406.    L  432, 

—  Paolo,  his  brother,  b.  1554,  d.  1626.    Baldinucci,  ib, 

Brini,  Francesco,  a  painter  of  the  seventeenth  century.    MS,    L  231. 
Briziano,  tee  Mantovano,  Gio.  Batista. 

Brizio,  Franc,  a  Bolognese,  d.  1623,  aged  ilL    Malvasia,    iii.  125. 

 Filippo,  his  son,  d.  1675,  aged  22.    Oretti  dal  Neerologio  di 

S.  Giuliano  di  Bologna,    iii.  I2& 

—  '      del,  Menichino,  tee  Degli  Ambrogi. 

Brizzi,  Serafino,  a  Bolognese,  b.  1684,  d.  1737.    Zanotti.    iii.  179. 
Bronzino,  Angiolo,  a  Floreatine,  was  living  in  1567,  aged  6iL  Vatari, 

d.  aged  ^    BorgMni.    L  121. 
—  Alessandro,  tec  Allori. 

Bmggia,  da,  or  da  Bragges,  see  Van  Eych,  tee  Anssc. 
Bmghel,  Abramo,  a  Flamand,  died  at  Naples  about  1690.  Dominici, 
ii.  ^ 

■  dall*  Inferno.    He  signed  himself  P.  Brevghel^  as  I  read  it  on  a 

little  picture  in  Palazzo  Lante  at  Rome,  dated  1660.  He  is  also  called 
Pietro  Bmghel  the  younger,  to  distinguish  him  from  his  father,  who 
had  the  same  name.  ii. 

— —  Gio.,  brother  of  the  preceding,  b.  at  Brussels  about  15S9. 
Detcampt.    d.  1642.    FiUbien,    ii.  509. 

Brughi,  thus  called  in  the  Guida  da  Roma,  Gio.  Batista,  a  Roman,  pupil 
to  Gaulli,  d.  about  1730.    Ratti.    L  517. 

Brugieri,  Gio.  Domenico,  a  Luechese,  b.  1678,  d.  12  il.  F7or.  Dictionary. 
L  2S2. 

Brugno,  Innocento,  a  Udinese,  lived  in  1610.    Renaldit.    ii.  259. 
Bnin,  le,  Charles,  a  Parisian,  b.  1619,  d.  1690.    Royal  Gallery  of 
Florence,   L  521. 
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Bnmellescbi,  fllippo,  a  Florentine,  d.  1446,  aged  £2.    Voiari,    L  lA^ 

 Gialio,  a  Udinese,  b.  1551,  painted  in  1609.    MS.   ii.  252, 

Brunetti,  Sebastiano,  pnpil  to  Guido.    Malvasia.  d.  1649.    Ore«i,  3£e- 
morie.   iii.  102. 

Brum,  Domenico,  a  Brescian,  d.  1666,  aged  7^    Orlandu    ii.  221- 
— —  Lucio.    His  work  of  1584.    Guida  di  Vtcenza,    ii.  268. 

■  Girotano,  a  pupil  of  Borgognone.    Colonna  Catalogue,  L  487. 
Bruno,  Nello,  Calandrino,  friends  of  Buffalmacco,  L  63- 

 Antonio,  pupil  to  Correggio.    MS.    ii.  33a. 

 Francesco,  da  Porto  Maurizio,  in  the  Genovese,  d.  1726,  aged  78. 

Ram.    iii.  276. 

^—  Giulio,  a  Piedmonts,  pupil  to  Paggi.    Sqpnmt.   (Called  Bruni 
by  OrUmdi.)   iiL  3fliL 

■  '      Gio.  Batista,  his  brother,  and  pupil,  ib. 

•  -il,  Silvestro  Morvillo,  a  Neapolitan.    His  works  from  1571  to 

1597.    Domini4ti.    ii.  21^ 
Brunori,  or  Brunoini,  Federigo,  oC  Gubbio,  pupil  to  Damiani.  Ranght- 

a»ci.   L  i2&A 

Brosaferro,  Girolamo,  a  Yenedan,  lived  m  1753.    Guida  di  Rmgo.  iL 
29L 

Brusasorcl,  see  RiociD. 
Budrio,  da,  tee  Ldppi. 

Buffalmacco,  Buonamico,  of  Cristofano,  a  Florentine,  was  living  in  1351, 

Baldinucci.    L  62. 
Bugiardini,  Giuliano,  a  Florentine,  d.  155^,  aged  75.    Vhsart,    L  160, 

— iii. 

Buonamici,  see  Tassi. 

Buonfanti,  Antonio,  a  Ferrarese,  called  II  Tonrioella,  a  ^opposed  pupil  of 

Goido.   CUtadella,   iU.  221. 
Baoni,  de',  Buono,  a  Neapolitan,  d.  about  1465.    ■7>ominici.    ii.  I^ 
— —  Silyestro,  a  Neapolitan,  d.  about  1484.    Dominici.  ib. 
Bnontalenti,  Bernardo,  a  FlorentiDe,  called  delle  'Girandole,  b.  1536,  d. 

1608.    Bottan.   L  190. 
Buratti,  Girolamo,  pupil  to  Pomacana.    Gmda  di  Aseoli,   L  470. 
Borrini,  Gio.  Ant.,  a  Bolognese,  b.  1656,  d.  1727.    ZoMtti.   iii.  UZ- 
Busca,  Antonio,  a  Milanese,  d.  1686,  aged  ^    Orlandi.    ii.  524. 
Buao,  or  Busso,  AureHo,  of  Crema,  pupil  to  Polidoro  da  Caravaggio. 

Soprani,   d.  about  1520.   MS.  ii.  I882  505,— iii.  2^ 
Bngtini,  see  Crespi  and  Bianchi. 
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Buti,  LodoTico,  a  Florentine^flonrished  about  1590.  Baldimtcci,  L  IdiL 
Butmone,  Bernardo,  or  Bernardino,  daTrerilio,  painted  in  1484,  d.  about 

1520.    MS.  ii.4m 
Butteri,  Gio.  Maria,  a  Florentine,  painted  in  1567.   Viagari.   d.  1606. 

Baldinucci,   L  197. 

C. 

Cabasai,  Margherita^  di  Carpi,  d.  1734,  aged^L    TirahosciL   ii.  367. 
Caoda,  Guglielmo,  called  11  Moncalvo,ib.  in  the  Novarese,  1568.  OrUmdu 

d.  about  1625.    Delia  Valle,   iii.  298. 

Oraola  Maddalena,  bis  daughter,  d.  1678,    Orlandi,    m.  SfiL 
■  Francesca,  another  daughter,  d.  aged  5L    Orlandi,  ib. 

—  Pompeo,  a  Roman,  lived  in  161^   MS,   i.  2&L 
Caccianiga,  Franc.»<h.  1700  at  Milan,  d.  1781,  Memorie  ^delle  B,A» 

tom.  iL   L  512. 

'  Paolo,  Formenti,  Pozzi  (Gio.  Batista),  Milanese  artists  of  recent 

times,  ii.  532. 

Caccianimici,  IVanc,  a  Bolc^ese,  a  disciple  of  Prunaticcio,  d.  1542. 

Guid4St  di  Boloffna.    iii.  39. 

'    Yinoenzio,  a  Bolognese,  lived  about  3S30.    See  Guide  di 

Bologna,    iii.  il^  * 
Caccioli,  Gio.  Batisto  da  Budrio,  in  the  Bolognese,  b.  1623,  d.  1676. 

Crespi,    iii.  139. 

Cades,  Gins.,  a  Roman  of  French  family,  d.  aged  49.    MS.   'L  532. 
Cadioli,  Gio.,  a  founder  in  the  eighteenth  century  of  the  Mantuan  academy, 

MS,  Vi,ML 
Caffi,  la,  a  paintress  of  Howers.    Guida  di  Brescia,  ii. 
Cagnacci,  Guida  da  S.  Arcangelo,  b.  1601,  d.  1681.   4Stnda  di  Bovigo. 

iii.,  102. 

Cairo,  C«v.  Franc  di  Yarese,  in  the  Milanese,  d.  1674,  aged  26^  Orlandi, 
ii.  530,— iii.  m 

  Ferdinand©  di  Casalmonf.,  4.  1748,  aged  71,   Carboni.  MS.  pres99 

V  Oretti,  ixL  .312- 
Calabrese,  gee  Preti,  see  Cardisco,  we  Nicoluccio. 

Calandra,  Gio.  Batista,  da  Yercelli,  d.  1644.    PascdH.    Or  d.  1648, 

aged  72  or  73s   Passen,   L  542. 
Calandnicci,  Giadnto,  b.  1646,  at  Palermo,  d.  1707.    Pascdli.   L  506. 
—————  Domenico,  his  brother,  and  Gio.  Batista,  his  nephew.  Pat* 

coH,  ib. 
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Calcar,  or  Calker,  Gio.i  of  Flanders,  died  young  in  1546.  Sandrari, 

ii.  m. 

Calcia,  Giat.,  called  II  Genovesino,  lived  in  the  last  century.  M8.  iii.  310. 
Caldana,  Ant.  d'Ancona.    Guida  di  Roma.    L  524. 
Caldara,  Polidoro,  or  Folidoro  da  Caravaggio,  d.  in  1543.  Vasari.  L  396, 
— ii.  Ifl. 

Calderari,  Gio.  Maria  di  Pordenone,  who  in  an  altar-piece  signed  himself 
/.  M,  P.  lo.  Maria  Poriuneruit,  omitting  the  surname ;  an  excdlent 
pupil  of  Pordenone,  but  little  known.  He  died  about  1564.  Renaidis. 
ii.  m. 

Caletti,  Giuseppe,  called  II  Cremonese,  b.  about  1600,  at  Ferrara.  Ci/- 

tadella.    d.  about  1660.    Baruffaldi.    iii.  219. 
Caliari,  Paolo,  a  Veronese,  d.  1588,  aged  5&   Bidolfi,    Or  rather  aged 

6(L    Register  cited  by  ZanetH,    ii.  206,  213,  335. 

—  Carlo,  his  son,  d.  1596,  aged  26.  Ridolji,  Or  24^  says  ZanettL 
ii.  213. 

■  Gabriele,  another  son,  d.  1631,  aged  63^    Ridolfi.    ii.  22SL 

 Benedetto,  brother  of  Paul,  d.  1598,  aged  6iL    Ridol/t,  ih. 

Caligarino,  II,  or  Gabriele  Cappellini,  a  Ferrarese,  flourished  in  1520. 

Bartiffaldi.   iii.  2(KL 
Calimberg,  or  Calimperg,  a  German,  d.  about  1570.    Guarienti.  ii.  227. 
Calomato,  BartoL,  of  the  Venetian  school,  an  artist  of  the  serenteenth 

century,   MS.   ii.  287. 
Colon,  Raffaello,  a  Modenese.    His  records  from  1452  till  1474.  Tira- 

boicM.   ii.  3^ 

Calvart,  Dionisio,  of  Antwerp,  or  Dionisio  of  Flanders,  d.  at  Bologna  in 
1619.  Mttlwma.  b.  about  1565,  d.  1619.  OretH,  who  cites  the  in- 
scription on  his  tomb  at  the  Serci.   iii.  HL 

Calvctti,  Alberto,  a  Venetian,  pupil  to  Cclesti.    Zanefti.    ii.  294. 

Calvi,  Lazsaro,  a  Genoese,  b.  1502,  d,  aged  105.    Soprani,   iii.  2i2. 

  Pantaleo,  his  brother,  d.  1595.    Soprani,  ib. 

—  Agostino,  their  father,  lived  in  1528.    Soprani,  ii, 

  Giulio,  called  II  Coronaro,  a  Cremonese,  d.  1596.  Zdi»i.  ii.  448. 

Calza,  Ant.,  a  Veronese,  b.  1653,  d.  1714.    GvarienH.   Or  rather  b. 

1636,  d.  Jan.  27^  1738.    Oretti,  Mem.  ii.  287. 
Camassei,  Andrea,  da  Bevagna,  d.  1648,  aged  4L,    Pasteri.    L  456. 
Cambiaso,  Gio.,  a  Genoese,  b.  1495,  d.  old.    Soprani,   iii.  2AjL 
 Luca,  or  Luchetto,  his  son,  d.  1580.    Palomino    Or  1585, 

aged  lifi.   Baiti.    b.  1527,  d.  about  1585.  Mariet.  Descript.  ib. 
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Camlnaso,  Orazio,  son  of  Lnca.    Soprani,    iii.  248. 
Camerata,  Giua.,  a  Venetian,  d.  1762,  aged  M,    Lonffhi,    ii.  297. 
Camerino,  da,  F.  Giacomo,  painted  in  1321.    Delia  Voile.    L  274.  333* 
Camillot  according  to  some,  of  tbe  noble  house  of  Incontri  di  Volterra, 

pupil  to  Guido,  lived  in  1634.    Guida  di  Volterra.  iii.  102. 
Campagnola,  Girolamo,  a  Padnan,  in  mistalce  referred  to  the  Marca  Tre- 

vigiana  by  Guarienii ;  flounced  in  the  fifteenth  centnry.  Vaeari. 

ii.  IIL 

— Giiilio,  his  son,  flourished  about  1500.  Gnida  di  Padova, 
L  107>— ii.  IIL 

— — — —  Domenico,  supposed  son  of  Giulio,  but  only  his  pupil  and  a 
Venetian,  not  a  Paduan.  MorelUi  Notizia,  p.  ii.  p.  USL  lived  in 
1543.    MS.   L  99.^u.  177, 

Campana,  Andraa,  a  Modenese,  lived  in  the  fifteenth  century.  Tirabotchi, 

ii.  345. 

■  Tommaso,  a  Bolognese,  pupil  to  the  Caracd.  Malvoiia, 

iii.  128. 

Campanna,  Pietro,  of  Flanders,  d.  decrepit -in  1570.  Palomino, 
i  401. 

Campi,  Galeazzo,  a  Cremonese,  d.  1536,  aged  fil,  Zaitt,   ii.  425. 
 Giulio,  his  son,  b.  about  1500,  d.  1572.    Zaitt.    ii.  432. 

—  Antonio,  Cav.,  another  son,  living  in  1586.  Zaut,  Made  his 
will  in  1591.    Orettiy  Memor,    ii.  135. 

-  Vincenzio,  another  son,  d.  1591.  Zaiti.  See  what  is  said  re- 
lating to  the  epochs  of  the  three  brothers,  ii.  436 

 Bernardino,  b.  1522,  was  living  in  1584.  Zaitt,  Some  autograph 

letters  of  Bernardino,  copied  from  Oretd,  bear  date  1588,  89^  and  90. 
ii.  437,  510. 

Campidoglio,  da,  Michelangiolo,  a  Roman,  flourished  about  1600.  Patcolt, 
Lm 

Campiglia,  Gio.  Domenico,  a  Luocbese,  b.  1692.  R,  Gall,  di  Firenze. 
L  259. 

Campino,  Gio.  da  Camerino,  a  painter  of  the  seventeenth  century.  Or- 

landi.    L  i55. 
Campo,  da,  Liberale,  painted  in  1418.    Federici.    ii.  93. 
Campolo,  Placido,  a  Messinese,  d.  in  the  plague  of  1743,  aged  50^  Hakeri. 

ii.  63. 

Campora,  Francesco,  della  Polcevera,  in  the  Genovese,  d.  1763.  Ratii, 
ii. 
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Canal,  Antonio,  a  Venetian,  called  U  CanateUo,  d.  1768,  aged  IL  Zan^H, 

 Fabio,  a  Venetian,  b.  1703.    Long  hi.    d.  1767.    ZanetH,  ai.  302. 

Cane,  Carlo,  of  Tiino,  painted  in  1600,  as  we  learn  from  Gio.  Andrea 
Irico,  in  his  account  of  Trino,  who  cites  two  altar-pieces  dated  the  ssdd 
year  widi  the  name  of  Trinensw,  Orlandi  mUtakes  in  saying  he  was 
bom  in  the  Milanese,  1618,  d.  aged  7^    ii.  529,  537. 

Caneti,  F.  Franoescantonio,  da  Cremona,  a  Capudiin,  b.  1652,  d.  1721. 
Zetiit.    ii.  4hl^ 

Canneri,  Anselmo,  a  Veronese,  flourished  in  1575.  Guarienti.  ii.  22^ 
Canini,  GKo.  Angdo,  a  Roman,  d.  1666,  aged  12<    PaacoU  and  Paaseri, 
L  457. 

Canozio,  nee  Da  Lendinara. 

Cantarini,  Simone,  or  Simone  da  Pesaro,  b.  1612,  d.  1648.  Orkmdi, 
iii.  1D3. 

C«iiti.Oio.,  of  Fsnna,d.l716.    Vblia,   iL  ML 

Cantdoa,  Caterina,  a  Milanese,  lived  in  1591.   Lomazzo.    She  is  called 

hjMorigia,  Barbara,  and  died  young  in  1595.    ii.  507. 
Cannti,  Domenico  Maria,  a  Bolognese,  d.  1684,  aged  64,  see  Crespi, 

Felsina  Pittrice^  p.  117,  where  he  coireots  Orlandi ;  and  also  La  Cer- 

tosa  di  Bolofffutf  p.  14^  where  he  again  allndes  to  him.    iii.  IDiL 
Canziani,  Gio.  Batista,  a  Veronese,  lived  abotit  1712.    Orbmdi,  21L 
Capanna,  Puccio,  a  Florentine,  painted  in  1334.    Vagari.   Died  early  in 

life.    Vasari.    Marmi  and  others  read  Campana,  L 

 ii,  a  Sienese,  flourished  about  1500.    Bottari.    L  290. 

Capitani,  de',  Giuliano,  or  Giulio  di  Leffi,  pnpil  of  Bernardino  Camp!. 

Lamo.    iL  511. 

CapitelU,  Bernardino,  a  Sienese,  lived  in  1626.    Lett.  PHtoriehe,  vol.  L 

Lm 

Capodiferro,  Gianfrancesco,  a  Bergamese,  d.  about  1533.  Taui.  iL  12L 
—————  Pietro,  brother  of  Gianfranc.    Zinino,  his  son,  ib, 
Caporali,  Bartol.  da  Perugia.    His  works  from  1442  to  1487.  Marioiti. 
L341. 

— ^—  Giambatista,  or  Bitti,  his  son,  a  painter  and  architect,  b.  about 
1476;  made  his  will  in  1553.  MariatH,  d.  about  1560.  Pascoli,  L  318. 
Giulio,  son  of  Giambatista,  lived  in  1582.  Mariotti, 

Cappella,  Sdpione,  a  Neapolitan,  lived  in  1743.    Dominici.  ii.  *63. 

Cappelli,  Franc,  di  Sossuok),  once  a  ^ef  of  the  house  of  Pio,  lived  in  1568. 
Tirabofchu  ii. 
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Cappelli,  Gio.  Ant.,  a  Cresciaa,  b.  1669,  d.  1741.   JPkr*  Jik^   H.  280. 

Cappellini,  see  Zupelli,  see  II  Caligarino. 

Cappellino,  Gio.  Domenico,  aGeuoese,  b.  1580,  d.  1651.  Soprani,  'm.  260. 
Ca])rioli,  Francesco,  di  Reggio,  painted  ia  14S2,  d.  I&O^  TtrabwcMm 

ii.  346. 

Capugnano,  da,  in  the  Bolognese,  Gift,  or  Zuaimioo,  lived  ia  the  tkoes  of 

the  Caracci.  Malvaiia,  m.  140. 
C  apuro,  1  raiicesco,««f  the  distsrict  of  Genoa,  papii  to  f  iasella.  Sopnmi, 

iii.  2jS. 

C  aracca,  Isidore,  painted  in  1595.    MS.    iii.  297. 

Caracci  (more  ])ro]ierly  ('arraccil,  Lodovico,  a  Boic^aeaey  b.  15&&vd[. 

1G19,  Malvasia.   i.  21G,  43b, — ii.  513, — iii.  70, 
— — — —  Paolo,  his  brother.    Malvasia.    iii.  74. 

<  Agostmo,  his  cousin,  b.  155S^  d.  1001.    See  luscrip.  in  the  ca- 

fhednl  it  FIuiiul  L  109, 4S8,-4L412,— iii.  74. 
 JkxaSbtl,  hmOuBt  of  ifiMtlDO,  d.  160A,  a^ed^d.  Mm*,  i.  438, 

— &  412^^^  74. 

*—  Antonio,  Mm  of  Agostino,  d.  1618,  aged  35*  Mahmki.  H. 
Ciiaodno^  Me  MiiUiudL 

CafMCifllo.  Gio.  Batifta,  d&oABotiifeidku  a  rrrHtm.  d,46iil.  JtoMj- 
iisi!i«  fit  34. 

Cayadowo,  >  MiiaiiBae,  nwriar  ia  nSdhk  T^MonL  Or^ndiiipftGnwteHO 
Foppa  da  Bawia,  odiorwiie  caUed  a  MiboMe.  JfMK»  .Yflttfe.  Sloa* 
nshodalKMitUOO.  L140. 

Canm^ggpQ,  d%  m»  Jkmeilglii,  atttedhi,  -loe  Cddank 

Cararoglia,  Bartoloniiieo,  a  Redmonteae,  fived  In  1678.  IT.  Mik  4i 
Torrho,  iii.  310. 

CferboBoiiia,  Glo«9-a  Vanatiaii  knight.  HiaMoiteiq^ toJflBO;  ^ibante 
iv«DttoBoiBC  MSLMOdtiorL  go aftBwriMa iiiBteinaa anil pmited 
modi  In  Ilia  natbeplaoe.  OmmimfH, 

Carbone,  Gao.  di  S.  Sorariao,  Aoad.^  S-Imfa  1666.  JiMii.  ^.48^. 
Gio.  Beynardo,4tGeaoia^,d.  1683, ^fid-66L  dtaMS.  ^967. 
Bet^bo  Scaodani. 

Cardi,  tea  Pa  Cigoli. 

CardiKx>,aallBdMaraoC!a]abi«M^4MMA«mim  TomK. 

ii.  20. 

Cafdacci,  or,  aa  ho  -signs  himself,  in  Coneat  Cardocho,  BaitoloMnieo,'* 
Flonntino,  b.  about  1660,  d.  1616.  Mdinmoti,  i.806. 
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Cardncci,  Yincenzio,  his  brother,  d.  1638,  aged  60,    Conea,  L  20(L 
Cariani,  Gio.,  a  Bergamese.  His  notices  to  1519.    Teun.    ii.  144. 
Carigliano,  da,  Biagio,  papil  to  Ricciarelli.    Vasarit  who  mistook  his 

country.    Read  Cutigliano.  L 
Carlevaris,  Luca,  of  Udine,  b.  1665,  living  in  1718.    Orlandi.    d.  1731. 

M8.  He  was  called  di  Ca  Zenobrio,  and  commonly  Casanobrio,  from 

the  noble  family  who  patronised  him.  ii. 
Carlieri,  Alberto,  b.  at  Rome  in  1672,  living  in  1718.    Orlandi.  L  541. 
Carlini,  P.  Alberigo  da  Pescia,  Minore  Osservante.    d.  1775,  aged  ZO^ 

L  213. 

Carlone,  or  Carloni,  Orlandi,  Gio.,  a  Genoese,  d.  1G30,  at  Milan,  aged^lL 

Rata.    U.517,— iii.  26L 

 Gio.  Batista,  his  brother,  d.  1680,  aged  about  8L  Raiti.  ib. 

 Andrea,  or  Gio.  Andrea,  son  of  the  preceding,  b.  1626.  PatcoU, 

Or  rather  1639,  d.  1697.   Ratti.  iii.  278.. 

■  •  Niccolo,  brother  of  Andrea,  and  pupil  of  the  same,  iii.  279. 

Camevale,  Fra.,  or  P.  Bartol.  Corradini,  a  Dominican,  from  Urbino, 

lived  in  1474;  appears  to  have  been  deceased  in  1478.  Lazzari. 

L  337,  357. 

■  Domenico,  da  Modena,  painted  in  1654.  Tiraboichi.  ii.  356. 
Caraio,  Antonio  del  Frioli,  was  living  in  1680.    Guarienii.  ii.  259. 

 Giacomo,  survived  the  year  1680.    Renaldis.    ii.  260. 

Camuli,  da,  in  the  Genoese,  F.  Simone  Francescano,  painted  in  1519. 

Soprani,    iii.  238. 
Caroselli,  Angiolo,  a  Roman,  b.  1585,  d.  1653.    Pataeri.   L  AMm 
Carotto,  Gio.  Franc.,  a  Veronese,  b.  1470,  d.  aged  16^   Pozzo.   ii.  329, 

—iii.  29a, 

■  Gio.,  his  brother,  d.  aged  about  6(L    Pozzo.    ii.  122,  330- 
Carpaccio,  Vittore,  a  Venetian.    His  works  up  to  1520.    Zanetti.  On 

his  portrait,  executed  by  himself,  in  possession  of  the  Giustiniani  alle 

Zattere,  he  inscribed  the  year  1522.   MS.   ii.  1114. 
— —  Benedetto,  also  a  Venetian,  although  claimed  by  the  people  of 

Istria,  like  the  preceding.    His  notices  up  to  1541.    MS.  ib. 
Carpi  and  Testa,  Ferrarese  artists  of  the  fifteenth  century.  Cittadella. 

iii.  195, 

—  or  de'  Carpi,  Girolamo  da  Ferrara,  b.  1501,  d.  aged  55.  Vagari. 
Or  aged  6S.   Baruffaldi.    iii.  204. 

da,  Alessandro,  pupil  of  Costa.    Malvasia.  Lived  about  the  zmddle 
of  the  sixteenth  century.    Oretti  Cart,   ii.  347. 
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Carpi,  TJgo,  flouridied  in  1500.    Orlandi.   L  99,— ii.  558. 
Carpioni,GiuUo,aVeiietian,  b.  1611,  d.  1674.  Orlandi.  U.  264, 270,  m 
 -  Carlo,  his  sob.    MS.  ii.  220. 

Carradori,  Jac.  Filippo  da  Faenza.  His  altar-piece  at  S.  Cecilia  di 
Faenza,  with  name  and  date  of  1582.    Oretti,  Mem.    iii.  aL 

Carrari,  Baldassare,  and  Matteo  his  son,  of  Ravenna,  living  about  1511. 
Guida  di  Ravenna,   iii.  2^ 

Carrega,  b.  a  Sicilian,  flourished  during  the  last  century.    MS.  ii.  50, 

Carriera,  Rosalba,  a  Venetian,  b.  1675,  d.  1757.  Zanetfi.  According 
to  Freddy^  b.  at  Vienna  in  1672.   ii.  ail. 

Carrucci,  tee  Da  Pontormo. 

Cartissani,  Niccolo,  a  Messinese,  b.  1670,  d.  1742.  Florent.  Diet.  ii. 
Casa,  Gio.Martino,  diVercelli,Uvcd  about  1654.    MS.  ii.  505. 

 della,  see  Bemabei. 

Casalini,  tee  Torelli. 

Casanobrio,  ought  to  be  written  Ca  Zcnobrio,  tee  Carlevaris. 

Casella,  Gio.  Andrea  da  Lugano,  painted  at  Turin  in  1058.  Nuova 

Guida  di  Twino.  iii. 
I  Giacomo.  ib, 

—  Francesco,  a  Cremonese,  lived  in  1517.    Zaiti.    ii.  42fi. 
,  PoUdoro,  a  Cremonese,  flourished  in  1345.    Zaitt.    ii.  42L 

Caselii,  Cristoforo,  called  Cristoforo  da  Parma,  and  also  II  Temperello, 

painted  in  1499.    Aff^.    ii.  222. 
Casembrot,  Abramo,  of  Holland,  a  painter  of  the  seventeenth  century,  in 

Messina.    Hakert.    ii.  52. 
Casentino,  di,  Jacopo,  died  old  in  1380.    Vasan.    L  67,  20. 
Casini,  Gio.  da  Varlungo  in  the  Flor.  territory,  b.  1689,  d.  1748.  R.  Gall. 

qfFior.   L  252. 

 Valore  and  Domenico,  Florentine  pupils  of  Passignano.  Baldt- 

nucei.    L  241L 

 Vittore,  a  Florentine,  assistant  to  Vasari,  L  2111. 

Casolani,  Alessandro,  a  Siencse,  b.  1552,  d.  1606.  Baldinucci.  L  31L  120, 
  Cristoforo,  or  Ilario,  his  son,  called  by  mistake  Consolano, 

deceasedinthepontif.  of  Urban  VIII.    Baglione.   L  312.120^ 
CasoU,  IppoUto,a  Ferrarese,Uvedin  1577,  d.  1622.  Ban^aWi.  iii.  205. 
Casone,  Gio.  Batista,  b.  in  Sarzana,  Uved  in  1668.    Soprani,    hi.  252.. 
Cassana,  Gio.  Francesco,  b.  in  the  Genoese,  d.  at  MirandoU,  about  1700, 

aged  80.   Ratti.    Orb.  1611,  d.  1691.  Roy.  Gall,  qf  Fiorence,  and 

Oretti  Cart.    iii.  2Mi 
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Cassana,  Nicoolo,  son  of  Gio.  Francefico,  b.  at  Venice  in  1659,  d.  at 
London,  in  1713.  Ratti.  Or  rather  1714.  Gio.  Agostino  Cassttna^ 
his  brother,  in  a  letter  of  the  Car.  Oretti.    iii.  26&^ 

 Gio.  Agostino,  another  son,  called  Ab.  Cassana,  d.  at  Genoa  in 

1720,  aged  02.    Ratii.  ib, 

 Gio.  Batista,  a  third  son,  d.  at  Mirandola,  shortly  after  1700. 

Batti,  ib. 

 Maria  Vittoria,  daughter  of  GKo.  Franc.,  d.  at  Venice  in  1711. 

Ratti.  ib. 

Cassiani,  P.  Stefano,  called  II  Ccrtosino,  a  Lacchese,  painted  in  the  Certosa 
of  Siena,  in  1660.    Delia  Voile.  Lett.  Sen,  torn.  iii.  p.  323.  L  252- 

Cassino,  di,  Bartolommeo,  a  Milanese.  His  altar-piece  of  the  Immaco- 
lata,  dated  1513.    MS.  ii.  iliL 

Castagno,  del  (in  the  Florentine  state),  Andrea,  d.  abont  1477,  aged  74, 
Baldinucci.    L  BSL 

Castagnoli,  Cesare  and  Bartolommeo,  of  Castd  Franco,  the  former  painted 
in  1570.    Federici.    ii.  222. 

Castelfninco,  da,  Orazio,  flourished  in  the  time  of  Titian.  Zanetti.  Or  in 
1600.  Melch. ;  who  calls  him  also,  Orazio  dal  ParadifOf  boratio  per, 
p.A.D.M.D.LXViii.  i»  read  on  a  large  Titianesqnc  paHa  of  S,  Antonio 
Ab.,  in  the  churdiof  the  Dominicans,  at  Capod'Istna.  MSS.  ii.  114. 

Castellacci,  Agostino,  da  Pesaro,  pupil  of  Cignani,  b.  1670.  Colucci, 
torn.  viii.    iii.  168. 

Caatellani,  Ant.,  a  Bolognese,  scholar  of  the  Caracci.    Malvasia.  iii,  12^« 

 Lionardo,  a  Neapolitan,  painted  in  1568.    Vamri.    ii.  2L. 

Castellini,  Giacomo,  a  Bolognese,  living  in  1678.    Mahmda.    iii.  SE, 

Castellino,  il,  da  Monza,  or  Gioseffo  Antonio  Castelli,  living  in  1718. 
Orlandi.    ii.  536. 

Castcllo,  da,  Francesco,  of  Flanders,  d.  in  tha  pontificate  of  Clement 

VIII.,  aged  80.    Baglione.   L  426. 
 Giacomo,  a  painter  of  animals  at  Venice,  about  1600.  MS. 

ii.  2M. 

 Bernardo,  a  Genoese,  d.  1629,  aged  72,    Soprani.   L  438,«^» 

iu.  250. 

 Valerio,  his  son,  d.  1659,  aged         Soprani,    iii.  2^ 

 Castellino,  their  relation,  d.  at  Turin,  1649,  aged  70,  iii.  2fiiL 

 Nicoolb,  his  son,  living  in  1668.    Sopram.    iii.  262. 

 Gio.  Batista,  called  II  Bergamasco,  d.  1570.  Palom.  1579. 

aged  7^    Soprani.    Or  Mhy  Orlandi.   L  144,— iii.  24fi. 
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Castello,  Fabrizio  and  GraneUo,  his  sons.    BatH..   iiL  213. 
Castellacd,  Salvi  d'Arezzo,  b.  1608,  d.  1672.   MS.   L  255^  iM. 
—  Pietro,  his  son,    Orlandi.   L  4^A, 

CastigHone,  Gio.  Benedetto,  a  Genoese,  called  11  Grechetto,  b.  1616,  d. 

at  Mantua,  1670.    Soprani,   iii.  22^ 
'        Francesco,  his  son,  d.  at  Genoa,  at  an  advanced  age,  in  17IG. 

Ratti,   iU.  274. 

—         Salvatore,  a  brother  of  Gio.  Benedetto.    Ratti.  ib, 

Castiglioni,  da,  Bartolommeo,  a  pupil  of  Giulio  Romano.  Vasari. 

ii.  aaL 

Catalani, Antonio,  (mlled  atBoIotpia  II  Romano,  pupil  of  Albani.  L463. 
—iii.  22* 

  two  others,  named  Antoni  Catalani,  of  Messina,  the  first  termed 

VAniieo,  b.  1560,  d.  1630,  the  second,  called  the  Younger,  b.  1585,  d. 

1666.    Hakert,   L  470. 
Catelani,  F.  Bernardo,  a  Capuchin  of  Urfoino.   L  4M. 
Catena,  Vincenzio,  a  Venetian,  d.  1530.    Zanetti.    ii.  107. 
Caterino  and  Angelo,  artists  of  the  thirteenth  centtuy,  of  the  Venetian 

school.   MS.   ii.  79. 
Cati,  Pasquale  da  Jesi,  d.  in  the  pontificate  of  Paul  V.,  aged  7^L  Bag^ 

Hone.   L  42^ 

Cattanio,  Costanzo,  a  Ferrarese,  d.  1665,  aged  63.  Barvffaldi.  iii.  22SL 
Cattapane,  Luca,  a  Cremonese,  was  young  in  1585.    Zaist.    Painted  in 

1597.    Oretti,  Mem.    ii.  4^ 
Cattamara,  Paoluccio,  a  Neapolitan,  spears  to  have  lived  in  1718. 

Orlandi.    ii.  66. 

Cavagna,  Gio.  Paolo,  a  Bergamese,  painted  in  1591,  d.  1627.  Tatsi. 
u.  282. 

  Francesco,  his  son,  (»Ued  n  CavagnuoIo,  d.  about  1630.  Tassi, 

u.  283. 

Cavalli,  Alberto,  a  Savonese,  painted  at  Verona  about  1540.  Guarienii, 
ii.  334. 

Cavaliini,  Pietro,  a  Roman,  d.  1344,  (JUiamm,  Notea  to  Balditntcci),  aged 

8i    Vatart.    L  332. 
Cavallino,  Bernardo,  a  Neapolitan,  b.  1622,  d.  1656.    Dominici.   ii.  4_L 
Cavallucci,  Antonio,  da  Sennoneta,  d.  at  Rome  in  1705,  aged  about  43. 

Elogi  dei  Vinci  e  de*  Rom.  L  531. 
Cavalori,  Mirabello,  see  Da  Salincomo. 
Cavarozzi,  tee  Crescenzi. 
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Cayazza,  Rerfnmco,  a  Bolo^ese,  d.  17S3.    Zanetti.    Or  b.  1675,  oa 

Hth  October,  d.  1733.    Oreiti,  Mem,    iii.  1^ 
Cavazzola,  Paolo,  a  Veronese,  d.  aged        Vaaari.    ii,  207. 
Cavazzone,  Francesco,  a  Bologneae,  b.  1559,  living  in  1612.  Crespi. 

iii.  128. 
CaTazzosL,  He  2«anotti. 

Caralcabo,  Baroni  Gasparantonio  di  Sacco,  b.  1632,  d.  1759.  Vannetti. 
ii.  ailL 

CaTedone,  Jacopo,  of  Sassuolo,  b.  1577,  d.  1660.    T^rabotchi.    ii.  361. 
— iu.  122. 

Caversegno,  Agostino,  a  Bergame^.    His  will  in  1539,  and  bis  work, 

dated  1552.    Tom.    u.  121. 
Cania,  Sigismondo,  da  Modena,  b.  1637,  painted  in  1682.  Tirahoichi, 

•Ceccarini,  Sebastiano,  of  Urbino.    Lazzari.    d.  at  Fano,  almost  an 

octc^enarian,  about  1780.    MS.  iii. 
Ceccato,  Lorenzo,  a  Venetian  worker  in  mosaic,  floorisbed  towards  the 

end  of  the  sixteenth  century.    Zanetti,    ii.  232. 
Ceccbini,  Ant.  di  Pesaro,  b.  about  1660.    Coluccif  torn.  vi.    ii.  211. 
Cecco,  Bravo,  gee  Montelatici. 

di,  Martino,  a  Sienese,  painted  about  1380.    D.  Valle.    L  281.. 
Cedaspe,  see  Cespede. 

Celesti,  Car.  Andrea,  a  Venetian,  b.  1637,  d.  1706.    Orlandi.    ii.  293. 
Celi,  Placido,  a  Messinese,  d.  1710.    Hakert.    ii.  H. 
Celio,  Cav.  Gaspare,  a  Roman,  d.  old,  in  1640.    BagHone.    l  469. 
Cellini,  Benvenuto,  a  Florentine,  b.  1500,  d.  1572.    Bottari,   L  109. 
Cennini,  Cennino,  da  Colle,  living  in  1437.    Baldinucci,    L  68,  8iL 
Centino,  tee  Nagli. 

Cerajuolo,  del,  Ant.,  a  Florentine,  pupil  of  Ridolfo  Ghirlandaio.  Vatari, 

LIM. 

Cerano.   In  the  gallery  of  the  Marini  Serano,    See  Crespi, 
Ceresa,  Carlo,  a  Bergamese,  d.  1679,  aged  20.    Taeei.    ii.  281. 
Cerquozzi,  called  Michaelang.  delle  Battaglie,  and  Micbaelangelo  delle 

Bambocciate,  a  Roman,  b.  1602,  {Baldinucci,  1600),  d.  1660.  Passeri. 

Llfi& 

Cerrini,  Giandomenico,  called  II  Cavalier  Perugino,  b.  1609,  d.  1681. 
Paecoli.   L 159. 

— — —  Lorenzo,  a  Florentine,  pupil  of  Cristoforo  AUori.  Baldinucci, 
L  217,  m 
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Cerruti,  Michelangelo,  a  painter  of  this  century.    Ouida  di  Roma. 

L  520. 
CertosinOf  il,  see  Cassiani. 

Ceru,  Bortolo,  a  Venetian,  and  pupil  of  Verona,  d.  before  1660.  Boschini. 
ii.  2aL 

Ceruti,  Fabio,  a  Milanese,  pupil  of  Agricola.    MS.    ii.  537. 

Cerva,  Pierantonio,  or  rather  Gio.  Maria,  a  Dolognese,  flourished  in  1640, 

or  1650.  Guida  di  Bologna.  Painted  in  1667.  Oreiti,  Mem.  iii.  2d. 
— — >~  della,  Gio.  Batista,  a  Milanese,  flourished  about  1550.  MS, 

u.  499. 

Cervelli,  Federigo,  a  Milanese,  his  work  dated  1668.    Catahgo  Vianelli, 

Flourished  in  1690.    (h  landi.    ii.  24^. 
Cervetti,  FeUce,  of  Turin,  painted  in  1764.  N.  Guida  di  Torino,  iii.  315. 
Cervi,  Bernardo,  a  Modenese,  d.  young  in  1630.    Tiraboachi.    ii.  3G3. 
Cesare,  Padre,  Bee  Pronti. 

Cesarei,  Pietro,  called  sometimes  Perino,  or  Perino  da  Perugia,  living 

in  1595.    Pascoli.    L  42iL 

 Serafino,  of  Perugia,  his  painting  of  1554.    MS.  ib. 

Cesari,  Cav.  Giuseppe  d'Arpino,  d.  an  octogenarian,  1640.  Baglione. 

Or  rather  aged  72,    Stat,  della  ch.  Later.    L  421^  438.— ii.  31,  3iL 
 Bernardino,  his  brother,  d.  young,  in  the  pontificate  of  Paul  V. 

Baglione.    L  42^ 
Cesariano,  Cesare,  a  Milanese,  b.  1483,  d.  1543.    MS.    ii.  491. 
Ceschini,  Gio.,  a  Veronese,  pupil  of  Orbctto.    Pozzo.    ii.  275. 
Cesi,  Bartolommeo,  a  Bolognese,  b.  1556,  d.  1629.    Malva^ia.    iii.  41L 

 Carlo,  b.  near  Rieti,  in  1626,  d.  1686.    Pateoli.    L  49.'). 

Cespede,  or  rather  Cespedes,  Palomino,  in  Rome  called  Cedaspe,  Paolo, 

of  Cordova,  painted  at  Rome  in  the  pontificate  of  Gregory  XIII. 

Baglione.    Palomino  adds,  that  he  painted  also  in  Spain,  and  d. 

1608.    L  416. 

Chenda.  il,  or  Alfonso  Rivarola,  a  Ferrarese,  b.  1607,  d.  1640.  Bantf. 
faldi.  m.m^ 

Chere,  di,  Gio.,  a  Lorenese,  painted  in  Venice,  as  appears,  about  1600. 

Zanetti,  Guida,   ii.  22L 
Chiappe,  Gio.  Batista,  di  Novi,  d.  1765,  aged  ilj.   Haiti,    iii.  285. 
Chiari,  Giuseppe,  a  Roman,  b.  1654,  d.  1727.  Pascoli.  More  correctly, 

he  died  1733,  aged  68.    Galletti,  Inter.  Rom.    L  505. 
 Tommasso,  pupil  of  Maratta,  d.  1733,  aged         Oretti,  daW 

Epatiffio.  ib. 

VOL.  III.  2  A 
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Chiarini,  Marcantonio,  a  Bolognesc,  b.  1652,  d.  1730.  Zanoiti.  iii.  175. 
Chiaveghino,  see  Mainardi. 

Chiavistelli,  Jacopo,  a  Florentine,  pupil  to  Colonna,  b.  1618,  d.  1698. 
•  Roy.  Gall,  of  Florence.    L  161. 

Chiesa,  Silvestro,  a  Genovese,  d.  young  in  1657.    Soprani,    iii.  271. 
Chighi,  see  Ghisi. 
Chimenti,  see  Da  Empoli. 

Chiodarolo,  Gio.  Maria,  a  Bolognese,  pupil  of  Francia.  Malvasia.  iii.  2X 
Ciafferi,  Pietro,  a  Pisan,  called  Lo  Smargiasso,  or  the  bully,  living  in. 

1651.    Morrona.   L  238. 
Cialdieri,  Girolamo,  di  Urbino,  b.  1593.    Lazzari.    Flourished  about 

1650.    Guida  di  Urbino.    L  IhiL 
Ciampelli,  Agostino,  a  Florentine,  d.  in  the  pontificate  of  Urban  VIII., 

aged  62,    Baglione.    L  IM. 
Cianfanini,  Benedetto,  pupil  to  Frate.    Vasari.   L  153. 
Ciarla,  Raffaello,  an  Urbinese,  a  painter  of  earthenware  in  the  time  of 

Taddeo  Zuccaro.    Lazzari.    L  435. 
Ciarpi,  Baodo,  a  Florentine,  b.  1578,  d.  1642.    Passeri.   L  135. 
Ciceri,  Bernardino,  a  Favese,  b.  1650,  Hying  in  1718.    Orlandi.    ii.  535. 
Cigognini,  Ant.,  a  Cremonese  of  the  fifteenth  century.    Zaist.    ii.  i2fi. 
Cigoli,  da,  in  the  Florentine  state,  Cav.  Lodovico  Cardi,  b.  1559,  d. 

1613.    Baldinucci.  L2LL 
Cignani,  Co.  Cav.  Carlo,  a  Bologncae,  b.  1628,  d.  1719.  Zanoiti.  iii.  14i 

 Co.  FeUcc,  b.  in  Forli,  1660,  d.  1724.    Zanoiti.    iii.  1^ 

 Co.  Paolo,  b.  there  1709,  living  in  1739.    Zanotti.    d.  5th 

February,  1764.    Oreitit  Mem,  ib. 
Cignaroli,  Gio.  Bettino,  a  Veronese,  b.  1706,  d.  1770.    JBevtlacqua,  Life 

of  Cignaroli,    ii.  312. 
 —P.  Felice,  Minor  Osservanti,  his  brother,  d.  1795,  aged  70. 

ii.  313. 

.  Gio.  Domenico,  another  brother.    Guida  di  Bergamo,  ib. 

Cima,  see  Da  Conegliano. 

Cimabue,  or  Gualtieri,  Gio.,  a  Florentine,  b.  1240,  d.  1300.  Vasan.  L 
Cimaroli,  Gio.  Batista,  da  Salo,  on  the  Lake  of  Garda.    Was  living  in 

1718.    Orlandi.    ii.  31^* 
Cimatori,  see  Visacci. 

Cincinnato,  Romolo,  a  Florentine,  d.  old  in  1600.    Palomino.    L  120. 

 Cav.  Diego  Romolo,  his  son,  b.  at  Madrid,  d.  at  Rome,  m 

1625.    Palomino,  ib. 
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Cindnnato,  Cav.  Francesco  Romolo,  another  son,  d.  163G,  at  Rome. 

Palomino.    L  100. 
Cinganelli,  Michele,  a  Florentine,  painted  at  Pisa  about  1600.  Morrom, 

L  219. 

Cingiaroli,  Pozzo ;  or  Cignaroli,  Orlandi.  Martino  and  Pietro,  of  Verona, 
lived  at  Milan  in  1718.    Pozzo.    ii.  537. 

  Scipione,  son  of  Martino,  a  Milanese,  living  in  1718.  Or- 
landi. ib, 

Cinqui,  Gio.,  b.  in  the  Florentme  state,  1667,  d.  1743.    Roy.  Gall,  of 

Florence.    L  249. 
Ciocca,  Cristof.,  a  Milanese,  pupil  to  Lomazzo.    Lomazzo.    ii.  503. 
Cipriani,  Gio.  Batista,  a  native  of  Pistoia,  d.  in  Liondon,  about  1790. 

JITS'.   L  257, 

Circignani,  Niccolb,  dalle  Ponuurance,  d.  about  1588,  aged  72l,  Baylione. 

This  is  not  correct,  as  be  was  painting  in  1591.    Guide  ^  Volterra. 

He  signs  himself  Nicolatts  Circiffnanus  Volterranttg.    L  205.  4JiL 
 —  Antonio,  his  son,  d.  in  the  pontificate  of  Urban  VIII.,  aged 

60.    Baglione.    L  205,  469. 
Cirello,  Giulio,  a  Paduan,  flourished  in  1697.     Guida  di  Padova. 

ii.  2fiL 

Cittii  di  Castello,  da,  Francesco,  pupil  to  Pietro  Perugino.    L  349. 
Cittadella,  Bartolom.,  a  Venetian,  living  about  1690.  Guarienti.  ii.  271. 
Cittadini,  Pierfranc,  called  the  Milanese,  d.  1681  at  Bologna,  aged  6^ 

Crespi.  Or  died,  aged  68.  in  1681.  OrttHt  Registry  of  the  Annunziata, 

ii.  532,-4ii.  173. 

 Gio.  Batista,  his  son,  d.  1693,  aged  36^    Oretti,  Mem.  ib, 

 Carlo,  another  son,  d.  1744,  aged         Oreitit  Mem.  ib. 

•  Angiol  Michele,  another  son.    Crespi.  ib. 

 Gaetano  and  Girolamo,  sons  of  Carlo.    Cregpi.    iii.  173. 

CivaUi,  Franc,  of  Perugia,  b.  1660,  d.  1703.    PaseoH.    L  516. 

Civerchio,  or  Verchio,  called  the  elder,  Vincensio,  da  Crema,  painted  at 
Milan  about  1460.  Lomazzo.  But  it  seems  he  could  scarcely  then  be 
so  old,  as  there  exist  documents  at  Crema  shewing  him  to  be  living 
there  in  1535.  ZibakUme  Cremaaco  for  year  1795.  In  the  Notizia 
Morelli  he  is  termed  Cicerio  «/  Fomer.    ii.  88,  467. 

Civetta,  or  perhaps  Enrico  de  Bles,  a  Bohemian,  living  about  1590. 
Lomazzo.    d.  at  Ferrara.    ii.  286.  2M. 

Claret,  Gio.,  of  Flanders,  painted  in  Piedmont  about  1600.  Delia  Voile, 
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Claiidio,  Maestro,  a  French  painter  of  glass,  d.  in  the  pontificate  of 

GiuUo  n.    Vanari.    L  U2^ 
Clementone,  see  Bocciardo. 

Clorio,  D.  Giulio,  of  Croazia,  d.  1578,  aged  80,    Boitari.    L  146,— 

ii.  aafi, 

Coccoraute,  Lionardo,  a  Neapolitan,  painted  in  1743.    Dominici.    ii.  fifi^ 
Cockier,  or  Cozier,  Michele,  di  Malines,  b.  1497,  d.  1592.  Baldinucci. 
L  4ilL 

Coda,  Benedetto,  da  Ferrara,  d.  about  1520.    Baruffaldi.    iii.  2L 

•  Bartolommeo,  his  son  ;  he  signs  himself  Bartholomcnts  Ariminensis^ 

and  painted  in  1543.    Orettif  Mem.  ib. 
Codagora,  and  Cadagora  by  Dominici,  Viviano^  called  by  mistake  II 

Viviani.    Flourished  about  1650.    L  491, — ii.  51^ 
Codibue,  Gio.  Bat.,  a  Modenese,  painted  in  1598.    Tiraboschi.    ii.  355. 
Cola,  di,  Gennaro,  a  Neapolitan,  b.  about  1320,  d.  about  1370. 

Dominici.    ii.  4^ 

Colantonio,  di,  Marzio,  a  Roman,  d.  at  Turin  in  the  pontif.  of  Paul  Y. 

Baglione.    L  433.— iii.  303. 
Coli,  Gio.,  a  Lucchese,  d.  1G82,  aged  4L    Orlandi.  L 
Collaceroni,  Agostino,  a  Bolognese,  pupil  to  P.  Pozzi.    Guida  d*  Ascoli. 

L  508,  541. 

CoUe,  dal,  near  Citta  S.  Sepolcro,  Raffaellino,  painted  in  1546.  Vasari. 
L  170,m 

CoUeoni,  Girolamo,  a  Bergamese.  His  Memor.  from  1532  up  to  1555, 
or  thereabouts.    See  the  Annotatiom  to  Tassi.    ii.  18L 

Colli,  Antonio,  a  pupil  of  P.  Pozzo.    Guida  di  Roma,    L  541. 

Colombano,  Bemardin,  painted  at  Pavia  in  1515.  Pitture  d'  Italia. 
ii.  ^ 

Colombini,  Gio.,  of  Trevisi,  d.  1774.    Federici.    ii.  318^ 
Colonna,  Angiol  Michele,  b.  1600,  in  the  diocese  of  Como  iu  district  of 
Revel,  d.  1687  at  Bologna.    Crespi.   L  229,— iii.  138,  285. 

 Melchior,  a  supposed  pupil  of  Tintoret.    Zanetti.    ii.  196. 

 Girolamo,  see  Mengozzi. 

Coloretti,  Matteo,  da  Re^o,  b.  1611.    Tiraboschi.    ii.  367. 
Coltellini,  Michele,  a  Ferrarese,  lived  in  1517.    Baruffaldi.    iii.  104. 
Comandi^,  Franc,  a  Messinese,  a  pupil  of  Guinaccia.    Hakert.  ii. 
 Gio.  Simone,  his  brother,  b.  1588.  ib. 

Coinendich,  Lorenzo,  b.  at  Verona,  lloumhed  in  Milan  about  1 700.  Gua- 
rienH.    u.  287^  537. 
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Comi,  Girolamo,  da  Modena,  flonrished  about  1550.    Tirabotchi.  At 

S.  Michelein  Bosco  he  inscribed  on  one  of  his  pictures  the  year  1563. 

Oretti,  Memor.    ii.  367. 
 Franc,  otherwise  called  II  Muto  di  Verona,  or  II  Fomaretto,  was 

living  in  1718.  Pozzo,    d.  the  2d  Jan.  1737,  aged  55.  Oretti  Memor. 

iii.  151L 

Commenduno,  a  Bergamese,  of  the  school  of  Nova.    Tcasi.    ii.  88^ 
Como,  da,  F.  Emanuele,  Minor,  Ri/orm.t  painted  in  1660.    MS,    d.  at 

Rome,  1701,  aged  ZiL    Orlandi.    ii.  536. 
Comodi,  Andrea,  a  Florentine,  b.  1560,  d.  1638.    Baldinucci,    L  21^ 
Compagnoni,  Cav.  Sforza,  a  Maceratese,  lived  about  1650.   MS,  L  46iL 
Conca,  Cav.  Sebastiano,  b.  at  Gaeta,  1676,  d.  1764.  Memorie  delle  belle 

Arti.  L617. 
 Gio.,  his  brother,  ib. 

Conciolo,  painted  at  Subiaco  in  1219.    MS,    L  230. 

Condivi,  Ascanio,  of  Ripatransone,  pupil  to  Michelangelo  ;  published  a 

life  of  him  in  1553.    L  133i  IM. 
Conegliano,  da,  Cesare,  flourished  in  the  time  of  Titian.  Zanetti,  ii.  171. 

  Giro,  pupil  to  Paul  Veronese,  d.  young,   ii.  222, 

— — —  Gio.  Batista,  Cima,  called  from  his  native  place  II  Conegliano. 

His  notices  up  to  1517.    Ridolfi.    ii.  IIIL 
 Carlo,  his  son.    Federici,    ii.  ILL 

Consetti,  Antonio,  a  Modenese,  b.  1686,  d.  1766.    TiraboscAi,  ii.  36fi. 
Consolano,  see  Casolani.. 

Contarino,  Cav.  Gio.,  a  Venetian,  b.  1549,  d.  1605.    Bidolji,    ii.  2M. 
Conte,  del,  or  Fassi  Guido»  b.  in  Carpi,  1584,  d.  1649.  TiraboscAi. 
ii.  36a. 

 Jacopino,  a  Florentine,  d.  1598,  aged  8L    Baglione.    L  190, 431. 

Conti,  Cesare  and  Vine.  d*Ancona,  d.  in  the  pontif.  of  Paul  V.  Baglione, 
L  432  .—iii.  2£L 

—  Domenico,  a  Florentine,  pupil  to  Andrea  del  Sarto.  Va»ari.  L  Ifil. 

 Conti,  Francesco,  a  Florentine,  b.  1681,  d.  1760.    R.  Gall.  L  2h2. 

 Gio.  Maria,  a  Parmigianese,  painted  in  1660.   Afo.    ii.  413. 

Contri,  Antonio,  a  Ferrarese,  d.  1732.    Darvffaldi,   iii.  221^ 

 Fi-ancesco,  his  son,  and  successors  of  the  school,  i*. 

Coppa,  a  pupil  of  Magnasco  at  Milan.    Ratti.   u.  537. 
— —  see  Giarola. 

Coppi,  or  del  Meglio,  Jacopo,  da  Peretola,  m  the  Flor.  state,  b.  1523, 
d.  1591.    R.  Gall,  of  Florence,  L201. 


Coppola,       lo,  a  Nea})()liiaii,  iiving  ia  1665.    Dommici.    ii.  51. 
Coralli,  Giuiio,  a  Boiognese,  b.  1641,  d.  at  an  adfaoced  age.  Crespi, 
iii.  111. 

Corbcllini,  pupil  of  Giro  i erri.    Paacoii.    i.  -198, 

Cordegliaghi,  or  Cordelia  Aghi  Giannetto,  and  Aatirea,  of  Venice,  flou- 
rished the  beginning  of  the  sixtr^ntli  ( (  ntur\ .  See  Zanrfti.  Perhaps 
this  Giannetto  is  the  Zanin  (buiroou)  of  tiic  C om an dador,  often  men- 
tioned m  the  Notizia.    See  Morelli,  p.  197-    ii.  lOS. 

Corenzio,  Cav.  Bellisario,  a  Greek,  b.  about  1588,  d.  Domimci. 
ii.  30. 

Com*  ddli,  AnKmio,  a  CranflBeM*  paintid  ia  1478.   ZM.  iL  421. 
CofMipG«to»Alf]laiiMB,a.l673,i«»d66.   OrimSL  iL  626. 
Coniia,  ddk»  Fftbio,  of  ¥tanigiiio»  of  the dnlmof  Caiti^iflne,  b.  1600, 

d.  1643.  PuetHL  i.467. 
Corona,  Leonardo  dt  MantM»  b.  1561,  d.  1605^  JUdbM.  fi.  230. 
Corantfo,  Mt  CibL 
Corradi,  jee  dd  Ghirlandaio. 
GonadBai,  Mi  7*  Canofila. 

Comggio,  Fttoeeieo,  a  Boiogpcae,  Uving  in  1678.  Jfaftwiia.  SL  04. 
I  6a»  4M  AUegriy  and  BaralCKLr 

Corao,  Gio.,  Tinoenao,  aNeapolitan,  d.  abottt  1643.  DcmUkL.  ii.  23. 

 Ifiocolo,  a  Genoese,  painted  IB  1300,  Snpmwi*  ii.  230. 

Carte,  yakrio,fRHnPaYfa,d.  1380,  a«ad«30L  Agmmi.  iii.  240. 
^  Ceaeve,  a  Genoeee,  eon  of  Talerio,  b.  1360.  MatU.  d.  abant 
1613.  89prmd.  a. 

Dafida,  Ma  aq»,  d.  of  tha  piagna  ia  1637>  S^rmd,  iiL  230. 
Coiteie,  P.  Qiaoomo,  caHed  II  Boigognone,  a  Jeinit,  b.  1621,  d.  1676. 
Babttwed.  L  220,241,486. 

GngUalao,  oallad  U  Boegegnmiay  bmOar  of  flw  precediag, 
b.  1628,  d.  1670.  JfowoH.  i.406. 
Coitoaa,  da,  Fietto,  aar  BaiveMiBi. 

 Urbano,  painted  in  1481.  Mfo  F«IS».  i  803. 

Com,  Domenico,  of  YilerU,  d.  1803,  aged  about  80.   MS,  i.  532. 
Cosattini,  Canon.  Giuseppe,  an  XJdiiiase,  painted  ia  1672;  waa  still  liriog 

in  1734.    Renaldis.    u.  303. 
Coed,  9ee  Bnlducci.    P.  Cosimo,  see  I^za. 

Cosimo,  di  (Rosselli)  Piero,  a  FlorentiQe»  b.  1441,  d.  1321.  Maldinucei, 
L  90, 166. 

Coamati,  Adeodato  di  Conmo,  a  Boman,  worker  in  moiaic.  i.  34. 
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Cosme,  see  Tura. 

Cossa,  Franc,  a  Ferrarese,  living  in  1474.    Guida  di  Bologna,    iii.  ISIL 
Cossale,  Grazio,a  Bresdan,  or  rather  Cozzale,  living  in  1605.  Zamb.^ 
p.  114.   ii.  2aiL 

Coste,  Andrea,  a  Bolognese,  a  pupil  of  Caracci.  Malvana.    iii.  126.. 

 Franc,  a  Genoese,  b.  1672,  d.  1740.    JtatH.   iii.  2aiL 

  Ippolito,  a  Mantuan,  flouriahed  in  1538.    Lamo.    ii.  335u 

 Lorenzo,  a  Ferrarese,  painted  in  1488,  d.  about  1530.  Ban^ddL 

iii.  20,150. 

 another  Lorenzo,  lived  about  1560.    Vagari.  ib. 

 Luigi  and  Girolamo,  his  brothers.    Volta.   ii.  336. 

 Tommaso,  of  Sassuolo,  b.  1690.    Tiraboteki,    Aged  about  ^ 

Orlandi,  and  CarL  Oretii,  ii.  363. 
Costanzi,  Kacido,  a  Roman,  associated  to  the  Academy  of  St.  Luke,  1741, 

d.  1759,  aged  ZL   MS,   L  499. 
^tignola,  da,  Francesco,  (Marchesi  or  Zaganclli),  painted  at  Parma  in 

1513.    4fb.  iii. 

 Bernardino,  a  younger  brother,  lived  in  1509.    Cfregn,  m  kig 

Addenda  to  Barufaldi,    iii.  26. 
 Girohuno  Marchesi,  d.  aged  69,  in  the  pontif.  of  Riul  III. 

Vatari,    Or  1550,  aged  Zfl.    Baruffaldi,    iii.  22. 
Cozza,  Franc,  b.  at  Istilo  in  the  Calabrese,  1605,  d.  1682.  Patcoli, 

L  457,— ii.  43.  • 

 Gio.  Batista,  a  Milanese,  d.  at  Ferrara  in  1742,  aged  66.  C47/a- 

della.   iii.  224^ 
Crastona,  {Pitture  d'  ItaUa)  or  Cristona.  Orlandi. 

 Giose£fo,  a  Pavese,  b.  1664,  living  in  1718.  Orlandi,  ii.  535. 

Creara,  Santo,  a  Veronese,  pupil  to  Felice  BmsasorcL    His  works  v^ith 

the  year  1603.    Oreit,  Mem.   ii.  223, 
Credi,  di,  Lorenzo,  Sciarpelloni,  a  Florentine,  d.  aged  78^  after  1531. 

BotiaH,    L  130.  • 
Cremona,  da,  Niccolo,  lived  in  1518.    Mastni.   ii.  426. 
Cremonese,  Lattanzio,  lived  in  the  fifteenth  century.    Zaist.  ib. 
 Simone,  perhaps  the  same  as  M.  Simone  da  NapolL 

ii.  420. 

 II,  da  Paesi,  see  Bassi,  see  Caletti. 

Cremonini,  Gio.  Batista,  da  Cento,  d.  1610.    Malvasia.    iii.  53. 
Crescenzi,  Gio.  Batista,  a  Roman,  d.  at  Madrid,  aged  about  63.  Baglioiie, 
Or  aged  65^  in  1660.    Palomino,    L  4M. 
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Crescenzi,  dd,  Bartolommeo,  Cavarozzi,  da  Vit«rbo,  d.  young  in  1625. 
Baglione.  L 

Crescione,  Giovanni,  a  Neapolitan,  painted  in  1568.    Vasari.  ii. 
Crespi,  Benedetto,  of  Coma,  and  Anton  Maria,  his  son,  called  I  Bustini, 

lived,  as  it  appears,  in  the  seventeenth  century.    Orlandi.    ii.  531. 
Gio.  Batista,  called  II  Cerano,  from  a  district  in  the  Novarese, 

d.  1633,  aged  7^    Orlandi.    ii.  519. 
 Gio.  Pietro,  called  also  De'  Castoldi,  grandfather  of  the  preceding, 

painted  about  1535.    MS.  ib. 

 Raffaello,  of  the  same  family,  painted  about  1542.    MS.  ib. 

 Danide,  a  Milanese,  d.  1630,  aged  about  ifL    Orlandi.    ii.  520. 

—  Cav.  Giuseppe,  a  Bolognese,  called  Lo  Spagnuolo,  b.  1665, 
d.  1747.    Crespi.    ii.  299,— iii.  Ifi2. 

——^  Antonio,  his  son,  d.  1781.    Guida  di  Bologna,    iii.  161^ 

 Don.  Luigi,  Canonico,  another  son,  d.  1779.  GtUda  di  Boloffna.  ib, 

Crespini,  de',  Mario,  of  Coma,  flourished  about  1720.    MS.    ii.  538. 
Cresti,  tee  Da  Passignano. 

Creti,  Cav.  Donato,  a  Cremonese,  b.  1671,  d.  1749,  at  Bologna.  Crespi, 
iii.  15L. 

Crevalcore,  da,  Hermajia,  pupil  to  Calvart.    Malvasia.    iii.  4& 
Criscuolo,  Gio.  Angelio,  a  Neapolitan,  d.  about  1573.    Descrip.  of 

Naples,  1572.    JDominici.    ii.  26. 

Gio.  Filippo,  his  brother,  b.  at  Gaeta,  d.  aged  75^  about  1584. 

Dominiei.    ii.  23< 

Crispi,  Sdpone,  of  Tortona,  painted  in  1592.     Piiture  d^ Italia  ;  and  in 

1559.    Co.  Durando.    iii.  29L 
Cristofori,  or  Cristofani,  Fabio,  del  Piceno,  a  worker  in  mosaic,  and 

academical  painter  of  S.  Luke  in  1658.    Pascoli.    L  543. 
— —  Pietro  Paolo,  a  Roman,  his  son,  a  mosaic  worker,  lived  in  1736. 

Pascoli.  ib. 

Crivelli,  Angiol  Maria,  called  Ii  Crivellone,  d.  about  1730.  MS.  ii.  537. 
 Jacopo,  his  son,  d.  1760.    MS.  ib. 

—  Cav.  Carlo,  a  Venetian.  Ridolfi.  Painted  in  1476.  MS.  L  33G, 
— ii.  WL 

—  Vittorio,  also  a  Venetian.  In  the  Aniichiti  Pieene,  torn.  xxix. 
and  XXX.  mention  is  made  of  his  paintings  of  date  of  1489  and  1 190. 
L  336.~ii.  8L 

— —  Francesco,  a  Milanese,  lived  in  1450.    MS.    ii.  468- 
Croce,  Baldassare,  di  Bologna,  d.  1528,  aged  75.    Baglione,   iii.  8^ 
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Crocifissaio,  delt  see  Macchietti. 
Crocifissi,  de',  see  Da  Bologna. 

Cromer,  called  II  Croma,  Giulio,  a  Ferrarese,  d.  1632,  aged  about  GO. 
Baruffaldi.  iii.  212<  Also  Gio.  Bat.  Cromer,  a  Paduan,  d.  about  1750. 
Guida  di  Padova, 

Crosato,  Gio.  Batista,  of  the  Venetian  school,  d.  1756.  Catalogo  Alsa- 
rotti.    iii.  SIE. 

Cucchi,  Antonio,  or  Gio.  Antonio,  a  Milanese,  painted  in  1750.  Pitture 

d*  Italia,    ii.  534. 
Cungi,  or  Congi,  or  Cugni.    In  Guarienti't  Dictionary^  by  mistake, 

called  Cogini,  Lionardo  and  Gio.  Batista  da  Borgo  S.  Sepolcro,  lived  in 

the  time  of  Vasari.  L 
■       Francesco,  son  of  Lionardo,  painted  in  1587.  Guida  diVolierra.  ib. 
Cuniberti,  Franc.  Ant.  da  Savigliano,  d.  1745.     Pitture  d*  Italia. 

iii.  316, 

Cunio,  Daniello,  a  Milanese,  pupil  to  Bernardino  Campi.  Lomazzo. 
ii.  511. 

 Rodolfo,  a  Milanese,  lived  about  1650.    MS.  ib. 

Curia,  Franc,  a  Neapolitan,  b.  about  1538,  d.  about  1610.  Dominici. 
ii.  2^ 

Currado,  Cav.  Francesco,  a  Florentine,  b,  1570,  d.  about  1661.  R.  Gall. 

of  Florence.   L  197. 
Curti,  see  Dentone. 

Cusighe,  da,  in  the  Bellunese,  Simone.  His  notices  from  1382  up  to  1409. 
MS.   ii.  80. 

Cusin,  M.,a  landscape  painter,  flourished  in  1660.  Boschini.  ii.  28^ 
Cutigliano,  see  Carigliano. 

D. 

DaJdi,  Bernardo,  a  Florentine,  d.  1380.    Baldinucci.   L  70. 

— — —  Cosimo,  a  Florentine,  pupil  to  Naldini.    Baldinucci.    Lived  in 

1014.    Guida  di  Volterra.    L  197. 
Dallamano,  Giuseppe,  a  Moden.,  b.  1679,  d.  1758.   Tiraboschi.  ii.  368, 

—iii.  aia. 

Dalmasio,  Scannabecchi,  a  Bolognese  painter,  b.  about  1325,  living  in 
1353.    Piacenza^  nel  torn.  ii.  p.  ^    iii.  li. 

 Lippo,  his  son,  commonly  called  Lippo  Dalmasio,  or  Lippo 

dalle  Madonne.  His  notices  from  1376.  Malvasia.  llis  will  in  1410, 
shortly  before  his  decease.    See  Piacenza^  in  place  cited,  ib. 
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Damiani,  Felice,  da  Gubbio,  his  works  from  1586  to  1606.  MS.  L  427. 
Damini,  Pietro,  da  Castelfranco,  d.  1631,  aged  ad.    Ridolfi,    ii.  21iL 
— — ~  6ioi|;io,  his  brother,  d.  1631.    Ridolfi.  ib. 
Dandini,  Cesare,  a  Florentine,  b.  about  1595,  d.  1658.  Baldinucci. 
L  216,  494. 

— —  Vinceiuio,  brother  of  Cesare,  b.  1607,  d.  aged  fiS*  Orlandi. 

L  ZVL 

 Pietro,  his  son,  b.  1646,  d.  1712.    R.  Gall.  ofFlor.  ib, 

—  Ottaviano,  son  of  Pietro,  flonrished  during  the  eighteenth  century. 

Serie  degV  Illuatri  Pittori,  Sfc.    L  24& 
Dandolo,  Cesare,  a  Venetian,  lived  in  1595.    Morigia.    ii.  510. 
Danedi,  called  Montalto,  Gio.  Stefano  da  Treyilio  in  the  Milanese, 

d.  1689,  aged  ai.    Orlandi.    ii.  530. 

  Gioseffo,  his  brother,  d.  aged  TjL    Orlandi.  ib. 

Dante,  Girolamo,  otherwise  Girol.  di  Tiziano,  bj  whom  he  was  educated. 

Bidolfi.    ii.  m 

Danti,  Teodora,  of  Pem^a,  aunt  of  the  three  Danti  who  follow,  d.  1573, 
aged  Z5±   PaseoH.    L  349. 

'  P.  Ignazio,  of  Pemgia,  a  Dominican,  b.  1537,  d.  1586.  PateoK, 

L  m. 

"  Girolamo,  his  brother,  b.  1547,  d.  1580.    Pa»eoU.   ii.  41I< 

 Vincenzio,  another  brother,  b.  1530,  d.  1576.    Pascoli.  ib. 

Dardani,  Antonio,  a  Bolognese,  b.  1677,  d.  1735.    Zanoiti.    iii.  156. 
D&¥au20,  Jacopo,  a  Paduan,  psdnted  about  1377.    Notizia  publ.  dal 

Morellif  torn.  iii.  p.  12.    See  Avanzi. 
David,  Lodovico  Antonio,  di  Lugano,  lived  in  1718.    Orlandi.    iL  534. 
Dei,  Matteo,  a  Florentine  worker  in  niello  of  the  fifteenth  century.  Letl. 

Pitt.,  torn.  ii.    L  100. 
Delfino,  Cav.  Carlo,  a  Frenchman,  painted  at  Turin  in  1664.  MS. 

iii.  aoa. 

Delfinone,  Girolamo,  a  Milanese,  lived  about  1495.  Lomazzo.  ii.  506. 
— — —  Scipione  Delfinone,  his  son.   Lomazzo.   ii.  507. 

 — >  Marcantonio,  son  of  Scipione,  lived  in  1591.    Lomazzo.  ib, 

Deliberatore,  Niccolo,  da  Foligno,  his  work  in  1461.    Colucci.    L  ZML 
Dello,  a  Florentine,  d.  about  1421,  aged  49.    Vasari.    L  69. 
Dcntone,  otherwise  Girol.  Curti,  a  Bolognese,  d.  1631.    Malvasia,  Or 

died,  18th  December,  1632,  aged  56^  and  interred  at  S.  Niccolo. 

Oreiti,  Mem.    iii.  54i  IM. 
Desani,  Pietro^  a  Bolognese,  b.  1595,  d.  1647.  Maivasia,  ii.  363,-^.  120. 
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Desiderio,  Monsieur,  a  painter  of  perspective  in  the  time  of  Corenzio. 
Dominici.    ii.  ^ 

Desubleo,  or  Sobleo,  Micbele,  of  Flanders,  pupil  to  Goido.  Malvasia, 
iii.  IIIL 

Diamante,  F.,  a  Carmelite,  da  Prato,  pupil  of  F.  Filippo  Lippi.  Vamri. 

Diamantini,  Cav.  Gio.,  or  rather  Giuseppe  da  Foasombrone.  Zanetti^ 

and  Cofocet,  torn.  xxxi.  d.  1708.    Melcfuori.    iii.  131. 
Diana,  Benedetto,  a  Venetian,  was  competitor  of  the  Bellini.  Bidolfi. 

ii.  iim. 

 Cristoforo,  of  S.  Vito  in  the  Friuli,  pupil  of  Amalteo.  CesarioL 

ii.  151. 

Dianti,  Gio.  Franc,  a  Ferrarese,  b.  1576.    Ban^aldi.    iii.  203. 
Diatalevi,  D'Assisi. 

Dielai,  otherwise  Gio.  Francesco  Sorchi,  a  Ferrarese,  d.  about  1590. 

Baruffaldi,    iii.  200, 
Dimo,  Gioyanni,  painted  at  Venice  in  1660.    Boichinu    ii.  2A/L 
Dinarelli,  Giuliano,  a  Bolognese,  pupil  of  Guido.    Malvasia,    d.  1671, 

aged  42.    Or<?«i,  Mem.   iii.  102. 
Discepoli,  Gio.  Batista,  caUed  Lo  Zoppo,  of  Lugano,  d.  1660,  aged  70. 

Orlandi.   u.  526. 
Diziani,  Gaspero,  of  Belluno,  d.  1667.    Catalogo  Algarotti.   ii.  305. 
Do,  Giovanni,  a  Neapolitan,  d.  1656.   Dominici.   ii.  id. 
Dolci,  Carlo,  a  Florentine,  b.  1616,  d.  1686.    Baldinueci,   L  228. 
— ^  Agnese,  his  daughter,  lived  beyond  the  year  1686.  Baldinncei.  ib. 
Dolce,  Luzio,  of  Castel  Durante,  painted  in  1536.  MS.  lived  in  1589. 

Terzi.   L  428. 

 Ottaviano,  his  father,  and  Bernardino,  his  grandfather,  tb. 

Dolobella,  Tommaso,  of  Belluno,  a  pupil  of  AJiense.    Ridolfi.    ii.  212. 

Domenichino,  or  Menidiino,  tee  Zampieri,  nee  Ambrogi. 

Dominici,  Franc,  da  Trevigi,  flourished  about  1530.    Guida  di  Tretigi. 

d.  aged  35.   Ridolfi.    ii.  176. 
—  dc',  Bernardo,  a  Neapolitan,  published  his  history  in  1742  and 

1743.   ii.  £5. 

DonatcUo,  otherwise  Donate,  a  Florentine,  b.  1383,  d.  1466.  Vatari. 
L73,m. 

Donati,  Bortolo,  a  Venetian.    Guida.   Was  living  in  1660.  Boschini, 

ii.  211. 

-  de%  Loigi,  of  Coma,  painted  in  1510.    MS.    ii.  470. 
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Donato,  painted  in  Venice  in  1459.    Ridolfi.    ii.  87. 

 Zeno,  a  Veronese,  a  painter  of  the  sixteenth  century.  Vasari, 

ii. 

Dondoli,  TAbate,  of  Spello,  lived  the  beginning  of  the  eighteenth 
century.    MS.    L  524. 

Donducci,  see  Mastelletta. 

I>oni,  Adone,  d'Assiai,  his  work  in  1472.  Guida  di  Perugia.  Read 
1572.  Living  in  1567.  Vasari.  Signed  himself  Dono  Belli  Doni. 
Mariotti.    L  aiiL 

Donnabella,  see  Gentiloni. 

Donnini,  Girolamo,  da  Correggio,  b.  1681,  d.  1743.  TiraboschL  iii.  Ififi. 
Donnino,  di,  Agnolo,  a  Florentine,  and  assistant  of  Bonarruoti.  Vasari. 

L  138. 

Donzelli,  Piero  and  Polito,  Neapolitans,  d.  about  1470.  Dommici.  ii.  1^ 

 Pietro,  a  Mantuan,  pupil  of  Cignani.    MS.   iii.  167. 

Dorigny,  Luigi,  otherwise  Lodovico,  a  Parisian,  b.  1654.  Orlandi, 

d.  1742.    ii.  308. 
Dossi,  Dosfio,  d.  about  1560.    Baruffaldi.    iii.  ISL 

 Gio.  Batista,  d.  about  1545.    Baruffaldi,  ib. 

— — —  Evangelista,  of  the  same  family.    Seannelli.    iii.  199. 

Draghi,  Cav.  Gio.  Batista,  a  Genoese,  d.  1712,  aged  5iL    Gulda  di 

Piacenza.    iii.  175,  282. 
Ducci,  Virgilio,  da  Citti  di  CasteUo,  a  pupil  of  Albani.    MS.    L  403. 
Duccio,  di,  Boninsegna,  a  Sienese,  painted  in  1282.    His  Mem.  up  to 

1339.    Delia  Valle.   L  277. 
Duchino,  see  Landriani. 

Dughet,  Gasp.,  b.  at  Rome,  1613,  d.  1675.    Pascoli.    L  48L 

Duramano,  Francesco,  a  Venetian.  Guarienti,  Flourished  about  the 
middle  of  the  18th  century,    ii.  31& 

Durante,  Co.  Giorgio,  of  Brescia,  b.  1683,  d.  1755.  Gtdda  di  BovigOt 
and  MS.  Carbone  presso  POretti.    ii.  319. 

Duro,  or  Durero,  Alberto,  b.  in  Nurimburgh,  1470 ;  rather  bom  20th 
May,  1471,  d.  April  6th,  1528 ;  which  dates  are  verified  by  the  very 
accurate  Bartschy  in  his  new  work,  entitled  Le  Peintre  Graveur^ 
vol.  vii.,  Vienna,  1808.    Baldinucei,    L  99,  UL  121.— ii.  158. 

E. 

Edesia,  d',  Andrino,  a  Parese,  lived  about  1330.  Lomazzo.  ii.  4C1. 
Egogui,  Ambrogio,  a  Milanese,  his  altar-piece  of  1527.    MS.  ii.  491. 
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Elzheimer,  Adamo,  or  Adamo  di  Frankfort,  or  Tedesco,  d.  in  the  ponti- 
ficate of  Paul  V.    Sandrart.    L  478. 
Emanuele,  a  Greek  priest,  lived  in  1660.    iii.  1^ 

Empoli,  da,  in  the  Florentine  state,  Jacopo  Chimenti,  b.  1554,  d.  1640. 
Baldinucei.  He  is  called  Cristoforo  da  Empoli  in  Leziom  del  Latni,  by 
mistake.    L  21A. 

Ens,  or  Enzo,  Cav.  Giuseppe,  d'Aujusta,  called  the  younger,  to  diatin- 
g:uish  him  from  his  father,  a  court  painter  of  Ridolfo  II.  Flourished  in 
1G60.  Botehini,  Orlandi  calls  him  Ains,  or  Enzo ;  Zanetti,  Enzo 
and  Heinz.  In  his  celebrated  Tomb  of  Christ  at  Ognissanti,  he  signed 
himself  Jo9,  Heifuius.    ii.  288. 

 DanielCi  his  son.    Zanetti.  ib. 

 Gio.,  a  Milanese,  perhaps  of  the  school  of  the  Procaccini.    Guida  di 

Milano.    ii.  524. 

Ep'iscopio,  Giustino,  once  called  de'  Salvolinii  di  C.  Durante,  lived  in 

1594.    TWzi.    L  429 
Ercolanetti,  Ercolano,  of  Perugia,  lived  in  1683.    Orlandi,    L  536. 
Ercole,  da  Ferrara,  Mee  Grandi. 
Ercolino,  di,  Guido,  see  De  Maria. 

Esegrenio,  perhaps  of  the  sixteenth  century,  if  not  more  modem,    ii.  2Aa 
Estense,  Baldassare,  of  Ferrara,  lived  in  1472.    Baruffaldi.    iii.  IHI, 
Evangelisti,  Filippo,  assisted  by  Benefial  about  1745.    Lettere  Pittor., 
torn.  V.    L  500. 

Everardi,  Angelo,  a  Brescian,  called  II  Fiammingbino,  b.  1647,  d.  aged 
3L    Orlandi.    ii.  232. 

P. 

Fabio,  di,  Gentile,  of  the  Piceno,  flourished  in  1442.  L 
Fabriano,  di,  Booco,  painted  in  1306.    Coined.    L  333 

'  •  Antonio,  his  work  of  1454.    MS.    L  335. 

 Giuliano.    MS.    L  33fL 

Fabriano,  Gentile,  his  work,  1423 ;  d.  an  octogenarian.  Vafari,  L  334. 
Fabrizzi,  Antonio  Maria,  a  Perug^nese,  d.  1649,  aged  55.    Orlandi.  Or 

b.  1594.    Patcoli.  L  456. 
Facchinetti,  Giuseppe,  a  Ferrarese,  pupil  of  Anton  Felice  Ferrari.  Ci//a- 

della.  iu.  22iL 
Facciate,  delle,  Bernardino,  see  Poccetti. 

Faccini,  Bartolommeo,  a  Ferrarese,  d.  1557.    Barvj^aldi.    iii.  205. 
'  Girolamo,  his  brother,  ib. 
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Fachetti,  Fietro,  a  M antaan,  d.  1G13,  aged  Z8.  BaglioM,  L  432.— 
ii.  33fi. 

Facini,  Pietro,  a  Bolognese,  d.  young  in  1G02.  MalvoHa,  iii.  121. 
Paenza,  da,  M.  Antonio,  his  fine  picture  of  1525.  CifxUli.  iii.  ill. 
 Jacopone,  or  Jacomone,  the  same  as  Giacomo  Bertucci.  His 

Mem.  from  1513  to  1532.  MS.  L  3^2* 
 Gio.  Batista,  his  son,  painted  in  1580.  Oe»pt.  d.  19th  February, 

1614.  Cart.  Oretii,  iu.  32. 

Figurino,  pupil  of  Giulio  Romano.    Vasari.  iii.  fiL 
 Marco,  see  Mardietti. 

— —  Ottaviano,  a  pupil  of  Giotto.    Pace,  another  scholar  of  Giotto. 

Vtuari.   iii.  31. 
Falce,  la,  Antonio,  a  Messinese,  d.  1712.    HaJcert.   ii.  44. 
Falcieri,  Biagio,  a  Veronese,  d.  1703,  aged  25.  Pozzo.  ii.  278. 
Falcone,  Aniello,  a  Neapolitan,  b.  1600,  d.  1665.    Dominici.    ii.  ML 
Falconetto,  Gio.  Maria,  a  Veronese,  d.  1534,  aged  76.  Va»ari.  Or  rather 

living  in  1553.    MS.  died  by  Temanza.    ii.  207. 

 Gio.  Antonio,  Ms  brother.    Vasari,  ib. 

Falgani,  Gnasparre,  a  Florentine,  scholar  of  Valerio  Marucelli.  Baldi- 

nucct.    L  23fi. 

Fallaro,  Giacomo,  painted  with  credit  at  Venice,  in  the  time  of  Titian. 
Vasari,   ii.  224. 

Fano,  da,  Bartolommeo  and  Fompeo,  painted  about  1530.  MS.  L  3i>2. 
Fanzone,  or  Faenzone  ;  Marini  writes  it  Finzoni  (Galler.  p.  8).  Ferrau, 

da  Faenza,  a  scholar  of  Vanni.    Orlandi.    d.  1645,  aged  S3<  Cart. 

Orctti.    iii.  13(L 

Farelli,  Cav.  Giacomo,  a  Neapolitan,  b.  1624,  d.  in  1706.  Domenici, 
ii.  42. 

Farinato,  Paolo,  a  Veronese,  sprung  from  the  Farinati  degli  Uberti,  Flo- 
rentines, d.  160G,  aged        RidoIJi,  ii.  179^  212. 

■  —  Orazio,  his  son,  d.  young.  Pozzo.  His  altar-piece  at  S. 
Francesco  di  Paola,  executed  in  1615.    Oretii^  Mem.  ii.  213. 

Fasano,  Tommaso,  scholar  of  Giordano.    Guida  di  NapoU.    ii.  5E> 

Fasolo,  Gio.  Antonio,  a  Vicentese,  d.  aged  44.  Jtidolfi.  Or  aged  4Jj  in 
1572.  Epitaph  in  Faocioli.  Museum  Lapid.  VicetUin.,  p.  144^ 
ii.  2fifi- 

Fassetti,  Gio.  Batista,  of  Reggio,  b.  1686,  living  in  1772.  Tirdbotchi. 

ii.m 
Fassi,  see  Del  Conte. 
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Fassolo,  Bernardino,  di  Pavia,  painted  in  1518.    MS*    u.  liiL 
Fattore,  il,  see  Penni. 
•  Fava,  Co.  Pietro,  a  Bolognese,  b.  1669  (perhaps  67),  d.  1744,  aged  lLm 
Crespi.    iii.  152. 
 see  Macrino. 

Fayt,  Gio.  d'Anversa,  living  in  1656.    Guarienti.    ii.  290. 
Febre,  le,  Valentino,  of  Brussels,  d.  at  Venice,  about  1700.  Zanetti, 
ii. 

Federighetto,  see  Bencovich. 

Federighi,  Antonio,  worked  the  pavement  of  the  cathedral  at  Siena,  in 

1481.    Delia  Valle.    L  305, 
Fei,  or  del  Barbiere,  Alessandro,  a  Florentine,  b.  1543.    VasGri.  Painted 

in  1581.    Borghini.    L  200, 
Feltrini,  or  Feltrino,  Andrea,  a  Florentine,  pupil  of  Morto,  b.  1543. 

Vasari.    Painted  in  1581.    Borghini.    L  165. 
Feltro,  da,  Morto,  d.  aged  45^  at  Zara,  some  years  after  1505.  Vasari. 

Or  rather  after  1519.    Cambrucci.    Supposed  to  be  the  same  with 

Pietro  Luzzo  da  Feltro,  called  Zarato.    See  Luzzo.   L  165,  353 — 

ii.  22fl- 

Ferabosco,  Pietro,  a  supposed  Lucchese,  'painted  in  1616.  Guarienfi, 
L  20L 

 Girolamo,  see  Forabosco. 

Fergioni,  Bernardino,  a  Roman,  living  in  1718.    Orlandi.    And  1719. 

Carte  Oretti.  L  537. 
Fermo,  di,  Lorenzino,  master  of  Giuseppe  Ghezzi.    Orlandi,    L  500. 
Femandi,  Francesco,  called  L'Imperiali,  or  rather  D'Imperiali.  Guida  di 

Roma.   Flourished  about  1730.  L  520. 
Ferracuti,  Gio.  Domenico,  a  Maoeratese,  lived  in  the  seventeenth  century. 

MS.   L  482. 

Ferraiuoli,  degli  Afflitti,  Nunzio,  a  Neapolitan,  d.  1735,  at  Bologna,  aged 

25,    Crespi.    iii.  172. 
Ferramola,  Fioravante,  a  Brescian,  d.  1528.    Zamb.    ii.  122. 
Ferrante,  Cav.  Gio.  Francesco,  a  Bolognese,  scholar  of  Gessi,  painted 

much  at  Piacenza,  d.  1652.    Guida  di  Piacenza.    ii.  413. 
Ferranti,  Decio,  and  Agosto  his  son,  Lombards,  flourished  about  1500. 

MS.  ii.421L 

Ferrantini,  Gabriele,  otherwise  Gab riele  dagli  Occhiali,  a  Bolognese,  flou- 
rished in  1588.    Guida  di  Bologna,    iii.  48. 
Ferrantini,  Ippolito,  of  the  school  of  the  Caracci.   Malvasia.   iii.  12^ 
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Ferrara,  da,  Antonio,  or  Ant.  Alberto,  d.  about  1450.  Barufaldi. 
iii.  lag. 

»  da,  Crbcoforo,  or  da  Modena,  called  aLso  Da  Bologna,  his  work 
of  1380.    Guida  di  Bologna,    iii.  U,  IM. 

 Galasso,  his  Mem.  from  1404  up  to  1450.    Baruffaldi.  ib. 

— —  Gelasio,  di,  Niccolb,  lived  in  1242.    Baruffaldi.   iii.  185. 

-   —     da,  Pietro,  a  scholar  of  the  Caracci.    Malvana.    iii.  2M. 

 Rambaldo  and  Laudadio,  lived  in  1380.    Baruffaldi.    iii.  18G. 

— —  Stefano,  a  pupil  of  Squarcione.  Vasari.  Or,  at  least,  contem- 
porary, as  we  collect  from  Savonarola,  who  wrote  about  1430.  iii.  189- 

 other  Stefani  da  Ferrara.  Guida  dtlla  Citta.  One  of  them  painted 

in  1531.    ui.  190. 

Ferraresino,  see  Berlinghieri. 

Ferrari,  Antonfelice,  his  son,  a  Ferrarese,  b.  1668,  d.  1719.  Baruffaldi. 
iii.  22i 

— —  Bernardo,  da  Vigevano,  his  imitator.    Lomazzo.   u.  499. 
— —  Bianchi,  see  Bianchi. 

«—  Francesco,  b.  near  Rovigo  in  1634,  d.  at  Ferrara  in  1708.  Baruf- 
faldi.   iii.  22^ 

■  Gaudenzio,  b.  in  Valdugia  in  the  Milanese,  1484,  d.  1550.  Jiella 
Valle.   u  399.~ii.  4SiL 

— —  Gregorio,  da  Porto  Maurizio,  in  the  Genovese,  b.  1644,  d.  172S. 
RaiH.    iii.  238. 

 1-  de',  Gio,  Andrea,  a  Genoese,  b.  1598,  d.  1669.  Soprani,  iii.  267. 

— — •  Girolamo,  a  Vercellese.  ii.  504. 

 Lorenzo,  his  son,  b,  1680,  d.  1744.    Ratti.  iii.  281 . 

— —  Luca,  da  Reggio,  d.  1652,  at  Padua,  aged  43.    Guida  di  Pador^a. 

Or  b.  1605,  d.  1654.    THraboschi.    ii.  267^ 
— Orazio,  b.  a  Voltri,  1606,  d.  1657.    Soprani,    iii.  270. 
— — Pictro,  Parmigiano,  d.  1787.    Affh.    ii.  41."). 

■  Succession  of  this  school,    iii.  22h^ 
Ferrau,  see  Fanzone. 

Ferretti,  Gio.  Domenico,  called  D'Imola,  b.  at  Florence,  1692.  Roy. 

Gall,  of  Florence.    L  233. 
Ferri,  Giro,  a  Roman,  b.  1634,  d.  1689.    Baldinucci.    L  244,  498. 
Ferrucci,  Nicodemo,  a  Florentine,  from  Fiesole,  d.  1650.  Baldinucci 

L  21SL 

Feti,  Domenico,  a  Roman,  d.  aged  Si.  Baglione.  In  1624.  Orlandi. 
L  471.— ii.  339. 
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Fbooo,  or  FbfioOf  Oiiando,  a  YmMM,  floarMiAd  about  1560.  Baldim 
mteei,  iL  208. 

ViAkkti,  OdottPdo,  a  BoIog:nese,  b.  1573,  aged  65.  MidMuia,  it  195. 

TtammmU  P.*  Gio.  Batiita,  a  Jesatt»  d.  oldi  the  begbiiiag  of  the  poati- 

llcate  of  Ftad  Y.   BtgHone,  L  469. 
Hamming^,  Anghdo  and  Vtaeeiiiio.   OMt  di  JSomm.  i.  475. 
"  ■  Gaattieri  and  Giotgib,  pauten  on  gliMy  lived  abont  1568. 

Faian.  L  175. 

—  GioTaauit  Bovi  and  Nioooldb  worketa  in  embroidiry  and 

tapeitry.    Faton.  L  166. 
Fiamaungbinii  m  Delia  Sorere. 
namminghino,  Mt  Bmaidi. 

FiemndngOt  Arrigo,  d.  agod  78t  iatlie  pontilkete  of  Clement  VIII.  Ay. 
liOMtf*  Hit  elter-piaoe  at  8.  naaoeeoo  in  Ferqgia,  dated  1564 ;  where 
he  ligna  hinudf  HemieuB  MkUiu*  MarhUL  i.  425* 

Enrieo,  a  leholer  of  Spegnoletlo  end  of  Gaido.  Makmtia.  iii.  101. 
■  Gio.,  painted  in  the  time  of  Grqgoty  XIII.   2Wa.  i.  432. 
'  '  Jaoopo,  a idiolar  of  Haiatta*   Fife  del MmmUa.  i.  508. 
«  ■  ■  Lodovico, 

 (II),  »ee  La  Longe,  ««eCalyart. 

Fiaeella,  Domenico,  called  firorn  hie  district,  11  Senaaa,  b.  1589,  d  .1669. 

Soprani,    m.  256. 
Fic£telli,  Stefano,  of  Cento,  lived  in  1700.    dUaddla.  iii.  113. 
Ficherelli  Felice,  a  Florentine,  celled  Felice  Repoio,  b.  1605,  d.  1660. 

BaldinuccL    i.  219. 
fldani,  Orasio,  a  Florentine,  hii  works,  dating  aboat  1642,  d.  yoong.  MS, 

i.  214. 

Fieaole,  da,  B.  Giovanni,  a  Dominican,  called  II  B.  Gio.  Angdico,  b. 

1387,  d.  1455.    Baidinucci,    Painted  in  the  cathedral  of  Orvieto,  1457. 

Defla  Vafh.  i.  77,  335. 
Figino,  Ambro^in,  n  Milanese,  fiottriihed  about  ld90.    Qrlandi,  Living 

in  1595.    Moriyia.    \\,  .')03. 
—  Girolamo,  living  also  in  Ij'J.').  ih. 

Figoliao,  Gio.  Batista,  or  Man  c Hi),  a  \  icpntcsc,  li\  ed  about  1450.  Ridoifi. 
In  two  engravings  in  the  napeiial  cabinet,  by  liia  linnd,  w  e  read,  Mar- 
cello  Fofjolino.  Zani.  The  same  in  his  two  pictures  at  Vicenza, 
i.  107 —ii.  90. 

Filgber,  M.  Corrado,  a  German,  living  in  1660.    BoteAmi,   ii.  2S6. 
TOL.  III.  2B 
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FiHppi,  Caraino,  ft  Fffiiw,  d.  1^4*  MarufaidL  L  144, — iii.  205. 
 Btftiaiio,  oommoiily  cdM  IMWui,  fab  ion,  b.  1M0.  Baruffaldi, 

-  —  Ceim,  aoodMr  n,  d.  diortlj  ate  1602.  JBcy.:jr<iIdL  HL  207. 

 C»MoaM,a«lMilirorikefiefnii,d.l743.  flWfrfh. 

«—  (Tm),  or  rather  Filipq>i,  mc  BottiMiE. 

nioemoy  Aalonot  IMo,  Gadmo,  Mkw  Md  Miiraiiiinii»  d.  tkt 

FSniiMm,  MMO,a  llonniiiie,  Bfng in  1452.   GarL  1 100. 

flu^       Powffriw,  d^Oite,  d.  1660,  JIiiwi'il  iL  40, 

Fiofe,  dd,  Colntonio,  a  Keapciitii^  d.  1^  Ilpiwlfi.  Or 

d«  jomig^  AMMMifo.  IL  4. 

 FraaecMO,«Tai0lin,deoeHedinl434.  ZmeUL  &  06. 

 jMobddiN  M»  ioii,  raOMifab  im  I40I  to  1436.  JCS.  Bididfi 

and  Zmeld  me  ■ihialwiH  m  ncrifamg  to  Ite  picture  DdOa 
CMilywitliditeor  1446;  wim«  tiv  Our.  dt*  Lma  araaied  me 

.  cf  Mi  ^fiiy  wad  Mmmm  Alrmmm  Jninmu  4i  Mwrmmt.  «». 

Ptorentina,  Tiihiwmii,  Bwd  to         IMl.   GbMMU  L165. 

ICctoteyjgeAlbertt 
■  3»  aaeTioaiio,  Me  Stefioaf  aee  Vanfte. 

fioii»  Gtoeic,  a  MUneeet  d.  1702,  afoddO^   (MMS.  iLSSOl 

 da,  Haito,  aee  Nned  Gaapcio,  «ee  Lopes  Carto,  «e  Yt^^ar. 

FMai,  Gto.  Baliala,  a  Bobgnese,  Uying  in  1588.  JMmm.  Mnted 

along  Willi  AniMi,  fat  lhi<teMli  of  teCaeitii,  to  1585.  O^ielli.  JTiw. 

L406. 

KKme,da,Gioi8io^  Ua  worintan  U14  tol325.    Avm  FanMKSc  ' 

ui.  291. 

Flori,  Bastiano,  and  Foschi  F.  Sahatore  of  Aiaoo,  aariahmti  of  Vaaari, 
'  about  1545.    i.  202. 

Bornafdiiio,  and  Griffi  Batieta,  acholara  oC  Gaaofbto.  JSanffaldi. 
m,  203. 

 N.  della  Fntta,  a  painter  of  the  sixteenth  century.   MS.   I  429. 

Floriani,  Franoeioo  and  Antonio,  of  Udine,  Ihed  in  1568.    Vtuari,  Of 
tiie  first  there  remains  a  pictixre  in  his  native  placet  with  date  of  1579, 

-  and  another  of  1586.    Renaldis.    'n.  156. 

Floriano,  Flaminio,  a  supposed  scholar  of  Tintoretto.    Zaneiti.    ii.  19G. 
Florigorio,  Bastiano,  da  Udine.    Jltdoifi.    Or  rather  Flwigerio,  painted 
to  1533.    Gmidadi  Padwa.   ii.  156. 
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Foco,  Paolo,  a  Piedmontese,  lived  about  1660.    MS.    iii.  3IB. 
Folchetti,  Stefano,  of  Piceno,  his  work  of  1494.    L  336. 
Foler,  Antonio,  a  Venetian,  d.  1616,  aged  80.    Bidolfi.    ii.  22iL 
Foligno,  da,  F.  Umile.     Gtdda  di  Roma.    Lived  the  beginning  of  tlie 

eighteenth  centary.    L  523. 
Folli,  Sebastiano,  a  Sienese,  painted  in  1608.    Delia  Voile.    L  313. 
Fondnlo,  Gio.  Paolo,  a  Cremonese,  scholar  of  Antonio  Campi.  Zaiat. 

ii.  ^42. 

Fontana,  Frospero,  a  Bolognese,  b.  1512.  Borghim.  Interred  at  the 
Servi,  1597.    Orettij  from  Church  Reffuiers.    L  432. — ^iii,  41. 

 Lavinia,  his  daughter,  b.  1552,    Malcana,    d.  at  Rome,  1C14, 

aged  62.  Oreftit  taken  from  an  authentic  portrait  in  the  Casa 
Zappi,  ib. 

•   Alberto,  a  Modenese,  painted  in  1537,  d.  1558.  Tiraboachi. 

ii. 

  Batista,  a  Veronese,  a  painter  of  the  sixteenth  century.  Pozzo. 

ii.  2Q& 

  Ftaminio,  di  Urbino,  seems  to  have  Ured  in  1576.  jMzzan, 

.  Orazio,  brother  of  Flaniinio,  flooriahed  from  1540  up  to  1560. 

Awocato  Passeri.  ib, 
 Salvatore,  a  Venetian,  painted  at  Rome  in  the  chapel  of  Sixtus  V. 

Guida  di  Roma.    L  A2h^ 
Fontebasso,  Franc.  Salvatore,  a  Venetian,  b.  1709,  d.  1769.  Caialogo 

Algarotti,    ii.  3:0^ 
Fontebuoni,  Anastagio,  a  Florentine,  d.  young  in  the  pontificate  of  Paul  V. 

Baglione.    L  21£. 

Foppa,  Vincenzio,  da  Brescia,  painted  in  1455,  d.  1492.    Zamboni.  See 

also  Caradosso.    ii.  88j  46'). 
Forabosco,  (written  also  Ferabosco,)  Girolamo,  a  Venetian,  or  Paduan, 

Uvedin  1660.    Botchmi.  ii.  252. 
Forbicini,  Eliodoro,  a  Veronese,  lived  in  1568.    Vaaari,    ii.  207. 
Forli,  da,  Ansorino,  a  scholar  of  Squarcione.   Gmda  di  Padova,  ii.  115. 

 Bartolommeo,  a  scholar  of  Franda.    Mahatia.  iii.  30- 

—  Guglielmo,  (Oretti  finds  him  called  Guglielmo  degli  Organi,)  a 

scholar  of  Giotto.    Vasari,    iii.  22* 
— —  Melozzo,  (F.  Francesco,)  painted  about  1472.  Vatari.    Was  Uvini; 

also  in  1494.    Pacciolif  Summa  Aritmetica,  d.  1492,  aged  56.  Oretti^ 

Mem,  ib. 
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Formello,  dt,  Donato,  deceased  in  the  pontificate  of  Gregory  XIII. 
Baglione.    L  A2Am 

Formentini,  il,  a  landscape  painter  of  this  age.     Cuida  di  Brescia. 

ii.  • 
Fomari,  Moresini  Simone,  di  Reggio,  a  painter  of  the  sixteenth  century. 

TSrabotehi.    ii.  346. 
Fomer,  el,  see  Civerchio. 

Forti,  Giacomo,  a  Bolognese,  painted  in  1483.    Mahasia.    iii.  IG. 
Fortini,  Benedetto,  a  Florentine,  d.  1732,  aged  5Z,    Morenit  vol.  vi. 

L  238,  239. 

Fortori,  Alessandro,  di  Arezzo,  lived  in  1568.    Vasari.   L  2il2. 
Fortnna,  Alessandro,  lived  in  1610.    Passeri.  L  AhiL 
Fossano,  da,  Ambrogio,  painted  abont  1473.    Gnida  di  Milano  of  1783. 
ii.  425, 

Foti,  Luciano,  a  Messinese,  b.  1694,  d.  1779.    Hakert,  ii. 
Fracanzani,  Franc,  a  Neapolitan,  d.  about  1657.  Dotniniei.    ii.  12^ 
Francesca,  della,  Piero,  from  Borgo  S.  Sepolcro,  called  also  Pietro, 

Borghese,  d.  about  1484,  aged  86.    See  Vasari,   L  74,  338. — ii.  467. 

—iii.  IfifiL 

Franceschi,  or  de'  Freschi,  Paolo,  of  Flanders,  d.  1596,  aged  56.  Ridolji, 

ii.  195. 
Franceschiello,  see  De  Mura. 

Francescluni,  Baklassare,  from  his  native  place  called  II  Volterrano, 

b.  1611,  d.  1689.    Baldinucei.  L  222. 
 Cav.  Marcantonio,  b.  1648  at  Bologna,  d.  1729.  Zanotti. 

iii.  157. 

— — — — —  Can.  Giacomo,  his  son,  d.  1745.    Ouida  di  Bologna.  Or 

d.  26th  December,  1745,  aa^ed  73.    Oretti,  Mem.    iii.  IfilL 
—  Muttia,  of  Turin.     Pitture  d*  Italiat  painted  in  1745. 

iii.  31^ 

Franceschitto,  a  Spaniard,  scholar  of  Giordano,  d.  young.    Vita  del 

Giord.  of  1728.    ii.  52. 
Francesco,  Don,  a  monk  of  Cassino ;  a  painter  on  glass ;  opened  school  at 

Perugia  in  1440.    Orlandi^  Risp.   L  174. 
Franchl,  Ant.,  a  Lucchese,  b.  1634,  d.  1709.    R.  Gall.    L  223,  iM. 
— -  Cesare,  of  Perugia,  d.  1615.    Paseoli.    L  467. 
Franchini,  Niccolo,  a  Sienese,  living  in  1761.    Pecci.    L  322. 
Francia,  Domenico,  a  Bolognese,  d.  1758,  aged  56.    Crespi.    iii.  179. 
"  Pietro,  a  Florentine,  one  of  the  masters  of  Fei.  Borghini,  L  21111 
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Ttwam^  otitenriw  BaibolSiii  FfanoeicOy  a  Bologiie8e»  painted  before  1490* 

Jfd/wita.  d.  1535.  MS.  ui*  U. 
 Giaoomo,  bis  ion ;  hia  work  of  1526.  Onida  diBotogna,  d.  1557, 

and  intened  at  8.  Fhoioewo.   OreiH,  Jfan.  iil.  19. 

 Gio.  Batista,  son  of  Giaeonoo,  d.  1575.  JfolMa.  lii.  20. 

"  Giulio,  cousin  of  Franoeioo,  flourisbed  about  1500.  BaidiMieci* 

d.  1540,  and  buried  at  S.  Francesco.    OntH,  Mmn,  iii.  19. 
-         or  Francia  Bigi,  or  Fhinciabigpo»  Idarcantonio,  a  Florentiuet 

b.  1483,  d.  1524.   Baldinucci,   i.  158. 
Franco,  Alfonso,  b.  at  Messina  in  1466,  d.  tbere  of  tbe  plague  in  1524. 

HakerL    ii.  15. 

■  Angiolo.  a  Neapolitan,  d.  about  1445.   J>omimei,   ii.  5. 

■  Batista,  called  II  Semold,  a  Venetian,  painted  in  1536,  d.  1561. 

Vasari.    i.  14(1,— Ii.  225. 
 GiusL-ppc.  a  Roman,  called  De'  Monti  and  Palle  Iiodo2e,d.  iathe 

pontificate  of  Urban  VI II.    Baglioae.    i.  424. 
•  Lorenzo,  a  Bolognciie,  d.  at  Heggio  about  1630.  ^OriauM.  Aged 

07.    Malpatia,    ii.  525. 

Bologn«c,  see  Da  Bologna. 
Fiancucd,  see  Da  Imola. 

inangipane,  Niccolo,  a  Faduan ;  according  to  some,  of  I' dine,  or  rather 
of  doubtful  birth-place.    Lett.  PUt,,  tom.  i.  p.  248.    Uis  memor.  up 

to  IjOi.     Reiiaidi.s.    ii.  178, 
Frari,  see  Bianclii  Ferrari. 

Fratucci,  or  Fratazzi,  Antonio,  a  native  of  Parma,  painted  in  1730.  Guidm 

di  Milan u.    ii.  •}  14. 
Frate,  ii,  aee  Delia  Porta. 
— "   Paolotto,  il,  see  (jhislandi. 

 del,  Cecchino,  a  scholar  of  F.  Bartolommeo.    Vamri.    i.  153. 

Fkatellim,  Giovanna  (by  birth,  Marmocchini)  a  Florentine  kdy,  b.  1606, 
d.  1731,  aged  65.    R.  Gail.  oj  Flor,    i.  261. 

■  Lorenio,  ber  son,  d,  1 729,  aged  40.  Serve  degli  Jllmin  FUioru 

U. 

IVatina,  set  De  Bfio« 

Pkattini,  Gaetsoo,  a  scholar  of  IVancescbini.  GMa  di  Smma,  iii.  161. 

Friso,  del,  tee  Benfiitto. 

FrinJaoo,  Nioeidib,  painted  in  1332.  U.  80. 

POko,  Gio.,  a  McssiDeee,b.  1615,  d.  about  1680.   Hakert.  iL  41. 

F^unaodni,  see  Samacchini. 
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Famiaoii  Ant.,  a  Yenetian,  d.  1710,  aged  Q7_t    Zmeiti.    u.  296. 
Fumicelli,  Lodovico,  of  Treviso,  painted  in  1536.    Ridolfi.    la  the  Gvida 

di  Tremw  he  is  called  Fiomicelli.    Flumicellus  is  read  in  the  Latin 

documents,  according  to  Federici,   ii.  ITfL 
Fungai,  Bernardino,  a  Sienese,  lived  about  1512.    Delia  Valle.    L  221^ 
Furini,  Fllippo,  called  Lo  Sciameropi,  a  F^rentine,  pupU  of  Fassignano. 

Baldinucci.    L  2KL 
 Francesco,  his  son,  b.  about  1600,  d.  1649.    Baldinucci,  Or 

d.  in  1646,  and  buried  at  S.  Lorenzo.    Orettij  Memor,    L  224. 

G. 

Gabassi,  Margherita,  a  Modenese,  a  paintress  of  this  age.  Tirabosefa. 

ii.  afiL 

Gabbiani,  Anton  Domenico,  a  Florentine,  b.  1652,  d.  1722.    R.  Gfall.  of 
Flor.    L  24fl. 

 Gaetano,  his  nephew.    Serie  de*  piii  Illustri  Pitiori.   i.  2SL 

Gabrielli,  Camillo,  a  Pisan,  d.  1730.    Morrona.   L  257. 

Gabrielo,  Onofrio,  called  in  Padua  Onofrio  da  Messina,  painted  in  1656. 

Guida  di  Padova.    b.  1616,  d.  1706,  aged  20.    Hakert.    ii.  43. 
Gaddo,  Gaddi,  a  Florentine,  d.  aged  73j  in  1312.    Vaaari.    L  M2. 

 Taddeo,  his  son,  b.  1300,  living  m  1352.    Baldinucci,    L  66. 

— —  Angiolo,  son  of  Taddeo,  d.  1387,  L  51L    Baldinucci,    Agod  63. 

Vasari,    L  6L 

 Gio.,  brother  of  Angiolo,  ib, 

Gaeta,  da,  Polzone. 

Gaetano,  Loigi,  a  Venetian,  a  mosaic  worker  employed  in  1590.  Zanetti. 

ii.  232. 

Gagliardi,  Car.  Bernardino,  da  Citta  di  Castdlo,  d.  1660,  aged  51.  Or- 
landi,   L  474. 

Galanino,  otherwise  Baldassare  Aloisi,  a  Bolognese,  d.  1638,  aged  60. 
Baglione.    L  478. 

Galeotti,  Sebast.,  a  Florentine,  d.  1746,  a  Piedmont,  aged  about  70. 
Rata,    L  252. 

 Giuseppe  and  Gio.  Batista,  his  sons,  were  living  in  1769.  Ratti* 

iii.  2fi5. 

Galizia,  Fede,  di  Trento,  was  still  a  young  unmarried  lady  in  1595.  Mo' 
rizia.    She  painted  in  1616.    Guida  di  Milano,    ii.  516. 

Galli.  Gio.  Antonio,  a  Roman,  called  Spadarino.  Orlawdi,  A  painter  of 
the  seventeenth  century.   L  474. 
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Galli,  tee  Bibiena  ^ 
Galliari,  Bernardino,  di  Caociorna,  in  the  Piedmontese,  d.  1794,  aged  87. 

Delia  Valle,    iii.  aiS, 
Gallinari,  Pietro,  called  Pierino  dd  Sig.  Goido,  d.  1664.  Crapi.  ui.  102. 
Gambara,  Lattanzio,  a  Brescian,  d.  aged  32.    Ridolfi.    Or  in  1573  or 

1574.    Zamboni.    ii.  1M< 
Gambarim,  Gioseffo,  a  Bolognese,  b.  1680,  d.  1725.    Zanotti.  iii. 
Gamberati,  Girol.,  a  Venetian,  d.  old  in  1628.    Ridolji.    ii.  243^ 
Gamberucci,  Costmo,  a  Florentine,  painted  in  1610.    Mwtni.    L  106. 
Gandini,  or  del  Grano,  Giorgio,  a  native  of  Parma,  d.  1538.  Affh, 

ii.  401. 

 Antonio,  a  Brescian,  d.  1630.    Orlandi  and  Zan^oni.  ii.  279, 

 Bernardino,  his  son,  d.  1651.    MS,  ib. 

Gandolii,  Gaetano,  b.  at  St.  Matteo  della  Decima  in  the  Bolog^iese,  30th 
August,  1734,  d.  suddenly  30tii  Jane,  1802.    Elogio  del  Siff.  Oritti. 

iii.  lai. 

 Ubaldo,  hia  brother,  d.  1781,  aged  53.    Gnida  di  Bologna,  ib. 

Gandoliino,  Maestro,  was  living  in  1493.    Delia  Vmile.   iii.  2^ 
Garbieri,  Lorenzo,  a  Bolognese,  d.  1654,  aged  TfL    Mahaaia.    Or  aged 

LL    OrettU  from  the  Reffuiry  of  S.  Gio.  in  Monte,   iii.  121L 

 Carlo,  his  son  and  pupil.    Malrmia.    iii.  12L 

Garbo,  del,  Rafiuellino,  a  Florentine,  d.  1524,  aged  58.  Vasari.  L  88. 
Gargiuoli,  Domenico,  caUed  Mieoo  Spadaro,  a   Neapolitan,  b.  1612, 

d.  1G79.    Dominici.    ii.  51. 
Garofolini,  Giacinto,  a  Bolognese,  b.  1666,  d.  1725.    Zanotti.    iii.  161. 
Garofolo,  Carlo,  a  Neapolitan,  scholar  of  Giordano,  d.  a  few  years  alter 

his  master.    Domimci.   L  175. 
 da,  otherwise  Benvenuto  Tisio,  or  Tisi,  b.  1481,  in  the  Fen-arese, 

d.  1559.    Vasari.   L  399,~iii.  194.  201. 
Goroli,  Pierfirancefloo,  b.  at  Turin  in  1638,  d.  1716.    PateoU,   L  541, — 

iii.  304. 

Garzi,  Luigi,  b.  at  Pistoiain  1638,  d.  1721.    Pa»eoU.    Or  b.  1640,  June 

23rd.    Orlandi  and  Carte  Oretti.    L  501. 
■  Mario,  his  son,  d.  jroung.    Pascoli.    L  502. 

Garzoni,  Giovanna,  of  Ascoli,  d.  1683,  at  an  advanced  age.  Orlandi. 

Gasparini,  Gaspare,  a  Maceratese,  lived  about  1585.    MS.    L  430. 
Gatta,  deUa,  D.  Bartolommeo,  a  Canialdolese,  d.  1461,  aged  g3<  VoMori, 
More  probably  in  1491.   L  92. 
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Gatti,  Bernardo,  or  Bernardino,  called  II  Soiaro,  a  Cremonese ;  according 
to  others  a  VerceUese,  or  Puvese ;  was  employed  in  1522,  d.  1575. 
ZaisL    ii.  400i  430. 

•  ■     Gerrasio,  his  nephew.    His  works  from  1578  up  to  1631.    ii.  431« 

■  Uriele,  painted  in  1601.    Guida  di  Piacenza.  ib. 

 Fortonato,  Parmig.,  employed  in  1648.   Affo.    ii.  413^ 

—  Girolamo,  a  Bolognese,  b.  1662,  d.  1726.    Crespi,    iii.  lltL 

 Tommaso,  b.  at  Paria  in  1642,  lived  in  1718.    Orlandi.    ii.  535. 

Gaolli,  Gio.  Batista,  called  Baciccio,  b.  at  Genoa  in  1639,  d.  1709. 

PoKoli.    L  515, — iii.  275. 
Gavasio,  Agostino,  a  Bergamese,  painted  in  1527.    Toiiti,    ii.  121. 

 Gio.  Giacomo,  a  Bergamese,  was  employed  in  1511.    Tassi.  ib, 

Gavassetti,  Camillo,  da  Modena,  d.  yonng  in  1628.  Tirabotchi  ii.  361. 
Gavignani,  Gio.,  di  Carpi,  b.  1615,  living  in  1676.  Ttrabaschi.  ii.  3(i9. 
Gell^,  Clandio,  commonly  called  Claude  Loraine,  b.  1600,  d.  1682. 

Piueolu    L  482. 

Generoli,  Andrea,  called,  from  his  birth-place,  II  Sabinese.  Orlandi, 
Called  Generelli  in  the  Guida  di  Roma.  Flourished  in  the  seventeenth 
century.    L  496. 

Genga,  Girolamo,  of  Urbino,  d.  1551,  aged  75.    Vatari.    L  291.  345. 
Gennari,  Benedetto,  da  Cento,  lived  about  1610.    Malvasia,    iii.  lilft. 
 Gio.  Bat.,  painted  in  1607.    Guida  di  Bologna,  ib. 

•  Ercole,  a  son  of  Benedetto,  b.  1597,  d.  aged  61.  Crespi  in  the 
Giunte  al  Baruffaldi.    iii.  112. 

■  Bartolommeo,  another  son  of  Benedetto.  Crespi.  d.  1658,  aged 
67.    Oretiit  Mem.  ib. 

 Benedetto,   the  younger  son  of   Ercole,  b.  1633,  d.  1715. 

Crespi,  ib, 

•  Cesare,  another  son,  b.  1641,  d.  1688.    Crespi.  ib. 

 Lorenzo,  di  Rimino,  was  living  in  1650.  Guida  di  Rxmino.  iii.  113< 

Genova,  da,  Lucchetto,  see  Cambiasi. 

Genovese,  II  Prete,  or  Ii  Cappuccino,  see  Strozzi. 

Genovesini,  by  Orlandi  called  Marco,  by  others  Bartolommeo,  a  Milanese, 
painted  in  1628.  MS.  In  the  Mem.  Oretti  the  mistake  into  which 
many,  as  well  as  myself,  had  fallen,  is  detected  :  the  above  was  sup- 
posed to  be  his  surname,  whereas  this  writer  found  in  the  church  of  the 
Certosa  of  Garignano,  Bartol.  Roverio  2>.  GenovesinOt  1626 ;  and  also 
in  the  refectory  one  of  his  Crucifixions  with  the  year  1614.  ii.  530, — 
iii.  m 


CknovMBuo,  il,  «e»  Mindoro,  see  Calda. 

Gentile,  Luigi,  of  BniMeb,  an  academician  of  St.  Luke  in  1650.  OlitmM, 

d«  1657,  at  Bramb,  aged  60..  PmwH.  i.  475. 
— »  di,  Mantio  BartaUwnmw),  d'  TJibino.   His  painting  of  1497* 

MS.  i.3$7. 

GentOeachl,  or  Loni  Orano,  b.  1563,  d.  1646.  Mamma,  i.  232. 

Arteaaiaia,  bia  danghter,  b.  1590,  d.  1642.  Mwrmut.  it, 
Gentiloni,  Ludlio,  da  Pilatfava,  perhaps  Silattrano,  and  BeUadonna,  wbose 

designs  aie  eitoUed  bj  Marini  in  the  GaMtiy,  lived  about  1610. 

iiL304. 

Gera,  a  Pisan,  an  oldpainiar.  JforroiM.  L  71* 

Geasi,  Frenc.,  a  Bologneae,  b.  1588,  d.  1649.   Ortltf,  Mem.  u.  35,* 

iii.98. 
— -  del,  Mt  Bnggleri. 

Ghelli,  Francesco,  of  the  Bolognese  territory,  lived  in  1680.  Crettpi. 

Bom  at  Medicine,  8th  Jan.  1637,  d.  at  Bologna,  3rd  May,  1703. 

Orttti  from  MS.  accounta  of  artists  of  that  place,    iii.  133. 
Gherardi,  Antonio,  da  Rieti,  b.  1644,  d.  1702.    Paaeoli.   i.  462. 
"  Cristofano,  di  Boigo  S.  Sepolcro,  called  Dooeno,  d.  1556,  aged 

56.    Viuari,    i.  202. 

■  Filippo,  a  Lucchese,  d.  soon  after  1681.    MS.    i.  258. 
Gberardini,  or  Ghilardini,  Akasandio,  a  Florentine,  b.  1655,  d.  172i3. 

R.  Gall.  qfFlar,    i.  251. 

■  Gio.  a  BoIognc^e,  pupil  of  Colonna.   Cre^L   d.  1685,  aged 
75.    Oretii,  Mem.    iii.  138. 

Stefano,  a  Bolognese,  scholar  of  Gamharim,  d,  1755.  Guida 

di  Sologna.    i.  153. 
'  Tommaso,  a  Florentine,  b.  1715,  d.  1797.  i.  263. 

Gherai-do,  a  Florentine,  lived  towards  the  end  of  the  fifteenth  century. 

Vasari.    i.  93. 
■  dalle  Notti,  ^ee  Hundhorst. 

Gbezzi,  Cav.  Sebastiauo,  of  the  Commune  in  the  Ascolano,  lived  some 

V ears  after  1634.    Guida  di  Ascoli.  1.513. 

Cav.  Giuseppe,  his  son,  b.  in  the  Commune  lu  1634,  d.  at  Rome 

in  1721.     Cftida  di  Ascoli.  ib. 
"  —     Ctv,  I'icrlfone,  son  of  Giuseppe,  b.  at  Rome  in  1674,  d.  1755. 

R.  Gall,  of  Florence,  ib. 
Ghiberti,  Lorenzo,  a  Florentine,  d.  1455,  aged  77  and  upwards.  Ba/<Zi- 

nucci.   i.  33,  173. 
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Ghiberti,  Vittorio,  a  Florentine,  lived  in  1829.    Varchipresso  il  Moreni. 
L  94. 

Ghidone,  Galeazzo,  a  Cremonese,  lived  in  1598.    ZaiH.    ii.  ii2< 
Ghigi,  Teodoro,  a  Mantuan,  a  pupil  of  Giolio.    Orlandi  calls  him  a 
Roman,    ii.  334. 

Ghirardoni,  Gio.  Andrea,  a  Ferrarese,  lived  in  1620.  Baruffaldi.  iii.  212< 
Ghirlandaio,  del,  Domenico  (Corradi)  a  Florentine ;  in  some  books  also 
commonly  written  Del  Grillandaio;  b.  1451,  d.  1495.    Vatari,    L  89, 

 Davide,  his  brother,  b.  1451,  d.  1525.    Vasari.    L  90. 

'   Benedetto,  another  brother,  d.  aged  5(L    Viuari.  ib. 

 Ridolfo,  son  of  Domenico,  d.  1560,  aged  ZS*  Vasari,  L  163. 

 Ghisi,  Giorgio,  called  Giorgio,  a  Mantuan,  an  engraver  in  the 

time  of  Ginlio  Romano.    Orlandu    ii.  337. 
Ghi^landi,  Domenico,  a  Bergamese,  painted  in  1662.    Tassi,    ii.  gB4. 

■  Fra  Vittore,  his  son,  called  II  Prate  Paolotto,  d.  1743,  aged  83. 

Tam.   ii.  aOfi. 

Ghisolfi  (Crisolfi  and  Chisolfi),  Gio.,  a  Milanese,  d.  1683,  aged  6IL 

Orlandi.    L  481, — ii.  536. 
Ghissoni,  Ottavio,  a  Sienese,  papil  of  Gio.  Vecchi.    Soprani,    L  314. 
Ghid,  Pompeo,  a  Brescian,  b.  1631,  d.  1703.    Orlandi.    ii.  28fL 
Giacarolo,  Gio.  Batista,  of  Mantua,  scholar  of  Giulio.    Volta.    ii.  335. 
Giacciuoli,  N.  a  pupil  of  Orizzonte.    Catalogo  Colonna.    L  536. 
Giacomone,  tee  Lippi,  see  also  Da  Faenza. 

Gialdisi,  N.,  a  native  of  Parma,  flourished  at  Cremona  about  1720.  Zaisi. 

ii.  416, 
Gianella,  see  Da  Siena. 

Giannetti,  Filippo,  a  Messinese,  d.  1702,  at  Naples.    Hakert.    ii.  66. 
Giannizsero,  scholar  of  Borgognone.    Catalogo  Colonna.    L  487. 
Giaquinto,  Corrado,  di  Molfetta,  d.  old  in  1765.    Conca.    L  519,— 

ii.  533,— iii.  314- 
Giarola,  Gio.,  da  Reggio,  d.  1557.    Tiraboschi.    ii.  356,  397. 
  or  Gerola,  Ant.,  a  Veronese,  called  II  Cav.  Coppa,  d.  1665,  aged 

about  ZIL   Pozzo.    ii.  278,  537. 
Gibertoni,  Paolo,  a  Modenese,  flourished  in  Lucca  about  1660.  MS. 

ii.  361. 

Gilardi,  Piet.,  a  Milanese,  b.  1679,  flourished  1718.    Orlandi.    ii.  533. 
Gilioli,  Giacinto,  a  Bolognese,  a  scholar  of  the  Caracci.  Malvatia, 
d.  27th  June,  1665,  aged  TL    MS.    iii.  128. 
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Gimignani,  Giacioto,  b.  1611,  at  Pistoia,  d.  1681.    Patcoli.    L  2^ 

 Lodovico,  son  of  Giacinto,  b.  1644,  at  Rome,  d.  1697. 

Pascoli.  ib. 

  Alessio,  a  Pistoiese,  painted  in  the  17th  century.  MS.  L  2iL 

Ginnasi,  Caterina,  a  Roman  lady,  d.  1660,  aged  TIL    Paaseri,   L  461. 
Gio,  Tedesco,  or  Zuane,  of  Germany,  was  companion  of  the  ViTorim. 

ZaneitL    His  works  up  to  1447.    Guida  di  Padova.    ii.  82. 
 di,  Tedeaco  Marco,  was  employed  in  1463.    Guida  di  Rovigo, 

ii,  112. 

 a  painter  at  Chieri  in  1342.    MS.    iii.  292. 

Gioggi,  Bartolo,  a  Florentine,  lived  about  1350.    Baldinueci.    L  63. 
Gioifino,  or  Golfino,  Niccolo,  a  Veronese,  master  of  Farinato.  Pozzo. 
u.  207. 

Gionima,  Simone,  a  Paduan,  scholar  of  Cesare  Gennari.    Crespi.  Or 

richer  a  Dalmatian  by  family,  and  b.  at  Venice  in  1655.    Family  Pedi' 

gree  in  the  Mem.  Oretti.    iii.  112* 
—  Antonio,  sonof  Simone,  b.  1G97,  d.  1732.    Cregpi.    iii.  153.  " 
Giordano,  Cav.  Litca,  called  Ltica  fa  prevtOy  a  Neapolitan,  b.  1632, 

d.  1705.    Dominiei.    Or  1704.    Owura.    L  175.— ii.  54. 

 Stefano,  a  Messlnese,  painted  in  1541.    Hakert,    ii.  21. 

Giorgetti,  Giacomo,  of  Assisi,  a  scholar  of  Lanfranco,  d.  aged  77. 

Orlandi,    L  ifil. 
Giorgio,  di,  Francesco,  a  Sienese,  lived  in  1480.    Vntari.    L  288* 
Giorgione,  or  Giorgio  Barbarelli,  da  Castelfttmoo  in  the  Trevigiano, 

d.  1511,  aged  3i.    Vasari.    u.  133. 
Giottino,  or  Tommaso  di  Stefano,  a  Florentine,  b.  1324,  d.  aged  32. 

Botiari,  L  ^ 

Giotto  (Manni  explains  Angiolotto,  otliers  Ambroglotto),  of  Vespignano 
in  the  Florentine  territory,  b.  1276,  d.  1337.  Veuari.  Is  called  Giotto 
di  Bondone  from  his  father.    L  43,  54^  332. — ii.  3i  74j  345,  4 GO, — 

iii.  10,  24j  184. 

Giovenale,  painted  at  Rome  in  1440.    Rondinini.    L  3M. 

Giovenone,  Girolamo,  da  Vcrcelli,  flourished  towards  1500.    MS.  Two 

of  his  pictures  at  S.  Paolo  di  Vercelli,  bearing  dates  of  1514  and  1516. 

Leitera  del  P.  Alletp-anza  at  Sf>.    Oreiti.    ii.  477. 
Giovenone,  Batista,  Giuseppe,  Paolo,  of  the  same  family.  P.  delta  Valle. 

ii.  505. 

Giovita,  a  Brescian,  called  II  Brescianino,  a  scholar  of  Gambara.  Kidolfi, 
ii.  185. 


I 


380  INDEX. 

Giraldini  (more  correctly  Gtlardino),  Melchiore,  a  Milanese,  d.  1675. 
Orlandi.    u.  529. 

 N.,  his  son,  a  painter  of  battle-pieces.    Orlandi,  tb. 

Girandole,  dalle,  see  Baoutalenti. 

Giron,  M.,  a  Frenchman,  flourished  in  1660.    Bo&chini,   ii.  286. 
Gismondi,  tee  Perugino  Paolo. 

Giolianello,  Pietro,  a  painter  in  the  modem-antique  stylei  MS.  L  352. 
Giuliano,  Giorgio,  da  CivitiL  Castellana,  painted  in  IM^  MS,  L  IM. 
Giunta,  see  Pi&ano. 

Giuntalocchio,  Domen.,  a  Pratese,  scholar  of  Soggi,  d.  old.  Vaseuri, 

L  20^ 

Giusti,  Antonio,  a  Florentine,  d.  1705,  aged  SL,    Orlandi,    L  2M. 
Gnocchi,  Pietro,  a  Milanese,  called  also,  as  it  seems,  Loini,  lived  in  1595. 
Morigia,  ii. 

Gobbi,  Marcello,  a  Maceratese,  lived  about  1606.    MS,    L  iM. 

Gobbino,  see  Rossi. 

Gobbo,  il,  da  Cortona,  il  Gobbo  de'  Caracci,  il  Gobbo  da*  Fmtti,  or 
Pietro  Paolo  Bonzi,  d.  aged  60^  in  the  pontif.  of  Urban  Till.  Bag- 
lione.    See  Lett,  Pitt,f  torn,  v.    L  490, — iii.  IM. 

 del,  tee  Solari. 

Gori,  Angiolo,  a  Florentine,  lived  in  1658.    Descrip.  de  la  OaUerie  Roy, 

deFlor.,mO.   L  2aL 
 Lamberto,  a  Florentine,  professor  of  scagliola  work,  d.  1801,  aged 

70.    L  2ii. 

Goro  and  Bernardo  di  Francesco,  painters  on  glass,  lived  in  1434.  Moreiii, 

L  m. 

Goti,  Maurelio,  a  Ferrarese,  scholar  of  Faccmnetti.  CUtadella,    iii.  226. 

Gotti,  Vincenzio,  a  Bolognese,  d.  1636.    Orlandi,   iii.  122. 

Gozzoli,  Benozzo,  a  Florentine,  d.  aged  28.   Tomb  erected  to  him  in 

1478.    Vasan,   L  78, 

Gramtnatica,  Antiveduto,  b.  near  Rome,  of  Sienese  father,  d.  1626,  aged 
about  ^    Baglione.    L  319,  478. 

Grammorseo,  Pietro,  painted  in  1523,  iii.  293. 

Granacci,  Franc,  a  Florentine,  b.  1477,  d.  1544.    Boiiari.   L  147. 

Grand!,  Ercole,  da  Ferrara,  d.  1531,  aged  41L    Baruffaldi.  iii. 

Grai^Uo,  Nicolosio,  a  Genoese,  pupil  of  Ottavio  Semini.  Soprani,  iii.  218* 

Graneri,  of  Turin,  Uved  in  1770.    MS,    iii.  Zll^ 

Grano,  del,  see  Gandini. 

Grappelli,  a  painter  of  the  seventeenth  century,  L  474. 


INDEX. 


381 


Grassaleoni,  Girolomo,  a  Ferrarese»  d.  1629    Barvffaldi,    iii.  20^ 
Grasst*  6io.  Batista,  da  Udine,  lived  in  1568.    Veuari,    iii.  128< 

 Tarquinio,  painted  at  Turin  in  1715.  Guida  di  Torino,  iii.  112. 

 Gio.  Batistai  his  son.  ib, 

 Nicola,  a  Venetian,  pupil  Of  Niccol6  Cassana.    Zanetfi.  Called 

Guassi  by  Guarienti.  In  the  Guida  di  Udme  he  is  called  Delia  Carnia. 
u.  314.— iii.  ai2- 

Gratella,  »ee  f^pi. 

Grati,  Gio.  Batista,  a  Bolognese,  b.  1681,  d.  1758.    Crespi.    iii.  150. 
Graziani,  scholar  of  Borgognone.    Caialogo  Colonna,    L  487. 
— — ^—  Ercole,  a  Bolognese,  b.  1688,  d.  1765.    Cre»pi.    iii.  Ihl^ 
Grazzini,  Gio.  Paolo,  a  Ferrarese,  d.  1632.    Bartiffaldi.    iii.  219. 
Grecchi,  Marcantonio,  a  Sienese,  his  work  of  1634.    MS.    L  32iL 
Greche,  delle,  Domenico,  or  Domenico  Greco,  and  Teoscopoli,  d.  1625» 

aged  7L    Palomino^  who  here  mistakes,  the  envying  of  Pharaoh 

drowning  bearing  date  of  1549.    L  99i — ii.  169. 
Grechetto,  tee  Castiglione. 

Greco,  N.,  scholar  of  Pellegrino  da  Udine,  ii.  15fi< 
Grecolini,  Antonio,  painted  at  Rome  in  1702.    Pascoli.   L  463. 
Gregori,  Girolamo,  a  Ferrarese,  d.  1773,  almost  SSL  Cittadella.  iii.  227. 
Griffbni,  Annibale,  di  Carpi,  flourished  in  1656.    Tirabotchi.    ii.  36^ 

 Don  Gaspero,  his  son,  b.  1640,  painted  in  1677.  Tiraboichi.  ib. 

 Fulvio,  an  Udinese,  lived  in  1608.    RenaldU.    ii.  259. 

Grifoni,  Girolamo,  a  Bergamcse,  scholar  of  Cavagna.    Tarn.    ii.  283. 
Grillenacone,  Orazio,  da  Carpi,  d.  old  in  1617.    Tirahotchi.    ii.  3^ 
Grimaldi,  Gio.  Francesco,  a  Bolognese,  lived  in  1678.    MalvaHa.    d.  at 

Rome,  aged  nearly  8(L    Orlandi.    L  535, — iii.  132. 
— — —  Alessandro,  his  son.    Orlandi,    iii.  133< 
Grisoni,  Gioseffo,  a  Florentine,  d.  1769.    Roi/.  Gall,  of  Flor.    L  253. 
Grossi,  Bartolommeo,  Parmigiano,  flourished  about  1450.  Affb.  ii.  372. 
Guadagnini,  Jacopo,  a  Bassanese,  d.  1633.    Verci.    ii.  201^ 
Gualtieri,  a  Paduan,  lived  about  1550.    Guida  di  Padova.    ii.  178. 
Gualla,  Pietro,  di  Casale,  deceased  about  1 760.    MS.    iii.  31fi. 
Guardi,  Francesco,  a  Venetian,  d.  1793,  agsd  Sl^    MS.    ii.  ZIB^ 
Guardolino,  see  Natali. 
Guargena,  see  Da  Messina. 

Gufurienti,  Pietro,  a  Veronese,  d.  between  1755  and  1 769.  Crespi.  iii.  165. 
Guariento,  a  Paduan,  or  Veronese.    Notizia,  p.  22.    Painted  in  1365, 
mdolf.    ii.  TiL 
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GaKrini,  BernardiBOv  di  BttvettiA,  painted  in  1617.   MS.^  and  L' Oreiti, 
who  foond  Ub  iwm»  on  «a  aLtar-pieoe  in  tlie  Moaadic  dtUa  Tom. 

GuVbio,  da,  Oderigi,d.8boray  before  laOO.  JMdmmen.  i.  50,^1^  ^ 
ifi.  7. 

da,  Cecco  and  Paccio,  painted  about  1321.   iMi  VaUe.  i.  331. 
..■■■M     da,  Gioipo,  iloiuriabed  between  1519  and  1537.  Anoetto  Pm- 

Kri,   i.  433. 
GiMKhio,  969  Barbieri. 

Gnenra,  Gk>.,  a  Modenaae,  waa emplojed  in  tbe  pontificate  of  Satm  V. 

Baglione,   i.  418. 
Goerri,  Dionisio,  a  Veronese,  d.  1640,  ;iL^ed  30.    Pnzzo.    ii.  277. 
Gnemeri,  Gio.  Francesco,  of  Fossombione,  flooriabed  in  the  sevenfeecBtb 

eentary.  MS,  i.  455. 
GnglielmelU,  Krr^w^^o,  a  Neapolitan,  lived  in  tbe  eighteenth,  century. 

Vita  del  Solimcne.    ii.  00. 
Guglielmi,  Gregorio,  b.  1714,  at  Rome,  d*  1773,  at  SL  Petewbnrgh. 

Freddy,    i.  519, 

Gngiielmo,  supposed  to  be  of  the  school  of  Guariento.    MS,    ii.  76. 
— —  di,  Gincoino.  di  Castel  della  Pieve,  lived  in  1j21.  Mariotti. 
Called  liimaelf  also  Giaoomo  di  Guglielmo  di  Ser  Gherardo.  Marmitu 

i.  349. 

Gmdobono,  Pretc  Bartolommeo,  da  Savona,  d.  1709,  aged  55.  Baiiu 
m.  281,314. 

-  Domenico,  his  brotlier,  b.  1070,  d.  1746.    RM,   u,  282, 

Guidotti,  Borghese.  Cav.  Paolo,  a  Locchese,  d.  1629,  age4  aloal  69. 

Baglione,    i.  200. 

Guinaccia,  Deodato,  a  Neapolitan,  and  pnpil  of  Pollilawu  Alerts  iL21. 
Gnisoni,  or  Ghisoui,  Fermo,  da  Mantora,  waa  HwBf  in  li68.  Vmmii* 

ii.  334. 

H. 

Ha£fner,  Enrico,  a  Belognese,  b.  1640,  d.  CWfpl   And  Antanio, 

bis  brother,  a  TUUppine  moiik  at  Genoa,  d.  1738,  aged  78.  RtUU 

iii.  175,  285. 

Henibi^er,canedMon.Teodoro,b.inHaar]enk,inl885.  MamM,  tM. 
Hngfovd,  Ignazio,  %  Sloraituw,  d.  1778,  aged  75.  M8.  i.  251» 

P.  Ab.  Ebbtwo,  bia braCher,  ol  Vdlmnbroaa,  b.  1895,  dMMad 
1771.  JVbwIfe  Xef/tffwHe  di  ^^bwe,  1771.  %b. 

i 
I 
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HuBdhonitf  or  Hoafhont,  Glierardo,  of  tJtreeiit,  cilled  CBMrardo  diU§ 
NotHf  d.  aged  68.    Oritmdi,   In  1660.   SandrorL  L  455. 

I  &  J. 

Jaoone,  a  Florentine,  d.  1553.    VomH.   i.  160. 

Jacopo,  di,  Pierfrancesco,  pupil  of  Andrea  del  Sarto.    VoMui.  L  161* 

■  di,  Nicola,  see  Gera. 

Ibi,  gee  da  Perugia  Sinibaldo. 

Imola,  da,  Franoeaoo.  Colueei.  ii.  17.  Periiapa  BaaduidlL  Mkktmh. 
in.  32. 

 Gaspero,  wa»  living  in  1521.   MS.  ib. 

•  '        Tnnocenzo  (Francucci,)  painted  from  1506  to  1542,  d.  aged  56. 

Vwari.    His  painting  at  S.  Salvatore^  oi  Bokigna,  bearing  date  1549. 

Oretti,  Mem,   iii.  36. 
Imparato,  FraooeiOO,  a  Neapolitan,  fonriihed  about  1565.  Sktmimeu 

ii.  23. 

 Girolamo,  bis  son,  d.  about  1620.    JDominici.  id, 

Impiccati,  dagl',  Andrea,  so  called  from  having  painted  aome  felons 

hanged.    See  Del  Castagno. 
Incisori  Antichi,  old  engravers,  i.  107. 

Indaco,  V,  or  Jacopo,  a  Florentine,  called  Tlndaco,  painted  in  1534. 

BoUay^     d.  aged  68.     Vrn^ari.    \.  90,  138. 
— —  Francesco,  brother  of  Jacopo,  i.  90. 

India,  Bernardino,  a  Verouese,  living  in  15G8,  Vasari.  His  altar- 
piece  at  S.  Bernaidino  of  1572,  another  of  1579,  and  a  third  at 
S.  Nazaro,  of  1584.    Oretti,  Memor.    ii.  207. 

—  Tttllio,  father  of  Bernardino.    Del  Pozzo.  ib, 

Ingegno,  1',  see  D'ABsiid  Andrea. 

Ingoli,  Matteo,  da  Ravenna,  d.  1G31,  aged  44.    Rulolfi.    ii,  245. 

Ingoni,  Gio.  Batista,  or  Gio.  Batista,  a  Modeuese.  Vaaari,  d.  iu08, 
aged  80.    Tiraboschi.    ii.  355. 

Jocino,  A: it.,  a  Mcshiuese,  painter  of  landscape  in  the  seventeenth  cen- 
tury.   Hakert.    ii.  53. 

Joii,  Ant,  a  Modeneae,  b.  about  1700,  d.  1777.    Tkrukotdd,   Ii.  368* 

L. 

Laar  (in  Italian  written  and  pronounced  Lacr),  PietroVandcr,  caUed  II 
Bamboccio,  b.  at  Laar  in  Holland,  about  1613,  d.  1673.  GalL  /oy. 
Or  in  1G75.    ArgermOU,   \,  487. 
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Lama,  Gio.  Bernardo,  a  Neapolitan,  b.  about  1508,  d.  about  1579. 
Dommici.    ii.  2(L 

 Gio.  Batiata,  a  Neapolitan,  scholar  of  Giordano.  Flor.  Die.  ii.  60- 

Lamberti,  Bonaventura,  da  Carpi,  b.  about  1651,  d.  1721.  Tiraioschi. 

Or  b.  5th  December,  1652.   Letter  from  his  son,  in  OretH.    L  510, — 

ii.  365. 

Lambertini,  Michele,  a  Bolognese,  his  work  of  1443,  with  another  of 

1469.    Malvtuia.    iii.  19^ 
Lamberto,  a  German,  or  Lambcrto,  a  Lombard,  or  Sustermans,  or 

Suavis,  b.  at  Li%e  in  1506,  flourished  about  1550.    Orlandi.    ii.  MA^ 
Lambri,  Stefano,  schokr  of  Malosso,  painted  in  1623.    Zaitt.    ii.  41^- 
Lame,  delle,  see  Pupini. 

Lamma,  Agostino,  a  Venetian,  was  employed  in  1696,  at  about  the  age 

of  60,    Melchiori.    ii.  288. 
Lamo,  Pictro,  of  Bologna,  scholar  of  Innoccnzio  da  Imola,  known  by 

a  MS.  on  the  paintings  of  the  said  city.    Guida  di  Bologna,    d.  1578, 

and  buried  in  the  cloister  of  S.  Francesco,  painted  by  him  with  histories 

of  that  saint.    Oretth  Memor.    iii.  9- 
Lamparelli,  Cario,  of  Spello,  pupil  of  Brandi.    Orlandi.    L  41iL 
Lana,  Lodovico,  da  Modena,  d.  1646,  aged  42,    Tiraboschi.    ii.  365, 
Lancilao  and  Girolamo,  Paduans,  lived  towards  the  beginning  of  the 

fifteenth  century.    Vasari.    L  92. 
Lancisi,  Tommaso,  of  Citta  S.  Sepolcro,  b.  1603,  d.  aged  TIL  Orlandi. 

L  2^ 

Lanconello,  Cristoforo,  of  Faenza,  perhaps  a  scholar  of  Barocci.  Leil. 

Piti.f  torn.  vii.    iii.  62, 
Landriani,  Paol  Camillo,  a  Milanese,  called  II  Duchino,  was  young  in 

1591.    Lomazzo.    His  work  at  La  Passione,  with  his  name  and  the 

year  1602.    Oretfi,  Mem.    Deceased  shortly  before  1619.  Borsieri 

Supplemenfo  al  Morigia.    ii.  511. 
Lanetti,  Antonio,  da  Bugnato,  a  scholar  of  Gaudenzio.  Lomazzo.  ii.  499. 
Lanfranco,  Cav.  Gio.  di  Parma,  d.  1744,  aged  66.    Bellori.    L  460. — 

ii.  36,  412,— iii.  LLL 
Langetti,  Gio.  Batista,  a  Genoese,  d.  at  Venice  in  1676,  aged  41* 

Zanetti.    iii.  277. 

Lanini,  Bernardino,  di  Vercelli,  was  employed  in  1 546.    Guida  di  Milano, 

d.  about  1578.    Delia  Voile,    ii.  503. 
—  Gaudenzio  and  Girolamo,  his  brothers.    MS.    ii.  504. 
Lanzani,  Andrea,  a  Milanese,  d.  1712.    Orlandi,    ii.  532. 
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Laodicia,  a  Pavese,  living  about  1330.    Lomazzo,    ii.  AStl^ 
I«api,  Niccolb,  a  Florentine,  b.  1661,  d.  1732.   Roi/.  GalL  of  Florence. 
L  2^ 

Lapiccola,  Nicola,  of  Crotone,  a  scholar  of  Mancini,  L  510. 

Upi^,  Gaetano,  di  CagU,  b.  1704,  d.  1776,  MS.    L  518. 

Lapo,  di,  eee  Amolfo,  see  also  vol.  L  p.  49^  where  it  is  proved  that 

Lapo  was  fellow-pupil,  not  the  father  of  Amolfo. 
Lappoli,  Matteo,  of  Arezzo,  scholar  of  D.  Bartolommeo.  Vaaari.  L  171. 

 Gio.  Antonio,  his  son,  d.  1552,  aged  60.    Vasari.  ib. 

Laudati,  Gioseffo,  of  Perugia,  lived  in  1718.    Orlandi.    L  508. 
Lavizzario,  Vincenzio,  a  Milanese,  flourished  in  1520.    MS.    ii.  505. 
Laurati,  $ee  Lorenzetti. 

Laurentini,  Giovanni,  called  L'Arrigoni,  lived  in  1600.  Guida  di  Rtmino. 
iii.  53. 

Laureti,  rather  than  Lauretti,  Tommaso,  a  Sicilian,  d.  in  the  pontificate 
of  Clement  VIII.,  aged  8iL  Baglione.  i.  404^  415,  420.— ii.  29^— 
iii.  33.  5a. 

Lauri,  Baldassare,  of  Antwerp,  b.  about  1570,  d.  1642.  Baldinucci. 

Or  d.  aged  70.    Pascoli.    L  501. 

 Filippo,  his  son,  b.  at  Rome  in  1623,  d.  in  1694.    Pascoli.  ib. 

Lauri,  Francesco,  another  son,  b.  1610,  at  Rome,  d.  1635.  Ptucoti.  L  500. 
 Or  de  Laurier,  Pietro,  a  Frenchman,  scholar  of  Guido.  Malvasia. 

iii. 

Lauro,  Giacomo,  a  native  of  Venice,  resident  at  Trevigi,  called  Giacomo 

Trevigiano,  d.  young  in  1605.    Federici,   ii.  22L 
Lazzari,  see  Bramante. 

'  Gio.  Antonio,  a  Venetian,  a  scholar  of  Cav.  Liberi,  of  Langetti, 

of  Ricchi,  of  Diamantini,  a  good  copyist  and  painter  in  crayons, 

d.  1713,  aged  24,    Melchiori.    ii.  205,  314. 
Lazzarini,  Canon.  Gio.  Andrea,  of  Pesaro,  b.  1710,  d.  1801,  aged  ^ 

See  Fantuzzi  Notizie  del  Canon.  Lazzarini.    L  510, — iii.  169. 
 Gregorio,  a  Venetian,  d.  1740,  aged  86.    Zanetti.    Or  in  1735, 

aged  Za,    Longhi.    Or  rather  in  1730,  aged  75^    Guida  di  Venezia 

of  1733.   U.  22L 
Lazzaroni,  Gio.  Batista,  a  Cremouese,  d.  1698,  aged  22.  Zaist.  ii.  4.^0 
Lecce,  da,  Matteo,  painted  in  the  pontificate  of  Gr^ory  XIII.  Bay^ 

hone.    See  also  D^Alessi.    ii.  28. 
Lecchi  or  Lech,  Antonio,  lived  in  1663.   Martinioni.    ii.  289. 
Legi,  Giacomo,  of  Flanders,  d.  young  about  1640.    Soprani,   iii.  25i. 
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Legnago,  see  Barbieri  Francesco. 

Le^nani,  Stefano,  a  Milanese,  called  II  Legnanino,  d.  1715,  aged  55. 
OrUmdi.    u.  532,— iii.  mL 

  Cristoforo,  or  Ambrogio,  his  father,  iL  532. 

Lelli,  Ercole,  a  Bolognese,  d.  1766.    Guida  di  Bologna,    iii.  155. 

—  Gio.  Antonio,  a  Roman,  d.  1640,  aged  4^    Baglione.    L  470. 
Lenardi,  Gio.  Batista,  a  scholar  of  Retro  da  Cortona.    Gutda  di  AmcoU. 

Or  of  Baldi,  whom  he  survived.   Patcoli,    L  496. 
Lendinara,  da,  Lorenzo  Canozio,  d.  about  1477.    Gidda  di  Padova, 

ii.  116^  126. 

'  Cristoforo,  his  brother,  and  Pierantonio,  his  son-in-law,  ii.  12&. 
Leone,  da,  Giovanni,  a  scholar  of  Giulio  Romano.    Vatari,  ii. 
Leon,  Carlo,  di  Rimino,  d.  1700.    Guida  di  Rimino.    ii.  264. 
 Gio.  da  Carpi,  b.  1639,  d.  1727.    Tiraboschi.    ii.  369, 

—  (dai,)  Girolamo,  of  Piacenza,  lived  about  1580.    OrUmdi.    ii.  41.*^, 
Levo,  Domenico,  a  Veronese,  lived  in  1718.    Pozzo.    ii.  318. 
Lianori,  Pietro,  a  Bolognese,  his  notices  from  1415  to  1453.  Mahasia 

iii.  15. 

Liberale,  da,  Verona,  d.  1536,  aged  85.    Vcuari.    iL  12iL 

—  Genzio,  di  XJdine,  lived  in  1568.     Veuari.    Ridolfi  calls  him 
CrennedQ  ;  Renaldis,  Giorgio  or  Gennesio.    ii.  22&. 

Liberi,  Cav.  Pietro,  a  Paduan,  d.  1687,  aged  82.    Register  of  VenicCt 

cited  by  Zaneiti.    ii.  265^ 

—  Marco,  his  son,  painted  in  1681.  Guida  di  Rovigo.  ii.  261L 
Libri,  da,  Girolamo,  a  Veronese,  d.  1555,  aged  83.    Voitari.    ii.  121. 

 Francesco,  his  father,  and  his  son  Francesco,  ib. 

licino,  or  LidniOf  Cav.  Gio.  Ant.  da  Pordenone,  called  afterwards 

Regillo,  and  also  Cuticello,  —  more  correctly  Corticellis,  —  and  com- 

monly  II  Pordenone,  d.  1540,  aged  56.  Jtidojfi.    Or  m  1539.  MSS. 

Motterm.   ii.  147,— iii.  197.  210. 
■  Bernardino  da  Pordenone,  perhaps  a  relative  of  Gio.  Antonio. 

Ridolfi.  ii. 

 Giulio,  pupil  and  nephew  of  Gio.  Antonio,  d.  at  Augusta,  in 

1561.    Sandrart.    ii.  liL 
■         Gio.  Antonio,  the  younger,  called  also  Sacchiense,  brother  of 

Giulio,  d.  at  Como  in  1576.    Renaldis.  ib. 
Ligorio,  Pirro,  a  Neapolitan,  d.  about  1580.    Orlandi.    L  405. — ii.  27. 
Ligozzi,  Jacopo,  a  Veronese,  b.  1543,  d.  1627.   Rog.  Gall,  qf  Florence, 

L  229,-~ii.  208. 
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Ligozzi,  Gio,  Ermanno,  perhaps  of  the  same  fitLmily ;  his  father  accord- 
ing to  the  Elogie  de*  Pittori.    L  229i^ii.  209, 

Lilio,  or  Lillio,  Andrea,  of  Ancona,  d.  at  Ascoli,  in  1610,  aged  5^ 
Colucei,  vol.  viii.  Called  also  Andrea  Anconitano,  which  may  correct 
the  error  of  the  Dizionario  degli  Uomini  ilimtri  di  Ancoua,  which 
exhibits  him  as  two  painters,   y.  Col.t  vol.  xxvii.    L  446. 

Idnaiuolo,  Berto,  a  Florentine,  lived  in  the  fifteenth  century.  Vatari, 

L  ao, 

Lione,  di,  Andrea,  a  Neapolitan,  b.  1596,  d.  about  1675.  OrlandL  ii.  5lL 
Lioni,  Cav.  Ottavio,  a  Paduan  by  birth,  b.  at  Rome,  and  there  called 

II  Padovanino,  d.  in  the   pontificate  of  Urban  YIII.,  aged  hi. 

Baglione.    L  -178. 
Lipari,  Onofrio,  a  Sicilian  painter  of  this  age.    MS.    ii.  64. 
Lippi,  F.  Filippo,  a  Florentine,  b.  about  1400,  d.  1469.  Baldimtcei,  L  ZiL 

—  Filippino,  a  Florentine,  d.  1505,  aged  IS.    Vaaari.    L  88^ 
Giacomo,  called  Giacomone  da  Budrio,  scholar  of  the  Caracd. 

Malvasia.    iii.  12E. 

 Lorenzo,  a  Florentine,  b.  1606,  d.  1664.    Baldinucci,    L  22^ 

Lippo,  a  Florentine,  flourished  about  1410.    Vaaari.    L  66. 

 di,  Andrea,  of  Pisa,  living  in  1336.    DUcorm  su  la  Sioria  Lei- 

ieraria  di  Pita.  L  72. 
Lissandrino,  see  Magnasco. 

Litterini,  Agostino,  a  Venetian,  b.  1642,  living  in  1727.  Melchuni, 
ii.  2^ 

— —  Bartolommeo,  his  son,  b.  1669,  living  in  1727.  Melchiori.  ib. 

 Caterina,  his  daughter,  b.  1675,  living  in  1727.  Melehiori.  ib. 

Lizini,  Giulio,  a  Roman.  ZanetH.  I  believe  him  to  be  the  same  with 
Giulio  Licinio.  He  is  termed  a  Roman,  perhaps,  as  a  surname  ac- 
quired by  his  long  residence  in  Rome.  Renaldis.  He  painted  at 
Venice  in  1556.    Zanetti.    ii.  ISkL. 

Locatelli,  Giacomo,  a  Veronese,  d.  1628,  aged  4fi*    Pozxo.    ii.  278. 

Lodi,  Ermenigildo,  a  Cremonese,  painted  in  1C16.    Zai^.    ii.  447. 

-  Manfiredo,  his  brother.  A  painting  at  S.  Agostino  with  his  name, 
executed  in  1601.    OretH,  Mem.  ib. 

Lodi,  Carlo,  a  Bolognese,  b.  1701,  d.  1766.    CreapL    iii.  112. 

 da,  Albertino,  painted  about  1460.    Jjomazzo.    ii.  464. 

 Callisto  Piazza,  his  notices  from  1524  up  to  1556.    MS.    ii.  188. 

LoK,  Lorenzo,  a  Bolognese,  called  Lorenrino  del  Sig.  Guido  Reni. 
Malvasia.    d.  5th  April,  1691.    OretH,  Mem.  iii. 
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Lolmo,  Gio.  Paolo,  a  Bet^mestf,  d.  1593,   PoiU*   Or  more  comcflf 

in  1595.    Calvi  tmd  Tom.   ii.  281. 
Lomazzo,  Gio.  Paolo,  a  MOanese*  b.  1538.    N,  Guida  di  Wlam^ 

d.  1600.    MS.    !!.  500. 
Lombardelli,  tee  Delia  Marca. 

Lombardi,  Gio.  DomenicOy  a  Luochesei  called  L'Omino,  b.  1682,  d.  1752. 

Floi\  Die.    i.  259. 
Lombardo,  Biagio,  a  Venetian,  living  in  1648.    jRidoIf.    ii,  287. 
■I  Giulio  C^are,  flourished  towards  the  end  of  the  sizteeath 

century.    Zanrffi.    ii.  291.    iS'^p  arfsro  Lamberto  Lombardo. 
Lomellino,  Valentino,  da  "Raronit^^i,  nourished  in  1561.    MS.    iii.  294. 
Lomi,  Alessandro  aud  Maacini  Bartolommeo,  copyists  of  Dolci.  £aidi» 

nuce?.    i.  228. 

— —  Baccio,  a  Pisan,  living  in  1585.    Da  Morrona.    i.  206. 
— —  Aurelio,  a  nephew  of  the  preceding:,  d.  1622,  aged  66.  Morroiia. 
According  to  Cav.  Titi  he  lived  to  his  eightieth  year.   i.  231, — ^iii.  254. 

— '    ■  Orazio  and  Artemisia,  see  Gentileschi. 

Lond  nio,  Francesco,  a  Milanese)  b.  1723,  living  in  1763.    Orettit  Mem.,. 

^vniten  by  himself,    ii.  538. 
Longe,  la,  Uberto,  or  Roberto,  called  Ii  FiammingOt  b.  at  Brussels^ 

d.  1 7  09 ,  at  Piacensa.    Guida  di  Piaceuza,  where  it  is  written  Da  Longe, 

ii.  453. 

Longhi,  Luca,  da  Ravenna.    Vasart.    d.  12th  August,  1580,  aged  73» 

Varrari  Orazione,  he.    iii.  55. 
—        Francesco,  his  son,  living  with  his  sister,  1581.    Orazione  detta^ 

MS.  ib. 

— -  Barbara,  daughter  ot"  Luca.  ?i. 

■  Pieiro,  a  Venetian,  b.  1702,  living  in  1762.    Aless.  Longhi. 

Pietro  Longo,  or  De'  Limghi,  was  pupil  to  Paul  Veronese.  Zanetti. 
ii.  310. 

Lopez,  called  Gagpcio  da*  Fbii,  a  NaapoEtaa,  d.  at  Floieiice  about  1732.. 

DamhUei,  OratTenlQe.   Cai«io$o  Al$tBroiiu  i.  238,«-iL  318. 
Loreoeae,  Clandio,  Me  GdQ^ 

Loreiuetti,  Ambrogio,  a  SLencie.  His  worka  firom  1330  to  1337.  MkUm 

VaUe.   d.  1340,  aged  83.  MS.  L  281. 
*  caUad  Lanrati,  Pietro,  brother  of  Ambrogio.  Hie  works  from. 

1327  to  1342.  MlaVaie.  Ont  of  Siena,  up  to  1356.  Vuari, 

 Gio.  Batista,  a  VeioiMie,  painted  in  1641.  Poxzo.  iL  318» 

Lorenzi,  FivnoeKOr  a  Veniiwie»  d.  1783,  aged  64.  ii,  314. 
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Loreamno  da  Venezia,  scholar  of  Titian.    Rtdolfi.  ii. 

  da  Bologna,  see  Sabbatini,  see  Di  Goido,  see  Loli,  see  Ferrao. 

Lorenzo,  Don.,  a  monk  of  Camaldoli,  a  Florentine,  of  the  school  of 

Taddeo  Gaddi.    Baldinucci.    d.  aged  5^    Vasari,   L  62. 
 di,  Fiorenzo,  di  Perugia.    His  notices  from  1472  up  to  1521. 

Marioiii.    L  ML 

Lorio,  Camillo,  an  Udinese  painter  of  the  seventeenth  century.  Renaldis, 
ii.  25a, 

Loro,  da  (in  the  Florentine  district).  Carlo,  living  in  1568.  Vasari, 
L  164. 

Loschi,  Jacopo,  of  Parma.    His  notices,  1462  and  1488.   Affh.    ii.  ai2. 

 Bernardino,  of  Carpi.    His  notices  from  1495  to  1533.    ii.  347. 

Loth,  Gio.  Carlo,  a  Bavarian,  d.  1698,  aged  66,    Zanetfi,    ii.  25G. 

— i  Onofrio,  a  NeapoUtan,  d.  1717.    Dominici.    ii.  52. 

Loto,  Bartolommeo,  a  Bolognese,  pupil  of  Viola,    Malvasia,    iii.  133, 

Lotto,  Lorenzo,  a  Bergamese.  His  notices  from  1613  to  1554  and  up- 
wards. Tassi.  d.  old  at  Loretto.  Vasari.  Proved  to  be  a  Venetian. 
Beltramelli  Notizie,  &c.    ii.  USL 

Loves,  see  Lys. 

Luca,  Santo,  a  Florentine,  lived  in  the  eleventh  century.    Lami.  L 

  di  Tome,  a  Sienese,  painted  in  1367.    Delia  Valle.    L  235, 

Lucatelli  (in  most  books  Locatelli),  Pietro,  a  Roman  academician  of  St. 

Luke,  1690.    Orlandi.    L  496^— iii.  318. 
  Andrea,  a  Roman  landscape-painter.    Catalogo  Colonna.    L  4C6, 

535,  538. 

Lucca,  da,  Diodato,  painted  in  1287.    MS.   L  37, 

 (da),  Michelangelo,  see  Anselmi. 

Lncchese,  il,  see  Ricchi. 
Lucchesino,  see  Testa. 
Lucchetto,  see  Cambiasi. 

Luffoli,  Gio.  Mario,  a  Pesarese,  painted  before  1680.    Guida  di  Pesaro. 

His  works  at  S.  Abate  were  from  1665  to  1707.    Oretti,  according  to 

Church  Registers,   iii.  liJ5, 
Lugaro,  Vincenzio,  di  Udine,  his  notices  from  1589  to  1619.  Remldis. 

ii.  252, 

Luini,  Tommaso,  a  Roman,  d.  in  the  pontificate  of  Urban  VIII.,  aged 
35.    Baglione.    L  45"). 

— —  or  Lovini,  Bernardino,  of  Luino,  in  the  Lago  Maggiore,  lived  be- 
yond the  year  1530.   MS.    ii.  492, 
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Lmni,  ETangelista,  his  won,  lived  in  1584.    I/mmzzo.    u.  49iL 

  Aurelio,  another  soa,  d.  1593,  agtd  61.    Morigia.  ib, 

— -  Giulio  Gesaret  ValsetiaQO,  a  scholar  of  Gaudenzio.    Pithart  iT 

Italia,    u.  499. 
—  Retro,  Mr  Gnocchi. 

Lunghi,  Antonio,  a  Bolognese,  d.  1757.    Guida  di  Bologna,    iii.  15(L 
Lnti,  Cav.  Benedetto,  b.  1666,  at  Florence,  d.  1724.    Pateoli.   L  250, 
498. 

Limo,  a  Roman,  a  eckolar  of  Perino,  paused  atClenoa,  about  1530.  See 

Vasari.    L  404.— iii.  24iL 
Lozzo,  Pietro,  da  Feltre,  supposed  identical  with  Morto  da  Feltro,  in 

Vatari.    Called  also  2«arato,  and  DU>re  truly,  by  Cambrueci.y  Zarotto. 

Painted  at  his  native  place,  in  the  loggia  belongii^  to  S.  Ste&no,  in 

1519.    Cambrucci.    ii.  IM.    See  Da  Feltro. 

~  Lorenzo,  da  Feltre,  painted  at  his  native  place,  in  S.  Ste&no,  in 

1511.    Cavilrucei.   ii.  137^ 
Lyi,  GIo.,  called  Pan  of  Oldenburgh,  d.  1626.    Sandrart,    In  the  short 

Catalogue  of  the  paintings  of  St.  Peter  in  VaUe  di  Fmo  (1781),  he  is 

termed  Gio.  Lores,  ii.  257. 

M. 

Macchi,  Florio  and  Gio.  Batista,  Bolognese  pupils  of  the  Caracci. 

Malvaeia,    Oretti,  in  the  Memorie,  says  of  the  second,  that  he  died 

24th  November,  1628.    iii.  128. 
Maochietti,  Girolamo,  a  Florentine,  called  Del  Crocifi^saio,  b.  about  1541i 

living  in  1564.    Vatari.    L  198. 
Macerata,  da,  Giuseppino,  living  in  1630.    MS.   L  466. 
Macrino,  d'  Alba,  or  Gio.  Giacomo  Fava,  his  notices  from  1496  to  1508. 

Co.  Durando.    iii.  293. 
Mademo,  da  Como,  flourished  about  1700.   MS.   ii.  538. 
Madiona,  Ant.,  a  Syracusan,  d.  1719,  aged  69.    Hakert.    ii.  44. 
Madonne,  delle,  Carlo,  see  Maratta,  eee  Lippo,  see  Dalmasio,  see  Da 

Bologna. 

Madonnina,  Franc.,  a  Modenese  of  the  sixteenth  century.  Tirabotchi. 

ii.  355. 

Maestri,  Rocco,  a  pupil  of  Padovanino.    ChUda  di  Venesia  dello  Zanetti, 
u.  2M. 

Maffei,  Jac.,  a  Venetian,  lived  in  1663.    Gttida  di  Rovigo.   ii.  2SI. 
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MafTei,  Franc,  di  Vicenza,  d.  in  Padua,  1660.  Ouida  di  Padova,  ii.  241, 

Ma^agnolo,  a  painter  and  writer  of  the  fifteentli  century,  a  Modenese. 

I^rab09chi.    ii.  346. 
Maganza,  Gio.  Batista,  called  Magagn5  di  Yicenza,  b.  1509,  d.  1589. 

Orlandi,    ii.  179. 

 Alesaandro,  his  son,  b.  1556,  d.  1630.    Ridolfi.    ii.  2^ 

 Gio.  Batista,  son  of  Alessandro,  d.  1617,  aged  4SL  Ridolfi. 

ii.  269s 
 other  sons.  t*. 

Magatta,  or  Domenico  Simonetti,  of  Ancona,  an  artist  of  this  age.  MS. 
L  524. 

Magatti,  Pietro,  di  Varese,  flourished  about  1770.    MS.    ii.  534. 

Ma^gi,  Pietro,  a  Milanese,  pupil  of  Abbiati.    MS.    ii.  529. 

Maggieri  (in  a  picture  of  S.  Agostino,  at  C.  di  Castello,  written  Mac- 

ceri%u)y  Cesarc,  of  Urbino,  d.  1629.    Lazzari.    L  45CL 
Basilio,  a  portrait-painter.    Lazzari.  ib. 
Maggiotto,  Domenico,  a  Venetian,  d.  old  in  1794.    MS.    ii.  301. 
Magistris,  de,  Simone,  da  Caldarola,  painted  in  1585.    MS.    L  131. 
Magnani,  Cristoforo,  di  Pizzicbettone,  lived  about  1530.    Zaist,   ii.  444. 
Magnasco,  Stefano,  a  Genoese,  d.  1665,  aged  about  30.   Matti.    in.  280. 

'  Alessandro,  his  son,  called  Lissandrino,  b.  1681,  d.  1747. 

Ratti.    ii.  537,— 4ii.  m 
Maia,  Gio.  Stefano,  a  Genoese,  d.  1747,  aged  75^   RaiH.   iii.  285. 
Maiano,  da,  in  the  Florentine  state,  Benedetto,  d.  1498,  E^ed  54.  Vasan. 

u.  I2fL 

Mainardi,  Andrea,  called  II  Chiaveghino,  of  Cremona.    His  notices  from 

1590  to  1613.    ZiMt.   a.  442,449. 
'  Marcantonio,  his  nephew,  one  of  his  works  at  Castel  Buttano 

in  the  Cremcnese  bears  date  1629.  BartoU  and  Or««t.  ii.  442,  4 14. 
 Bastiano,  a  Florentine  scholar  of  Domenico  del  Ghirlandaio. 

Vcutari.    L  90, 

■  Lattanzio,  a  Bolognese,  d.  in  the  pontificate  of  Siztus  V,,  aged 

21.    Baglione.    iii.  82* 
Mainero,  Gio.  Batista,  a  Genoese,  d.  1637.    Soprani,   iii.  271. 
Maioli,  or  Maiola,  Clemente,  a  Roman,  according  to  some  a  Ferrarese, 

scholar  of  Pietro  da  Cortona  {Cittadella  e  Guida  di  M,  Alboddo\  or  of 

Romanelli.    Guida  di  Roma.    iii.  222. 
IMalagavazzo,  Coriolano,  a  Cremonese,  painted  in  1585.    Zaist.    ii.  443. 
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Malatesta,  see  Da  Pistoia. 

Malducci,  Mauro,  and  Fiorentini  Francesco,  priests  of  Forli,  and  scholars 

of  Cignani.    Gnarienii,   m,  168. 
Malinconico,  Andrea,  a  Neapolitan,  scholar  of  Stanzioni.  Dominici, 

ii. 

Mal6,  Vincenzo,  of  Cambray,  d.  at  Rome,  aged         Soprani,    iii.  255. 
Malombra,  Pietro,  a  Venetian,  b.  1556,  d.  1618.    Ridolfi,   ii.  2i2< 
.Malosso,  Trotti. 

Malpiedi,  Domenico,  da  S.  Ginteio,  in  the  Marca,  living  in  159&. 
Cohtcci.    L  447. 

— —  Francesco,  di  S.  Ginesio,  of  the  same  epoch.    Jiffs',  ib. 
Manaigo,  Silyestro,  a  Venetian,  a  scholar  of  Lazzarini.    Zanetti.  ii. 
Mancini,  Annibale,  named  in  the  Gall,  del  Marino,  lived  about  IGIO. 
iii.  301. 

 Francesco,  of  S.  Angelo  in  Vado,  an  academician  of  St.  Lute  in 

1725,  d.  1758.   MS.   L  509. 
Manenti,  Vincenzio,  of  Sabina,  d.  1674,  aged  2A±    Orlandi.  L 
Manetti,  Rutilio,  a  Sienese,  b.  1571,  d.  1637.    Roy.  Gall,  of  Florence, 

Manfredi,  Bartolommeo,  of  Mantua,  d.  young  in  the  pontificate  of  Panl 

V.    Baglione.   L  453. 
Manglard,  Adriano,  a  Frenchman,  b.  1688,  d.  1761.    Flor.  Die.    L  537. 
Mannini,  Jacopo,  a  Bolognese,  b.  1646,  d.  1732.    Zanotti.    iii.  175. 
Mannozzi,  see  Da  S.  Giovanni. 

Mansueti,  Gio.,  a  Venetian,  painted  at  Trevigi  in  1500.    MS.   ii.  10^ 
Mantegna,  Cav.  Andrea,  a  Paduan,  b.  1430,  d.  1506.    Guida  di  Padopa. 

L  107,  108,  116,  334.-~ii.  114,  32iL 
 Francesco,  and  another  son  who  survived  their  father.  Belli' 

nelli,  Arti  Maniovane.    ii.  32H. 

 del,  Carlo,  a  Lombard,  painted  at  Genoa  about  1514.  Soprani, 

■    ii.  329,— iii.  2M. 

Mantovano,  Camillo,  lived  about  1540.    Vasari.    ii.  336* 

 Franc,  living  in  1663.    Guida  di  Rovigo.    ii.  232. 

,  —  Gio.  Batista,  or  Gio.  Batista  Briziano,  scholar  of  Gialio. 

Vasari.    ii.  337. 

-  Diana,  his  daughter,  called  Diana  Mantovana,  Vasari.  Her 

name  is  signed,  Diana  Civi»  Volterrana  ;  painted  in  1575.  Botlari,  ib, 

 Rinaldo,  scholar  of  Giulio,  d.  young.    Vasari.  ii.  334t 

 —  Teodoro,  see  Ghigi. 
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Mantoyano,  Giorgio,  see  Ghisi. 

Manzini,  Raimondo,  a  Bolognese,  b.  1668,  d.  1744.    Cregpi.    iii.  174. 
Manzoni,  Ridolfo,  of  Castelfranco.  b.  1675,  d.  1743.    MS,   ii.  21^ 
 of  FaeDza,  d.  young,    iii.  liL 

Manzuoli,  or  di  S.  Friano  Maso,  a  Florentine,  b.  1536,  d.  1575  Boy. 

Gall,  qf  Florence.    L  UiL 
Marasca,  Jacopino,  a  Cremonese,  lived  in  1430.    Zaisi.    ii.  421. 
Maratta,  Cav.  Carlo,  called  Carlo  delle  Madonne,  b.  in  Camarano  of 

Ancona,  1625,  d.  1713.    Pascoli.    L  175^  494^  502. 
■  M.  Maratta,  his  daughter,  L  504. 

Marca,  della,  Gio.  Batista  Lombardelli,  called  also  Montano  of  Monte- 

novo,  d.  about  1587,  aged  55.    Orlandi.  L 
— Lattanzio,  of  the  Pagani  family,  b.  at  Montcmbbiano,  called  also 

Lattanzio  da  Rimino,  lived  in  1553.    Mariotti,    L  350, — ^iii.  2& 
Marcantonio,  da  Bologna,  see  Raimondi. 

Marchelli,  Rolando,  a  Grenoese,  b.  1664,  d.  1751.    Haiti,    iii.  278. 
Marchesi,  Gioseffo,  called  II  Sansone,  a  Bolognese,  d.  1771.    Guida  di 

Bologna.    Orb.  30th  July,  1699,  d.  16th  February,  1771.  Oretti, 

Metnor.    iii.  1^ 
— —  or  Zaganelli,  see  Da  Cotignola. 

Marcherini,  Alessandro,  a  Veronese,  b.  1664,  d.  1733.  Guarienfi.  Or 
1738,  aged  Z4_.  Zaneiii.  Or  b.  1665,  d.  27th  January,  1738.  Oretti, 
Mem.   ii.  m 

Marchetti,  Marco,  da  Faenza,  d.  in  the  pontificate  of  Gregory  XIII. 

Baglione.    Or  1588.    Cart.  Oretti.    L  432,— iu.  62. 
Marchioni,  la,  di  Rovigo,  painted  towards  1700.     Guida  di  RoHgo, 

ii.  2£a. 

Marchis,  de,  Alessio,  of  the  kingdom  of  Naples,  flourished  about  1710. 
MS.    L  536. 

MarciUa,  da,  Guglielmo,  d.  1537,  at  Arezzo,  aged  62.    Vasari.  L  171. 
Marcola,  Marco,  a  Veronese,  d.  1790,  aged  62.    ii.  314. 
Marconi,  Marco,  di  Como,  lived  about  1500.    MS.    ii.  476. 
— —  Rocco,  Trevigiano,  painted  in  1505.    MS.    ii.  145. 
Marcucci,  Agostino,  a  Sienese  of  the  school  of  the  Caracci.  Malvasia. 
L  309. 

Mareni,  Gio.  Ant.,  scholar  of  Badccio.    Guida  di  Torino,    iii.  312. 
Marescalco,  il,  see  Buonconsigli. 
■  —  Pietro,  birth-place  uncertain,  a  painter  of  the  sixteenth  cen- 

tury.  MS.  u.  12SL 


394 


INDEX. 


Marescotti,  Bartolommeo,  a  Bolognese,  d.  1630.    Gwda  di  Bologna^ 
iu. 

Margaritonc,  d'Arezzo,  d.  after  1289,  aged  TL    Vatari.    L  37. 
Mari,  Alessandro,  of  Turin,  b.  1650,  d.  at  Madrid,  1707.  Orlandi. 
iii.  312. 

 •  Antonio,  of  Turin.    N.  Guida  di  Torino,    ib.    Note  that  Co. 

Durando  Villa,  p.  M,  believes  that  Alessandro  and  Antonio  Man  are 

the  same  painter. 

Maria,  de,  Cav.  Ercole,  a  Bolognese,  called  Ercolino  di  Guido,  d.  youngs 
about  the  time  of  Urban  VIII.   Medvasia.    iii.  92< 

■  di  Francesco,  a  Neapolitan,  b.  1623,  d.  1690.    Dommici.  ii. 
Mariani,  Camillo,  b.  of  Sienese  father  in  Vioenza,  d.  1611,  aged  46. 

BofUone.    L  ^ 

—  Domenico,  a  Milanese,  flourished  in  the  serenteenth  century. 

Orlandi,    ii.  536. 

 Gioseffo,  son  of  Domenico,  living  in  1716.    Orlandi.  ib. 

.  Gio.  Maria,  of  Ascoli,  a  companion  of  Valerio  Castello.  Soprani. 

m.  2ii2. 

Marieschi,  Jacopo,  a  Venetian,  scholar  of  Diziani,  b.  1711,  d.  1794. 
MS.    ii.  aia, 

Marinari,  Onorio,  a  Florentine,  b.  1627,  d.  1715.    JR.  Gall,  of  Flor. 

Marinelli,  Girol.  d'  Assisi,  painted  in  1630.    Detcris.  di  8.  F)rane.  di 
Perugia.    L  4fil* 

Marinetti,  Antonio,  called  U  Chiozsotto,  scholar  of  Piazzetta.  MS.. 
ii.  20L 

Marini,  Antonio,  a  Paduan,  flourished  about  1700.    Guida  di  Padova. 
ii.  315. 

■  Benedetto,  of  Urbino,  painted  in  1625.  Gnida  di  Piacema.  L  450, 

— ii.  m 

 Gio.  Antonio,  a  Venetian  mosaic-worker,  scholar  of  Bozza. 

Zanetti.   ii.  232. 

 N.  da  S.  Seyerino,  flourished  about  1700.    MS.   L  524. 

Mariotti,  Gio.  Batista,  a  Venetian,  d.  about  1765.    Gtnda  di  Padova. 

ii.m 

Marliano,  Andrea,  a  Favese,  scholar  of  Bernardino  Campi.  Lam. 
ii.  511. 

Marmitta,  Francesco,  of  Parma.    His  notices  in  1494  and  1506.  Affb. 

U.  372, 


INDEX.  395 

Maroli,  Domenico,  a  Messinese,  {Bosch.  Hakert.)   b.  1612,  d.  1676. 
u.  43^290. 

Marone,  Jacopo,  di  Alessandria^ painted  at  Savona  in  the  fifteenth  century. 

Guida  di  Genova,    iii.  234. 
Marraoci,  Gio.,  a  Lucchese,  b.  1637,  d.  1704.    Orlandi.  L  258. 

■  IppolitOf  his  younger  brother.    Orlandi,    L  2fLL 
Martelli,  Lorenzo  and  Baldini  Taddeo,  Florentine  copyists  and  imitators 

of  Salvator  Rosa.    Baldinucci.    L  23R. 
Martinelli,  Gio.,  a  Florentine,  Iiv6d  towards  the  middle  of  the  seventeenth 

century.    MS,   L  213^ 

 Luca  and  Giulio,  scholars  of  Jacopo  Bassano.    Verd.  ii.  2Qi. 

Martini,  Gio.,  of  Udine,  scholar  of  Gio.  Bellini,  his  paintings  of  1501  and 

1507.    Renaldis.    In  the  Registers  of  the  school  of  S.  Cristoforo  at 

Udine,  the  person  who  made  its  Gonfalone,  or  banner,  is  called  Gio.  di 

Martino,  and  there  are  accounts  of  this  painter  up  to  1515.  MS, 

u.  IIL 

■  Innooenzio,  of  Parma,  lived  in  the  sixteenth  century.  AJfo* 

ii.  408. 

Martino,  di,  Bartolommeo,  a  Sienese,  painted  in  1405.  Dtlla  Voile.  L  2M. 
Martinotti,  Evangelista,  di  Casalmonferrato,  d.  1694,  aged  Orlandi. 

ui.  ai2. 

Martis,  or  Martini,  Ottaviano,  da  Gubbio,  matriculated  at  Perugia  in  1400, 

Uving  in  1444.   Marioiii.    L  338. 
Martorana,  GioTacchino,  a  Sicilian,  lived  in  the  eighteen^  century.  MS. 

ii.  64^ 

Martoriello,  Gaetano,  a  Neapolitan,  d.  1723,  aged  about  bSL  Dominici. 
u.  6^ 

Marucelli,  or  Maruscelii,  Gio.  Stefano,  a  Florentine,  or  of  Umbria,  b. 

1586,  d.  1646.    Baldinucci.    Or  d.  1656,  aged  l2±    Epitqflo  yretso 

V  Oretii.    L  132. 

—  Valerio,  scholar  of  Santi  Titi.  ib, 

Marullo,  Giuseppe,  of  Casale  d'  Orta,  d.  1685.  Domifdei.    ii.  4iL 
Marzi,  by  others  Mazzi,  Ventura,  of  Urbino,  supposed  pupil  of  Barocci. 

Lazzari.    L  449. 

Marziale,  Marco,  a  Venetian  painter  in  1488  and  150G.    MS.  ii.  107. 
Masaccio,  di  S.  Giovanni,  in  the  Florentine  state,  b.  1401,  d.  1443. 

Baldinucci.    L  75. 
Mascagni,  Donato,  a  Florentine,  called  afterwards  F.  Arsenio,  b.  1579, 

d.  1636.    Baldinucci.    L  230. 
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Mascherini,  OtUviano,  a  Bolognese,  d.  in  the  pontificate  of  Paul  V., 

aged  S2m    Malvasia.    L  439. 
Maaini,  Giuseppe,  his  work  of  1658,  L  239. 
Masolino,  see  Panicale. 

Massa,  D.  Gio.,  da  Carpi,  d.  1741,  almost  8iL    Tirabosehi.    ii.  3rj9, 
Massari,  Lucio,  a  Bolognese,  b.  1569,  d.  16^.    Malvasia.  iii.  123. 
IVIrtssaro,  Nicola,  a  Neapolitan,  d.  1704.    Dommici.    ii.  65. 
Massarotti,  Angelo,  a  Cremonese,  d.  1723,  aged6&    Zaist,    ii.  152. 
Massei,  Girolamo,  a  Lucchese,  d.  in  the  pontificate  of  Paul  V.,  aged  S(L 

Baglione,    L  20i,  417. 
Massi,  D.  Ant.  da  Jesi,  flourished  about  1580.    Colucci^  vol.  x.    L  431, 
Massone,  Gio.,  of  Alessandria,  painted  at  Savona  in  1490.    Guida  di 

Genova,    iii.  231. 

Mastelletta,  or  Gio.  Andrea  Donducci,  a  Bolognese,  b.  1575,  scholar  of 
the  Caracci.    Malvasia,    d.  25th  April,  1655.  Oretiij  Mem.  iii.  I26< 

IMastroleo,  Giuseppe,  a  Neapolitan,  b.  1744.    Dominici.    ii.  6iL 

Masturzo,  Marzio,  a  Neapolitan,  scholar  of  Rosa.    Dominici.    ii.  51. 

Masucci,  Agostino,  an  academician  of  St.  Luke  in  1724.  MS.  d.  1758. 
aged  61^    His  Epitaph  at  Rome.    MS.  L  506. 

— —  Itorenzo,  his  son,  i  507. 

Matham,  Teodoro,  of  Haarlem,  lived  in  1663.    Orlandi.    iii.  309. 
jVfattei,  Silvestro,  of  Ascoli,  d.  1739,  aged  86^    Guida  di  Ascoli.  L  509. 
Matteis,  de,  Paolo,  a  Neapolitan,  b.  1662,  d.  1728.    Dominici.    ii.  5IL 
Matthieu,  Baldassare,  of  Anvers,  painted  at  Turin  in  1656.  MS.  iii.  307. 
Mattioli,  Girolamo,  a  Bolognese,  lived  in  1577.    Malvasia.    iii.  ii. 
Maturino,  of  Florence,  d.  about  1528.    Vasari.  L  396. 
Mayno,  Giulio,  of  Asti,  his  notices  from  1608  to  1627.   MS.    m.  ZQl. 
Mazza,  Damiano,  a  Paduan,  scholar  of  Titian.    Bidolfi.    ii.  177. 
Mazzanti,  Cav.  Lodovico,  of  Orvieto,  sc^tolar  of  Baciccio.  Ratti.  Living 

in  17C0.    MS.    L  516. 
Mazzaforte,  di,  Pietro,  his  work  of  1461.    Civalli.    L  3ilL 
Mazzaroppi,  Marco,  of  S.  Germano,  painted  in  1590,  d.  1620.  Dominici. 

ii.  28. 

Mazzelli,  Gio.  Marco,  of  Carpi,  living  in  1709.    Tirabosehi.    ii.  369. 
Mazzi,  see  Marzi. 

.Mazzieri,  Antonio,  a  Florentine,  scholar  of  Franciabigio.    Vasari.  L  165. 
Mazzolini,  Lodov.,  a  Ferrarese,  d.  about  1530,  aged  4^  Barufaldi, 

iii.  m 

Mazzoni,  or  Morzoni,  see  Morazzone. 
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Mazzoni,  (Jesare,  a  Bolognese,  b.  1678,  d.  1763.    Crespt.   iii.  IM. 

 Giulio,  of  Piacenza,  living  in  1568.    Vasari.    ii.  409. 

 Cav.  Goido,  called  also  Paganini  and  II  Modanino,  of  Modena, 

painted  in  1484,  d.  1518.    THrabonchi.    ii.  348. 

 Sebastiano,  a  Florentine,  d.  about  1685.    Gttarienti.    ii.  21iL 

Mozzuchelli,  fee  Morazzone. 

Mnzzuoli,  Annibale,  of  Siena,  d.  at  an  advanced  age  in  1743.    D.  Vallc, 
L  321L 

 {Vasari)  written  by  others  Mazzuola and  Mazzola,  Pierilario^ 

of  Parma,  painted  in  1533.    Affo,    ii.  373. 
— — — —  Michele,  his  brother.    Affh.  ib. 

 Filippo,  another  brother,  d.  1505.    Affb,  ib. 

•  Francesco,  his  son,  called  Parmigianino,  and  by  Lomazzo,  U 

Mazzolino,  b.  1503.    Afo.    Or  1504.    Mariette,  Descrip.  d.  1540. 

Vasari.    ii.  iQ2. 

 Girolamo,  cousin  of  Franc,  living  in  1580.    Raiti.  ii.  406. 

 Alessandro,  son  of  Girolamo,  d.  1608.    Afb.    ii.  407. 

■  Filippo,  see  Bastaruolo. 
 Mecherino,  see  Beccafiimi. 

Meda,  Carlo,  a  Milanese,  flourished  about  1590.    Orlandi.  ii.  511. 

 Giuseppe,  a  Milanese,  living  in  1595.    Morigi.  ib. 

Medola,  see  Schiavone. 

Meglio,  di,  supposed  the  same  as  Coppi. 

Mehus,  Livio,  of  Oudenard,  in  Flanders,  b.  1630,  d.  1691.  R.  Gall.  L  246. 
Met,  Bernardino,  a  Sienese,  his  works  of  1636  and  1653.     D.  Vallc 
L  317. 

Melani,  Cav.  Giuseppe,  a  Pisan,  d.  1747.    Morrona.    L  25S< 

 Francesco,  his  brother,  d.  1742.    Morrona.    L  260. 

Melchiori,  Melchiore,  di  Castelfranco,  father  of  the  historian,  b.  1641,  d. 

1686.    Melchiori.    ii.  271. 
Melchiorri,  Gio.  Paolo,  a  Roman,  b.  1664*  living  in  1718.  Orlandi. 

L  506. 

Melissi,  Agostino,  a  Florentine,  painted  in  1675.    Baldinucci.    L  211^ 
Melone,  Altobello,  a  Cremonese,  painted  about  1497.     Vasari.  And 

about  1520.    Bottari.    ii.  423. 
Meloni,  Marco,  di  Carjii,  lived  in  1537.    Tiraboschi.    ii.  347. 
Melozzo,  see  Da  Forli. 

Melzi,  Francesco,  a  Milanese,  living  at  an  advanced  age  in  1568.  Vasari, 

ii.  isa. . 
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Memmi,  that  is  Guglielmi  Simone,  a  Sieoese,  d.  1344.    Delia  VaUe, 

Aged  6(L    Vaaari .    L  So,  278. 
— —  Lippo  (Filippo),  a  Sieuese,  a  relation  of  the  preceding,  living 

in  1361.    D.  Valle.    L  22fi. 
Menabuoiy  see  Padovano. 

Menarola,  Cristof.,  da  Vicenza.     Guida  di  Vteenza.    Living  in  1727. 

Melchiori.    il  271. 
McDgazzino,  see  Santi. 

Mengozzi,  Colonna,  or  Colonna  Mengozzi,  Girolamo^  a  Perrarese, 
native  of  Tivoli,  and  academician  of  Venice ;  his  memorials  there 
commence  before  1733,  and  continue  up  to  1766,  when  he  attained 
his  78th  year.    Zaneiti.    iii.  226. 

Mengs,  Cav.  Ant.  KaffaeUo,  b.  in  Aussig.  1728,  d.  1779.  Cav,  Azara. 
L  525,  532. 

Mengucci,  Gianfrancesco,  da  Fesaro,  a  scholar  of  Lanfranc.  Maivana, 
i.  in.  116. 

— >  Domenico,  u  landscape-painter,  flourished  about  1660.  Mai- 

vasia.    iii.  127. 
Menichino,  del,  Brizio,  eee  Ambrogi. 
Menini,  Lorenzo,  a  scholar  of  Gessi.   Malvaeia,  ii. 
Menzani,  Filippo,  a  Bolognese,  living  in  1660.    MalcaHa.    iii.  22± 
Mera,  Pietro,  of  Flanders,  lived  in  the  time  of  Aliense.  Ridolfi.  ii.  212. 
Merano,  Gio.  Batista,  a  Genoese,  b.  1632,  d.  about  1700.  Baiti.  iii.  2M. 

■  Francesco,  called  II  Paggio,  b.  1619,  d.  1657.    Soprani,  ib. 
Mercati,  Gio.  Batista,  of  Citta  S.  Sepolcro,  a  painter  of  the  seventeenth 

century,  L  255. 

Merii,  Gio.  Antonio,  painted  at  Novara  in  1488.    MS.    ii.  477. 

Messina,  da,  Antonello,  called  by  some  Antonello  degU  Antoni,  d.  aged 
la.  Vasari,  Or  b.  in  1447,  d.  1496.  Gallo.  On  the  authority  of 
a  MS.  by  an  artist  of  Susi  vrho  lived  at  the  close  of  the  seventeenth 
century.  L  82^ — ii.  351.  His  Notices  in  Venice  from  about  1470  to 
1478.    Zanetti.    In  Trevigi  up  to  1490.    Ridolji.   ii.  26.  • 

■  Salvo  di  Antonio,  nephew  of  Antonello,  flourished  about  1511« 
Hakeri.    ii.  Ifi. 

 da,  P.  Feliciano,  a  Capuchin  (before  he  became  a  priest, 

called  Domenico  Guargena),  b.  1610.    Hai.    il.  53. 
 Pino,  a  scholar  of  Antonello.    Hakert.    ii.  96. 

Messrnese,  see  Avellino,  see  GabriellL 

Metrana,  Anna,  of  Turin,  living  in  1718.    Orlandi.    iii.  318. 
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Mettidoro,  Mariotto  and  RafTaello,  Florentines,  lived  about  1568.  Vas€ari, 

Meucci,  Vincenzio,  a  Florentine,  b.  1694,  d.  1766.   R.  Gall.    L  253. 
Meyer,  or  rather  Meyerle  {Necroloffio  qf  Vercelli),  Fran.  Anton,  da 

Praga,  d.  1782,  aged  72.    MS,   in.  317. 
Mezzadri,  Auton.,  a  Bolognese,  living  in  1688.    Crespi.    iiL  134. 
Micbela,  a  painter  of  perspective.    Pitture     Italia,    Flourished  about 

1740.   iii.  aifi, 

Midielangeli,  Francesco,  of  Aquila,  a  scholar  of  Luti,  d.  young.  Lett, 

Pitt.f  Tol.  vi.    L  500. 
Michele,  Parrasio,  a  Venetian,  scholar  of  Paul  Veronese.  Ridolfi,  ii.  221 
Michelini,  Gio.  Batista,  of  Foligno,  flourished  about  1650.  MS,  L  4M. 
Michelino,  a  Milanese,  linng  in  1435.    Lomazzo.    ii.  462^ 
Micheli,  see  Andrea  Vicentino. 

Micone,  Niccolo,  a  Genoese,  called  Lo  Zoppo  (the  cripple)  of  Genoa, 

d.  1730,  aged  80.    BatH.    ii.  28fi. 
Miel,  Cav.  Gio.,  of  Antwerp,  b.  about  1599,  d.  1644.  Baldinucci, 

L  488.—m.  301. 

Miglionico,  Andrea,  a  scholar  of  Giordano,  d.  soon  after  his  master. 
Dominici,    ii.  51L 

Mignard,  Nicolas,  of  Troyes,  d.  1668.    De  Pilet.    Aged  63.  Bardon, 
L476. 

■  Pietro,  his  brother,  called  II  Romano.    Orlandi.  ib, 

Milanese,  GugUelmo,  or  Guglielmo  della  Porta,  a  pupil  of  Perino  in  design, 

a  celebrated  sculptor,  and  brother  of  Piombo,  living  in  1658,  Vasan, 

See  also  Baglione,    iii.  240. 
■  il,  e  Cittadini. 

Milanesi,  Filippo  and  Carlo,  painters  of  the  fifteenth  century.  Lomazzo. 

ii.  ififi. 

Milani,  Giulio  Cesare,  a  Bolognese,  b.  1621,  d.  aged  aL  Orlandi.  iii.  107. 
 — -  Aureliano,  his  nephew,  b.  1675,  d.  1749,  at  Rome.  Crespi, 

iii.  m 

Milano,  da  Agostino,  scholar  of  Suardi.    Lomazzo.    ii.  ILL 

 Andrea,  living  in  1495.    Zanetli.    ii.  475. 

 another  Andrea  da  Milano,  see  Solari. 

.  Francesco,  was  living  in  1540.    Federici.    ii.  Ifi2* 

 Gio.,  painted  in  1370.    Vasari.    L  fiL 

Milocco,  Antonio,  of  Turin,  a  painter  of  this  age.    Pitture  d^Italia, 
iiL 
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Minga,  del,  Andrea,  a  Florentine,  wag  living  in  1568.    Vtuari.    L  198. 
Mini,  Antonio,  a  Florentine,  pupil  of  Bonarruoti.    Vasari.    L  144. 
Miniati,  Bartol.,  a  Florentine,  assistant  of  Rosso.    Vasari.  L 
Miniera,  Biagio,  of  Ascoli,  d.  1755,  aged         Gnida  diA$coli.     L  509.^ 
Minniti,  Mario,  a  Syracusan,  b.  1577,  d.  1640.    Hakert.    L  529. 
Miaorello,  Franc,  di  Este,  d.  1657,  aged  33.  Gutda  di  Padom.  ii.  2&!L 
Minozzi,  Bernardo,  a  Bol(^ese,  b.  1699,  d.  1769.     Guida  di  Bologna. 
iii.  \TL 

Minzocchi,  Franc,  called  IlVecchio  di  S.  Bernardo,  of  Forll.  Vasari. 

d.  1574,  upwards  of  6L    Carte  Oretti,   iii.  Sfi, 

 Pietro  Paolo,  hia  son,  iii.  51. 

—  Sebastiano,  another  son,  his  painting  of  1593,  id, 

Mio,  de,  Gio.,  di  Vicenza,  perhaps  sumamed  Fratina,  painted  in  155G. 

Zanetti.    ii.  179. 

Miozzi,  Niccolo  and  Marcantonio,  of  Vicenza,  lived  about  1670.  Gttida 

di  Rotfigo.    ii.  2TL 
Miradoro,  Luigi,  called  II  Genoresino,  painted  in  1647.    Zatst.    One  of 

his  works  is  at  S.  Imerio,  bearing  date  1651.    Oretti,  Mem.    ii.  451. 
Mirandola,  Domenico,  a  Bolognese,  scholar  of  the  Caracci.  Malrasia. 

Interred  at  S.  Tommaso  di  Mercato  in  Bologna,  1612.    Orettit  Mem. 

iii.  122. 

Mirandolese,  see  Paltronieri,  see  Perracini. 

Mireti,  Girolamo,  a  Paduan,  by  Vasari  called  Moretto.  His  notices,  1423 

and  1441.    MS.    ii.  113. 
Miretto,  Gio.,  a  Paduan,  perhaps  brother,  or  relative  of  the  preceding. 

See  Notizia  Morelli.    ii.  ZL 
Miruoli,  Girolamo,  of  Romagna,  according  to   Vasart,  or  Bologna. 

Masini,    d.  about  1570.    Guida  di  Bologna,  iii.  4L 
Misciroli,  Tommaso,  da  Faenza,  called  II  Pittor  Villano,  d.  1699,  aged 

63.    Orlandi.    iu.  131. 
Mitelli,  Agostmo,  b.  in  the  Bolognese  in  1609,  d.  1660.    Crespi.    L  229^ 

—iii.  137i  2aa. 

 Giuseppe,  his  sou,  b.  1634,  d.  1718.    Zanotti.    iii.  138. 

Mocetto,  Girol.,  a  Venetian,  painted  in  1484.    MS.    ii.  IQL 
Modanino,  il,  see  Mazzoni. 

Modena,  da,  Bamaba,  painted  in  1377.    Tiraboschi.    ii.  345.— iii.  292. 

 Niccoletto,  his  engravings  from  1500  to  1515.  Tiraboschi. 

L  107.— U.  346. 
'         Pellcgrino,  see  Munari. 
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Modena,  TommAso,  painted  in  1352.    Tiraboschi,    L  84j — ii-  Sll. 
Modigliana,  di,  Francesco,  di  Forli.    Guida  di  Rimini.    Lived  about 
1600.  iii. 

Modonino,  Gio.  Batista,  d.  about  1656.    Tiraboschi.    ii.  367. 
Moietta,  Vincenzio,  da  Caravaggio,  flourished  at  Milan  about  1500. 
Morigia.    ii.  475. 

Mola,  Gio.  Batista,  a  Frenchman,  a  scholar  of  Albano.  Malvasia. 

d.  1661,  aged  Oretti.  Register  qf  the  Chieaa  delle  Lame.  iii.  92, 
 Pierfrancesco,  of  the  Luganese  district,  or  of  the  diocese  of  Como, 

b.  1612,  d.  1668.    Passeri.    Orb.  at  Coldr^,  1621,  d.  1666.  Pascoli, 

and  Maiette,  Deicriz.  i  .  462,— ii.  535,— iii.  22, 
Molinaretto,  tee  Dalle  Piane. 

Molinari,  Ant.,  a  Venetian,  was  employed  in  1727.    Melch.    ii.  221. 

■  Gio.  Batista,  his  father,  b.  1636.    Melchiori,    ii.  225, 

 -Gio.  di  Savigliano,  scholar  of  Beaumont,  b.  1721,  d.  1793. 

Vemazza,   iii.  Zlh. 
Mombasilio,  Car.,  painted  at  Turin  about  1675.    See  Pitture  rf'  Italia. 

iii.  309. 

Mombelli,  Luca,  a  Brescian,  living  in  1553.    Orlandi.    ii.  182. 
Mona,  or  Monna,  or  Monio,  Domenico,  a  Ferrarese,  d.  1602,  aged  52. 

Baruffaldi.    iii.  211L 
Monaco,  delle  Isole  d'  Oro,  or  d'  leres,  of  the  Cib6  family,  a  Genoese, 

d.  1408t    Soprani,    iii.  233. 
Monaldi,  a  scholar  of  Andrea  Lucatelli,  L  538. 
Moncalvo,  see  Caccia. 
Monchino,  see  Dal  Sole. 

Mondini,  Fulgenzio,  aBolognese,  scholar  of  Guercino,  d.  young  in  1664. 

Guida  di  Bologna,    iii.  HL 
Mone,  for  Simone,  da  Pisa,  see  Del  Sordo. 

Moneri,  Gio.,  b.  at  Visonenear  Acqui  in  1637,  d.  1714.    Delia  Valle. 
iU.  306. 

Monosilio,  Salvatore,  a  Messinese,  scholar  of  Cav.  Conca.  Guida  diRoma. 
L519. 

Monrealese,  il,  see  Morelli. 

Monsieur  Leandro,  see  Reder,  Mons.  Rosa,  Mons.  Spirito,  and  others,  to 

be  found  under  their  respective  names. 
Monaignori,  Francesco,  a  Veronese,  b.  1455,  d.  1519.    Vasan.    ii.  330. 
— —  F.  Girolamo,  a   Dominican,  his  brother,  d.  aged  60. 

Vasari.  ib. 
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Montagna,  Bartolommeo,  of  Vicenza.  His  notices  up  to  1507.  MS, 
L  107, lifi, 

— Benedetto,  his  brother,  flourished  about  1500.  Ridolfi.  In 
the  Noiizia  Morelli  he  is  considered  the  son  of  Bartolommeo.    L  107. 

M.  Tollio,  a  Roman,  pupil  of  Feder.  Zuccori.    Bofflione  and 
Orlandu   L  416. 

— — — — -  of  Holland ;  Olandese,  as  he  is  commonly  called  in.  Italy,  and 
also  M.  Rinaldo  della  Montagna.  Malvana,  d.  at  Padua  in  1644. 
MS.    MonteouOy  seen  by  Sig^.  Brandolese.    L  486. 

Montagnana,  Jacopo,  a  Paduan^  living  in  1508.    Vasari.    ii.  113. 

Montague,  Niccolo  de  Plate,  of  Holland,  d.  about  1665.  FiUbert.  L  ififi. 

Montalti,  tee  Danedi. 

Montani,  Gioseffo,  of  Pesaro,  living  in  1678.  Malvtuia,  b.  1641.  Oretti, 
Mem,    iiL  106. 

Montanini,  Pietro,  of  Ptoragia,  d.  1689,  aged  70.    Orlandi.  Patcoli 

would  have  it,  ag^  6^   L  536. 
Montano,  tee  Della  Marca. 

Monte,  da,  Gio.  of  Crema,  flourished  about  1580.    MS.    ii.  187«  505. 
Montelatici,  'Frmces&Xt  caUed  Cecco  Bravo,  a  Florentine^  d.  1661.  Or- 
landi.   L  21A. 

Montemezzano,  Fran.,  a  Veronese,  d.  young  about  1600.  Bidolfi.  n.  223. 
Montepuldano,  il,  see  MorosinL 

Montevarchi,  il,  scholar  of  Pietro  Perugino.    VoMari.    L  SI. 
Monti,  Francesco,  a  Bologaese,  b.  1685,  d.  1768.    Cretpi.  iii. 
'  Eleonora,  his  daughter,  b.  1727.    Crespi.    iii.  150. 

 another  Francesco,  a  Bre^ician,  b.  1646,  d.  1712.  Orlandi. 

ii.  28L  414. 

—  Gio.  Batista,  a  Genoese,  d.  1657.    Soprani,  iii.  271. 
 Gio.  Giacomo,  a  Bolognese,  b.  1692.    Cregpi.  iii.  139. 

■  Innocenzio,  of  Imola,  painted  from  the  year  1690.  Cretpi.  iii.  167. 
 de*,  Antonio,  a  portrait  painter  of  Gr^ory  XIII.  Baglione. 

i.  431. 

— —  de',  or  delle  Lodole,  tee  Franco. 

Monticclli,  Angelo  Micheie,  a  Bolognese,  b.  1678,  d.  1749.  Cretpi. 
in. 

Montorfano,  Gio.  Donato,  a  Milanese,  painted  at  the  Grazie  in  1495. 

N.  Guida  di  Milano.    ii.  474. 
Monverde,  Luca,  da  Udine,  scholar  of  Pellegrlno,  d.  aged  21,  painted  in 

1522.    Renaldis.    ii.  155. 
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Monza,  da,  Nolfo,  painted  about  1500.    Scannelli,   ii.  472. 

 Troso.  Lomazzo.    Employed  aboat  1500.    MS.  ii.  476. 

Morandi,  Gio.  M.,  a  Florentine,  b.  1622,  d.  1717.  PatcolL  L  214^  513. 
Morandini,  Francesco,  daPoppi,  in  the  Florentine  state,  b.  1544,  lived  in 

1568.    VasaH.   L  181. 
Morazone,  Giaoomo,  a  Lombard,  painted  in  1441.   Zaneiti,    ii.  87i  462, 

— iii.  m 

Morazzone,  da,  Fierfrancesco  Mazznchelli,  Cav.,  d.  1626,  aged  5^ 
Orlandi,    ii.  518. 

Morelli,  Bartolommeo,  called  from  bis  native  place,  II  Pianoro,  in  the 

Bolognese,  d.  1603.    Cretpi,    iii.  S2j 

 Francesco,  a  Florentine,  master  of  Cay.  Baglione.  Baglione.  L  470. 

Moreno,  F.  Lorenzo,  a  Genoese  Carmelite,  flourished  in  1544.  Soprani, 

iii.  mL 
Moresini,  see  Fomari. 

Moreto,  Niccolo,  a  Padoan.    Vtuari,    See  Mireti. 

Moretti,  Cristoforo,  called  also  Rivello,  a  Cremonese.    His  notices  from 

.    about  1460.    Zaist.    ii.  422. 

Moretto,  Gioseffo,  del  Friuli,  was  employed  in  1588.    MenaldU.  ii.  154. 
— —  Faustino,  di  Valcamonica  in  the  Brescian  territory,  a  painter  of 
the  seventeenth  century.    Orlandi.    ii.  29L 

 da  Brescia,  see  Bonvidno. 

Morigi,  see  Caravaggio. 

Morina(by  mistake  of  Marini  called  Maina.  Gall.),  Giulio,  aBolognese, 

pupil  of  Sabbatini.    Malvasia.    iii.  44. 
Morinello,  Andrea,  of  Val  di  Bisagno  (in  the' Genoese),  painted  in  1516. 

Soprani,    iiL  238. 
Morini,  Gio.,  of  Imola,  was  living  in  1769.    Crespi,  iii.  165. 
Moro,  il,  see  Torbido. 

 del,  Batista,  or  Batista  d'Angelo,  a  Veronese,  living  in  1568.  Vasari. 

ii.  2M. 

 Marco,  son  of  Batista,  flourished  about  1560,  d.  young.  Pozzo, 

u.  2KL 

 Giulio,  brother  of  Batista.    Zaneiti.  ib. 

 del,  Lorenzo,  a  Florentine,  living  in  1718.    Orlandi.    L  238,  239. 

Morone,  Domenico,  a  Veronese,  b.  1430,  d.  about  1500.  Vasari.  ii.  120. 
.  Francesco,  his  son,  deceased  in  1529,  aged  5^    Vasari.  ii.  121. 

Moroni,  Gio.  Bat.,  of  Albino  in  the  Bergamese.    His  notices  from  1557. 
d.  1578.    Tassi.    ii.  112, 
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Moroni,  Pietro,  a  descendant  of  Gio.  Batiflta,  d.  about  1625.  Orlandi.  In 
the  Guida  di  Brescia,  and  in  the  Carte  Antiche  by  Zamboni,  he  is 
called  Marone  Bresciano.    ii.  279. 

Morosini,  Francesco,  called  II  Montepulciano,  a  scholar  of  Fidani. 
Baldinucci,  L 

Morvillo,  see  II  Bruno. 

Mosca,  N.,  an  imitator  of  RafTaello.    MS.    L  iQ2< 

Moscatiello,  Carlo,  a  Neapolitan,  d.  1739,  aged  81.  Dominici.  ii.  57. 66. 

Motta,  Rafiaello,  called  Raffaellino  da  Reggio,  b.  1550,  d.  1578.  Tiro- 

boschi,    L  41L  419.--U.  338. 
Muccioli,  Bartolommeo,  da  Fefrara,  father  of 

Benedetto,  who  painted  at  Urbino  in  1492,  after  his  father's 

death.    Laz,    L  337. 
Mugnoz,  Sebastiano,  a  Spaniard,  scholar  of  Maratta,  d.  1G90,  aged  3iL 

Guarienii ,  who  by  mistake  terms  him  Murenos.      See  Lett.  Pittor. 

vol.  vi.  p.  222.   L  522. 
Mulier,  or  De  Mulieribus,  Car.  Pietro,  called  II  Tempesta,  b.  at  Haarlem, 

1637,  d.  1701.    Pascoli.   L  485. 
iVIulinari,  or  Mollineri,  called  II  Caraccino,  Gio.  Ant.  da  Savigliano  iir 

Piedmont,  b.  1577,  d.  about  1640.    Co.  Durando.    iii.  304. 
Munari,  Pellegrino,  called  also  Aretusi,  and  commonly  Pellegrino  da 

Modena,  employed  in  1509,  d.  1523.    Tiraboschi.    L  397,— ii.  aSiL 
Munari,  Giovanni,  his  father  and  master.    Tiraboschi.  ii. 
Mura,  de,  Francesco,  a  Neapolitan,  living  in  1743.   Dominici.    ii.  62^ 
Murano,  da,  Andrea.    He  has  an  altar-piece  at  Mussorense,  beariag  date 

1502.    Verci.    ii.  81. 

«  Bernardino,  a  painter  of  the  fifteenth  century.    Zanetti.  ib, 

— — ^—  Quirico,  a  painter  of  the  same  century.    MS.  ib. 

 ■  Natalino,  a  scholar  of  Titian.    Ridolji.    Was  employed  in  1558. 

MS.    ii.  IIIL 

Muratori,  Domenico  Maria,  a  Bolognese,  b.  1662,  d.  1749.    Letter  from 

his  son  in  Oretti.    L  509, — iii.  152. 
— — —  negli  Scannabecchi  Teresa,  a  Bolognese,  b.  1662,  d.  1708, 

Crespi.    iii.  149. 

Musso,  Niccolo,  of  Casalmonferrato,  living  in  1618.    Pittu/e  d*  Italia, 

iii.  SQL 
Mustacchi,  il,  see  Revello. 

Mutii.  or  Mucci,  Gio.,  of  Cento,  a  nephew  of  Guercino.    Crespi,  MSi. 
iii.  112. 
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Mnto  di  Ficarolo,  tee  Sarti :  di  Verona,  see  Comi. 
Mattoni,  see  Vecchia. 

Muziano,  Girolamo,  b.  at  Acquafredda  in  the  Brescian  territory,  1528, 
d.  1590.  Ridolfi.  Or  rather  1592.  Galledi,  Inscrip,  Rom.  L  417^ 
542,— u.  IM. 

N. 

Nagli,  Francesco,  called  II  Centino,  scholar  of  Quercino.  Guide  di  Rimini. 
iii. 

Naldini,  Batista,  a  Florentine,  b.  1537.  Orlandi,  Living  in  1590.  MS. 
L  IMx 

Nani,  Giacomo,  a  Neapolitan,  scholar  of  Belvidere.    Dominici.    ii.  52< 
Nannetti,  Niccola,  a  Florentine,  b.  1675,  d.  1749.  Roy.  Gall,  of  Florence. 

Nanni,  Girolamo,  a  Roman,  called  II  Poco  e  Buono  (Little  and  Good), 

living  in  1642.    Baglione.    L  424. 
 or  Nani,  see  Da  Udine. 

Nannoccio,  a  scholar  of  Andrea  del  Sarto.    Vasari.    L  liiL 

Kapoli,  di,  Cesare,  a  Messinese,  flourished  about  1583.    Haiert.    ii.  21. 

Napolitano,  il,  see  D'  Angeli. 

Nappi,  Francesco,  a  Milanese,  d.  in  the  pontificate  of  Urban  VIII.,  aged 

(ia.    Baglione.    ii.  518. 
Nardini,  D.  Tommaso,  of  Ascoli,  d.  about  171B,  aged  iKL    Guida  dt 

Ascoli.    L  508. 

Naselli,  Francesco,  a  Perrarese,  d.  about  1630.    Baruffaldi.    iii.  ^TH- 

'  Alessandro,  supposed  son  of  Francesco.    MS.    Crespi.    iii.  219, 

22L 

Nasini,  Cav.  Giuseppe,  b.  in  the  Sienese,  in  1664,  d.  1736.  Delia  Valle. 
L22L 

'  Cav.  ApoUonio,  a  clerk,  his  son,  b.  1697,  at  Florence.  Delia 

Valle.    d.  about  1754.    MS.  ib. 
'  D.  Antonio,  a  brother  of  Giuseppe,  d.  1716.     Roy.  Gall,  of 

Flor.  ib. 

Nasocchio,  Giuseppe,  da  Bassano,  painted  in  the  style  of  the  fifteenth 
century  ;  left  a  work  with  date  1529.    I  call  him  the  elder,  to  distin- 

.  guish  him  from  Francesco  and  Bartolommeo,  who  lived  in  1541.  Vcrci. 
ii.  85. 

>[atali,  Carlo,  a  Creraonese,  called  Guardolino,  b.  about  1590.  Living 
in  1683.    Zaist.   ii.  443. 
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Natali,  Gio.  Batista,  hb  eon,  painted  in  1657,  d.  towards  1700.  Zaist. 
u.  m 

■  Giuaqppe,  di  Casal  Maggiore,  in  the  Cremonese.b.  1652,  d.  1722. 

Zaist.    ii.  454. 

 Francesco,  his  brother,  d.  about  1723.    Zaist.  ii. 

— —  Pietro  and  Lorenzo,  their  brothers,  ib, 

•  Gio.  Batista,  son  of  Giuseppe,  d.  young.    Zaist,  ib, 

— -—  Gio.  Batista,  son  of  Franc«co.    Zaist.  ib, 

Natoire,  Charles,  a  Frenchman,  b.  1698,  d.  1777.    Roy,  Gall,  of  Flor. 

L521. 

Naudi,  Antonio,  an  Italian,  scholar  of  Paul  Veronese.   Palomino.  iL  222^ 
Nazzari,  Bartolommeo,  a  Bergamese^  b.  1699,  d.  1758.    7Vi«n.  ii. 
Nebbia,  Cesare,  of  Orvieto,  d.  in  the  pontificate  of  Paul  V.,  aged  78. 

Baglione.    Living  in  1592.    Oretti^  Mem.   L  418, — ^ii.  517. 
Nebea,  or  Nebbia,  Galeotto,  of  the  territory  of  Ale&sandria,  painted  at 

Genoa  about  1480.    Gnida  di  Getwm.  iii. 
Negri,  Pietro,  a  Venetian,  painted  in  1679.   Lett.  Pitt,  vol.  iv.   ii.  291. 
  Gio.  Francesco,  a  Bolognese,  b.  1648,  living  in  1718.  Orkmdi. 

iu.  IM. 

— —  or  Neri,  Pietro  Martire,  a  Cremonefte,  flourished  about  1600. 
Zaist.    ii.  449. 

Negrone,  Pietro,  a  Calabrese,  d.  about  1565,  aged  6iL  Domimci,  ii.  2i. 
Nelli,  Pietro,  flourished  at  Rome  the  beginning  of  the  eighteenth  century. 
MS.   L153.  514. 

 Suor.  Plautella,  a  nun  of  St.  Catherine,  at  Florence,  d.  1588,  aged 

MS.    L  153. 

Nello,  Bernardo  di  Gio.  Falconi,  a  Pisan,  flourished  about  1390.  Morrona, 
L  64. 

Neri,  Gio.,  a  Bolognese,  living  in  1575.   Masini.    iii.  52. 

 Nello,  a  Pisan,  painted  in  1299.   Morrona.   L  7L 

Nerito,  Jacopo,  da  Padova,  scholar  of  Gentile  da  Fabriaao.  MS.  ii.  85. 
Nero,  del,  Durante,  da  Borgo  S.  Sepolcro,  painted  in  1560.  Vasari, 
L  203. 

Neroccio,  a  Sienese,  painted  about  1483.   D,  Voile.   L  291. 
Neroni,  Bartolommeo,  see  XI  Riccio. 

Nervesa,  Gaspare,  del  Friuli,  of  the  sdiool  of  Titian.   Ridolfi,    ii.  I7L 
Niccolo,  a  painter  employed  in  Gemona,  1331.    MS.    ii.  80. 
  di,  Gio.,  perhaps  the  same  as  Gio.  di  Pisa,  a  painter  of  the  four- 
teenth century.    Morrona.    L  72. 


INDEX. 


407 


Niceron,  P.  Gianfrancesco  Paolotto,  a  Frenchman.    Gttida  di  Roma. 

Nicoluccio,  a  Calabrese,  scholar  of  Lorenzo  Costa.  Vasari.  ii.  29^ — Hi.  191. 
Ninfe,  dalle,  Craare,  a  supposed  pupil  of  Tintoretto.   ZanetH.  ii. 
Kobili,  de*f  Durante  di  Caldarola,  in  the  Picenum,  painted  in  1571. 

Guide  di  A»coli.  L 
Noferi,  Michele,  a  Florentine,  scholar  of  Vin<^n2io  Dandini.  Baldinucci. 

Nogari,  Giuseppe,  a  Venetian,  d.  1763,  aged  64.    Zanetti.    ii.  310. 

  Paris,  a  Roman,  d.  in  the  pontificate  of  Clement  YIII.,  aged  6^ 

Baglione.  L 

Nonzio,  a  miniature-painter,  or  Annunzio,  living  in  1593,  at  Milan. 

Morigia.  ii.  516. 
Nosadella,  see  Bezzi. 
Notti,  daUe,  Gherardo,  «ee  Hundhorst. 

Nova,  de,  Pedno,  a  Bergamese,  painted  as  early  as  1363,  d.  1403. 
Tassi.    ii.  80- 

  Hetro,  his  brother,  notices  of  him,  from  the  year  1402.  ib, 

Novara,  da,  Pietro,  painted  in  1370.   MS.    ii.  461. 

  Pietro,  his  father.    MS,  ib. 

Novellara,  da,  Lelio,  see  Orsi. 

Novelli,  Gio.  Batista,  da  Castelfranco,  d.  1652,  aged  74.   ii.  2i&. 

'  Pietro,  Cav.,  called  from  his  birthplace  Monrealese,  termed  by 

mistake  Morelli,  lived  in  1660.  Guarienti.  He  is  also  praised  by 
Rosa,  in  the  Serie  della  G.  L  di  Vtetmaf  p.  71^   ii.  42± 

Kucci,  Allegretto,  di  Fabriano,  painted  in  1366.   MS.    L  333. 

 Avanzino,  di  Cittadi  CasteUo,  d.  1629,  aged  11,  Baglione.  L  429- 

 Benedetto,  di  Gubbio,  d.  1575.   Ab.  Eanghiasd,    ii.  1S2. 

 Virgilio,  his  brother.    Ranghiasci.  ib. 

Nunziata,  del,  Toto,  a  Florentine,  scholar  of  Ridolfo  Ghirlandaio.  Vasari. 
L  165. 

Nuvolone,  Panfilo,  a  Cremonese,  flourished  in  1608.    Zaist.    d.  1661, 

aged  b2L    Galleraii  Isiruz.  della  Pitt.  Milanesi.    ii.  448. 
— — —  Carlo  Francesco,  his  son,  a  Milanese,  called  also  Panfilo, 

b.  1608,  d.  1651.    Orlandi.   u.  527. 
— —  Gioseffb,  another  son,  a  Milanese,  called  also  P&nfib,  b.  1619, 

d.  aged  84^    Orlandi.  ib. 
Nuzzi,  Mario,  b.  at  Penna,  a  diocese  of  Fermo,  in  1603,  d.  at  Rome  in 

1673.    PascoH.    i.  490. 
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Oberto,  di,  Francesco,  painted  at  Genoa  in  1368.    Guida  di  Genova. 
iii.  232. 

Occhiali,  dagli,  Gabriele,  »ee  Ferrantini,  fee  Vanvitelli. 
Odam,  Girolamo,  a  Roman,  b.  1681,  living  in  1718.    Orlandi.   L  507. 
Odazzi,  or  Odasi,  Giovanni,  b.  at  Rome  in  1663,  d.  1731.  Pdscoli. 
L  516. 

Oddi,  Giuseppe,  a  Pesarese,  scholar  of  Maratta.  Guida  di  Pesaro.  L  509 

  Mauro,  Parmigiano,  d.  1702,  aged  63.    Orlandi.    ii.  41.'^. 

Oderico,  a  canon  of  Siena,  and  a  miniaturist,  living  in  1213.  Delia  Valie. 
L  2ZiL 

  Gio.  Paolo,  a  Genoese,  d.  1657,  aged  41*    Soprani,    iii.  257. 

Oderigi,  see  Da  Gubbio. 

Oldoni,  Boniforte,  a  citizen  of  Vercelli,  and  Ercole  Oldoni,  painted  in 

1466.    Delia  Valle.   ii.  477, 
OUva,  Pietro,  a  Messinese,  flourished  towards  1491.    Hakert.    ii.  15. 
Olivieri,  Domcnico,  of  Turin,  b.  1679,  d.  1755.    Delia  Valle.   iii.  317. 
Omino,  1^  see  Lombardi. 

Onofrio,  di,  Crescenzio.    Colonna  Catalogue.    He  signed  his  name  also 

Crescenzi,  living  in  1712.    MS.    L  432. 
OrbettOy  see  Torchi. 

Orcagna,  or  Orgagna  (those  desirous  of  the  utmost  degree  of  minuteness 
in  minute  matters  may  consult  Baldinucei,  Botiari,  and  Manni), 
Andrea,  a  Florentine,  d.  1389,  aged        Vasari.    L  63. 

Bernardo,  an  elder  brother  of  Andrea.    Vasari.  ib. 

Orioli,  Bartolommeo,  painted  at  Trevigi  in  1616.    Federici,   ii.  211. 

Orizzonte,  see  Van  Bloemen. 

Orlandi,  Odoardo;  a  Bolognese,  b.  1660,  living  in  1718.  Orlandi, 
d.  1736.    Oretiiy  Mem.    iii.  153. 

  Stefano,  a  Bolognese,  b.  1681,  d.  1760.    Crespi.    iii.  177. 

Orlandini,  Giulio,  of  Parma.  Orlandi.  Lived  in  the  seventeenth  cen- 
tury,   ii.  Hi. 

Orlando,  Bernardo,  painted  at  Turin  in  1617.    MS.    iii.  303. 
Omerio,  Gerardo,  a  Frisian,  painter  of  glass  :  painted  in  1575.  Orlandi. 

L  115. 

Orrente,  Pietro,  di  Murcia,  a  supposed  scholar  of  Bassano.  Conca. 
ii.  204. 
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Orsi,  Benedetto,  di  Fescia,  a  pupil  of  Baldassare  Franceschini.  MS, 
L  22^ 

—  Bernardino,  da  Reggie,  painted  in  1501.    Tiraboschi.    ii.  2ifi^ 

— —  Lelio,  da  Reggie,  caUed  Lelio  da  Noyellara,  d.  1587,  aged  76. 
7\rabo»chi,    ii.  ^h&A 
'  Proapero,  a  Roman,  d.  under  Urban  VIII.,  aged  7A.  -  Baglione, 

Orsoni,  Giosefib,  a  Bolognese,  b.  1691,  d.  1755.    Crespu   iii.  177. 
Ortolano,  or  Gio.  Batista  Benvenuto,  a  Ferrarese,  painted  in  1525. 

Guida  di  Ferrara.    d.  about  1525.   Baruffialdi,    iii.  2ilL 
Orvietani,  Andrea  and  Bartolommeo,  painted  in  1405.  D.  Valle.  L  334. 
Orvietano,  Ugolino,  painted  in  1321.    D.  Valle.    L  333. 
Ossana,  Biffi,  Ciniselii,  Ciocca,  followers  of  Procaccini,  ii.  527. 
Ottini,  Felice,  or  Felicetto  di  Brandi,  d.  young  about  1695.  Pascoli, 

L4&L 

—  Pasquale,  a  Veronese,  d.  1630,  aged  about  6£L   Pozzo,   L  473, 
— ii.  275. 

P. 

Paccelli,  Matteo,  a  Neapolitan,  a  pupil  of  Giordano,  d.  about  1731. 
Dominici,    ii.  58. 

Pacchiarotto,  Jacopo,  a  Sienese,  went  into  France  in  1435.    Delia  Valle, 

L  292. 

Pace,  del,  or  Paci  Ranieri,  a  Pisan,  painted  in  1719.  Morrona.  L  251. 
Pacicco,  or  Pacecco,  see  Di  Rosa. 

Padema,  Gio.,  a  Bolognese,  and  scholar  of  Dentone,  d.  aged  4iL 

Malvasia,    iii.  IM^ 

  Paolo  Antonio,  a  Bolognese,  b.  1649,  d.  1708.  Orlandi.  iii.  123. 

Padova,  da,  Girolamo,  called  Girolamo  dal  Santo,  d.  about  1550,  aged 

TiL    Guida  di  Padwa.    ii.  116. 

  Lauro,  a  scholar  of  Squarcione.    Sansovino.  ib, 

  Maestro  Angelo,  painted  in  1489.    Guida  di  Padova.    ii.  117. 

Fadovanino,  see  Varotari. 

Padovano,  Giusto,  or  Giusto  Menabuoi,  a  Florentine,  d.  about  1397. 

Guida  di  Padova.    ii.  7h± 

 Gio.  and  Antonio,  painters  of  the  same  age.  ib. 

 del,  or  di  Lamberto  Fcderigo,  of  Flanders,  lived  in  1568. 

Vatari.    L  20L  * 
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Paesi,  da%  see  Bassi,  Dal  Sole,  Muziano,  Vernigo. 
Paganelli,  Nicoolo,  di  Facnza,  b.  1538,  d.  1620.    Oreiti  Cart.    iii.  61. 
Pagani,  Gasparo,  a  Modenese,  painted  in  1543.    T^aboscki.    ii.  352. 
—  Paolo,  di  Valsolda,  in  the  Milanese,  d.  1716,  aged  55-  Orlandi. 

ii.  533. 

 Francesco,  a  Florentfaie,  d.  1561,  aged  3iL    Baldinueei.    L  214- 

  Gregorio,  his  son,  b.  1558,  d.  1605.    Baldinueei,  ib, 

— — —  Vincenaio,  da  Monte  Rubbiano,  in  the  Picenum,  painted  in  1529. 

Civalli.    L  41ML 
'         or  Da  Rimino  Lattanzio,  see  Delia  Marca. 
Faganini,  see  Mazzoni  Giulio. 

Paggi,  Gio.  Batista,  a  Genoese,  b.  1354,  d.  1627.    I^iprtmi,    L  229.— 

iii.  25L 

Paggio,  il,  see  Merani. 

Paglia,  Francesco,  aBresdan,  b.  1636.    Orlandi.    d.  after  the  year  1700. 
JIf  .S*.    u.  280. 

■  Antonio  and  Angiolo,  his  sons ;  the  former  d.  9tii  February, 
1747,  aged  67i  the  latter  d.  1763,  aged  82.  Qtrboni  MS.t  presso 
VOretti.  ib. 

Pagni,  Benedetto,  da  Pescia,  a  scholar  of  Giulio  Romano.   Vatari.  L  168, 
— ii.  334, 

Paladini,  Arcangela,  a  Pisan  lady,  b.  1599,  d.  1622.   M.  QaU.  ofFlor. 
L  234.— ii.  507. 

  Cav.  Giuseppe,  a  Sicilian,  lived  in  the  seventeenth  century,  iL  5iL 

  Litterio,  a  Messinese,  d.  in  the  plague  of  1 743,  aged  52.  Hakeri. 

ii.  jl3j 

Palladino,  Adriano,  a  Cortonese,  d.  1680,  aged  1SL  Orlandi.  L  255. 4M. 
  Filippo,  a  Florentine  (by  Hakert  it  is  written  Paladini),  d.  in 

Mazzarino,  1614,  aged  about  20.    L  219. 
Palloni  (Orlandt)f  or  PoUoni  (Baldinueei),  Michelangelo,  da*  Compi  nel 

Fiorentino.    Passed  into  Poland  in  1674.    Baldintteei.    L  224. 
Palma,  Jacopo,  the  elder,  d.  aged  48.    Vatari.    ii.  142. 
 Jacopo,  the  younger,  b.  1544,  d.  aged  about  84.    Ridolji.   L  417, 

—ii.  2M. 

— Antonio,  father  of  Jacopo,  the  younger,  flourished  in  1600. 

Guarienti.   ii.  234. 
Paknegiani,  Marco,  da  Forli,  his  notices  of  1513  and  1537.  MS.  iii.  2<[L 
Palmerini,  a  native  of  Urbino,  flourished  about  1500.    Guida  di  VrMno. 
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Falmerncci,  Guido,  da  Qubbio,  painted  about  1345.    Ab.  Ranghiasci, 

L  aai. 

Falmieri,  Giuseppe,  a  Genoese,  b.  1674,  d.  aged  QiL   Ratti.   ill.  282. 
Palombo,  Bartolommeo,  a  scholar  of  Pietro  da  Cortona.  Orlandi.  L  49G. 
Palomino,  D.  Antonio,  b.  near  Cordora,  a  married  man,  and  then  a 

priest,  d.  1725,  aged  72,    Conca.    ii.  5R. 
Paltronieri,  Gio.  Francesco,  da  Carpi,  lived  in  1737.  THraboschi,  ii.  3fi9. 
 Pietro,  called  II  Mirandolese  dalle  Prospettive,  b.  1673. , , 

d.  at  Bologna ;  d.  3rd  July,  1741.    Oretti,  Mem.    iii.  llfL 
Pampurini,  Alessandro,  a  Cremonese,  painted  in  1511.    Ztti8i.   ii.  425. 
Pan,  tee  Lys. 

Panootto,  Pietro,  a  Bolognese,  pupil  of  the  Caracci.    Malvasia.  Flou- 
rished about  1590.    Magini,    iii.  I2&. 
Pandolfi.  Giangiacomo,  da  Pesaro,  flourished  about  1630.    MS,    L  41fi. 
Panetti,  Domenico,  a  Ferrarese,  b.  1460,  d.  about  1530.  Barttffaldi. 

iii. 

Panfilo,  eee  NuToloni. 

Panicale,  da  (in  the  Florentine  state)«    Masolino,  d.  1415,  aged  37. 

Baldinuccu    L  7^ 
Panico,  Anton  Maria,  a  Bolognese,  scholar  of  Annibal  Caracci,  d.  at 

Famese.    Bellori.    iii.  8^ 
Pannicciati,  Jacopo,  a  Ferrarese,  d.  young  about  1540.  Barttj^aldi.  iii.  199. 
Pannini,  Cav.  Gio.  Paolo,  of  Piacenza,  b.  1691,  d.  1764.     Onida  di 

Piaeenza,   L  542,— ii.  416, — iii.  31S» 
Panza,  Cav.  Federigo,  a  Milanese,  d.  1703,  aged  TiL    Orlandi,    ii.  528. 
Panzacchi,  Maria  Elena,  a  Bolognese  lady,  b.  1668,  living  in  1718. 
Orlandi,    d.  1737.    Oreiti.from  the  Chwrch  Regitiry  of  8.  Andrea 
degli  Anaaldi.   iii.  172. 
Paoletti,  Paolo,  a  Paduan,  d.  at  Udine,  in  1735.   Renaldis,    ii.  31^ 
Paolillo,  a  Neapolitan,  scholar  of  Sabbatini.    Domimici.   L  499. 
Paolini,  or  Paulini,  Pietro,  a  Lucchese,  d.  old  about  1682.  Baldinueci. 

Or  d.  1681.    Oretiit  Mem.    L  23^ 
— -  Pio,  an  Udinese,  referred  to  the  Academy  of  Rome  in  1678. 
Orlandi.    u.  302. 

Paolo,  Maestro,  painted  at  Venice  in  1346.    Zaneiti.   In  Vlcenza,  1333. 

Morelli  Notiz,    ii.  78. 
■       Jacopo  and  Giovanni,  his  sons.    MS.  tb. 

Papa,  Simone,  a  Neapolitan,  b.  about  1430,  d.  about  1488.  D(minict. 
ii.  12. 
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Papa,  Simone,  the  younger,  a  Neapolitan,  b.  about  1506,  d.  shortly 

before  1569.    Dominici.    ii.  27. 
Paparello,  or  Papaoello,  Tommaso,  a  Cortonese,  scholar  of  Gialio  Romano. 

Vasari*    Living  in  1553.    Martotti,    L  170. 
Pappanelli,  Niccol5,  il.  1620,  aged  83^  iii.  63. 
Paradisi,  Niccol6,  a  Venetian,  painted  in  1404,  ii.  2E. 
Paradiso,  dal,  see  Castelfranco. 
ParadosBO,  see  Trogli. 

Parasole,  Bernardino,  a  native  of  Norcia,  d.  in  the  pontificate  of  Urban 

VIIL    Baglione.    i.  423. 
Parentani,  Antonino,  painted  at  Turin  about  1550.     Guida  di  Tbrino, 

iu.  2M. 

Parentino,  Bernardo,  or  Lorenzo  (the  one  his  name  before  he  became 
a  monk,  the  other  his  assumed  ecclesiastical  name),  of  Parenzo,  in 

,  Istria;  d.  an  Augustine  friar,  at  Viccnza,  in  1531,  aged  21.  His 
Epitaph  in  Faccioli.    ii.  115. 

Paris,  di,  see  Alfani. 

Parma,  da,  Lodovico,  a  scholar  of  Francia.    Affo.    Scholar  of  Costa. 

Malvasia.   ii.  372. 
— —  Cristoforo,  see  Caselli. 
 Daniello,  see  De  Por. 

Farmigiano,  Fabrizio,  d.  in  the  pontificate  of  Clement  VIIL,  aged  ih^ 

Baglione,    L  433, — ^ii.  416. 
Parmigianino,  see  Mazzuoli,  see  Scaglia,  see  Rocca. 
Parocel,  Stefano,  painted  at  Rome  in  the  early  part  of  the  eighteenth 

century.    See  Guida  di  Roma.    L  521. 
Parodi,  Domenico,  a  Genoese,  b.  1668,  d.  1740.    Haiti,    iii.  21^ 

 Batiste,  his  brother,  d.  1730,  aged  56.    Ratti.    iii.  280. 

— —  Pellegro,  son  of  Domenico,  living  in  1 769.    Ratti.  ib. 

'  Ottevio,  a  Pavese,  b.  1659,  living  in  1718.    Orlandi.    ii.  533. 

Parolini,  Giacomo,  a  Ferrarese,  d.  1733,  aged  about  ZQ<  Bari^aldi. 

iii.  22a, 

Parone,  Francesco,  a  Milanese,  d.  young  in  1634.    BamffalH.    ii.  518. 
Parrasio,  Angelo,  a  Sienese,  painted  in  1449.    Coined.    L  289. 
Pasinelli,  Lorenzo,  a  Bolognese,  b.  1629,  d.  1700.  Crespi.  iii.  142. 144. 
Pasquali,  Filippo,  a  Forlivese,  Echolar  of  Cignani.    Orlandi.    iii.  168. 
Pasqualini,  Felice,  a  Bolognese,  scholar  of  Sabbatini.  Maltasia.  iii.  AA± 
Pasqualino,  see  Rossi. 

Pasqualotto,  Constantino,  da  Vicenza,  lived  about  1700.   MS,   ii.  271. 
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Passante,  Bartolomxneo»  a  Neapolitan,  pupil  of  Spagnoletto.  Dominici. 
ii. 

Passarotti,  Bartolommeo,  a  Bolognese,  flourished  about  1578.  Guida 

di  Bologna,    d.  1592.     Oretti,  Jrom  the  Registry  of  S.  Martina 

Maggiore.    iii.  45. 
 Tiburzio,  d.  1612.    Aurelio,  d.  at  Rome  in  the  time  of  Clement 

VIII.    Ventura,  d.  1630.    Passarotto,  d.  1585.    His  sons.  Oretti, 

Mem,  iii.  47. 

Passeri  (in  some  books  Passari),  Gio.  Batista,  a  Roman,  b.  about  1610, 
d.  a  priest  in  1679.  Life  prefixed  by  the  Edttor  to  the  lives  written 
hy  him.    L  458. 

 Giuseppe,  his  nephew,  b.  1654,  d.  1714.    Pascoli.    L  505. 

—  Andrea,  of  Como,  painted  in  1505.    MS.    ii.  476. 
Passignano,  da,  in  the  Florentine  state,  Cav.  Domenico  Cresti,  called 

also  Passignani,  b.  1560,  d.  1638.    R.  Gall,  of  Florence.    If  he  be 

admitted  master  of  Lodovico  Caracci,  the  date  of  his  birth  must 

be  placed  earlier.    L  215, — ii.  227, — iii.  65. 
Pasterini,  Jacopo,  a  Venetian,  a  mosaic-worker,  flourished  about  1615. 

Zanetti.    ii.  232. 
Pasti,  Matteo,  a  Veronese,  living  in  1472.    Maffei.    L  99i — ii.  122^ 
Pastorino,  da  Siena,  painted  at  Rome  about  1547.    Tata.    L  174. 
Patanazzi,  ,  of  Urbino,  about  the  times  of  Claudio  Veronese.  MS. 

L  451L 
Pavese,  il,  see  Saochi. 

Pavesi,  Francesco,  scholar  of  Maratta.    Vita  del  Maratta.    L  508. 
Pavia,  Giacomo,  a  Bolognese,  b.  the  18th  February,  1655.  Oretti^ 

Mem.    d.  about  1750.    Guida  di  Bologna,    iii.  165. 
 da,  Donato  Bardo,  painted  in  Savona  about  1500.   Guida  di  Genova. 

iU.  235. 

  Gio.,  a  scholar  of  Costa.    Malvasia.    ii.  476. 

 Lorenzo,  painted  at  Savona  in  1513.    Guida  di  Genova.    iii.  23iL 

Pauluzzi,  Stefano,  a  Venetian,  living  in  1600.    Boschini.    ii.  250. 
Pavona,  Francesco,  di  Udine,  d.  at  Venice  in  1773,  aged  88.  Guitla 

di  Bologna.    Corrected  by  Renaldis,  for  b.  1692,  d.  1777.    iii.  IML 
Pecchio,  Domenico,  a  Veronese,  and  scholar  of  Balestra,  living  in  1733. 

Lett.  Pittor.    d.  about  1760.    Dizion.  Istorico.    ii.  315,— iii.  144. 
Pecori,  Domenico  Aretino,  a  pupil  of  D.  Bartolommeo.    Vasari.    L  92. 
Pedrali,  Giacomo,  a  Brescian,  companion  of  Domenico  Bruni.  Orlandi, 
d.  before  1660.    Boschini.    ii.  291 . 
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Or  b.  26th  February ,  1684.    Oretti,  Mem,    iii.  Ifii 
Pedrmi,  Gio.,  a  supposed  scholar  of  Vinci  at  Milna.    MS.    u  4ftl 
Pedrom,  Pietro,  di  PontremoU,  d.  1803.    MS    i  2^ 

-  Girohmo,  a  Roman,  painted  about  1674.    ZmtUi.   u.  249 
——  Fehce,  of  Perugia,  b.  1567.     Orhndi.    i.  448,    and  Vto- 
J«^h,s  brother,  called  II  Fitter  Bello,  b.  1575,  d.  1612.  Pa^U  7b 

— -  An4^,  .  Mil«.e.e  of  the  «me  fenuly,  liviog  in  1595. 

 Pellegrino,  his  cousin,  d.  1634.    MS  ib 

Pellegrino,  di,  S.  Daniello,  his  true  name  is  Martino  d'Udine  d  soon 
after  1545.    Renaldis.    u,  111,-iii.  i^g,  o  a  Udrne,  d.  soon 

  da  Modena,  see  Munari. 

 da  Bologna,  tee  Tibaldi. 

PelUni,  Andrea,  a  Cremonese,  painted  in  1595.    MS.    His  Christ 
taken^from  the  cross  at  S.Eustorgio,  bears  date 

 Marcantonio,  a  Pavese,  b.  1664,  livine  in  1718    Orln»^;  r 

finned  by  OreUi.fron,  Me  lU^try' ofliVJtZ, 

and  that  he  was  aged  mi  years,    u.  535  »«T.  i/ou. 

Pennacchi  Pierm.ri«,diTrevigi.flourirf«d  about  1520.  Za^Ui  U  109 
Penm.  Gianfranceaco,  or  II  Fattore  h  .f  m  u.  iW. 

1528.    W»art.   i'J/"^'"""'''-''  ^""■^'i'gediO,  about 


—  Luca,  hu  brother,  assistant  of  Rosso.    V<uari    i  163  'iOi 
Pensaben,  P.  Marco,  and  Maraveia  P.  Marco.Z  «sil'tr^'n^-  • 
St  Venice,  painted  at  IVeyigi  in  1520^d  UaTS^  r 
.bout  1485.  and  registe^^       bills  ^  li^fof"^ 
P^nt.  of  su.g„Ur  n.erit,  n>ade  known  to  history  by^pl'^''^^ 

Peranda,  Santo,  a  Veneti«,.  b.  1566.  d.  1638.   lUdolfi.    ii  2iSt 
Penno.  ,ee  Cesarei,  Me  Del  Vaga. 

Perla^ftanc^  da  Mantova,  a  painter  of  the  sixteenth  century.  VoUa. 
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Perom,  Don  Griusqipe,  di  Parma,  d.  old  in  1776.    Affh,    u.  414. 

Peroxino,  Gio.,  painted  in  1517.    Bella  Valle,    iii.  2Sll, 

FerraGcini,  Giuseppe,  called  11  Mirandolese,  a  scholar  of  Francescliim, 

b.  1672,  d.  1754.    Crespi.    iU.  m 
Pemcci,  Orazio,  da  Reggio,  d.  1624,  aged  76.    Tiraboschi,    ii.  357. 
Perugia,  da,  Gianniccola,  b.  about  1478.    Pascoli,    d.  1544.  Mariotii. 

L  34fi. 

I  Mariano,  his  notices  from  1547  to  1576.    MarioUi,  ib, 

 Sinibaldo,  his  works  in  1524  and  1528.    MartQttu  ib, 

Perugini,  a  landscape  painter  at  Milan,  in  the  time  of  Magnasco.  Raiti. 

ii.  537.    Another  of  the  same  name  is  met  with  at  Milan,  d.  1560. 

MS.  ib, 

Perugino,  Domenico,  master  of  Antiveduto  Grammatica.  Baglione,  L  32(L 

 Lello,  painted  in  1321.    Delia  Valle,   L  333. 

— —  Paolo,  or  Paolo  Gismondi,  an  academician  of  St.  Luke  from 

1668.    Orlandi,   L  43^ 
— — — »  Pietro,  or  Pietro  Vannucd,  b.  at  Citta  della  Here,  whence  he 

signs  himself  De  Castro  Plebit,  b.  1446,  d.  1524.    Pascoli.    L  93^ 

291,  342,— ii.  IL 

— — —  another  Pietro  da  Perugia,  mentioned  by  Vaaari,  who  appears 

to  have  lived  about  1430.   L  426,— ii.  82. 
— ^—  II  CavaUere,  9ee  Cerrini. 

Peruzri,  Baldassare,  called  also  Baldassare  da  Siena,  b.  in  Accaiano 

(in  the  Sienese),  1481,  d.  1536.    Della  Valle.    L  299^  35:l 
Peruzzini,  Cav.  Giovanni,  of  Anoona,  d.  1694,  aged  6^  Orlandi, 

iu.  106,  amL 

— — —  Domenico,  his  brother.    Guida  di  Pesaro.  ib. 

'—  Paolo,  son  of  Cav.  Gio.,  painted  about  1670.  ib. 
Pesari,  Gio.  Batista,  a  Modenese,  livmg  about  1650.   Tiraboschi.  ii.  363. 
Pesaro,  da  Niocolo,  Trometta,  d.  in  the  pontificate  of  Paul  V.,  aged 

HL    Baglione.    L  415. 
Pesci,  Gaspero,  a  Bolognese,  living  in  1776.  Catalogo  Algarotti.  iii.  Ifil. 
Fescia,  da,  Mariano  Gratiadei,  a  scholar  of  Ridolfo  Ghirlandaio.  Vcsari. 

L  164. 

Pesello,  Francesco,  a  Florentine,  b.  1380,  d.  1457.    Vasari.    L  8(L 

 Pesellino,  his  son,  b.  1426,  d.  about  1457.    Vasari.  ib. 

Pesenti,   called  II  Sabbioneta  Galcazzo,  a  Cremonese,  living  in  the 

fifteenth  century.    Zaiit.    ii.  426. 
— —  Martire,  of  the  same  family,  living  in  1582.    Zaist.    ii.  425. 
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Petaraano,  or  Preterazzano,  Simone,  a  Venetian,  painted  at  Milan  in 

1591.    Lomazzo.    ii.  510. 
Petrazzi,  Astolfo,  a  Sienese,  painted  in  1631.    Delia  Valle.    d.  1665. 

Baldinucci.    L  S12* 
Petreolo,  Andrea,  di  Venzone,  living  in  1586.    Renaldia,    ii.  259. 
Petri,  de',  Pictro,  b.  in  the  Novarese,  d.  1716,  at  Rome,  aged  4^  At 

Rome  commonly  called  De'  Pietri.    Orlandi.    L  506,— ii.  535. 
Petrini,  Cav.  Giuseppe,  da  Carono,  in  the  Luganese,  d.  about  1780,  aged 

8(L   MS.    ii.  533. 
Fiaggia,  Teramo,  or  Eraamo,  di  ZoasfU,  in  the  Genovese,  was  living  in 

1547.    Soprani,    iii.  237. 
Piane,  dalle,  Gio.  Maria,  a  Genoese,  called  II  Molinaretto,  b.  1660, 

d.  1745.    Ratti.    iii.  275. 
Pianoro,  see  Morelli. 

Piastrini,  Gio.  Domenico,  a  Pistoiese,  scholar  of  Luti.     Serie  degli 

Jlliuttri  Pittori.    L  2SL 
Piattoli,  Gaetano.a  Florentine,  b.  1703,  d.  about  1770.    MS.    L  261. 
Piazza,  Callisto,  see  Da  Lodi. 

  P.  Co3imo,  da  Castelfranco,  a  Capuchin,  d.  1621,  aged  64, 

Ridolfi.    ii.  24^ 

— —  Cav.  Andrea,  his  nephew,  painted  in  1649,  d.  about  the  year  1670. 
MS.  ib. 

Piazzetta,  Gio.  Batista,  a  Venetian,  d.  1754,  aged  IL    Longhi.    Or  72. 
ZoiietH.    ii.  222, 

Picchi,  Giorgio,  b.  in  Castel  Durante,  now  Urbania,  was  living  in  1599, 

d.  aged  about  51L    Terzi.    L  447. 
Piccinino  and  Chiocca,  lived  about  1500.    Morigia.    ii.  475. 
Piccione,  Matteo,  Marchigiano,  an  academician  of  St.  Luke  in  1655. 

Orlandi.    L  474. 

Piccola,  la,  Niccola,  or  Lapiccola,  of  Palermo,  b.  1730.  Florent.  Die 
d.  1790.    L  510. 

Picenardi,  Carlo,  a  Cremonese,  flourished  about  1600,  d.  young.  Zaiit, 
ii.442. 

— —  another  Carlo  Picenardi,  flourished  about  1660,  d.  aged  70. 
Zaisi.  ib. 

Piemontese,  Cesare,  flourished  in  the  pontificate  of  Gregory  XIII.  Taia. 

Pieri,  Stefano,  a  Florentine,  d.  in  the  pontificate  of  Clement  VIII.,  aged 
87.    Baglione.    L  197. 
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Fieri,  de',  Antonio,  called  Lo  Zotto,  that  is,  Zoppo  da  Vicenza,  ptunted  in 

1738.    Guida  di  Rotigo.   u.  27L 
Pierino,  see  Gallinari,  tee  Del  Vaga. 
Pietro,  di,  Lorenzo,  eee  Vecchietta. 

Pierano,  Stefano,  di  S.  Agneae,  his  painting  of  1381.  Boni  Opusc.  Scieit' 
UJici.    ii.  7A. 

Pignone,  Simone,  a  Florentine,  b.  1614,  d.  1706.  R.  Gall,  of  Florence. 
d.  16th  December,  1698,  and  baried  at  the  Teatini.  Oretti,  Mem. 
L  225. 

Pilotto,  Girolamo,  a  Venetian,  living  in  1590.    Guida  di  Rotfigo.  ii.  2A1. 
Pinacci,  Gioseifo,  b.  at  Siena,  1642,  living  in  1718.    Orlandi.    L  321. 
Pinelli,  Antonio,  a  Bolognese,  scholar  of  the  Caracci.    Malvasia.  d.  1G44. 
Oreiii,  Mem,  iii. 

Pini,  Eugenic,  an  Udinese,  b.  at  the  beginning  of  the  seventeenth  century, 

living  in  1655.    Ab,  Boni.    ii.  2^ 
 Paolo,  a  Lucchese.    Orlandi.    Flourished  shortly  after  the  Caracci. 

MS,    ii.  536. 

Pino,  Paolo,  a  Venetian,  living  in  1565.    Guida  di  Padova.   ii.  172. 

.  da  Messina,  tee  Messina. 
 da,  Marco,  called  also  Marco  da  Siena,  d.  about  1587.  Dominici. 

L  144,  406^ii.  25. 
Pinturicchio,  Bernardino,  da  Perugia,  b.  1454,  d.  1513.  Pascoli. 

Called  also  Bernardino  Betti.    Mariotti.    L  291^  345,  360. 
Pio,  del,  Giovannino,  eee  Bonatti. 

Piombo,  del,  F.  Sebastiano,  a  Venetian,  d.  1547,  aged  02^  Vasari.  li'ts 
surname  was  Luciano.  Claudio  Tolomei,  cited  in  the  Pitture  di  Len- 
dinarOy  p.  9,    L  145,— ii.  l^L 

Piola,  Gio.  Gregorio,  a  Genoese,  d.  1625,  aged  42^    Soprani,    iii.  260. 

 Pierfrancesco,  b.  1565,  d.  1600.    Soprani,  ib. 

—  Pellegro,  or  Pellegrino,  b.  1617,  d.  1640.    Soprani,  ib. 

—  Domenico,  his  brother,  b.  1628,  d.  1703.    Ratti.    iii.  2fiL 
 Antonio,  son  of  Domenico,  b.  1654,  d.  1715.    Ratli.  ib. 

—  Paolgirolamo,  another  son,  b.  1666,  d.  1724.    Raiti.  ib. 
 Gio.  Batista,  another  son.    Ratti.    iii.  262< 

 Domenico,  son  of  Gio.  Batista,  d.  1744,  aged  26.    Ratti,  ib. 

Pippi,  Giulio  Romano,  d.  1546,  aged  54.    Va»ari.    L  393. — ^ii.  33L 

 Raffaello,  his  son,  d.  1560,  aged  3(L    Volta,   ii.  335. 

PisaneUi,  eee  Spisano,  see  Storali. 

Pisandlo,  Vittore,  da  S.  Vito,  in  the  Veronese.    Pozzo.    Or  rather  da 
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S.  Virgilio  sux  Logo,  Maffeif  Verou,  JUutir.  ^parte  3^  cap.  L  Floorished 
aboat  1450.  Vatari.  Hp  was  alio  called  Pisano.  M&rellU  Notiz, 
p.  ii.  82. 

Pisano,  Giunta,  hU  notices  from  1210  to  1236.    Morrona.    L  3& 
— — >  Niccola,  d.  about  1275.    Vasari.   L  3L 
— Giovanni,  his  son,  d.  1320.    Vcuari.   L  33. 

—  Andrea,  an  architect  and  sculptor  of  the  fourteenth  c^tury,  L  32. 
Pisbolica,  Giacomo,  painted  at  Venice  in  the  sixteenth  century.  Vasari. 

u.  224. 

Pistoia,  da,  Gerino,  a  scholar  of  Pietro  Perugino.  Vasari.  Painted  in 
1529.   MS.  LM, 

—  Giovanni,  a  scholar  of  Cayallini.    Vatari.    L  332. 

 Leonardo,  ascholar  of  Fattore.    Vasari.    He  issnmamed  Guelfo 

dal  Celano  in  the  Notizie  di  Nig^oU ;  by  oUiers  Malatesta,  and  perhaps 
Gratia.  It  appears  there  were  two  artists  of  the  same  name,  one  of 
whom  lived  in  1516,  the  other  later.   L  169,  400.— a.  23. 

 F.  Paolo,  a  scholar  of  Prate.    Vasari.   L  153. 

I^tocchi,  da,  Matteo,  a  Florentine,  flourished  about  1650.  Gtiida  di 
Romgo.  d.  at  Padua  about  1700,  at  an  advaiKsed  age.  Melchiari. 
u.  2ML  . 

Bttoni,  Gio.  Batista,  a  Venetian,  d.  1767,  about  aiL   Z(m€iH,  ii.  2^ 
'  Francesco,  his  uncle,  ib. 

Pittor  BeUo,  see  Pellegrini. 
— —  Santo,  il,  see  Rodcrico. 

 Villano,  il,  see  Misciroli. 

■  da'  Ldbri,  il,  see  Caletti. 
Pittori,  Lorenzo,  a  Maceratese,  painted  in  1533.    Colucci.    L  352. 

—  Paolo,  ^  Masaccio,  accounts  of  him  from  1556,  d.  1590.  CobiecL 
L  43L. 

Hzzoli,  Giovacchino,  a  Bolognese,  b.  1651,  d.  1733.  ZanotH*  iii.  138. 
Pizzolo,  Niccdo,  a  Paduan,  d.  at  the  end  of  the  fifteenth  century.  Guida 

ii  Padova.   ii.  115. 
Po,  del,  Pietro,  a  Sicilian,  b.  1610,  d.  1692.   PascoiL   L  457i-^.  44. 

—  Giacomo,  his  son,  a  Roman,  d.  1726,  aged  Z2.    Pascoli.    n.  4^ 
 Teresa,  a  Roman  lady,  daughter  of  Retro,  an  academician  of  St. 

Luke  in  1678.    Pascoli.    d.  1716.    DominicL  ib. 
Poccctti,  Bernardino  BarbateUi,  a  Florentine,  called  also  Bernardino  delle 
facciate,  or  delle  grotesche,  b.  1542,  d.  1612.    Baldinueci.   This  date 
should  be  confuted  on  the  authority  of  a  note  by  the  Canon.  Moreni 
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(vol.  ii.  p.  152),  where  it  is  observed  that  in  1591  heVas  in  his  forty- 
third  year.   L  1^8. 
Foco  e  Buono,  il,  see  Nanni. 

Poggino,  di.  Zanobi,  a  Florentine,  scholar  of  Soglismi.  Batdimteci.  L  132. 
PoUa,  da,  Bartolommeo,  appears  to  have  flourished  about  1500.  MS, 

ii. 

Polazzo,  Franc,  a  Venetian,  d.  1753,  aged  TIL   MS.    ii.  301. 

Poll,  two  brothers,  of  Piza,  painted  in  the  seventeenth  century.   L  23& 

Polidorino,  see  Ruviale. 

Polidoro,  a  Venetian,  d.  1565,  aged  50^    Zanetti.    ii.  170. 

Pollaiuolo,  del,  Antonio,  a  Florentine,  d.  1498,  aged  72,    Vasari.  Or 

aged  7L    OreiHy  daW  Epitafio,   L  9L  lOL  IMi 
'  Pietro,  his  brother,  d.  1498,  aged  6JL    Vasari,   L  91. 

Pomarance,  dalle,  see  Circignani  and  Roncalli. 

Ponchino,  Gio.  Batista,  called  Bozzato  di  Castelfranco,  b.  about  1500, 

painted  in  1551.    MS,    d.  1570.    Federici,   Vasari,  Ridolfi,  Zanetti, 

Bottari,  and  Guarienti,  who  call  him  Bazzaoco,  and  Brazzacco,  are  all 

in  a  mistake,    ii.  111^ 
Ponte,da,  Francesco,  b.  in  Vicenza,  was  father  of  Jacopo,  and  d.  1530, 

at  Bassano.    Verei,   ii.  117. 
 Jacopo,  from  his  birthplace  called  Bassano,  or  Bassan  the  elder, 

d.  1592,  aged  82,    JUdolJi,    ii.  197. 

Francesco,  his  son,  d.  1591,  aged  43*     Verei,   ii.  202* 

 Cav.  Leandro,  another  son,  d.  1623,  aged  6^  Ridolfi.  ib, 

Gio.  Batista,  another  son,  d.  1613,  aged  6iL   Ridolfi.    iii.  203. 
—  Girolamo,  another  son,  d.  1622,  aged  62.    Ridolfi.  ib. 

 da,  Gio.,  a  Florentine,  d.  1365,  aged  5iL    Vasari.   L  63. 

Pontormo,  da,  in  the  Florentine  state,  Jacopo  Camicci,  b.  1493,  d.  aged 

65.    Vasari.    L  151L 
Ponzone,  Matteo,  Dalmatino,  Cav.,  a  scholar  of  Peranda.  Zanetti, 

ii.  241. 

Ponzoni,  de',  Gio.,  a  Milanese,  lived  about  1450.  MS.  ii.  468. 
Popoli,  de',  Cav.  Giacinto  d'Orta,  d.  1682.  Domimci.  ii.  40. 
i^oppi,  da,  see  Morandini. 

Por,  de,  Daniello,  called  Daniello  da  Parma,  d.  1566,  at  Rome.  Botfwri, 

u.  398. 
Porcia,  il,  see  Apollodoro. 

Porcello,  Gio.,  a  Mcssinese,  b.  1682,  d.  1734,   Hai.   ii.  63, 
Pordenone,  see  Licino. 
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Porcttano,  Pier  Maria,  a  schoUr  of  the  Caracci.    Malvasia,   iu.  12^. 
Porfirio,  Bernardino,  of  the  Florentine  state,  a  worker  in  mosaic,  Uvrng 

in  1568.    Voittri.    L  2A2^ 
Porideo,  Grcgorio,  a  scholar  of  Titian,  ii.  m  ,a..c  a    u  . 

Porpora,  Paolo,  a  Neapolitan,  an  academician  of  S.  Luke,  1656.  d.  about 

1680.  Dominici.  ii.  52.  • 
Porro,  Maso,  a  Cortonese,  painter  on  glass,  shorUy  before  1568.  Vasarr. 

Porta',  Andrea,  a  Milanese,  b.  1656,Uving  in  1718.   Orlandu    iL  530^ 

 Ferdinando,  a  Milanese,  b.  about  1760.    MS.    Or  rather  b.  1689, 

d.  about  1767,  at  Milan.  Ore//<,  from  a  letter  of  Porta  s  fnend.  u.  534. 
,  Giuseppe,  caUed  Del  Salviati,  a  native  of  Garfagnana,  d.  about  1570. 

aged  50.    Bidolfi.    L  190i  406,-u.  m  .    .  ono 
_  Orazio,  di  Monte  S.  Sarino,  Uving  in  1568.    Va^arx,   i.  202. 
 della,  or  di  S.  Marco,  F.  Bartolommeo  Domenicano,  a  Florentine, 

called  II  Frate.  b.  1469,  d.  1517.    Baldinueci.   L  IM. 
PorteUi,  Carlo,  da  Loro,  in  the  Florentine  stote,  scholar  of  Ridolfo  Ghir- 

landaio.    Vatari.    LISA.  .    ,^  , 

Possenti,  Bened.,  a  Bolognese,  scholar  of  the  Caracci.  Malvasia,  m.  m.. 
Pousain,  Niccolo,  b.  at  AndeU,  in  Normandy,  1594,  d.  1665.  BelUm. 

L  476. 

 called  Gaspare,  9tt  Dughet.  ^      ^  • 

Pozzi,  Gio.  Batista,  a  Milanese,  painted  in  1700.  Nuova  Guida  dx  Torino. 

*ii  300 

—  Gio.  Batista,  a  MUanese,  d.  in  the  pontificate  of  Sixtus  V.,  aged  24. 
Barjlione.    L  420,— ii.  532. 

 Giuseppe,  a  Roman,  d.  young  in  1765.    MS,   i.  ML 

 Stefano,  his  brother,  d.  1768.    MS.  ib. 

Pozzo,  P.  Andrea,  a  Jesuit  of  Trent,  b.  1642,  d.  1709.  PobcoH.  iu.  285, 
 i)ario,  a  Veronese,  d.  1652,  aged  about  GTL  Or  rather  in  1632.  Pozzo. 

IsabeUa,  painted  at  Turin  in  1666.    Nuova  Guida  di  Tbrino. 

iii.  312i  ^  , 
 Mattio,  a  Paduan,  scholar  of  Squardone.    Scardeone.    See  also 

Notizia  MoreUi.    ii.  IIZ^ 
Poizobonelli,  GiuUano,  a  Milanese,  Uving  in  1605.    MS.    u.  530. 
Pozzoserrato,  or  Pozzo  Lodovico,  of  Flanders,  living  in  1587,  d.  aged  iHL 

Guida  di  Rovigo.    ii.  286^ 
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Pozzuoli,  Gio.,  da  Carpi,  d.  about  1734.    Tiraboschi,   ii.  369. 

Prata,  Ranunzio,  painted  at  Pavia  about  1635.    MS.    At  S.  Francesco  of 

Brescia  is  found  an  altar-piece  representing  the  Marriage  of  the  Virgin. 
.  and  bearing  the  inscription,  Francisci  de  Prato  Caravajensis  opus,  1547, 

pronounced  by  Oretti  to  be  rare.  It  not  being  referred  to  any  school, 
.  it  may  be  conjectured,  after  examination,  whether  the  Francesco  da  Prato 

be  one  and  the  same,  or  rather  two  artists.  See  also  P.  Donasana, 
.  Minor  Osservante,  who  wrote  a  work  on  the  professors,  paintings, 

and  sculpture  of  Cararaggio  ;  an  extremely  rare  book.    ii.  521. 
Prato,  dal  Francesco,  a  Florentine,  d.  1562.    VasHri.    L  IM. 
Preti,  Cav.  Mattia,  called  II  Cav.  Calabrese,  b.  at  Taverna  in  1613, 

d.  at  Malta  1699.    Dominici.    ii.  4L 
—  Gregorio,  brother  of  the  Cavaliere,  ii.  4S. 

Previtali,  Andrea,  a  Bergamese ;  his  works  from  1506  to  1528,  in  which 

year  he  died  of  the  plague.    Tassi.    ii.  123. 
Preziado,  D.  Francesco,  b.  1713,  at  Seville.  Roy.  Gall.  ofMor.  Director 

of  the  Spanish  academy  at   Rome.     Bottari.     Lett.  Pitt,  vol.  vi. 

p.  325.   d.  at  Rome  1789.    MS.    L  523. 
Primaticcio,  Ab.  Niccolo,  b.  1490,  at  Bologna,  d.  in  France  about  1570. 

Guida  di  Bologna,    u.  333i— iii.  32. 
Primi,  Gio.  Batista,  a  Roman,  d.  1657,  at  Genoa.    Soprani,    iii.  255. 
Prina,  Pierfranccsco,  di  Novaro,  living  in  1718.    Orlandi.    ii.  536. 
Procaccini,  Ercole  the  elder,  a  Bolognese,  b.  1520.     MS.     Living  in 

1591.    Lomazzo,    It  is  also  read  Poreaceinif  pref.  xiv.    ii.  410.  512, 

523,— iii.  4L 

 Camillo,  his  son,  flourished  in  1609.   Malvasia.    ii.  512. 

— —  Giulio,  Cesare,  another  son,  d.  about  1626,  aged  about  Zfi.. 
Orlandi.    ii.  514. 

 Carlantonio,  another  son.    Malvasia.    His  work  at  S.  Agata 

in  Milan,  with  the  name  and  year  1605.    GaUerati  htruz.f  &c.  ii.  515. 

 Ercole  the  younger,  son  of  Carlantonio,  a  Milanese,  d.  1676, 

aged  8(L    Orlandi,    ii.  523. 

 Andrea,  a  Roman,  b.  1671,  d.  1734.    Pascoli.    L  506. 

Profondavalle,  Valerio,  di  Lovanio,  d.  1600,  aged  61,  MS.  L  175,— 
u.  517. 

Pronti,  P.  Cesare,  an  Augustine  monk,  of  Cesi,  called  Padre  Cesare 
da  Ravenna.  Orlandi.  b.  nella  Cattolica  1626,  d.  at  Ravenna  1708. 
Patcoli,    iu.  113. 

Provenzale,  Marcello,  da  Cento,  d.  1639,  aged  QA^    Baglione,   L  542. 
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Frovenzali.  Stef.,  da  Cento,  d.  1715.    Cretpt.   MS.   iii.  113^ 
FntnatOy  Santo,  a  Veronese,  b.  1656,  living  in  1716.    Pozzo,    iu  3LL 
— —  Michelangelo,  Hs  son,  b.  1690,  living  in  1717.  Pozzo, 
pQcd,  Gio.  Antonio,  a  Florentine,  studied  at  Rome  in  1716.  X«M. 
Pitt,  vol.  ii.  L 

Fucdni,  Biagio,  a  Roman,  painted  about  the  pontificate  of  Clement  XI. 

Guida  di  Roma.   L  520. 
Puglia,  Giuseppe,  a  Roman,  called  Del  Bastaro,  d.  young  in  the  ponti> 

ficate  of  Urban  VIII.    BagUone.   L  12^ 
Puglieschi,  Ant.,  a  Florentine,  pupil  of  Pier  Dandini.  Baldimtcci.  L  249. 
Fuligo,  Domenioo,  a  Florentine,  d.  aged  52^  in  1527.    Vasari.     L  Ifil- 
Fuhone,  Scipione,  called  Scipione  da  Gaeta,  d.  in  the  pontificate  of 

Sixtus  v.,  aged  38.    Baglione.    L  408,  431  .~ii.  28. 
Fupini,  Biagio,  or  Mastro  Biagio,  a  Bolognese,  and  Dalle  Lame,  or  Dalle 

Lamme,  flourished  in  1530.    Guida  di  Bologna.   L  397.— iii.  SiL 

Q. 

Quaglia,  Ginlio,  di  Como,  living  in  1693.   Jtenaldit.   ii.  303. 
Quagliata,  Gio.,  a  Messinese,  b.  1603,  d.  1673.   Hakert.   ii.  54. 
■        —  Andrea,  his  brother,  d.  1660,  aged  ^    Hakert,  ii. 
Quaini,  Luigi,  a  Bolognese,  b.  1643,  d.  1717.    ZanotH.   iii.  159. 
■■         Francesco,  his  father,  a  scholar  of  Mitelli.   ZanotH.    d.  16S0, 

aged         Oretti,  Mem.    iii.  ISSL 
Quirico,  Gio.  da  Tortona,  his  altar-piece  of  the  year  1505.  MS.  iii.  292. 

R. 

Rabbia,  Raffaello,  a  portrait  painter  of  Marino,  was  living  about  IGIO. 

Marini  Galleria.   iiL  304. 
Racchetti,  Bernardo,  a  Milanese,  d.  1702,  aged  about  63.  Oriandi. 

ii.  536. 

Raconigi,  da,  Valentin  Lomellino,  living  in  1561.    MS,   iii.  294. 
Raffaellino,  »ee  Bottalla,  Del  Colle,  Del  Garbo,  Motta. 
RaiTaello,  tee  Sanzio. 

Raggi,  Ketro  Paolo,  a  Genoese,  b.  about  1646,  d.  1724.  Ratti.  iii.  ^ 
Raibolini,  see  Francia. 

Raimondi,  Marcantonio,  a  Bolognese,  d.  soon  after  1527.  Vatari, 
L 108, 401. 
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Raimondo,  a  Neapolitan  painter  of  the  fifteenth  century,  iii.  222, 
Ra)nalf3i,  Pomenico.  a  Ramac,  mentioned  hy  7V/i,  painted  in  the  seven- 
teenth century,  L  474. 
Rainieri,  Francesco,  called  Lo  Schivenoglia,  a  Mantuan,  d.  old  in  1758. 
Voita.    ii.  ML 

Rama,  Camillo,  a  Brescian,  pamted  in  1622.    Orlandi.    ii.  2filL 
Ramazzani,  Ercole,  di  Rocca,  a  district  in  the  Marca,  painted  in  1588. 
Colucei,    L  35L. 

Rambaldi,  Carlo,  a  Bolognese,  b.  1680,  d.  1717.    Zanotti,    iii.  156. 
Ramenghi,  Bartolommeo,  called  II  BagnacavaUo,  b.  at  Bologna  in  1493, 

d.  1551.    Guida  di  Bologna,    Or  rather  b.  at  Bagnacavallo,  1484, 

d.  1542.    Barvjff^aldi ;  who  produces  the  documents.    L  397, — ^iii.  3^ 
■  Gio.  Batista,  his  son,  d.  9th  November,  1601.    There  was 

another  Gio.  Batista  Ramenghi,  son  of  Bartolommeo  the  younger,  who 

painted  in  1615.    Orettu  Mem.    iii.  36^ 

 Bartolommeo  and  Scipione.    Mahatia,    iii.  53. 

Randa,  Antonio,  a  Bolognese,  painted  in  1614.     Gtdda  di  Bologna;  and 

in  1644.    Ouida  di  Rovigo.    iii.  121. 
Ratti,  Gio.  Agostino,  b.  at  Savona  in  1699,  d.  at  Genoa  in  1775.  Cov. 

Batti.    iii.  287. 

 Carlo  Giuseppe,  Cw.t  his  son,  a  Genoese,  b.  1795,  d.  aged  about 

60.   MS.  ib. 

Raviglione,  di  Casale,  a  painter  of  the  seventeenth  century.  Orlmidi. 
iii.  312, 

Ravignano,  Marco,  a  engraver,  and  pupil  of  Marcantonio.  Vatari,  Or 
Marco  Dente,  killed  in  the  sack  of  Rome,  in  1527.  Catrarif  Oraz.  i» 
Morte  di  Luca  Longhi,    L  108. 

Raxaii,  Sebastiano,  a  Bolognese,  a  scholar  of  the  Caracci.  Malvana. 
in.  12fi, 

Razzi,  Cav.  Giannantonio,  di  Vcrcelli,  called  II  Sodoma,  lived  to  about 

the  age  of  75^  d.  1554.    Vaaari.    L  293. 
Realfonso,  Tommaso,  a  Neapolitan,  and  pupil  of  Bclvidere.  Dominici. 

u.  52- 

Recchi,  Gio.  Paolo  and  Gio.  Batista,  da  Como,  painted  about  1560.  MS. 
ii.  531,— ui.  303. 

— —  Gio.  Batista,  a  nephew  of  Gio.  Paolo.  Piiture  d* Italia,  ii.  531. 
Recco,  Cav.  Giuseppe,  a  Neapolitan,  b.  1634,  d.  1695.  Dominici.  ii.  52- 
Reder,  Cristiano,  or  Monsieur  Leandro  Sassone,  b.  1656,  d.  1729. 
Pascoli,   L  537. 


1^  ^ 


424 


INDEX. 


Redi,  Tommaro,  a  Florentine,  b.  1665,  d.  1726.    Boy,  GnU.    L  25iL 
Reggio,  da,  Luca,  see  Ferrari. 

Rcni,  Guido,aBologneie,  d.  1642,  aged6L   Mahasia.  i.459t — ii.  35^ — 
Hi.  8^ 

Renieri,  Niccolo  Mabuseo,  flourished  in  the  Beventccnth  century.  Zcmeiii. 
i.  492. 

 Anna,  and  other  sisters,  ih. 

Renzi,  Ceaare,  di  S.  Grinesio,  in  the  Ficenom,  a  pupil  of  Goido  Reni. 
Colueei.    L  IfiiL 

Kesani,  Arcangelo,  b.  1670,  at  Rome,  liying  in  1718.  Orlandi.  L  538. 
Reschi,  Pandolfo,  of  Dantzic,  d.  about  1699,  aged  ML  Orlandi.  L  241. 
Revello,  Gio.  Batista,  called  II  Mustacchi,  from  the  state  of  Grenoa, 

d.  1732,  aged  6(L    Ratii,    iii.  28^- 
Ribalta.  Franc.,  di  Valenza,  a  supposed  scholar  of  Annibal  Caracci,  and 

master  of  Spagnoletto.    Conca.   ii.  32. 
Ribera,  Cav.  Giujeppe,  originally  from  Valenza,  b.  at  Gallipoli  in  1593. 

Dominiei.    But  more  correctly  at  SatiTa,  now  S.  Filippo.    The  AniO' 

loffio  di  JUma,  1795  ;  and  d.  1656,  aged  6L    Balomino.    He  waa 

called  Lo  Spagnoletto.    ii.  32^  411. 
Ricamatore,  see  Da  Udine. 

Ricca,  or  Ricoo,  Bernardino,  a  Cremonese,  painted  in  1522.  Zaisi. 
u.  425. 

Ricchi,  Pietro,  called  from  his  birthplace  II  Lucchese,  b.  1606,  d.  1675, 

at  Udine.    Baldinucci.    L  235,— ii.  248. 
Ricchino,  Francesco,  a  Brescian,  living  in  1568.    Vasari.   ii.  Ifi2. 
Ricci,  Antonio,  *ee  Barbalunga. 

 Camillo,  a  Ferrarese,  b.  1580,  d.  1618.    Baruffaldi,    iii.  2QiL 

 Gio.  Batista,  di  Novara,  d.  1620,  aged  75.  Delia  Valle.  L  421,— 

ii.  518. 

—  Natale  and  Ubaldo,  painters  of  Fenno,  belonging  to  this  age.  MS* 
L  509. 

 Pietro,  a  Milanese,  scholar  of  Vinci.    Lomazzo,    ii.  491, 

^—  or  Rizzi,  Bastiano,  di  Cividal  di  Belluno,  b.  1660.    Orlandi.  Or 

b.  1659,  and  d.  the  15th  of  May,  1734.  Descriz.  de*  Cartoni  di  Carlo 

Ciffnani  and  Bast,  Ricci,  ii. 
 Marco,  nephew  of  Bastiano,  d.  1729,  aged  ofi.  Zanetti,  ii.  305,— 

iii,  aia. 

Riccianti,  Antonio,  a  Florentine,  scholar  of  Vincenzio  Dandini.  BaJdi' 
nucci.    L  248. 
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Ricciardelli,  Gabriele,  a  Neapolitan,  painted  in  1743.  Dominici, 
ii. 

RicciareUi,  Daniele,  di  Volterra,  d.  1566.    Vasari.    L  149,  iOh. 
Riccio,  II,  or  Bartolommeo  Neroni,  a  Sieoese,  painted  in  1573^  Delia 

Valle.   L  295,~u. 
— -  Domenico,  called  II  Brasasorcii  a  Veronese,  d.  1567,  aged  73^ 

Ridolfi,    U.  179,  210^ 

 Gio.  Batista,  his  son,  a  scholar  of  Caliari,  ii.  212. 

 Felice,  his  brother,  d.  1605,  aged  65^   Ridolfi.    ii.  211* 

— —  Cecilia,  a  sister  of  Felice  and  of  Gio.  Batista.    Pozzo.    ii.  212. 

 Mariano,  a  Measinese,  b.  1510,    Hakert.   ii.  2L 

 Antonello,  his  son,  flourished  about  1576.    Hakert.  ib. 

Ricciolini,  Michelangelo,  called  di  Todi,  b.  1654,  at  Rome,  d.  1715. 

R.  Gall,  of  Flor.    L  495. 

 Niccolo,  b.  at  Rome  in  1637.   R.  Gall,  of  Flor.  ib. 

Richieri,  Antonio,  a  Ferrarese,  scholar  of  Lanfranco.  Patteri.  iii.  222* 
Richo,  Andrea,  di  Creta,  a  Greek  painter,  L  5^ 

Ridolfi,  Cav.  Carlo,  b.  1602,  at  Vicenza.  Orlandi.  d.  about  1C60. 
Calvi  Bibliot.  Vicent.  torn.  vi.  p.  IM*  He  seems  to  have  flourished 
in  1660.  Botchinif  p.  509.  The  epitaph  recorded  in  the  Gtiida  dello 
Zaneitif  p.  176.  dates  his  decease  in  1658,  aged  04*   ii.  25^ 

 Claudio,  a  Veronese,  d.  1644,  aged  M*    Cav.  Carlo  Ridolfi. 

L  449,— ii.  273. 

Ridolfo,  di  (Ghirlandaio),  Michele,  a  Florentine,  living  in  1568.  Vasari. 

LIM. 

—  Piero,  di,  a  Florentine,  painted  in  1612.    Moreni.    L  201* 
Rimerici,  Gio.,  first  of  the  known  painters  of  Rimini,  living  in  1386. 

Fantuzzi.    iii.  27. 
Riminaldi,  Orazio,  a  Pisan,  b.  1598,  d.  1631.    Morrona.    L  23^ 

 Girolamo,  brother  of  Orazio,  survived  him.    Morrona.   L  231* 

Kimino,  da,  Bartolommeo,  »ee  Coda. 

 Gio.,  lived  about  1500.    MS.    His  notices,  up  to  1470.  Ore//i, 

Mem.    iii.  28* 
 l4ittanzio,  tee  Delia  Marca.  ib. 

Rinaldi,  Santi,  a  Florentine,  called  II  Trorooa,  scholar  of  Francesco 

Furini.    Baldinucei.    L  241 . 
Ripanda,  Giacomo,  a  Bolognese,  flourished  about  1480.    See  Malvana, 

iii.  15* 
Ripofto,  see  Ficherelli. 
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Rktoro  and  Sisto,  Dominican  frian,  architects,  were  employed  in 

12G4,  L  50. 
Ritratti,  da%  Santino,  sse  V&ndi. 
Rirarola,  tee  Cbenda. 

Rivello,  Galeazzo,  Cristoforo,  another  Galeazzo  and  Gimeppe.  Zaist. 
ii.  422. 

 9ee  alto  Moretto  Cristoforo. 

Riverditi,  Marcantonio,  di  Alessandria  della  Paglla,  d.  1774.    Guida  di 

Bologna,    iii.  ilfi, 
Riviera,  Franc,  a  Frenchman,  d.  at  Leghorn  about  the  middle  of  the 

eighteenth  century.    L  261. 
Rivola,  GKnseppe,  a  Milanese,  b.  1740.    MS,   ii.  529. 
Rizzi,  Stefano,  master  of  Romanino.    Guida  di  Bretcia.   ii.  183. 
Rizzo,  Marco  Luciano,  a  Venetian,  living  in  1530.    Zanetii.    ii.  231. 

See  alto  S.  Croce. 
R5,  see  Rothenamer. 

Robatto,  Gio.  Stcfeno,  b.  in  Sarona,  1649,  d.  1733.    Ratti.   m.  277. 
Robert,  Nicolas,  a  Frenchman,  living  in  1473.    MS,    iu.  222. 
Robertelli,  Aurelio,  painted  in  Savona,  1499.   Guida  di  Genova.  iii.  23R. 
Robetta,  an  engraver,  who  signed  himself  also  R.  B.  T.  A.    L  107. 
Robusti, — so  named  by  Ridoljif — Jacopo,  called  11  Tintoretto,  a  Venetian, 

b.  1512,  d.  1594.    ii.  190. 
— —  Domenico,  his  son,  commonly  called  Domenico  Tintoretto,  d. 

1637,  aged  75.    JUdolJi,    iu  124. 
—  Marietta,  daughter  of  Domenico,  b.  1590,  d.  aged  SiL  Ridolfi. 

ui.  195. 

Rocca,  Ant.    His  notices  from  1611  to  1627.   MS,   iii.  303. 

 Giacomo,  -a  Roman,  d.  old  in  the  pontificate  of  Clement  VIII. 

Baglione.    L  422. 

— —  Michele,  flourished  towards  the  beginning  of  the  eighteenth  cen- 
tury.   Patcoli,  torn.  ii.  p.  290.    L  463. 
Roccadirame,  Angiolillo,  a  scholar  of  Zingaro.    Dominiei.   ii.  12^ 
Rocchetti,  Marcantonio,  called  Figurino,  flourished  in  the  sixteenth  cen- 
tury,   iii.  61. 

Roderigo,  Gio.  Bernardino,  a  Sicilian,  called  II  Pittor  Santo,  d.  1667. 
Dominiei,    ii.  .^8. 

'  Loigi,  his  uncle,  d.  young.    Dominiei,    More  correctly  called 

Rodriquez  di  Messina.    Hakert,    ii.  35^  37. 
— —  Alonzo,  brother  of  Luigi,  b.  1578,  d.  1648.   Hakert,    ii.  37* 
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Koelas,  de  las,  Paolo,  of  Seville,  a  canon,  scholar  of  Titian,  d.  1620,  aged 

6iL    Conca.    This  epoch  disputed,    ii.  175. 
Roli,  Antonio,  a  Bolognese,  scholar  of  Colonna.    Crespi.    b.  1643,  d.  on 

13th  July,  1696.    Oretti,  Mem,    iii.  m 

Romanelli,  Gio.  Francesco,  of  Viterbo,  b.  1617,  d.  1662.  Paseoli. 

L  493i4a2. 
  Urbano,  his  son,  d.  young,  L  493. 

Romani,  il,  da  Reggio,  a  painter  of  the  seventeenth  century.  Tiradofchi, 

ii.  m. 

Romanino,  or  Rumano  Girol.,  a  Brescian,  d.  in  advanced  age.  Ridolfi, 

Before  the  year  1566.    Veuari,    ii.  la^ 
Romano,  Domenioo,  living  in  1568.    Vamri,    L  190. 

  Giulio,  Mt  Pippi. 

  Luzio,  see  the  letter  L. 

  Virgilio,  a  scholar  of  Peruzzi.    Delia  VaUe.    L  303. 

Romolo,  eee  Cincinnato. 

Roncalli,  Cav.  Cristofano  delle  Poraarance,  d.  1626,  aged  lA.  Baglione, 

L  205,  417,  467,— iii.  2M. 
Roncelli,  D.  Giuseppe,  a  Bergamese,  d.  1729,  aged  52^    Tas»i.    ii.  31^ 
Roncho,  de,  Micheie,  a  Milanese,  painted  in  1377.    Taut,    ii.  461. 
Rondani,  Francesco  Maria,  of  Parma,  d.  before  1548.    Affo.   ii.  3SfL 
Rondinello,  Niocolo,  da  Ravenna,  flourished  about  1500,  d.  aged  60. 

Vasari,    iii.  25. 

Rondinosi,  Zaccaria,  a  Pisan,  painted  in  1665,  d.  about  1680.  Morrona. 

ii.  531. 
Rondolino,  see  Terenzi. 

Ronzelli,  Fabio,  a  Bergamese,  painted  in  1629.    Tom.    ii.  281* 

 Pietro,  perhaps  foUJier  of  the  preceding.    Taai,    His  works 

from  1588  to  1616.    PoMta,  ib, 
Roos,  see  Rosa. 

Rosa,  Cristoforo,  a  Brescian.     Vasari.    d.  1576.    Ridol/l.    ii.  186, 
222. 

  Stefano,  his  brother,  painted  in  1572.    Zamboni.  ib, 

  Pietro,  son  of  Cristoforo,  d.  young  in  1576.    Ridolji.    More  cor- 
rectly in  1577.    Zamboni.    ii.  186± 

  da  Tivoli,  so  called  from  his  long  residence  there ;  or  Filippo  Roos,  - 

b.  at  Frankfort  in  1655,  d.  1705.    Guariefdu   L  489. 

—  Franc,  a  Genoese  painter  of  the  seventeenth  century.  Zanetti, 
ii.  249.~iii.  276. 
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Rota,  GioTaxmi,  d' AiiTcna,  b.  1591 »  d.  at  Genoa  in  1638.  Soprani^ 
L  489,— iii.  255. 

  Salvatore,  a  Neapolitan,  b.  1615,  d.  1673.    Passeri.    L  479, — 

ii.  50^ 

  Sigismondo,  a  scholar  of  Giaseppe  Chiari.   Guida  di  R(ma»  L  505. 

 di,  Amelia,  or  Annella,  a  Neapolitan,  d.  1649,  aged  about  36^ 

Dominici,    ii.  40. 

—  Francesco,  called  also  Pacicco,  or  Pacecco,  a  Neapolitan,  b.  1654. 

Dominiei,    See  aUo  Badalocchi.    ii.  39. 
Rosaliba,  Antonello,  a  Messinese,  painted  in  1505.    Hakeri,    ii.  15. 
Roselli,  Niccolo,  a  Ferrarese,  painted  in  1569.    Barufaldi.  iii. 
Rosi,  Zanobi,  a  Florentine,  living  in  1621.    Baldinueci.    L  217. 

■  Giovanni,  a  Florentine,  about  the  same  period,  L  238. 
Rosignoli,  Jacopo,  of  Leghorn.    His  epitaph  is  dated  in  1604.  Delia 

Voile.    L  206,— iii.  29L 
Rositi,  Gio.  Batista,  da  Forli,  painted  in  1500.    MS,    iii.  31. 
Roseelli,  Cosimo,  a  Florentine,  living  in  1496.    Bottari.    L  liO. 

  Mattco,  a  Florentine,  b.  1578,  d.  1650.    Baldinueci.   L  22iL 

Rossetti,  Paolo,  a  Centese,  d.  old  in  1621.    Baglione.   L  542. 

  Cesare,  a  Roman,  b.  in  the  pontificate  of  Urban  YIII.  Baglione, 

L  423. 

  Gio.  Paolo,  di  Volterra,  living  in  1568.    Vasart,    L  149. 

  or  Fiaminghini,  see  Rovere. 

Rossi,  D.  Angelo,  of  the  district  of  Genoa,  d.  1755,  aged  ilL  Ratii, 

iii.  280. 

 Giovanni  and  Niccolo,  of  Flanders,  L  IM. 

 Aniello,  a  Neapolitan,  d.  1719,  aged  aboat  59.    Dominici.    ii.  5&. 

 Antonio,  a  Bolognese,  b.  1700,  d.  1753.    Crespi.    iii.  166. 

 Carlantonio,  a  Milanese,  d.  1648,  aged  about  62.  Orlandi,  ii.  535. 

 Enea,  a  Bolognese,  pupil  of  the  Caracci.   Malvasia.   iii.  12fi. 

■         Francesco,  see  Dc*  Salviati. 

 Gabriele,  a  Bolognese,  master  of  Franc.  Ferrari.  Bantffaldi, 

iii.  225. 

 Gio.  Batista,  a  Veronese,  called  II  Gobbino,  scholar  of  Orbctto. 

Pozzo.    ii.  275. 

 Gio.  Batista,  da  Rovigo,  scholar  of  Padovanino,  b.  about  1627, 

living  in  1680.    Guida  di  Rovigo.    ii.  264. 
—  Girolamo,  a  Brescian,  supposed  pupil  of  Rama.   Guida  di  Breteia, 

u.  1S2. 
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Rossi,  another  Girolamo,  a  Bologaese,  pupil  of  Flaminio  Torre.  Mahiuia, 
iu.  mL 

 Lorenzo,  a  Florentine,  d.  1702.    Orkmdi.    L  247. 

 Muzio  (and  by  mistake  Nunzio),  a  Neapolitan,  floarished  about 

1645,  d.  aged  2jL    Dominici.    Or  rather  b.  1626,  d^  1651.  Crespi. 

La  Ceriosa  di  Bologna^  p.        ii.  3d< 
 Niccolo  Maria,  a  Neapolitan,  d.  1700,  aged  Dominici. 

ii.  58. 

— —  Fasqoalino,  da  Viccnza,  b.  1641,  living  about  1718.  Orlandi. 
L  515.— u.  27L 

 or  Rossis  Angelo,  a  Florentine,  b.  1742.    Gtnrienti.    L  2fiiL 

 Antonio,  di  Cadore,  supposed  to  belong  to  the  school  of  Jacopo 

Bellini.    MS.   ii.  \StL 
Rosso,  il,  a  Florentine,  b.  1541.    Vatari.    L  161. 

il,  of  Pavia,  flourished  in  the  sevmteenth  century.  Orlandi. 

ii.  534. 

— — —  il,  a  Venetian,  see  Bianchi. 

Rotari,  Conte  Pietro,  a  Veronese,  b.  1707,  d.  1762.    Oretti,  da  Vita  MS. 
ii.  24a, 

Rotiienamer,  Gio.  di  Monaco,  b.  1564.    Sandrart.    In  the  Guida  di 

Venezia  of  Zanettif  he  is  called  R5  and  Rotamer,  as  he  is  also  named 

by  JRidolfi.    ii.  196. 
Rovere,  or  Rossetti,  Gio.  Mauro,  called  II  Fiammingbino,  a  Milanese, 

d.  1640.    Orlandi.    ii.  526. 
— —  Gio.  Batista  and  Marco,  his  brothers,  d.  about  1640.  Orlandi. 

ii.  527. 

  della,  Gio.  Batista,  of  Turin,  painted  in  1627.    N.  Guida  dt 

T\mno.    iu.  30^ 
— —  Girolamo,  ib. 
Roverio,  Grenovesini. 

Rovigo,  d'  Urbino,  flourished  about  1530.    Awocaio  Passed,    L  434^ 
Rubbiani,  Felice,  a  Modenese,  b.  1677,  d.  1752.    Tiraboschi.    ii.  367. 
Rubens,  Peter  Paul,  b.  at  Antwerp  in  1577,  d.  there  in  1640.  Bellori. 

Rubini,  b.  a  Piedmontese,  painted  in  Trevigi  about  1650.  Federici, 

Ruggieri,  da  Bruggia,  lived  about  1449.    Ciriaco in  Colucci.    Drew  his 

own  portrait  in  1462.    Morelli,  Notizia,  p.  Tfi.    L  289, -~ii.  96, 
— ~—  Antonio,  a  Florentine,  pupil  of  Vannini.    Baldinucci.    L  239. 
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Rnggieri,  Antonio  Mam»  a  Milanese  painter  of  the  eighteenth  centuryy 
ii.  525. 

-——^^  Gio.  Batiijta,  and  Gio.  Batista  dd  Gessi,  a  Bologncse,  d.  in  the 
pontificate  of  Urban  VIII.,  aged  32.    Baglione.    ii.  35^ — ^iii. 

-  ErooUi  brother  of  Gio.  Batista,  or  Ercolino  del  Gessi,  or 
Ercolino  da  Bologna.    Malvasia.   iii.  2& 

■  Girolamo,  b.  at  Yicenza  in  1662,  d.  at  Verona  about  1717. 
Pozzo.    ii.  afiSx 

 Rnggiero,  a  Bolognese  assistant  of  Primaticcio.  VoMori.  iii.  .'^P. 

Ruoppoli,  Gio.  Batista,  a  Neapolitan,  d.  about  1685.  Dominiei.  ii.  52. 
Ruschi,  or  Rusca,  Franc.,  a  Roman,  floorished  about  the  middle  of  the 

seventeenth  century.    Zaneiii.  ii. 
Russi,  de,  Gio.,  of  Mantua,  flourished  about  1445.    Volia,  ii. 
Russo,  Gio.  Pletro,  of  Capua,  d.  1667.    Dominici.    ii.  2S< 
Rustid,  Cristoforo,  son  of  Rustico.   DeUa  VaUe»  L 

—  Vincenzio,  another  supposed  son,  L  295, 

'  Francesco,  a  son  of  Cristoforo,  called  II  Rustichino,  d.  young  in 
1625.    Baldinucci.    i.  312. 

—  Gabriele,  a  scholar  of  Frate.    Vascari,    L  1^3. 
Rustico,  il,  a  Sienese,  scholar  of  Razzi.   Delia  VcUle,    L  295. 

Ruta,  Clemente,  of  Parma,  d.  old  in  1767.   4ffb.   Or  b.  1688,  d.  1767. 

Oreiiit  Mem.    ii.  414. 
Ruviale,  Francesco,  called  II  PoUdorino,  a  Spaniard,  d.  about  1550. 

Dominici.    ii.  2iL 

■         Spagnuolo,  an  assistant  of  Vasari  about  1545.    Vasari,   L  UHL 

S. 

Sabbatini,  or  Andrea  da  Salerno,  b.  about  1480,  d.  about  1545.  Doimnicu 
L  400,~ii.  12, 

 —  Lorenzo,  called  also  Loreniino  da  Bologna,  d.  1577.  Malvasia, 

L  147i  416,-~iii.  43. 
Sabhioneta,  see  Fesenti. 
Sabinese,  il,  see  Generoli. 

Sacchi,  Andrea,  a  Roman,  b.  1600,  d.  1661.  Paneri.  But  hia  epitaph 
gives  his  age  sixty-three  years,  four  mouths.  Stato  della  Ch.  LtUeran, 
L  463. 

'  P.  Giuseppe,  a  Minor  Conyoitual,  his  son.  Gutda  di  Roma, 
L464. 
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Sacchi,  Carlo,  di  Pavia,  d«  old  in  1706.    Orlandi,    il.  534. 

 Pierfrancesco,  a  Pavese.     His  notices  at  Milan  about  1460. 

Lomazzo.  At  Genoa  from  1512  to  1526.  Soprani.  I  must  notice 
that  the  long  career  of  this  artist  leads  me  to  suspect  there  must  be 
some  error  in  the  date  of  his  notices,  or  that  the  name  of  Pierfrancesco 
Pavese  belonged  to  two  different  artists,    iii.  237. 

— —  a  Pavese  family  of  Musaidsti,  or  mosaic^workers.  Guida  di 
Milano  of  1783.   L  242. 

— —  M.|  di  Casale,  contemporary  with  Moncalvo.  Delia  Voile. 
iu.  3QiL 

— — — '  Ant.y  di  ComOy  d.  1694.    Orlandi.    ii.  536. 

 Gaspero,  da  Imola.    His  altar-piece  in  the  sacristy  of  Castel 

S.  Pietro  at  Imola,  with  the  name,  and  year  1517 ;  and  at  Bologna  in 

S.  Frances  in  Tavola,  1521.    Oretiit  Mem.    iii.  121^ 
Sacco,  Sdpione,  a  supposed  scholar  of  Raffaello.    Scannelli,  and  Gua- 

rienti.    He  painted  1545.    Oretti,  Metn,   L  401. — iii.  5fL 
Sagrestani,  Gio.  Camillo,  a  Florentine,  b.  1660,  d.  1731.    R.  Gall,  of 

Florence.    L  252. 

Saiter,  orSeiter,  Cav.  Daniello,  a  Viennese,  b.  1649,  d.  1705,  aged  63< 

Orlandi.   L  475,— ii.  257,— ill.  Sllfi^ 
Salai,  or  Salaino  Andrea,  a  Milanese,  scholar  of  Vinci.    Vasari.   L  130, 

— u.  482. 
Salerno,  da,  see  Sabbatini. 

Salimbeni,  Arcangelo,  a  Sienese,  painted  in  1579.    Delia  Valle.   L  309. 

■  Cav.  Ventura,  his  son,  called  II  Cav.  Bevilacqua,  b.  1557,  d. 
1613.    Baldinucd.    L  312,— iii.  255. 

Salincomo,  da,  Mirabello,  perhaps  Cavalori,  a  scholar  of  Ridolfo  Ghir- 

landaio,  living  in  1668.    Vaaari.   L  164. 
Salini,  Cav.  Tommaso,  b.  about  1570,  at  Rome,  d.  1625.  Baglione. 

L  48d. 

Salis,  Carlo,  a  Veronese,  b.  1680.     Oretti  Notizie.  d.  1763.  Letter. 

Pittor.  torn.  v.    ii.  31iL 
Salm^gia,  Enea,  aBergamese,  called  II  Talpino,  d.  old  in  1626.  Tom. 

ii.  2aix 

■  Francesco,  his  son,  painted  in  1628.    Tassi.    u.  2H2. 

 Chiara,  his  daughter,  painted  in  1624.    7\usi.  ib. 

SaltarcUo,  Luca,  b.  at  Gfenoa  in  1610,  d.  young  at  Rome.  Soprani. 

iii.  258, 

Salvestrini,  Bartolommeo,  a  Florentine,  d.  in  1630.   Baldinucci.  L  214. 
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Salvettl,  Franc,  a  Florentine,  pnpil  of  GaUbiani.    Serie  de*  piu  Ulustri 
Pittwri,    L  2^ 

Salvi,  Tarqainio,  da  Sassoferrato,  painted  in  1573.    MS.    L  465. 

 Gio.  Batista,  his  son,  called  II  Sassoferrato,  b.  1605,  d.  1685.  MS. 

Harms  and  others,  by  mistake,  suppose  him  to  have  lived  in  the  sir- 

teenth  centurj.  t^. 
Salviati,  de*  Francesco  Rossi,  called  Cecchino,  de'  Salviati,  a  Florentine, 

b.  1510,  d.  1563.    VataH.   L  4ii^ 

 del,  Giuseppe,  9ee  Porta. 

Salvolini,  see  Episcopio. 

Salvucci,  Mattio,  of  Perugia,  b.  about  1570,  d.  about  1628.  Pascoli. 

L474. 

Samacchini,  Orazio,  a  Bolognese  (and  Somachino,  Lomazzo    and  by 
mistake  Fumaccini,  Viuari),  d.  1577,  aged         McUvasia.    L  406,  

ii.  410, — iii.  44^ 

Samengo,  Ambrogio,  a  Genoese,  scholar  of  Gio.  Andrea  Ferrari.  Soprani. 

iii.  272. 

Sammartino,  Marco,  a  Neapolitan,  living  in  1680.     Guida  di  Rimino. 

Or  a  Venetian.    Melchiorif  Ouarienti.    He  seems  to  be  the  same  as 

the  Sanmarchi  of  Malvasia.    iii.  17.^. 
San  Bernardo,  di,  tee  Minxocchi. 

 Daniello,  di,  see  Pell^rino. 

 Friano,  da,  eee  Manzuoli. 

—  Gallo,  da,  Bastiano,  called  Aristotele,  a  Florentine,    d.  1551,  aged 

ZQ.    Vaaari.    L  94,  167. 
 Gimignano,  da,  Vincenzio,  d.  a  few  years  subsequent  to  152". 

Vatan.    L  357. 

 Ginesio,  da,  in  the  Picennm,  Fabio  di  Gentile,  Domenico  Balestrieri, 

Stefano  Folchetti,  painters  of  the  fifteenth  century.     Colucci.    L  334. 

 Giorgio,  di,  Eusebio,  of  Perugia,  b.  about  1478,  d.  about  1550. 

Pascoli.    L  347. 

 Giovanni,  da,  Ercole,  tee  De  Maria. 

 Giovanni,  da,  in  the  Florentine  state,  Gio.  Mannozzi,  b.  159a, 

d.  1636.  Baldinucci.  L  22L 
 Gio,  Garzia,  bis  son,  L  222. 

 Giovanni,  da,  Oliviero,  a  Ferrarese,  lived  about  1450.  Baruffaldi. 

iii.  ISa. 

 Severino,  da,  Lorenzo,  and  his  brother,  lived  in  1470.  MS. 
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SandrinOi  Tommaso,  a  Brescian,  d.  1631,  aged  iilL    Orlandi.  More 

correctly  in  1530.    Zamboni.   U.  2dl. 
Sandro,  di,  Ja(H>po,  a  Florentine,  assbtant  of  Bonarruoti.  Voiari.  L  I3fL 
Sanfelioe,  Ferdinando,  a  Neapolitan,  scholar  of  Solimene.    Flcren,  Die. 

ii.  fi2. 

Sanmarchi,  see  Sammartino. 
Sanaone,  tee  Marchesi. 

Sansovino,  Jacopo,  a  Florentine,  or  Jacopo  Tatta,  a  scholar  of  Andrea 

Cantucci,  da  San  Savino  ;  who,  as  well  as  his  scholar,  was  called  San- 

Bovino  ;  d«  1570,  aged         Borghinu   ii.  22& 
Santa  Croce,  Francesco  Rizzo,  da  S.  Croce  in  the  Bergamasco.  His 

notices  from  1507  to  1529.  ToMsi,  (Even  to  1541.  Federtd.)  ii.  IM. 
 Girolamo,  da  S.  Croce  in  the  Bergamosco,  as  Rizzo.  His 

works  from  1520  to  1549.    Tasti.  ib. 
— — — — —  Retro  Paolo,  painted  in  1591.    Chrida  di  Padova.    ii.  283^ 
Santafede,  Francesco,  a  Neapolitan,  scholar  of  Salerno.  Dominici.  ii.  IIL 

 Fahrizio,  his  son,  b.  about  1560,  d.  1634.    Dominiei.  ib. 

Santagostini,  Giacomo  Antonio,  a  Milanese,  d.  1648,  aged  about  60. 

Orlandi,    u.  527. 

■■  -  Agostino,  his  son,  liying  in  1671.    Nuova  Guida  di  Mi- 

lano,  ib, 

 Giacinto,  another  son  of  Giacomo  Antonio.    Orlandi.  ib. 

Santarelli,  Gaetano,  a  noble  of  Pescia,  and  scholar  of  Ottav.  Dandini, 

d.  young.   MS,   L  24^ 
Santelli,  Felice,  a  Roman,  competed  with  Baglione.    Guida  di  Roma. 

Santi,  Antonio,  di  Rimino,  d.  young  at  Venice  in  1700.   Guida  di  Rimino. 

iii.  IfiL 

 Domenico,  a  Bolognese,  called  II  Mengazzino,  d.  1694,  aged  73. 

Orlandi.    iii.  132. 
-  —  Bartol.,  a  Lucchese,  and  theatrical  painter  of  the  eighteenth  century. 
MS.   L  260. 

Santini,  the  elder,  and  the  younger,  of  Arezzo,  in  the  seventeenth  century. 

MS.   L  231. 
Santo,  dal,  Girolamo,  eee  Da  Padova. 

Sanzio,  or  di  Santi,  Giovanni,  of  Urbino.  father  of  Raffaello,  living  in 

1494.    Lett.  Pitt.  L  del  torn.  L    d.  before  1508.    MS.    L  337,  35IL 
■        Galeazzo,  Antonio,  Vinoenzio,  and  Giulio,  ancestors  of  Raffaello* 
Bottari. 
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Sanzio,  Batista  di  Piero.   Lazzari.    L  S57. 

 Raffaello,  di  Urbino,  b.  1483,  d.  1520.    Va»aH,    L  292,  356. 

415,  and  frequently-  througlumt  the  entire  work. 
Saracino,  or  Saraceni,  Carlo,  called,  from  his  birthplace,  Carlo  Yeae- 

ziano,  b.  1585.    Orlandi.  d.  aged  about  4(L    Baglione.    L  453^ — 

ii.  247. 

Sarti,  Aotonio,  da  Jesi,  flourished  about  1600.    Colueeif  torn.  x.  L  431. 

 Ercole,  called  II  Muto  di  Ficarolo,  b.  1593.    CittadeUa.    iii.  209. 

Sarto,  del,  Andrea  Vannucdii,  a  Florentine,  b.  1488,  d.  1530.  Vaaari. 

L  154,  et  seq. 
Sarzana,  see  FiaseUa. 

Sarzetti,  Angiolo,  a  Riniinese,  living  in  1700.   Guida  di  Bimino.  iii.  167. 
Sasai,  Gio.  Batista,  a  Milanese,  living  in  1718.    Orlandi.    ii.  533. 
SasBoferrato,  tee  Salvi. 

Savoldo,  GiroL,  a  Brescian,  flourished  in  1540.   OrlandL    Called  also 

Gio.  GHrolamo  Bresciano.   MoreUi  Noiigia,  p.  7(L    ii.  185^ 
SavoHni,  Cristoforo,  da  Cesena,  living  in  1678.    MeUvaMa.    iii.  113^ 
Savona,  di,  U  Prete,  tee  Gnidoboni. 

Savonanzi,  Emilio,  a  Bolognese,  b.  1580,  d.  aged  S(L    Orlandi.    m.  48< 
Sarorelli,  Sebastiano,  of  Forii,  a  scholar  of  Cigoaui.    Guarienii.  iii.  168. 
Scacdani,  CamiUo,  da  Pesaro,  called  Carbone,  lived  towards  the  end  of 

the  eighteenth  century.    MS,   L  524. 
Scacdati,  Andrea,  a  Florentine,  b.  1642,  d.  in  the  eighteenth  century. 

Orlandi,   L  232. 

Scagha,  Girolamo,  da  Lucca,  called  II  Pamugiamno,  painted  at  Piza  in 
1672.   Momma,   L  259^  463. 

Scaiario,  Antonio,  called  also  Da  Ponte  and  Bassano,  from,  his  birth- 
place, d.  1640.    Verei,   ii.  204. 

Scalabrini,  Marcantonio,  a  Veronese,  flourished  in  1565.    Pozzo.  ii.  207. 

Scakbrino,  lo,  a  Sienese,  pupil  of  Razzi.  2>eUa  ValU.  L  414.  Perhaps 
a  Purtoiese.  ib. 

Scaligero,  Bartolommeo,  a  Paduan,  scholar  of  Ales&andro  Varotari. 

Zanetti.    ii.  264. 

 >  Lucia,  his  niece,  still  young  in  1660.    Botchmi,   ii.  2ii2* 

Scalvati,  Antonio,  a  Bolognese,  d.  in  the  pontificate  of  Gregory  XV., 

aged  63.    Baglione,    L  421,  432. 
Scauunossi,  Raffaello,  di  Borgo  S.  Sepolcro,  a  scholar  of  RafiTaelle  del 

Cclle.    Orlandi.  I  have  also  heard  him  called  Scaminasri.  L 
Scannabecchi,  tee  Dalmasio,  see  Muratori. 
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Scannavini,  Maurelio,  a  Ferrarese,  d.  1698»  aged  4^  Baruffaldi.  iii.  222> 
Scaramucciat  Gio.  Antonio,  of  Perugia,  b.  1580.  d.  1650.  PaseolL 

L  459. 470.— ii,  532. 
— —  Luigi,  his  son,  scholar  of  Guido,  b.  1616,  d.  1680.  Paacoli, 

A  scholar  also  of  Guercino.    Malvasia.    L  459. 
'   Scarsella,  Sigismondo,  or  Mondino,  a  Ferrarese,  d.  1614, 

aged        Baruffaldi.    iii.  207. 
— — —  Ippolito,  his  son,  called  Lo  Scarsellino,  b.  1551,  d.  1621, 

Baruffaldi.  ib. 

Schedone,  now  more  commonly  Schidone,  Bartolommeo,  da  Modena, 

d.  young  in  1615.    Tiraboschi.    ii.  360«  4LL 
Schianteschi,  Domenico,  di  Borgo  S.  Sepolcro,  flourished  the  beginning 

of  the  eighteenth  century.    MS.   L  2&L 
Schiavone,  Andrea,  da  Sebenico,  b.  1522,  d.  aged  60.   JRidolfi.    ii.  173. 
■  Gregorio,  a  feUow-pupil  of  Mantegna.     Ridolfi,  who  by 

mistake  calls  him  Girolamo.   ii.  11&* 
•  Luca,  lived  about  1450.   Lomazzo.    ii.  506. 

Schioppi,  see  Alabardi. 
Schivenoglia,  see  Kainieri. 
Sdiizzone,  HTing  in  1527.    Vataru   L  398. 

Sciacca,  Tommaso,  di  Mazzara,  d.  1795,  aged  6L    Pitiure  di  Lendinara. 

ii.  61^ 
Sdameroni,  tee  Furini. 
Sciarpelloni,  see  Di  Credi. 

Sdlla,  or  SiUa,  Agostino,  a  Messinese,  b.  1629,  d.  1700.  Hakcri.  An 
academician  of  St  Luke  in  Rome,  1679.  Orlandi.  L  502,  539, — 
ii.  44.»-iii.  m 

 Giacinto,  his  brother,  d.  1711 ;  and  SaTerio,  his  son.  Hakert. 

L  539. 

Sciorina,  deUo,  Lorenzo,  a  Florentine,  living  in  1568.    Vasari.   L  197. 
Scipione,  Jacopo,  of  Bergamo,  his  notices  from  1507  to  1529.  Tassi, 

ii.  124. 

Sclavo,  Luca,  a  Cremonese,  lived  soon  after  1450.    Zatst.    ii.  421. 

Scolari,  Gioseffo,  a  Vicentese,  living  in  1580.     Orlandi.  ii. 

Scor,  called  Gio.  Paolo  Tedesco,  an  academician  of  St.  Luke  in  1653. 

Orlandi.    L  42fiu 
 Egidio,  his  brother.    Tata.  ib. 

Scorza,  Sinibaldo,  b.  at  Voltaggio  in  the  Genorese,  1589,  d.  1631.  Soprani, 

iii.  m 

2  p  2 
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Scorzini,  Fle^,  a  Lucchcse,  painter  of  theatres.    MS.    L  268. 
Scotto,  Stefano,  a  Milanese,  master  of  Gaadenxio.    Lomazz9.    ii.  AHl. 
— -  Felice,  his  work  of  1495.    MS,  ib, 

Scuarz,  Cristoforo,  a  German.  Rid^lji.  d.  1594.  Baldinucci.  ii.  11^ 
Scutellaria  Andrea,  di  Viadana,  in  the  Cremonese,  painted  in  1588. 

Zaitt.    n.  428. 
'  Franceaco,  a  painter  of  the  sixteenth  <^tury.  ib. 

Sebastian],  Lazzaro,  a  Venetian,  scholar  of  Carpaccio.  Ridoifi.  ii.  1Q5. 
Scbeto,  da  Verona.    Vmri.    Painted  about  1377.    Guida  di  Padopa. 

ii.  2^  Most  probably  it  is  a  name  resulting  from  a  mistake  of  Vasari.  ib. 
Seocante,  Sebastiano,  an  Udinese.  His  works  to  the  year  1576.  RtneUdig. 

ii.  154. 

 Giacomo,  his  brother,  painted  in  1571.    Sebastiano,  a  younger 

•on  of  Giacomo  ;  his  works  from  1571  to  1629.  Seccante  de*  Seccanti 
painted  in  1621.    Renaldis,  ib, 

Secchi,  Gio.  Batista,  called  II  Caravaggio,  painted  in  1619.  Borsiert. 
ii.  530.  In  Uie  Piiture  <f  Italia^  toI.  L  p.  214.  he  is  called  Caravaggino, 
and  an  inscription  is  dted  : — Jo.  Bapt.  Siee.  de  Caranag. 

Secchiari,  Giulio,  a  Modenioe,  d.  1631.    Tirabotchi.    ii.  361. 

Segala,  Gio.,  a  Venetian,  d.  1720,  aged  51^    ZanetH.    ii.  295. 

Seiter,  Daniele,  a  scholar  of  Lotii,  ii.  257. 

Sellitto,  Carlo,  a  Neapolitan,  scholar  of  Annibai  Caracci.  Dominici.  ii. 
Semenza,  or  Sementi,  Giacomo,  a  Bol(^ne8e,b.  1580,  d.  young.  Bagli- 

one  and  Malvagia,    ii.  97. 
Semini,  Midiele,  a  scholar  of  Maratta.    Vita  del  Cat.  Maratta.    L  508: 
Semino,  and  more  commonly  Semini,  Antonio,  a  Genoese,  b.  about  1485, 

painted  in  1547.    Soprani,   iu.  237^  213. 
I  Andrea,  hb  son,  d.  1578,  aged  6H.    Soprani,  ib. 

— — —  Ottavio,  another  son,  d.  1604.    Soprani,  ib. 
Semitecolo,  Niccolo,  a  Venetian,  painted  in  1367.    Zanetti.    ii.  79. 
Semolei,  see  Franco. 
Semplice  (Fra.),  see  Da  Verona. 

Serafini,  deS  Serafino,  da  Modena,  painted  in  1376  and  1385.  IHrabosehi. 

ii.345. 
Serano,  see  Cerano. 

Serenari,  Ab.  Gaspero,  of  Palermo,  a  scholar  of  Cav.  Conca.  MS.  L  519. 
Serlio,  Sebastiano,  a  Bolognese,  painted  at  Fesaro  in  1511  and  1514  ;  or 

rather,  he  resided  there.    Guida  di  Pesaro.    d.  at  Fontainbleau,  old  in 

1552.    Huiior.  Die.    iii.  52. 
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Sermei,  Car.  Cesare,  di  Orvieto,  d.  about  1600,  aged  21.  Orlandi, 

Sermolei,  tee  Franco. 
Sennoneta,  da,  see  Siciolante. 

Serodine,  Gio.,  di  Ascona,  in  Lombardji  d.  yoong  in  the  pontificate  of 

Urban  VIII.    L  ihh. 
Serra,  Cristoforo,  da  Cesena,  living  in  1678.    Malvasia,    iii.  11^ 
Senri,  de%  Costantino,  a  Florentine,  b.  1554,  d.  1622.  Baldinucci. 

L195,  243. 

Seeto,  da,  Cesare,  or  Cesare  Milanese,  d.  towards  1524 ;  and  Cesare 
Mogni,  by  »ome  supposed  the  same  Cesare  da  Sesto  who  still  painted 
in  1533.    Bianeoni.    Gwda  di  Milano  con  Note,   MS.    ii.  485^182^ 

Sestri,  da,  tee  Travi. 

Setti,  Ceochino,  a  Modenese,  painted  in  1495.    IHrabotchi.    ii.  3ifi< 

 dt\  Ercole,  a  Modenese ;  his  notices  from  1568  to  1589.  Tirabotchi, 

ii.  355. 

Sguazzella,  lo,  Andrea,  a  scholar  of  Sarto.    Vatetri,   L  IfiL. 

SgUBZzinoy  lo,  di  Cittadi  Castello,  living  about  1600.    MS,    L  422. 

Siciolante,  Girolamo,  called  from  his  birthplace  Sermoneta,  living  in 
1572,  as  appears  from  an  inscription  placed  to  his  son.  {Gallet.  L  Rom, 
torn,  ii.)  d.  in  the  pontificate  of  Gregory  XIII.    Baglione,    L  406, 

408,  m 

Siena,  da,  Agnolo  and  Agostino,  Florentine  sculptors  in  1338.  Delia 
Valle.  L33. 

 Ansano,  or  Sano,  di  Pietro.     His  notices  from  1422  to  1449.  Delia 

Valle,   L  2&L 

—  da,  Bema,  for  Bernardo,  d.  young  about  1380.  Baldinucci.  L  2&i. 
 Duccio,  Gttiduccio,  di  Boninsegna.  His  notices  from  1282  to  1339. 

Delia  ValU,   L  222. 

—  Francesco,  a  scholar  of  Peruzzi.    Vatari,   L  319. 
 Francesco,  Ant.,  his  work  of  1614.    MS.    L  3113. 

 Francesco,  di  Giorgio,  an  architect  and  painter.     Delia  Valle, 

L  298i  3Q3. 

 Georgio  and  Gio.,  called  Gianella,  scholars  of  Mecherino.  Delia 

Valle.   i.  303. 

  Giovanni,  di  Paolo,  father  of  Matteo.    Delia  Valle.    L288j  305. 

 Guido,  his  work  of  1221.    Delia  Valle.   L  3L  221. 

 Matteo,  di,  Gio.,  his  works  from  1462  to  1491.  Delia  Valle.  L  283, 

— ii.  6. 
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Sieaa,  another  Matteo,  or  Matteino,  d.  in  the  pontificate  of  Siztus  V., 

aged  bh.    Baglione.    L  304^  4^ 
 da.  Maestro  Mino,  or  Minuccio,  to  be  distinguished  from  Fr.  IVCna 

da  Turrita,  L  224^ 

 Michelangelo  da  Siena,  or  Da  Loocat  9tt  Ansebni. 

 Segna,  or  Boninsegna,  painted  in  1305.    Delia  Valle,    L  276. 

 Ugolino,  d.  old  in  1339.    Delia  Valle,    L  50,  276. 

Simone,  ne  MemmL  Marco,  «ee  Da  Pino.    Baldasare,  see  Pcmzzi. 
*  other  painters  less  celebrated,  or  scholars  of  those  masters, 

L  284,  322. 

Sighizzi,  Andrea,  a  Bolognese,  living  in  1678.    Mahana.    iii.  138.  140- 
Sigismondi,  Pietro,  a  Luccheae.    Orlandi.   L  2^ 
Signorelli,  Lnca,  da  Cortona,  b.  about  1440,  d.  1521.    Vasari.  L 
 Francesco,  his  nephew.    Notices  of  him  until  about  1560.  Botiart, 

Lm 

Signorini,  Guido,  a  Bolognese,  cousin  of  Guido  B«ni,  d.  about  1650. 
Orlandi.    iii.  IM. 

 another  of  the  same  name  and  country,  a  scholar  of  Cignani. 

Crespi,  ib, 

Silvestro,  Don,  a  Florentine,  a  monk  of  Camaldoli,  d.  about  1350. 
Vasari,  L 

Silvio,  Gio.,  a  Venetian,  his  altar-piece  of  1532.    MS.    ii.  171. 
Simazoto,  Martino,  or  Da  Cap^migo,  living  in  1588.    MS.    iii.  292. 
Simone,  Maestro,  a  Neapolitan,  d.  1346.    Dominici,    ii.  S> 

 di,  Antonio,  a  Neapolitan,  and  an  artist  of  this  age.  Dominici. 

L531. 

— -  Francesco,  a  Neapolitan,  flourished  in  1340,  d.  about  1360. 
Dominici.    ii.  ^ 

Simonelli,  Giuseppe,  a  Neapolitan,  scholar  of  Giordano,  d.  about  1713, 

aged  64i    Dominici.   ii.  58. 
Simonetti,  see  Magatta. 

Simonini,  Francesco,  of  Parma,  b.  1689,  living  in  1753.     Gtcida  di 
Bovigo. '  ii.  414. 

Sirani,  Gio.  Andrea,  a  Bolognese,  b.  1610,  d.  1670.    CVe«piand  Orettit 
Mem.    iii.  SIL 

 Elisabetta,  his  daughter,  b.  1638,  d.  aged  2£L    Mahaaia.  Or 

d.  29th  August,  1665,  and  interred  at  S.  Domenico.  Oreiti,  Memor.  ib. 

 Anna  and  Barbara,  also  his  daughters.    Crespt.  ib, 

'  female  pupils  of  Elisabetta,  iii,  100. 
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Smai^iasso,  lo,  tee  Ciafferi.  « 
Sobleo,  tee  Deeubleo. 

Soderbi  Maaro,  a  Florentine,  painted  in  1730.    Lett.  PiU.  vol.  iL 

L  2^ 
Sodoma,  il,  tee  Razzi. 

— —  del,  Giomo,  or  Girolamo,  a  Sienese,  L  292* 
Soggi,  Nicoolo,  a  Florentine,  ^  old  in  the  pontificate  of  Julius  IIL 
Vatari,   L  92. 

Sog:liani,  Gianantonio,  a  Florentine,  d.  aged  52^     Vatari,    Painted  at 

Pisa  about  1530.    Morrona,  L 
Soiaro,  tee  Gatti. 

Solari,  or  Del  Gobbo,  Andrea,  a  Milanese,  fiourished  about  1530.  Fomit. 
u.  499. 

Solario,  Anton.,  called  Lo  Zingaro  (the  gipsy),  da  Civita,  in  Abruzzo, 

b.  about  1382,  d.  about  1455.    J)ominici.   ii.  h± 
Sole,  dal,  Antonio,  a  Bolognese,  called  11  Monchino  da^  Paesi,  d.  1677. 

Cretpi,    Or  rather  in  1684,  aged  7^    Oretti,  from  the  Reffistry  of 

la  Maddalena.    iii.  133. 

 Gio.  Giofleffo,  his  son,  b.  1654,  d.  1719.    Zanoiti.   m,  UL 

Soleri,  Giorgio,  di  Alessandria,  d.  1587.    M8»    m.  296. 
 RafFaello,  Angiolo,  his  son.    MS.  ib, 

Solfarolo,  il,  or  Gruembroech,  a  painter  of  the  seventeenth  centurj-, 
ui.  286. 

Solimene,  commonly  so  called,  but  in  his  epitaph,  Solimena,  Cav. 

Franc&sco,  called      Abate  Cicdo,  b.  at  Nocera  de'  Pagani,  1657. 

Dominici,    d.  at  Naples  in  1747.    R.  Gall,  of  Flor.    ii.  60. 
Sons  (as  he  thus  signs  liimself),  or  Soens,  Gio.,  da  Molduch,  was  aged 

52  in  1604.    Qmda  di  Piacenia.    Living  m  1607.   Afb,   ii.  4LL 
Soprani,  Raffaello,  a  Genoese,  b.  1612,  d.  1672.    Cavanna^  inhiti^eef 

thitartitt,   iii.  222. 
Sordo,  di,  Sestri,  tee  Travi. 
 d'  Urbino,  tee  Viviani. 

— — ^  dd,  Gio.,  called  Mone  da  Pisa,  an  artist  of  the  seventeenth 

century.    Morrona,    L  234. 
&)riani.  Carlo,  painted  at  Pavia  in  the  seventeenth  century.  Pitture 

d'  Italia,    ii.  534. 
— —  Kicccdo,  perhaps  a  Cremonese,  d.  1499.    Barttfaldi.    iii.  202. 
Sorri,  Pietro,  b.  in  the  Sienese,  1556,  d.  1622.    Baldinucci.   L  210,— 

iiL  255. 
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Sottino,  Gaetano,  &  SteQks.    Cmda  di  Roma.    n.  64 

Soui,  Olivio,  di  Catania,  ami  Fmxcfisco.    MS.  ii. 

Spada,  UoDeOo,  a  Bologncse,  d,  1622,  aged  It    Jfahana.    S.  363.— 

iii.  lliL 
Spadanao,  Galli. 
8padaro.  Miceo,  tee  Garpnolo. 

Spaggiari,  Gio.,  of  R«g^o,  d.  1730.    Tirahoseki.    it  368. 
■  Pellegrino,  hU  mm,  d.  in  France,  1746.    TtrebotcM.  H. 

Spa^na,  lo.or  Lo  Spagnuolo,  GioTanni,  floximhed  until  1524.  Baldhnua. 

Or  longer.   L  3iiL 
Spagnoletto,  lo,  tee  Ribera. 
Spagnaolo,  !o,  gee  Uroom,  w  Crespi. 

Spera,  Clemente,  painted  at  Milan  in  company  of  Lissandrino.  Ratd. 
iL536. 

Speranza  and  Yenizio,  of  Vmcotza,  scholar*  of  Mantegna*  FoMrt. 
ii.  118. 

■  Gio.  Batista,  a  Rotnan,  d.  young  in  1640.  Baglione.  L  426. 
SpiUmbergo,  di,  Irene,  a  suppo^  pnpE  of  Utian.    She  died  some  time 

before  1576.    Vasan.  ii. 
Spineda,  Aacanio,  of  Trevigi,  b.  1588.    P.  Federiei.    lAwiog  in  1648. 

Jlidoi/i,    ii.  2iiL 
SphaeUo,  Aretino,  b.  1308,  d.  1400.    Botiari.   L  70. 
Spineili,  Parri  (for  Gasparri),  his  son,  liTing  in  1425.  Bottari.  L  70, 124, 

■  Forzorc,  another  son,  a  worker  in  niello.    V<uari.    L  ICQ. 
Spihto,  Monsieur,  living  in  the  seventeenth  century.     Set  P'Uiurt 

<r  Italia,    iii.  303. 
Spisano,  Vincenzo,  called  also  Pkanelli,  and  Lo  Spi^anelli  di  OrU  in 

the  Milanese,  d.  at  Bologna  in  1662,  aged        Malveutia,    iii.  42. 
Spoletti,  Pierlorenxo,  b.  at  Finale  in  the  Genovese  in  1680,  d.  1726. 

RatH,    iiL  £1^ 

Spolverini,  Ilario,  di  Panna,  d.  1734,  aged  77.    Guida  di  Piacenm. 
ii.4U. 

Spranger,  Bartolommeo,  of  Flanders,  b.  1546,  d.  old.  Orlandu  ii.  432. 
Squarcione,  Francesco,  di  Padova,  d.  1474,  aged  8iL    Ortandi.  Some 

by  mistake  call  him  Jacopo ;  supposed  by  Guarienti  to  be  a  different 

person  from  Francesco,    ii.  91,— iii.  189. 
Stanzioni,  Cav.  Massimo,  a  Neapolitan,  b.  1585,  d.  1656.  Domimici, 

ii.  Sfi. 

Stamina,  Gherardo,  a  Florentine,  b.  1354,  d.  1403.    Baldinueci.  L62. 
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Stefaneschi,  P.  Gio.  Batista,  a  monk  of  Monte  Senario,  b.  at  Ronta 
in  the  Florentine  state,  1582,  d.  1659.    Baktinueci.    L  2AfL 

Stefani,  de\  Tommaso,  a  Neapolitan,  b.  1230.  Dttcriz.  di  Napoli. 
ii.  2. 

Stefano,  a  Florentine,  d.  1350,  aged  ilL    Vatari.    L  65,  "lA^ 

— —  di,  Kicoolo,  da  Belluno,  flourished  about  1530.    MS,    ii.  IfiZ 

 Vincenzio,  a  Veronese,  flourished  in  the  fifteenth  century.  Pozzo. 

ii.  82. 

Stefanone,  a  Keapolitan,  d.  old  about  1390.    Dominiei,    ii.  4^ 

Stella,  Fermo,  a  Milanese,  employed  in  1502.    MS,    ii.  499. 

 Giacomo,  a  Brescian,  d.  in  the  pontificate  of  Urban  VIII., 

aged  85^    Baglione,    Bardon  asserts  he  died  in  1657»  aged  dl ;  and 

that  he  came  from  Lyons.   L  419. 
Stendardo,  see  Van  Bloemen. 

Stern,  Ignazio,  b.  in  Bavaria  about  1698,  d.  1746.    CkiU,  Imp,    L  522. 
Storali,  Gio.,  and  Pisanelli,  Loren.,  Bolognese,  pupils  of  Baglione,  iii.  ^ 
Storer,  or  Stora,  Cristoforo,  di  Costanza  d.  in  Milan  1671,  aged  60. 
Orlondi.    ii.  524. 

Storto,  Ippolito,  a  Cremonese,  scholar  of  Antonio  Campi.  Zaiei,  ii.  442. 
Strada,  Vespasiano,  a  Roman,  d.  under  Paul  V.,  aged  31L  Baglione 
L436. 

Stradano,  Giovanni,  di  Bruges,  b.  1536,  d.  1605.    Baldinucci.    L  181. 

Stresi,  Pietro  Martire,  a  Milanese,  d.  1620.   Jlf^.    ii.  503. 

Stringa,  Francesco,  a  Modenese,  b.  1635,  d.  1709.     Tiraboichi.  Or 

bom  in  1638.    Cart,  Oretti,    ii.  365. 
Stroifi,  Don  Ermanno,  a  Paduan,  founder  of  the  congregation  of 

S.  Filippo  Neri  at  Venice ;  d.  there  in  1693,  aged  TL  Flaminio 

Comer,  Churches  of  Venice,  vol.  iii.  p.  232.   ii.  25iL 
Strozzi,  Zanobi,  a  Florentine,  b.  1412,  living  in  1466.  Baldinucci.  L  78^ 
 or  Strozza  Bernardo,  called  II  Cappuccino,  or  also  II  Prete,  a 

Genoese,  b.  1581,  d.  1644.    Soprani,    iii.  266. 
Snardi,  see  Bramantino. 

Subissati,  Sempronio,  of  Urbino,  a  scholar  of  Carlo  Maratta,  d.  in 

Spain.    Lazzari,    L  508. 
Subleyras,  Pietro,  b.  at  Gilles  1699,  d.  1749.    Memorie  dette  belle  Arti, 

vol.  ii.    Or  b.  at  Uses,  and  d.  aged  48^    Bardon,    L  521. 
Subtcrmans,  Giusto.d'  Anversa,  b,  1597,  d.  1681,   R,  Gall,  qf  Florence, 

L240. 

Suppa,  Andrea,  a  Messinese,  d.  1671,  aged  4^   Hakert,   ii.  4ix 
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Sostris  is  die  surname  of  Federigo  di  lAinbeato,  called  also  Del  Pado* 
vano,  tee  Del  PadovaDO. 

T. 

Tacconi,  Intjcoeazio,  a  Bolo&^ese,  scholar  of  Annibal,  d.  young.  Baglu 
one.    iii.  82. 

Tafi,  Andrea,  a  Florentine,  d.  1294,  aged  2JL    VasarL    L  il. 
Tagliasacchi,  Gio.  Batista,  di  Boi^o  S.  Donnino,  d.  1737.    Guida  di 

Piacema.    H.  41i 
Talami,  Orazio,  of  R^g^io,  b.  1625,  d.  1705.    Tirabotcki,    iL  3G4. 
Talpino,  see  Salmeggia. 

Tambmini,  Gio.  Maria,  a  Bolognese,  scholar      Gtudo,  d.  old.  Guide 

di  Bologna^    m.  125^. 
Tancredi,  Filippo,  a  Messinese,  b.  1655,  d.  at  Palermo  1725.  Hakert. 

Tandino,  di  Bevagna,  living  in  1580.    Ortini  Risposta,  &c.    L  427. 

Tanteri,  Valerio,  and  other  copyists  of  Cristoforo  Allod,  L  21jL 

Tanzi,  Antonio,  di  Alagna,  in  the  NoTarese,  d.  1644,  aged  almost  TiL 

Co.  Durando.   ii.  521. 
— —  Gio.  Melcbiorre,  his  brother,  ib. 
Taraboti,  Caterina,  living  in  1660.    Boschim.   ii.  262. 
Taraschi,  Givlio,  a  Modenese,  painted  in  1546.    Tiraboichu   ii.  251. 
 two  brothers  of  the  preceding,  ib. 

Taricoo,  Sebastiano,  b.  at  Cherasco  in  the  Fiedmontese  in  1645,  d.  1710. 

DeUa  Voile,  iii. 
Tarillio,  Gio.  Batista,  a  Milanese,  his  work  of  1575.    MS.    iL  521. 
Tamffi,  Emiiio,  a  Bolognese,  b.  1633,  assassinated  in  1696.  Crespt. 

iii.  157. 

Tassi,  Agostino,  of  Perugia,  b.  1566,  d.  aged  76*   Passeri,  PreJL  xix. 

L  232,  484,— iii.  255. 
Tassinari,  Gio.  Batista,  a  Pavese,  his  wozlcs  of  1610  and  1613.  Pitiure 

d*  Italia,   ii.  535. 

Tusone,  Carlo,  a  Cremonese,  flourished  about  1690,  d.  aged  7ft.  Zaisi. 
ii.  451. 

Tassoni,  Giuseppe,  a  Roman,  d.  1737,  aged  84.    Dominiei.    iL  66. 
Tatta,  tee  Sansovino. 

Tavarone,  Lajzaro,  a  Genoese,  b.  1556,  d.  1641.    Sopram^   iiL  243- 
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fayella,  Carlo  Antonio,  a  Genoese,  b.  at  Milan  ia  166S,  d.  at  Genoa  in 
1738.    Rata,   iii.  2M. 

 Angiola,  his  daughter,  d.  1746,  aged  4B-    Raiti.  ib. 

Tedesco,  Emannello,  a  scholar  of  Titian.    Ridolfi,    ii.  175. 

  Gio.  Paolo,  9ee  Soor,  *ce  aUo  Lamberto. 

—   del,  Jacopo,  a  Florentine,  scholar  of  Domenico  del  Ghirlandaio, 

Temperello,  il,  «ee  Caselli. 
Tempesta,  il,  see  Mulier. 

Tempesti  (in  theX«//.  Piiior.  and  in  other  books  Tempesia,  and  in  Lottini 

called  Tempestino)^  Antonio,  a  Florentine,  d.  1630,  aged  Baglione. 

L  207,  417>  433^ 
Tempestino,  a  Roman,  flourished  about  1680.    Paacoli,    L  485. 
 or  Tempesti,  Domenico,  a  Florentine,  perhaps  called  also 

Dei  MarchiSy  b.  1652,  Uving  in  1718.    Orlandi.    L  261. 
Teniers,  Darid,  of  Antwerp,  called  II  Bassano,  d.  1649.  Sandrart^ 

L  479.— U.  2Q5> 
Teodoro,  a  Mantuan,  see  Ghigi. 
 Monsieur,  see  Hembreker. 

Teofane,  of  Constantinople,  lived  in  the  thirteenth  century.  Baruffaldi. 

iu.  laSL 
Teoscopoli,  see  Delle  Greche, 

Terenzi,  Terenzio,  called  II  Rondolino,  a  Pesarese  ;  called  also  Terenzio 
d'  Urbino ;  d.  in  the  pontificate  (A  Paul  V.    Baglione.    L  448. 

Terzi,  Cristoforo,  a  Bolognese,  d.  1743.    Guida  di  Bologna,   iii.  16^ 

  Francesco,  a  Bergamesc,d.  old  at  Rome  about  1600.   Tassi.  ii.  187. 

Tesauro,  Bernardo,  a  Neapolitan,  flourished  from  1460  to  1480,  or  near 
it.    Dominieu    ii.  14. 

^—-^  Filippo,  a  Neapolitan,  b.  about  1260,  d.  about  1320.  Dominict.  n.  3. 

 Raimo,  Epifanio,  a  Neapolitan;  his  works  from  1494  to  1501. 

Dominici,    ii.  14. 

Tesi,  Mauro,  of  the  state  of  Modena,  d.  at  Bologna  in  1766,  aged  3<L 

Crespi,   iii.  179. 
Tesio,  il,  of  Turino,  a  scholar  of  Mengs.    MS.    iii.  315. 
Testa,  Pietro,  a  Lucchese,  called  II  Lucchcsino,  b.  1617,  d.  1650.  Passeri, 

L23fL 

Testorino,  Brandolin,  a  Bresciau,  lived  perhaps  in  the  ^fourteenth  century. 

See  Morelli  Noiizia.    iL  88. 
Tiarini,  Alessandro,  a  Bolognese,  b.  1577,  d.  1088.    Medvasia,    iii.  117. 
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Tibftldi,  or  Pellegrino  di  Tibaldo  de'  Pellegrini,  called  Pellegrino  da 
Bologna,  b.  1527,  d.  1591.  Life  of  Tibaldi,  wrttten  by  Gio.  Pieiro 
Zanotti,    iu.  22. 

■  Domenico,  his  brother,  b.  1541,  d.  1583.    Guide  di  Boloffna. 

Or  d.  1582,  aged  42^  as  stated  in  P.  F.  Flaminio  da  Parma,  who  gives 
his  epitaph  in  the  Memorie  StoHche,  &c.  Parma,  17G0.  Oretti^  Memor. 
iii.  iSL 

Tiepolo,  Gio.  Bat.,  a  Venetian,  d.  1769,  aged  TL    Zaneiti.    Or  d.  1770. 

Conca.   ii.  SQL 
Tinelli.  Cav.  Tiberio,  b.  1586,  d.  1638.    Ridolft.    ii.  251x 
Tinti,  Gio.  Batista,  of  Parma,  painted  in  1590.    Afb.    ii.  412. 
Tintore,  del,  Cassiano,  Francesco  and  Simone,  of  Lucca,  flourished 

towards  the  end  of  the  seventeenth  centnry.    MS.    L  237. 
TintoreUo,  Jacopo,  of  Yicenza,  flourished  in  the  fifteenth  century.  Guida 

di  Vieenia,    ii.  9iL 
Tintoretto,  nee  Robusti. 

Ho,  Francesco,  a  Fabrianese,  painted  in  1318.    Colucei.    L  333. 
Tisio,  «ee  Da  Garofolo. 

Tito,  di,  or  Titi,  Santi,  da  Borgo  S.  Sepolcro,  b.  1538,  d.  1603. 

Baldinueei.    L  194. 
—  "Hbcrio,  son  of  Santi,  long  survived  his  father.    Baldinucci.  ib. 
Tiziano,  see  Hzianello,  tee  Vecellio. 
T^ziano,  di,  tee  Dante. 

Tognone,  or  Antonio,  of  Vicenza,  a  sdiolar  of  Zelotti,  d.  young.  Ridolfi. 
u.  22L 

Tolentino,  di,  Mlux;antomo,  a  painter  of  the  sixteenth  century.  Colucei. 

Tolmezzo,  di,  Domenico,  of  Udine,  painted  in  1479.  Renaldit.  ii.  94., 
Tommazi,  Tommaso,  di  Pietra  Santa,  a  scholar  of  the  Melani.  MS.  L  2M. 
Tommaso,  di,  Stefano,  tee  Giottino. 

Tonduzzi,  Giulio,  da  Faenza,  painted  in  1513.  Orlandi.  At  S.  Bernardino 
di  Faenza  is  one  of  his  pictures  with  the  name  and  year  1532.  Oretii^ 
Mem.  iii. 

Tonelli,  Giuseppe,  a  Florentine,  lived  in  1718.  Orlandi.  Painted  from 
the  year  1668.  Detcrip.  de  la  GaUeiie  R.  de  Flor.  p.  5L  He  was 
sent  to  study  at  Bologna  under  Aldovrandi.    Oretii,  Mem.  L 

Tonno,  a  Calabrese,  who  killed  Polidoro.    Hakert.    ii.  22. 

Torbido,  Francesco,  called  11  Moro,  a  Veronese,  scholar  of  Giorgione. 
Vatan.    u.  139. 
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TorelU,  Maestro,  or  Tonelli,  pupil  of  Corr^gio.    Ratti.  ii.  398. 
 Cesare,  a  Roman,  painter  and  mosaic* worker,  d.  in  the  pontificate 

of  Paul  y.    Baglione.   L  42^ 
 Felice,  a  Veronese,  b.  1667.    Zanotii.    d.  1748.    Crenpi.  Or 

b.  1670,  by  Biancolini,  d.  12th  June,  1748,  as  I  learn  from  Oreitt. 

iii.  m 

 Lucia,  by  birth  Casalini,  a  Bolognese,  the  wife  of  Felice,  b.  1677, 

d.  1762.    Crespi,  ib. 
Toresani,  Andrea,  a  Brescian,  an  artist  of  the  eighteenth  century.  Gua- 

rienti.    d.  aged  about  2^     Carbone  presto  V  Oretti,  m  1760.  MS. 

a.m. 

Tomioli,  Niccolo,  a  Sienese,  living  in  1640.   Lett.  Pittorichet  torn.  L 

L  m 

Torre,  Bartolommeo,  and  Teofilo  Aretini,  the  second  pupil  of  the  former, 

flourished  in  1600.    Orlandi,  L2aL. 

Flaminio,  a  Bolognese,  called  DegU  Ancinelli,  d.  young  in  1661. 

Orlandi.    iii.  107. 

della,  Gio.  Batista,  onginally  of  the  Pole8ine,d.  1631.  Baruffaldi. 

He  was  established  at  Ferrara.   iii.  211^ 

 Gio.  Paolo,  a  Roman,  scholar  of  Muziano.    Baglione.    L  419. 

Torregiani,  Bartolommeo,  d.  young  shortly  after  1673.    Paueri.  L  481. 
Torri,  written  also  Torre  andTorrigU,  Pierantonio,  a  Bolognese,  living  in 

1678.    Mcdvasia.    iii.  92. 
Torricelli,  tee  Buonfanti. 

Tortelli,  Gioseffo,  a  Brescian,  b.  1662,  living  in  the  time  of  Averoldi,  or 

perhaps  in  1700.    Orlandi.    ii.  28iL 
Tortiroli,  Gio.  Batista,  a  Cremonese,  b.  1621,  d.  aged  3(L    Zaist.  The 

date  of  his  birth  should  be  placed  earlier,  as  he  painted  well  in  1632. 

See  Coluceif  who  cites  one  of  his  works  with  the  name  and  ancient  date 

iuTol.  xix.    ii.  442. 
Tossicani,  Gio.  Aretino,  a  scholar  of  Giottino,  L  66. 
Tozzo,  del,  Gio.,  a  Sienese,  flourished  towards  the  year  1530.  Della  Voile. 

L  309. 

Trabaliesi,  Bartol.,  a  Florentine,  assistant  of  Vasari.   Detcrip,  de  la  Gall, 

R.  de  Flor.    L  128. 
 Francesco,  painted  at  Rome  in  the  pontificate  of  Gregory  XIII. 

Baglione.  ib. 

Traini,  Francesco,  a  Florentine,  scholar  of  Andrea  Orcagna.  Vasari.  L  64. 
Trasi,  Lodovico,  of  Ascoli,  b.  1634,  d.  1694.    Guida  di  Ascoli.    L  508. 
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Travi,  Antonio,  da  Sestri,  in  the  Genovese,  called  U  Sordo  di  Sestri, 

d.  1668,  aged  bit.    Soprani,    iii.  272. 
Trevilio,  da,  in  the  Milanese,  Bernardo,  or  Bemardiao  Zenalc,  d.  1526. 

MS.    ii.  4G1L 

Trerigi,  da,  Dario,  flourished  about  1474,  as  we  read  in  the  City  Guidt, 

and  not  1374.    ii.  116. 
'  Antonio,  his  paintings  in  1402  and  1414.    P.  Ftderici,    ii.  22. 
 Giorgio,  living  in  1437.    Rosseiii,  ib. 

 Girolamo,  hi«  paintings  from  1470  to  1492.    P.  Federici,  who 

snrnames  him  Ayiano.  ii.  IliL 

Girolamo,  the  younger,  b.  1508,  d.  1544.  .  Ridolfi.  And  supposed 

of  thePcnnaochi  family.  Federiei,   ii.  146. 
Trevisani,  Angelo,  a  Venetian,  was    living  in  1753.  GuurierUi. 

ii.  2aa, 

 Francesco,  di  Trevigi,  b.  1656,  d.  1746.   Roy,  GalL  qf  Flor, 

L  514,— ii.  298. 

Trezzo,  da,  Giacomo,  a  mosaic-worker  in  pieire  dure.    Of  the  Milanese 

school,    d.  1595.   MS.   L  242. 
Tricomi,  Bartolommeo,  a  Messinese,  scholar  of  Domenichino.  Haktri. 

ii.  44, 

Triva,  Antonio,  da  Reggio,  b.  1626,  d.  1699.    TirahoschL   ii.  364.— 

iii.  ML 

 Flaminia,  his  sister,  living  in  1660.    Botehini,  ib. 

Trivdlini  and  Bemardoni,  Bassanese,  scholars  of  Volpato.     The  first 

inscribes  the  date  of  1694  on  a  picture  at  Castelfrzuico.  Federici, 

ii.  222. 

Trogli,  Giolio,  called  II  Paradosso,  a  Bolognese,  living  in  1678.  Mai- 

vasia.    d.  1685,  aged  22.    Guida  di  Bologna,    iiL  98. 
Tromba,  see  Rinaldi. 
Trompetta,  see  Da  Pesaro. 

Troppa,  Cav.  Girolamo,  supposed  pupil  of  Maratta.   MS.   L  507. 

Trotti,  Cav.  Gio.  Batista,  a  Cremonese,  called  II  Malosso,  b.  in  1555 
Zaist.    Living  in  1G03.    Zambonif  p.  15L    His  Pieta  at  the  chapel 
of  S.  Gio.  Nova  in  Cremona,  with  date  of  1607.  OrcWi,  Mem,  iL  MiL 

 Euclide,  his  nephew.    Zaist.   ii.  448. 

Troy,  Gio.  Francesco,  b.  at  Paris,  1680,  d.  1752.    Abrig4  de  la  Vie, 

&c.  vol.  iv.    L  521. 
Tuccari,  Gio.  a  Messinese,  b.  1667,  d.  in  the  plague  of  1743.  HaJkert. 

ii.  QhA 
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Tuncotto,  Giorgio,  living  in  1473.    Co.  Durando.   iii.  '23^ 
Tura,  Cosimo,  called  Cosme  da  Ferrara,  d.  1469,  aged  6^  Baruffaldi. 
ui.  Ifii 

Turchi,  Alessandro,  called  L'  Orbetto,  a  Veronese,  painted  at  Rome  in 
1619.  Catohffo  l^aneUi.  d.  there  in  1648,  aged  66.  Pozzo.  b.  1580, 
d.  1650.    Passeri,    L  473,— ii.  272, 

Turco,  Cesare,  d'  Ischitella,  b.  about  1510,  d.  about  1560.  Dominicu 
ii.  12. 

Turestio,  Francesco,  a  Venetian  mosaic -worker,  painted  in  1618.  Zanetii, 
ii.  232. 

Turrita,  da,  in  the  Siim^e,  F.  Mino,  or  Giacomo,  d.  about  1289.  Guida 
di  Roma.  His  mosaic-work  at  S.  M.  Maggiore,  which,  according  to 
Oretti,  bears  the  date  of  1495,  seems  to  have  been  retouched.  L  33, 
50,223. 

Turini,  Gio.,  da  Siena,  lived  about  1500.    VoHtri.    L  IM. 

V. 

Vaccarini,  Bartol.,  da  Ferrara,  lived  about  1450.    Baniffaldi.    iii.  188. 
Vaccaro,  Andrea,  a  Neapolitan,  b.  1598,  d.  1670.    Dominici.    ii.  42. 

The  Andrea  Vaccari,  a  Genoese,  or  Roman,  mentioned  by  Guarienii, 

appears  to  me  one  of  his  usual  mistakes. 
Vacche,  dalle,  F.  Vincenzo,  a  Veronese,  an  Olivetau  monk.  Noiiz, 

Morell.    u.  126, 

Vaga,  dd,  or  de*  Ccri,  Perino,  or  Pierino  Bonaccorsi,  a  Florentine, 

d.  1547,  aged  47.    Vatari.    Or  aged         OreiHf  from  the  In&crip. 

in  the  Rotonda.    L  165,  394,  404,~U.  23,~iii.  239. 
Vagnucci,  Franc,  di  Assisi,  ^urished  the  beginning  of  the  sixteenth 

ceatsary.    MS.    L  426. 
Vaiano,  Orazio,  called  from  his  birthplace,  II  Fiorentino,  painted  at 

Milan  about  IGOO.    MS,    ii.  516. 
Valentin,  Monsieur  Pietro,  called  by  Baglione  Valentino,  a  Frenchman, 

native  of  Brie,  near  Paris,  d.  1632,  aged  32.    Bardon.   L  454. 
Valentina,  di,  Jacopo,  da  Serravalle  ;  his  painting  of  1502.    MS.  ii.  23. 
Vakriani,  P.  Giuseppe,  dell'  Aquihi,  d.  in  the  pontificate  of  Clement 

VIII.    Baglione.  ii.2H. 
■  Domenioo  and  Giuseppe,  Romans,  directed  by  Marco  Ricci. 

Zanetti.    ii.  31iL 


44$ 


INDEX. 


Vakno,  Gk>.  Luigi,  a  Bolognete,  d.  in  hif  prime  wider  the  pontiixcate 

of  Urban  VIIL    Baglume.  m, 
Valle,  da,  in  the  Milanese,  or  ValU,  Gio.»  painted  about  1460.  L/jmazza. 

u.  4^ 

—  Carlo,  his  brother,  ir.  2^    Moripa,  p.  403 ;  called,  as  it  seenu. 

Carlo  Milanese,    ii.  4fi8. 
Tan  Bloemen,  commonlj  Van  Blomen,  Gip.  Francesco,  called  Oriz- 

zonte,  academician  of  St.  Lake  in  1742,  d«  1749.    MS.    L  536. 

■  PSetro,  called  Monsieur  Stendardo,  brother  of  Orizzonte.  Catalog 
Colonna.    L  537. 

Vandervert,  of  Planders,  a  pupil  of  Claude  Loraine.    In  the  Catalogs 

Colonna  he  ia  named  Enrico  Wand^rert.    L  483^ 
Vandi,  Sante,  a  Bolognese,d.  at  Loreto,  1716,  agc^  d3<  (ye$pi,   ilL  12^ 
Tandfch,  and  Vandyck,  Antonio,  b.  at  Antwerp  1599,  d.  at  Londofn 

1641.    BeUori.    L  475.— ill.  2a5. 
»  Daniele,  a  Frenchman,  painted  in  1658.    ZanetH.    ii.  2^jL 

Vanetti,  Marco,  da  Loreto,  pupil  of  Cignani.     Ufe  qf  Cm.  CHgnanu 

i.^24. 

Van  Eych,  or  Abeyk,  Giovanni,  di  Maaseych,  called  De  Bruges,  or  Da 

Bruggia,  and  by  Facio,  who  wrote  his  eulogy,  Jo.  Gallietis,  b.  1370, 

d.  1441.    Gaa.  Imp.    L  80,— ii.  8^  95. 
Vanloo,  Giambatista,  of  Aiz,  d.  1745,  aged  6L    Serie  d^ffli  Uomhd 

piu  Illvstri  m  Pittura,  &c.  toL  zii.    Or  aged         Bardon^  torn.  ii. 

L  521.— iii.  3LL 

■  -       Carlo,  his  brother  and  pupil,  ib. 

Vanni,  Cav.  Francesco,  a  Sienese,  b.  1565,  d.  1609.    Baldinucci.  Or 

1610.    Mariett.  Deteriz.    L  314. 
 Cay.  Michelangelo,  his  son,  liroig  in  1609.  Delia  ValU.  L  30C,  31G. 

■  Cav.  Raffaello,  brother  of  the  preceding,  academician  of  St.  Luke 
in  1655.    OHamdi.    He  was  aged  13  in  1609.    Delia  Valle.  U. 

 Gio.  Batista,  a  Florentine ;  according  to  others  a  Pisan  ;  but  in 

the  epitaph  called  Civi3  Flor.  {Morenif  torn,  iv.)  b.  1599,  d.  1660. 
Baldinucci.    L  21S^ 

Vanno,  del  (scholars  of  Cav.  Vanni  the  elder),  Gio.  Antonio  and  Gio. 
Francesco.    Guida  di  Foma.    L  471. 

■  di,  Andrea,  a  Sienese,  his  works  from  1369  to  1413.  Delia  Valle. 
L284. 

— NeUo,  a  Pisan,  a  painter  of  the  fourteenth  century.  Mwmnuu 
i.  64. 
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Vanni,  othor,  Pisans,  L  72. 

Vannini,  Ottayio»  a  Florentine,  b.  1535,  d.  1643.    Baldmueei.    L  2ifL 
Vannucchi,  see  Sarto. 
Vannncci,  tee  Pietro  Penigino. 

Yante,  a  Florentine  (signed  himself  also  Attavante),  living  in  1484. 

Vasarif  and  Lett.  Pitior.  torn.  iii.    L  9^ 
Vanvitelli,  or  Vanyitel,  Gaspare,  called  Dagli  Occhiali,  b.  at  Utrecht 

1647,  d.  at  Rome  in  1736.    Dizionario  hiorieo.    L  541. 
—— —  Luigi,  bis  son,  ib. 

Yaprio,  Costantino,  a  Milanese,  painted  about  1460.  Lomazzo.   ii.  465. 

 Agostino,  his  painting  of  1498.    MS.  ib. 

Varnetam,  Francesco,  b.  at  Hamburg  1658,  d.  1724.    PatcoU.    L  538. 
Yarotari,  Dano,  a  Yeronese,  b.  1539,  d.  1596.    Ridol/i.    ii.  2£L 
 •  Alessandro,  his  son,  called,  from  his  birthplace,  II  Padovanino, 

d.  1650,  aged  GO.    Orlandi.    ii.  262. 
■  Chiara,  his  sister,  living  in  1660.    Borghini.  ib. 
 Dario,  the  younger,  son  of  Alessandro,  living  in  1660.  Borghini. 

ii.  264. 

Yasari,  Giorgio,  of  Arezzo,  Cav.,  b.  1512,  d.  1574.    Botiari.    L  178, 

— ii.  24, — iii.  S4_. 
'  another  Giorgio,  and  Lazzaro,  his  ancestors,  L  LZR. 

Yasconio,  Giuseppe,  a  Roman,  academician  of  St.  Luke  in  1657. 

Orlandi.    i.  474. 

Yaselli,  or  Yasello,  Alessandro,  a  scholar  of  Brandi.    Orhmdi  and  Guida 

di  Roma.    L  4fil. 
Yassallo,  Antonmaria,  a  Genoese,  scholar  of  Malo.    Soprani,    iii.  274. 
Yassilacchi,  Antonio,  called  Aliense  da  MUo,  b.  1556,  d.  1629.  Bidolfi. 

ii.  24L 

Yaymer,  Gio.  Enrico,  a  Genoese,  b.  1665,  d.  1738.    Ratti.    iii.  275. 
Uberti,  Pietro,  a  son  of  Domenico,  a  Yenetian,  iloarished  about  1733. 

Guida  di  Venezia  dello  Zanetti.    ii.  31JL 
Ubertini,  Baccio,  a  Florentine,  scholar  of  Pietro  Pemgino.  Va»ari.  L  93. 
-   Francesco,  his  brother,  called  U  Bachiaoca,  lived  to  the  year 

1557.    Baldinueci.  ib. 
 Antonio,  another  brother,  a  worker  on  tapestry  and  embroidery. 

Vatari.    L  166, — ii.  506. 
Uccello,  Paolo,  a  Florentine,  d.  1472,  aged  83.    Botiari.    L  74. 
Udine,  da,  Girolamo,  painted  an  altar-piecs  at  Cividale  in  1540.  Renaldis. 

ii.  155. 
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Udine,  da,  Gioyanni  Nonni,  or  Ricamatore,  b.  1494,  d.  1564.  Bai- 
dinucH,  But  more  likely  b.  1489,  d.  1561.  Renaldis,  Note,  that 
in  the  Carte  Antiche  of  UdinCt  also  signed  by  Giovanni,  there  is  found 
only  the  family  name  Rtcamaiore;  and  perhaps  Nanni  and  AW, 
which  in  lome  places  in  Italy  stand  for  Giovanni,  lias  by  histonans 
been  taken  for  his  surname.    L  165.  353,  395,— ii.  139,  ggft 

■  "       da  Martino,  see  Pellegrino. 

Vecchi,  de',  Giovanni,  di  Borgo  S.  Sepolcro,  d.  1614,  aged  73^  Baglione, 
L  204i425. 

Vecobia,  Pi^ro,  a  Venetian,  b.  1605,  d.  aged  Orlandi  and  Melchiori, 
Or  towards  the  close  of  the  seventeenth  century.  ZamtU,  In  the 
Guida  di  Jtovigo  it  is  stated  he  was  of  the  Muttoni  family,    ii.  255< 

Vecchietto,  as  he  signs  himself,  Lorenzo,  di  Pietro,  a  SieoBse,  d.  1482, 
aged  &&.    Vmari.    L  287. 

Vecchio,  il,  di  S.  Bernardo,  see  Minzocclii,  ftee  also  Civerchio, 

Vecellio,  Tiziano,  da  Cadore,  Cav.,  d.  1576,  aged  99.   Jiidoyi»    iL  15iL 
Orasto,  his  son,  d.  in  his  prime,  1576.    Ridolfi.   ii.  l&L 

— —  Francesco,  brother  of  Titian,  painted  in  1531.    MS,  id. 

— —  Maroot  a  nephew  of  Titian,  d.  1611,  aged  6iL  Itidolfi. 
ii.  168, 

— —  Tizianello,  son  of  Marco,  living  in  1648.    Ridolfi,  ib. 

•    ■  of  another  branch,  Cesare,  son  of  Ettore,  d.  towards  1600. 

Renaldis,    u.  169. 
— —  Fabrizio,  brother  of  Ce^ure,  d.  in  1580.    Renaldis,    n,  Ififi, 

 Tommaso,  a  kinsman  also  of  Titian,  d.  1620.    Renaldis.    iL  203^ 

Veglia,  Marco  and  Piero,  Venetians,  their  paintings  of  1508  and  1510. 

Zanetii,   ti.  105. 
Velasquez,  Diego,  L  475. 

Veli,  Benedetto,  a  Florentine  ptunter  of  the  seventeenta  century.  M8. 
L221L 

Vellani,  Franc,  a  Modenese,  d.  1768,  aged  80.    Tiraboschi.  iL 
Vclletri,  da,  Andrea,  painted  in  1334.    MS.    L  333. 
■■         Lello,  who  signs  himself  LeUus  de  VeUeiro  pumi.    Orsiui  His. 
posta.   L  34L 

Veltroni,  Stefeno,  da  Monte  S.  Savino,  living  in  15G6.    Vasari.    L  202. 

Venanzi,  Gio.,  by  some  called  Francesco,  a  Pesarese,  living  about  1670. 
Guida  di  Pesaro,  In  the  Oretti  MSS.  is  cited  his  S,  Onofrio  at  the 
Carmine  di  Pesaro,  where  he  read  Ant.  Venantius  PisauriensiSf  16S8  ; 
d.  on  the  2nd  October,  1705,  aged  Z&    Oreitit  Notiz,    iii.  Ififi^ 


INDEX. 


451 


Venezia,  da,  Lorenzo,  painted  in  1358.  Zaneiii.  And  in  1M&  QuadreHa 
Ercolani.    ii.  78i — iii.  LL 

 Jacometto,  painted  in  1472.    Notiz.  MorelU.    ii.  SIL 

 Maestro  Giovanni,  living  in  1227.    Zaneiti.    ii.  2A± 

 Niccolo,  flourished  in  the  time  of  Perino  del  Va^,  ii.  506. 

 Maestro  Paolo,  his  notices  of  1333  and  1346.   MorelU.  ii. 

 Jacopo  and  Gio.,  his  sons,  ib. 

 ^  (da),  Fra  Santo,  a  Capuchin,  painted  abont  1640.  Melchiorf. 

Veneziano,  Agostino,  an  engraver  and  pupil  of  Marcantonio.  Vcuari. 
L  lOR. 

-  Antonio,  a  Venetian  by  birth,  according  to  Vatari,    A  Floren- 

tine, as  stated  by  others ;  d.  aged  74^  about  1385.  Baldinucci,  L  68^ 
— ii. 

  another  Antonio,  a  Venetian .  tiourished  about  1500,  L  69. 

— — —  Carlo,  tee  Saracini. 

I    .      Domenico,  d.  aged  56^    Vasari,    About  1470.  Orlandi. 
L  81.— ii.  a. 

  or,  as  Vasari  writes,  Viniziano,  Sebastiano,  see  Del  Piombo. 

Venier,  Pietro,  an  Udinese,  d.  at  an  advanced  age  in  1737.  Senaldis. 
u.  303. 

Veuturini,  Gaspero,  a  Ferrarese,  painted  in  1594.    Baruffaldi,    iii.  211. 

  Angelo,  a  Venetian,  scholar  of  Balestra.    Guida  di  Venez. 

u.  310. 

Venusti,  Marcello,  a  Mantuan,  d.  in  the  pontificate  of  Gregory  XIII. 

Baglione.    L  146,  404. 
Veracini,  Agostiao,  a  Florentine,  pupil  of  Bastian  Rioci.  MS.    d.  1762. 

Oretth  Memor.   L  252. 
Veralli,  Filippo,  a  Bolognese,  painted  in  1678.   Malvasia.    iii.  133. 
Vercellesi,  Sebastiano,  da  Reggio,  living  in  1650.    JHrtUtosehi.   ii.  361. 
Veroelli,  da,  F.  Pietro,  painted  about  1466.    Delia  Voile,    ii.  477. 
Verdizzotti,  Gio.  Mario,  a  Venetian,  d.  1600,  aged  7^   Ridolfi.  ii. 
Verhuik,  Comelio,  di  Rotterdam,  b.  1648,  living  in  1718.  Orlandi. 

iiL  I74< 

Vermiglio,  Giuseppe,  a  Turinese,  living  in  1675.    MS.    iii.  305. 

Vemet,  Joseph,  a  scholar  of  Manglard,  b.  at  Avignon  in  1712.  Acade- 
mician of  St.  Luke,  1743,  d.  at  Paris  in  1786.   MS.    L  537. 

Vemid,  Gio.  Batista,  scholar  of  the  Caracci.  Mahmia.  d.  at  Fosaom- 
brone,  12th  March,  1617.    Orettit  Memor.   iii.  12S. 
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Vernigo,  Girol.,  a  Veronese,  called  Girolamo  da'  Paesi,  d.  1630.  Pozzif. 
Verona,  da,  Batista,  see  Zelotti. 

  da,  F.  Gio.,  an  Olivetan  monk,  d.  1537,  aged  68.  Poszo,  ii.  12L 

  Jacopo,  painted  in  1397.    Guida  di  Padova.    ii.  76. 

■  P.  Masedmo,   a  Capuchin,  d.  at  Venice,  aged  80,  in  1679. 
Melchiori,    ii.  27C. 

■  ■        F.  Semplice,  a  Capuchin,  d.  at  an  advanced  age  in  1654.  ib, 

Stefano,  called  also  Stefano  da  Zevio  {Piacenza}f  flourished  about 
1400.    Vasari.    L  68^ii.  && 

■  Stefano,  di,  Vincenzio  da  Verona,  perhaps  a  son  of  the  preceding. 
Vasari,    ii.  82* 

 Maffei,  a  Veronese,  d.  1618,  aged  42.    Ridolf.    ii.  22a. 

Veronese,  Claudio,  see  Ridolfi,  Paolo,  see  Caliari. 

 another  Paolo  Veronese,  an  embroiderer,  flourished  about  1527. 

Vasari,   ii.  506. 

Verocchio,  del,  Andrea,  a  Florentine,  b.  1432,  d.  1488.  Baldinueci. 
L80,  126. 

  Tommaso,  a  Florentine,  assistant  of  Vasari,  L  2QL 

Veruzio,  Vasarit  probably  Francesco  Verio,  called  in  Vicensa,  his  country 
perhaps,  Verluzo  or  Verluccio,  living  in  1512.    P.  Faccioli.    ii.  1 1fi. 
Verzelli,  Tiburzio,  da  Recanati,  d.  about  1700.    MS,    L  541. 
Vetraro,  il,  see  Bembo. 

Uggione,  or  Uglone,  or  Da  Oggione,  Marco,  a  Milanese,  in  the  Reg;istry 
called  Marco  da  Ogionno  (a  district  of  the  Milanese),  d.  1530.  MS. 
ii.  19(L 

Viadana,  da,  Andrea,  a  scholar  of  Bernardino  Campi.    Latno.    ii.  511. 
Viani,  Antonmaria,  a  Cremonese,  called  II  Vianino,  living  in  1582.  Zaist, 

ii.  m 

  Giovanni,  a  Bolognese,  b.  1636,  d.  1700.    Crespi.    iii.  155> 

  Domenico,  his  son,  b.  1668,  d.  at  Pistoia  in  1711.  ZanotH, 

iii.  156. 

Vicentini,  Antonio,  a  Venetian,  d.  1782,  aged        MS.   ii.  318. 
Vicentino,  Francesco,  a  Milanese,  flourished  in  the  sixteenth  century. 

Lomaxzo.   ii.  505. 
 Andrea,  a  Venetian,  d.  1614,  aged  7^    Ridolji.    A  date  to  be 

corr^ted  on  the  authority  of  a  document  edited  by  P.  Federiciy  in 

which,  while  painting  at  Trevigi  in  1590,  he  is  termed  M.  Andrea 

MicheU  Visentino.   Federiei,   ii.  240. 
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Yicentino,  Marco,  his  son.    Zatieiti.  ib, 

Yicinelli,  Odoaxdo,  a  scholar  of  Morandi.    PaicoU.    d.  1755,  aged  ZL 

GaUetti  Imcrip.  Rom,  tom.  ii.    L  514. 
Vicino,  a  Fisan,  flonrished  ahout  1321.    Da  Morrona.    L  71. 
Ticolongo,  di  Vercelli,  lived  in  the  seventeenth  century.    MS.    ii.  505. 
"Vif^r  Giacomo,  da  Medicina  (in  the  Bolognese),  lived  at  Turin  ahout 

1567.    Orlandi.    iii.  294. 
Vignali,  Jacopo,  h.  in  the  Casentino,  1592,  d.  1664.   R,  Gall,  of  Flor. 

L  227. 

Vignerio,  Jacopo,  a  Messinese,  painted  in  1552.    Hakert.    ii.  22. 
Yignola,  da,  Girolamo,  a  Modenese  painter  of  the  sixteenth  century. 
Tirahosehi.    ii.  352. 

■  Gtacomo,  we  Barocci. 

Vigri,  B.  Caterina,  or  B.  Caterina  da  Bologna,  b.  there  (her  father  a 

Ferrarese)  in  1413,  d.  1463.    Piacenza.    iii.  13. 
Vimercati,  Carlo,  a  Milanese,  Latuada  calls  him  Donelli,  by  others  called 

II  Vimercati,  d.  1715,  aged  about  hh^    Orlandi.   ii.  523. 
Yinci,  da,  Lionardo,  b.  1452,  d.  1519.    Amoreitit  Memor.  Storiche. 

L  125^u.  478. 

■  Oaudenzio,  a  Novarese.    His  altar-piece  with  his  name  and  the 
year  1511.   MS.   ii.  iSL 

Yini,  Sebastiano,  a  Veronese,  flourished  in  the  sixteenth  century.  MS. 

L  m 

Yiola,  Domenico,  a  Neapolitan,  d.  old  about  1696.    Dominici.    ii.  4fi. 

  Gio.  Batista,  a  Bol<^ese,  d.  1622,  aged        Malvana.    L  479,— 

iii.  132. 

Visaed,  so  called  in  the  Pittwre  di  PetarOi  or  Antonio  Cimatore  di  Urbino, 

called  II  Visaoci,  a  scholar  of  Barocci.    Lazzari.   L  445. 
Visentini.  Vicentini. 

Tisino,  il,  a  scholar  of  Albertindli.    Vatari.   d.  in  Hungary  about  1512. 
MS.   L  153. 

Yitali,  Alessandro,  di  Urbino,  d.  1630,  aged  50.    Lazzari.   L  444. 

  Candido,  a  Bolognese,  b.  1680,  d.  1753.    Creapi.    iii.  174. 

Vite,  Antonio,  a  Pistoiese,  living  in  1463.    Vatari.    L  69« 

*—  or  della  Vite,  Timotco,  da  Urbino,  d.  1524,  aged  54.  Vasari. 

L39fi. 

  Pietro,  da  Urbino,  his  brother.  MS.  Perhaps  the  priest  of  Urbino 

mentioned  by  Baldinucci  in  the  Decennale,  iii.  sec.  ib. 
Yiterbo^  da,  F.  Mariotto,  painted  in  1444.    Delia  Valle.   L  334^ 


1^  ^ 
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Viterbo,  Tarquinio,  d.  in  the  pontificate  of  Paul  V.    Baglione.  L 

Yito,  Nicola,  a  Neapolitan,  scholar  of  Zingaro.    ii.  I2> 

Vitrulio,  a  name  inscribed  on  several  picture  at  Venice.    Thi3  painter 

seems  to  have  lived  in  the  time  of  Boniftisio,  and  to  have  been  his  com. 

patitor.    See  Guida  di  Venezia.    ii.  22^ 
Vivarini,  Antonio,  da  Mnrano.  ZanetH,  His  notices  np  to  1451.  Gmdi 

di  Padova,    ii.  82. 
 •  Bartolommeo,  his  brother  and  companion,  painted  in  1498. 

Zanetti,    Or  1499.    N,  Guida  di  Venezia.   ii.  8^ 
 Giovanni,  supposed  of  the  same  fiunily.    Zanetti.    See  Gio. 

Tedesco.   ii.  82. 

'  Luigi,  supposed  the  elder,  flourished  in  1414.    Zanetti.  id. 

'  Luigi,  supposed  the  younger,  in  the  Notilia  called  Znanhiiti  da 

Muran,  painted  in  1490.    Zaiietii.    ii.  84. 
Viviani,  Ottavio,  a  Breseian,  a  scholar  of  Sandrino.    Orlandi.    L  4^1.— 

ii.  22L 

  Antonio,  called  II  Sordo  d'Urbino  (others  say  of  Ancona),  d.  ia 

the  pontificate  of  Paul  Y.    Baglione.    L  445. 

  Lodovico,  di  Urbino,  flourished  in  1650.  Guida  di  Urbino.  L 

■      ■'    fl,  tee  Codagonu 

Ulivelli,  Cosimo,  a  Florentine,  b.  1625,  d.  1704.   R.  Gall,  of  Flor. 
L  22a. 

Voglar,  Carlo,  b.  at  Maestricht  in  1653,  d.  at  Rome  in  1695.  PascoH. 
L538. 

Volpati,  Gio.  Batista,  di  Bassano,  a  scholar  of  Novelli.    MS.    h.  1633, 

d.  1706.    Guida  di  Bassano.    ii.  272. 
Yolpi,  Ste&no,  a  Sienese,  perhaps  a  scholar  of  Casolani.    See  H  Pecei, 

p.         i.  313. 

Yolterra,  da,  or  Volterrano,  see  Ricciarelli  and  Franceschini. 
Yoltolino^  Andrea,  a  Veronese,  d.  1718,  a^d  Th.   Pozzo.   if.  278. 
Yoltri,  da,  in  the  Genovese,  Niccolo,  painted  in  1401.  Soprani. 

iii.  233. 

Volvino,  author  of  the  PalUotio  <f  Oro,  Gold  Pallium  orMande,  at  Sfilan 

in  the  tenth  century,   ii.  458* 
Vos,  de,  Martino^  of  Antwerp,  d.  at  advanced  age  in  1604.  Sandrart. 

ii.  195. 

Yovet.  Simon,  of  Paris,  d.  1649,  aged  52^    Lacombe.    Or  b.  1582, 
d.  1641.    Ahr^4,  tom.  iv.    Or  d.  1648,  aged  53^    Bardoriy  torn.  ii. 

L  454,— iii.  2S5. 
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Urbani,  Michelangiolo,  a  Cortonese,  a  painter  upon  glass,  Kving  ia  1564. 

Lett.  Pitt.  torn.  iii.    L  12A^ 
Urbanisy  Gialio,  di  S.  Daniello,  painted  in  1574.    MS,    iL  15^ 
Urbano,  Pietro,  a  Pistoiese,  a  scholar  of  Bonarraoti.    Vaaari.   L  144. 
Urbinelli,  b.  at  UrbinOi  lived  in  the  seventeenth  century.    Gmda  di 

Urbmo.    i.  4^ 

Urbini,  or  Urbino,  Carlo,  da  Crema,  made  his  will  in  1585.    THbald.  di 

Vicenza,^   u»  285%  511. 
Urbino,  di,  Crocchia,  a  scholar  of  Rafiaello.    Baldinucci,   L  ^BBm 
—  Gio.  and  Francesco,  lived  about  1575.    Conccu   L  44fi. 
'          il  Prete,  »ee  Delia  Vite. 
— —  Baffaello,  <ee  Sanzio.   Twenzio,  see  Terenzi. 
Uroom,  Enrico,  called  Enrico  di  Spagna,  and,  as  appears,  also  Enrico 
deUe  Mariue^b.  at  Haarlem  in  1566.    Sandrart.   i.  483. 

W. 

Waala,  Godfrey,  a  German,  scholar  of  Tassi.    Soprani,   iii.  255. 
Wacl,  Cornelius,  of  Antwerp,  painted  at  Genoa  in  1665.    Soprani,  ib. . 
Wallint,  Francesco,  called  Monsieur  Studio.    ATS*.    L  536. 
'  Juniore,  his  son.  ib» 

Z. 

Zaccagna,  Turpino,  a  Cortonese,  living  in  1537.    Bottari.   L  92. 

Zacchetti,  Bernardino,  a  Modenese,  living  in  1523.    TiraboschL  ii.  SiifL 

Zacchia,  Paolo,  called  II  Vecchio,  of  Lucca,  painted  in  1527.  MS,  L  24. 

 il  Giovane,  the  younger  ;  he  is  called  Lorenzo  di  Ferro  Zacchia. 

MS.    Lived  in  the  sixteenth  century,  ib, 

Zaocolini,  P.  Matteo,  a  Tbeatine  monk  of  Cesena,  d.  1630,  aged  about 
4SL  Baglione.  L  491,— iii.  6^.  See  the  Second  Index  for  hia  Ma- 
nuscript Treatises.   L  491. 

Zaganelli,  tee  Da  Cotignola. 

Zagnani,  Anton  Maria,  a  Bologncse,  living  in  1689.    Cretpi,   iii.  IM- 
Zago,  Santo,  a  Venetian,  scholar  of  Titian.    Ridotfi.   ii.  124, 
Zais,  Giuseppe,  a  Venetian,  d.  old  about  1784.   MS.   ii.  ailL 
Zaist,  Gio.  Batista,  a  Cremonese,  b.  1700,  d.  1757.    Parmi.   ii.  456. 
Zamboni,  Matteo,  a  Bolognese,  scholar  of  Cignani,  d.  young.  Crespi 
in.  165. 

Zambono,  Michele,  a  Venetian  mosaic- worker,  flourished  about  1505. 
Zanetii.    ii.  230* 
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Zampezzo,  Gio.  Batisto,  da  Cittadella,  in  the  PBdnan  district,  d.  1700, 

aged  8(L    Mdchiori.  ii. 
Zampioit  Domenichino,  a  Bolognese,  d.  1641 ,  aged  6{L    Bellori.  Pref. 

25,^i.  456,'->ii.  36,—tii.  84. 
Zanata,  Gioseffo,  a  l^lilanese,  Hiring  in  1718.    OrUmdi,    ii.  528. 
Zanchi,  Antonio,  da  Este,  b.  1639.    ZanetH.   d.  1722.  MHehioH. 

ii.  294. 

■  Filippo  and  Francesa>,  of  Bergamo.    Their  notices  from  1544  to 

li>67.    Tatti,    ii.  187. 
Zanella,  Francesco,  a  Paduan.    His  notices  nntU  1717.     Guida  di 

Padova.   ii.  26L 

Zanetti,  Co.  Antonio  Maria,  quondam  Oirolamo,  a  Venetian,  thus  called 
to  distinguish  him  from  ^n/onio  Maria  Zanettij  quondam  Alessandro, 
mentioned  in  the  Index  that  follows  :~the  first  was  eminent  for  engrsT* 
ingon  varioos  sorts  of  wood,  in  1728.  Lett.  Pitt,  torn.  ii.  p.  152. 
He  was  in  advanced  age  in  1765.  lAit.  PUt,  torn.  p.  304.  Pref.  15. 
The  other  d.  3rd  November,  1778,  aged  62. 

Zanimberti,  or  Zanilierti,  Filippo,  a  Brescian,  b.  1585,  d.  1636.  Ridolfi. 

ii.  241,  279. 

Zanna,  Gio.,  a  Roman,  called  II  Pizzica,  painted  with  Tarquinio  da 

Viterbo.    Baglione.   L  432^ 
ZannicbeUi,  Prospero,  of  Reggie,  b.  1698,  d.  1772.    Tiraboschi,  ii.  368, 
Zanobrio,  di  Ca,  »ee  Carlevaris. 

Zanotti  Cavazzoni,  Gio.  Pietro,  a  Bolognese,  b.  1674,  d.  1765.  Cfr^pi. 

iii.  154. 

Zappi,  another  surname  of  Lavinia  Fontana.    iii.  42. 
Zarato,  see  Lozzo. 

Zei,  b.  at  Cittii  S.  Sepolcro,  a  anppoiscd  scholar  of  Cortona.    MS.  L  255.  j 
Zelotti,  Bafifta,  a  Veronese,  d.  aged  6(L    Ridolfi.  About  1592.    JPozzo.  \ 
ii.  179,  223.  ' 
Zenale,  tee  Da  Trevilio. 

Zevio,  da,  in  the  Veronese,  Alticherio,  or  Altichteri  ;  in  a  MS,  Document 
of  the  noble  house  of  Dondi  Orologio,  Aldighicri ;  living  in  1382. 
u.  76. 

— —  Stefano,  see  Da  Verona. 

Zifrondi,  or  Cifrondi,  Antonio,  b.  in  the  territory  of  Bergamo,  1657,  d. 

1730.    Taesi.    ii.  3M. 
Zinani,  Francesco,  of  Reggio,  flourished  in  1755.    Tiraboschi.  ii. 
Zingaro,  lo,  eee  Solano. 
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Zoboli,  Jacopo,  a  Modenese,  d.  1767.    Tirabonhi.    ii.  366. 

Zocchi,  Giuseppe,  of  the  Florentine  territory,  d.  1767,  agedS6.  MS, 

Zola,  or  Zolla,  Giuseppe,  di  Brescia,  d.  1743,  aged  Sfi.     Crespi  nelle 

Giunte  al  Baruffaldi,    iii.  226. 
Zompini,  Gaetano,  a  Venetian,  d.  1778,  aged  Zfi.   MS.    ii.  297. 
Zoppo,  Marco,  da  Bologna.    His  work  of  1471.   MS.    And  of  1498,  in 

the  Colonna  Fa9ade.    Oretti,  Mentor.     ii.  92,  116,— iii.  Ifi. 
 Paolo,  a  Brescian,  d.  about  1515.    Ridoifi.    Or  1530.  MS. 

u.  122. 

 Rocco,  a  Florentine,  scholar  of  Pietro  Perugino.    Vasari.    L  03, 

 lo,  di  Gangi,  living  in  the  18th  century.   MS.    ii.  5iL 

■  di  Genova,  see  Micone. 

 di  Lugano,  see  Discepoli. 

 di  Vicenza,  see  De*  Fieri. 

Zuannino,  see  Da  Capugnano. 

Zuccari,  Federigo,  flourished  in  the  sixteenth  century,    ii.  517. 
Zuccaro  (so  named  in  his  epitaph,  and  the  books  of  Federigo),  in  Vasari 

and  elsewhere,  Zuccheri,  or  Zuccari,  Taddco.    He  ^  as  bom  at  S. 

Angclo  m  Vado,  1529,  d.  1566.    Vasari.    L  405^  406^  iQ^ 
 Federigo,  his  brother,  painted  about  1560.    Vasari.    Aged  Ifi. 

Boifari,  in  hit  Addenda  to  the  Notes,  d.  1609.  Bellori^  in  his  Life  of 

Caravaggio.    L  410,— ii.  227.— iii.  302. 
—  Ottaviano,  their  father.   L  409. 

Zuccati,  Sebastiano,  di  Trevigi,  living  about  1490.     Zanetti.  Father 

Federici  assigns  to  this  family  a  different  country,  namely,  Ponte,  a 

place  in  the  Valteline.    ii.  157^  231. 

 Valerio  and  Francesco,  his  sons,  lived  in  1573.    Zanetti.    ii.  231* 

 —  Arminio,  son  of  Valerio,  flourished  about  1585.    Zanetti.  ib. 

Zuccherelli,  Francesco,  b.  in  the  Florentine  state  about  1702,  d.  1788. 

MS.    L  262.— ii.  316. 
Zucchi,  or  Delia  Zuoca,  Jacopo,  a  Florentine,  b,  about  1541.  Vasari. 

d.  in  the  pontificate  of  Sixtus  V.    Baglione.   L  IfiL 

 Francesco,  his  brother.    Baglione.  ib. 

Zucco,  Francesco,  a  Bergamese,  d.  1627.    Tassi.    ii.  2M. 

Zugni,  Francesco,  a  Brescian,  d.  1636,  aged  62.  Ridolfi.  More  correctly 

d.  1621.    Zamboni,  p.  1^    ii.  219. 
Zuppelli,  or  Cappellini,  Gio.  Batista,  of  Cremona,  flourished  at  the  close 

of  the  fifteenth  century.    Zaist.    ii,  427. 
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Historical  and  Critical  Publications  cited  in  this  Work. 


A- 

Abbecedari — Historical  Dictionanes — ^their  authorSi  editions,  and  opia- 

ion  on  them,  Pref.  liL 
Affo,  P.  Ireneo,  M.  O.,  II  Parmigiano  Scrvitore  di  Piazza»  or  Account 

of  the  Paintings  of  Parma.  Parma,  1794,  8to.  ii.  371,  et  seq.  (through- 

out-the  whole  school  of  Parma). 
 The  same.    Life  of  Francesco  Mazzola,  called  II  Parmigiaidno. 

Parma,  1784,  4to.    ii.  37L 
—  The  same.    Treatise  upon  a  Chamber  painted  by  Correggio  in  the 

Monastery  of  Benedictine  nuns  at  S.  Paolo  in  P&nna.    ^jhirma,  1794, 

8vo.    ii.  385,  et  seq. 
Albani,  Francesco.    His  opmions  upon  painting.    See  Mal\~asia.  Felsina 

Pittrice,  vol.  ii.  p.  244  ;  and  Bellori,  in  his  Lives,  p.  44^  second 

edition.     L  142, — ii.  404. — iiL  75^  89. 
Alberti,  Romano.    Origin  and  Progress  of  the  Academy  of  Design. 

Pavia,  1604,  4to.    L  415. 
Algarotti,  Count  Francesco.    Essay  on  Painting.    Leghorn,  1764,  8vo. 

It  is  cited  in  the  Preface,  pp.  U  and  24  ;  and  in  vol.  ii.  159,  317. 

353,  390,  403.-- iii.  84.  and  other  places. 
 The  same.    Letters.    Leghorn,  1784,  8vo.   ii.  353,  354,— 

iii.  109i  mL 

AUegranza,  P.  M'.  Giuseppe.   D.  O.  D.  P.    Explanation  of,  and  Reflec- 
tions upon,  some  sacred  Monuments  at  Milan.    Milan,  1757,  4to. 

ii.  4r)8. 

  The  same.    Opusc.  Eruditi.    Cremona,  1781.  t^, 

Altan,  Count  Federigo.    Memoirs  of  the  Life  of  Pomponio  Amalteo. 
They  are  inserted  in  vol.  xlviii.  of  the  OpuscoU  Calogeriani.    ii.  152. 
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Altan.  The  same.  Treatise  on  the  Vicissitudes  of  Painting  in  Friuli.  It 
is  inserted  in  the  New  Collection  of  the  Opuscoli  Scientifici  e  Filologici. 
Venice,  vol.  xxiii.   ii.  71. 

Amoretti.  Obserrations  on  the  Designs  of  Lionardo  da  Vinci.  Milan, 
1784.  ii. 

!  Carlo.   Historical  Account  of  the  Life.  StucQes,  and  Works  of 

Lionardo  da  Vinci.    Milan,  1804,  8vo.    ii.  488. 

Anecdotes des  Beaux  Arts.    Paris,  1776,  1780,  3  vols.  8vo.  L 

Argenfiville  (d'),  Ant.  Joseph,  Abridg.  of  the  Lives  of  the  most  cele- 
brated Painters.  Paris,  1762,  4  vols.  8vo.  Pref.  12  and  21 ;  and 
vol.  L  120,— ii.  97^  42^. 

Armenini,  Gio.  Batista.  On  the  true  Precepts  of  Ptunting,  in  three  books. 
Ravenna,  1587,  4to.    ii.  483,— iii.  G2. 

Art  of  Vision,  according  to  the  Principles  of  Sulzer  and  of  Mengs,  applied 
to  the  Pine  Arts.  Venice,  1781,  8vo.    Pref.  26. 

Averoldi.    See  Guida  di  Brescia. 

Azara  (d'),  Cav.  Giuseppe  Niccola.  Memoirs  of  Mengs ;  and  Observa- 
tions on  the  treatise  of  Mengs,  bearing  title.  Reflections  on  the  Beau- 
tiftd.    L  371,  381,  526. 

Azxolini,  Ugurgicri,  P.  IsidlNro.    Le  Pompe  Sanesi.   Pistoia,  1649,  4to. 

L  268.  315,— ii.  399. 

• 

B.  • 

Baglione,  Cav.  Giovanni.  Lives  of  the  Painters,  Sculptors,  and  Architects, 
from  the  pontificate  of  Gregory  XIII.  in  1573,  to  the  time  of  Pope 
Urban  VIXI.  in  1642.  Naples,  1733,  4to.  L  iHL  Tt  is  cited  in  the 
Roman  school,  the  Florentine,  and  others.  Corrected,  L  213.  Opinion 
on  the  work,  L  470. 

Baldeschi,  Ab.  State  of  the  Lateran  Church  in  the  year  1723.  Rome, 
1723,  4to.  Hiere  is  annexed  a  View  of  the  remarkable  objects  in  the 
said  Church  by  Crescimbeni. 

Baldinucci,  Filippo.  Account  of  the  Professors  of  Design,  from  the  time 
of  Cimabue.  Six  volumes,  4to.  printed  at  Florence  between  1681  tod 
1688,  and  after  the  author's  death,  from  1702  to  1729 ;  his  posthumous 
works  completed  by  his  son.  L  2LL  Cited  throughout  the  work. 
Accusations  by  various  foreigners,  L  47j  2TL  Exculpated,  L  52,  6L 
His  mistakes,  L50,56i68i209,mi276,33L335i  497.— ii.  426. 
437,— m.  233. 
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Baldinncci.  The  same,  with  Tariout  dissertations,  notes,  and  additioDS, 
bj  Giuseppe  Piacenza,  an  architect  of  Tarin.  Turin,  2  toIb.  4to. 
1768  and  1770.    L  48,  126— iii.  13^  293. 

  The  same,  with  notes  by  Manni,  2Q  vols.  8to.  Florence, 

from  the  year  1767  to  1774.    Corrected,  L  IflS- 

•  — —  The  same.  Opuscoli  contained  in  vol.  xxi,  of  the  before- 
mentioned  edition.    Pref.  22.—  L  41,  fiL 

Barbaro,  Monsig.  DanieUo.  The  Practice  of  Perspective.  Venice,  1669, 
fol.    ii.  lilfL 

BardoD,  Dandre.  Traite  de  Peinture,  &c.  Paris,  1765, 2  vols.  12mo.  i.  419. 
Barocci,  Giacomo,  «ee  Danti. 

Barri,  Giacomo.   Picturesque  Tour  in  Italy.  Venice,  1671.  ii.  258,  S82. 

Bartoli,  Francesco.  Account  of  the  Paintings,  Sculpture,  and  Archi- 
tecture of  Italy.  2  vols.  Venice,  8vo,  1776,  1777,  cited  in  vol.  ii. 
460,  in  the  Milanese  school  and  that  of  Piedmont.    Corrected,  iii.  21iL 

  The  same.    See  Guida  di  Rovigo. 

Bartolini,  Cav.,  and  Cortinovis,  P. 

Baruffaldi,  Girolamo.  Lives  of  the  most  celebrated  Painters  and  Sculptors 
of  Ferrara.  They  are  cited  by  Guarienti  as  already  edited  at  Ferrara  ; 
but  there  only  exist  MSS.  with  the  additions  of  the  Can.  Luigi  Cresspi, 
respecting  the  Professors  of  Ferrara  and  Lower  Romagna,  in  the  hands 
of  the  Cav.  Jacopo  Morelli  and  the  Cav.  Lazara.   iii.  184. 

Bellori,  Giampietro.  Lives  of  the  modem  Painters,  Sculptors,  and 
Architects.  Rome,  1672  and  1728,  4to.  with  the  addition  of  the  life 
of  the  Cav.  Luca  Giordano.  Cited  in  the  Pre&ce,  27t — i.  142,  407, 
—ii.  55;  and  other  places  throughout  the  work  and  index.  Opinion 
upon  this  author,  L  22(L 

  The  same.    Other  MS.  lives,  supposed  to  be  lost,  but  by  some 

asserted  to  exist.  See  De  Murr,  Bibhotheque  dc  Peinture,  vol.  L 
p.  2a*   iii.  82. 

  The  same.  Life  of  the  Cav.  Carlo  Maratta.  Rome,  1731,  4k>. 

L  504. 

— The  same.  Description  of  the  figures  painted  by  Raffaello 
d'  Urbino  in  the  Vatican  palace ;  where  it  is  inquired  also  whether 
Raffaello  enlarged  and  improved  his  mannet  by  viewing  ^  works  of 
Michelangeb.    2nd  edit.    Rome,  1751,  folio.   L  370,  401^  502. 

Bertoli,  Canon.  Giandomenico.  Sacred  and  Profane  Antiquities  of  Aqiaileia. 
Venice,  1739,  folio.   The  2nd  vol.  of  this  work  is  in  MS.  torn.  L  p. 
ii.  liia. 
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BettinelU,  Ab.  Saverio.  Revival  in  Italy  of  Studies,  Arts,  and  Manners, 
after  the  year  1000,  2  vols.  8vo.    Bassano,  1775,  1786.    L  ^ 

 The  same.    Of  Mantuan  Letters  and  Arts,  in  two  discourses. 

Mantua,  1774,  4to.    ii.  342,  378. 

Bevilacqua,  Ippolito.  Memoirs  of  the  Life  of  the  Painter  Gio.  Bettino 
Cignaroli.    Verona,  1771,  8vo.    ii.  313* 

Bianconi.    See  Guida  of  Milan  and  of  Bologna. 

  The  same.     Letter  on  a  Miniature  of  Simon  da  Siena,  in 

second  vol.  of  Sienese  Letters,  by  P.  Delia  Valle,  L  280. 

Bibiena,  da,  Ferdinando  Galli.  Directions  for  young  Students  of  Civil 
Architecture.  Bologna,  1725,  8vo.  The  same,  with  new  additions, 
1731,  8vo.  2  vols.    Ed.  of  Parma  was  in  1711.    iii.  Ill, 

Boni,  Ab.  Mauro.  On  the  painting  of  a  Banner  of  the  Fraternity  of 
S.  Maria  di  Castello,  and  on  other  works  executed  in  Friuli  by  Gio.  da 
Udine.    Udine,  1797,  8vo.    ii.  222. 

 Cav.  Onofrio.    Eulogy  on  the  Cav.  Pompeo  Batoni.    Rome,  1787, 

8vo.   L  529. 

Borghini,  Raflfaello.    II  Riposo.    Florence,  1584,  8vo.  ;  and  agdn  with 

annotations,  1730,  4to.    Cited,  Pref.  24,— i.  177. 
Borsleri,  Girolamo.    See  Morigia.    Milan,  1619,  8vo. 
Boschini,  Marco.    La  Carta  del  Navegar  Pittoresco.    Venice,  1660,  4 to. 

Cited  often  in  book  L  of  volume  ii.    Noticed,  p.  102*    The  plan  of 

this  work,  ii.  237.    His  verses,  iii.  277. 
Boscluni.    See  Guida  of  Venice  and  of  Vicemza. 

Bottari,  Monsig.  Gio.  Notes  to  the  Lives  of  Vasari.  Tlie  edition  made 
use  of  is  that  commenced  at  Leghorn,  and  continued  at  Florence  in 
seven  volumes,  8vo.  from  1767  to  1772.  Cited  in  Pref.  24,  and 
often  throughout  the  work.  Its  scope  and  merit,  L  184.  Not  ap« 
proved,  L  39,  IMi  iMi  198i  292,~ii.  13,  388^  422,  463,  469,  475, 
— ui.  24- 

The  same.    Notes  to  the  Letters  on  Painting.     Pref.  19, — 
L  183i3QL 

— — —  The  same.  Dialogues  on  the  Fine  Arts.  Lucca,  1754,  8vo. 
L32L 

Brandolese,  Pietro.     Testimonianze  intomo  alia  Patavinit^  di  Andrea 

Mantegna.    Padua,  1805,  8vo.    ii.  114. 
I  Doubts  as  to  the  existence  of  the  Painter  Giovanni  Vivarino  da 

Murano,  newly  confirmed,  and  refutation  of  a  pretended  authority  to 

support  it.    Padua,  1807,  8vo.   ii.  B2± 
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Bagatt,  Dottor  Gaetano.  Historical  and  critical  Notices  of  tlic  Reliques 
and  Wor^p  of  S.  CeUo  Martire.    Milan,  1782,  4to.    ii.  AhB^ 

Bare,  Gnillaume,  Francois  de,  Bibliographie  Infftmetive,  vol.  viii.  8to. 
Paris,  1763,  1782.    L  119. 

C. 

Cambrucci.    History  M8.  of  Feltre.    ii.  12SL 

Campi,  Cav.  Ant.     Le  Cronacbe  di  Cremona,  1575,  fol. ;   and  again 

at  Jklikn,  1645,  4to.    ii.  424^  426i  435,  442. 
Carducci,  Yincenxio.     De  Las  Exoeleucias  de  la  Fintura.    Baldinncci ; 

or  a  Dialogue  on  Painting,  its  definition,  origin,  and  essence.  Madrid, 

1633,  4to.    L  2QSL 
Carrari,  Vincenzo.    Oration  and  Verses,  by  several  hands,  on  the  Death 

of  Lnca  Longhi.    Ravenna,  1681,  4to.    ii.  389. 
CastigUone,  Fr.  Sabba.    RecoUections,  or  Directions.   Venice,  1555, 

4to.    ii.  4B4. 

Catalogue  of  the  existing  Pictures  and  Paintings  in  die  Casa  Colonoa. 
Rome,  1783,  8vo.   L  496,  and  in  the  Inda. 

Catalogue  of  the  Pictures,  Drawings,  and  Books  which  treat  of  the 
Art  of  Design,  from  the  Gallery  of  the  late  Count  Algarotti,  in  Venice, 
drawn  up  by  the  Architect  Antonio  Selva,  8vo.   L  212. 

—  Ercolani.    Verses  and  Prose  written  on  a  Seri^  of  excellent 

Paintings  in  possession  of  Signor  Marco  FiUppo  Ercolani,  Prince  of 
the  Empire.  A  work  of  the  painter  Jacopo  Alessandro  Calvi.  Bolc^na, 
1780,  4to.    ii.  78^  and  often  in  vol.  iii. 

— — —  of  Pictures  now  in  possession  of  D.  Gio.  Dottor  Vianelli, 
Canon  of  the  Cathedral  of  Chioggia.  Venice,  1790,  4to.  iii.  126, 
269,  and  in  the  Index  L 

Diary  of  the  years  1720  and  1721,  written  by  Rosalba  Carriera;  illus- 
trated and  published  by  the  same  Vianelli.  Venice,  1793, 4to.  iii.  166. 

Cavazzone,  Francesco.  Corona  di  grazie,  favori,  o  miracoli  della  gloriosa 
Vergine  Maria,  factti  in  Bologna,  dove  si  tratta  delle  sue  sante  e  mira- 
colose  immagini  cavate  dal  suo  naturale.  MS.  with  date  1606.  £}x- 
ample  of  the  noble  Art  of  Design,  &c.  MS.  with  date  of  1612.  They 
are  recorded  by  Crespi  in  his  Felsina,  p.  18^   iii.  18^  128< 

Caylus,  Bachiliere,  Cochin  the  younger,  writers  upon  painting  in  caustic, 
iii.  222. 

Cellini,  Benvenuto.    Two  Treatises :  one  respecting  the  eight  principal 
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parts  of  the  Goldsmith'^  Art ;  the  other  on  matters  connected  with  that 
of  Sculpture,  &c.    Florence,  1731,  4to.    L  109.-— ii.  471,  479. 
Cellini.    Hie  same.     Life  of  Benvenuto  Cellini,  written  by  liimself. 
Cologne,  without  date  (which  is  Naples,  1728.     See  Note  on  the 
works  of  Cocchi,  who  wrote  the  preface).    L  88^  LSiL 
Cennini,  Andrea.    Treatise  on  Painting.    MS.    L  8iL 
Christ,  Jo.  Frederic.    Dictionnaire  des  Monogrammes,  Lettres  InitialeS) 
&c.  translated  from  the  German,  with  additions.    Paris,  1750,  8vo. 
LllL 

Cignaroli,  GietmbettLQO,  a  Veronese.  Series  of  Veronese  Painters  inserted 

in  vol.  iii.  of  the  Cronaca  dello  Zagata ;  and  MS.  nates  to  the  work  of 

Pozzo  on  the  Veronese  Painters,    ii.  70. 
Cittadella,  Cesare.    Historical  Catalogue  of  the  Painters  and  Sculptors  of 

Ferrara.    Ferrara,  1782,  vol.  iv.  8vo.    iii.  184,  et  seq, 
Civalli,  P.  Provincial  of  the  Conventuali  Visita  Triennale,  inserted  in  vol. 

XXV.  of  the  Antichita  Picene.    ii.  87. 
Cochin,  Charles  Nicholas.    Voyage  d'ltalie,  &c.  .Paris,  1758, 2  vols.  8vo. 

Lausanne,  1773, 3  vols.  12ino.   Opinion  on  this  work,  Pref.  2^  Cited, 

iii.  198.  ajod  elsewhere. 
Colucci,  Ab.  Giuseppe.   Antichita  Picene.    Fermo,  21  vols.  fol.  1792. 

L  327 «  525,  and  elsewhere. 
Combe,  la,  Mr.  Portable  Dictionary  of  the  Fine  Arts.  Paris,  1752,  1754, 

8vo.  2  vols.    Pref.  ]SL    Corrected,  ii.  142. 
Comolli,  Ab.    Inedited  Life  of  RafTaello  d*  Urbino,  illustrated  with  notes. 

Rome,  1791,  4to.  2nd  ed.    L  Zh^L 
Conca,  D.  Antonio.    Descrizione  Odeporica  della  Spagna,  ficc.  4  vols. 

Parma,  1793,  et  9eq,  8vo.    L  143.  and  in  the  Index. 
Condivi,  Ascanio.    life  of  Michelan^^elo  Bonarmoti.    Rome,  1553,  4to. 

L  125,  et  seq, 

  The  same  book,  with  annotations  by  Antonfrancesco  Gori  and  by 

Mariette.    Folio,  Florence,  1746.  L 
Cortona,  da,  see  Ottonelli. 

Cozzando,  Lionardo.  Abstract  of  the  History  of  Brescia.  Brescia,  1694, 
4to.  ii. 

Crespi,  Can.  Luigi.  Felsina  Pittrice  ;  or  Lives  of  the  Bolognese  Painters, 
not  described  by  Malvasia.  Rome,  1769, 4to.  iii.  3i  and  often  in  that 
book.    Clamours  against  that  work,  iii.  liLL 

»         Dialogues  in  defence  of  the  same  work,  ib. 

■         The  same.    Notes  and  additions  to  the  Lives  of  Baruffoldi. 
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Opera,  MS.    iii.  \BA^    Cited  often  in  the  Ferrarese  schooL  Corrected, 
iiL  2iL 

Crespi.    The  same.    Letters  on  Painting.    Pref.  22, ~i.  371.  372.—' 
iU.  113,  162. 

 The  same.    Anticritical  Dissertation  upon  two  Readings  bvManni, 

a*  to  the  Opinion  that  St.  Luke  practised  Painting.    Faenza,  1776,  8to. 

Lm 

—        The  same.    The  CertoM  of  Bologna  described,  with  its  Faintiags. 

Bologna,  1772,  8?o.    ii.  39.— iii.  88. 
Crispolti,  Ciatti,  AJessi,  writers  on  matters  appertaining  to  Perugia.  L  341. 
Cumberland,  Richard.    Anecdotes  of  eminent  Painters  in  Spain,  &c. 

L  528. 

D. 

Danti,  P.  Ignazio,  a  Dominican.  Rules  of  practical  Perspectiye,  by 
Giacomo  Barocci,  called  II  Yignola,  with  the  Commentaries  of  the  pre- 
ceding.   Rome,  1583,  folio,    iii.  33. 

Dati,  Carlo.  Lives  of  the  Ancient  Painters.  Florence,  1667,  4to. 
Pref.  27.— i. 

Description,  Historical,  of  the  Monastery  of  Monte  Casino.  Naples, 

1751,  4to.    ii.  63. 

—  of  the  Certosa  di  Bologna.    See  Crespi. 

—   of  the  royal  Temple  and  Monastery  of  S.  M.  Nuova  di 

Monreale,  folio.    L  3L 
I  of  Cartoons  designed  by  Carlo  Cignani,  and  of  Pictures 

painted  by  Sebastiui  Ricd,  with  a  Compendium  of  the  Lives  of  two 

Professors.    Venice,  1749,  4to.    In  the  Index. 
—  of  Monte  Oliveto  Maggiore :  o  sia  Lettera  sopra  TArchi- 

cenobio  di  M.  D.  M.,  by  Giulio  Perini.    Florence,  1788,  8vo.    L  293^ 

225. 

 of  the  Convent  of  Assisi.    Angeli  Francisci  Mariae  Cod- 

ventus  Assisiensis  Historia.    Montefiilisc.  1704.  folio.   L  35,  327. 

Dictionaries  of  Painting,  their  authors,  editions,  and  opinions  on  them. 
Pref. 

Dictionary,  New  Historical,  &c.,  22  vols.  8vo.  Bassano,  1796.  In  my 
citations  from  this  very  laborious  work,  I  might  always  give  the  name 
of  the  Ab.  Francesco  Carrara,  who,  to  the  illustrious  names  before 
mentioned  in  several  Dictionaries,  added  in  this  work  more  than  five 
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thousand,  for  the  most  part  of  Italian  literati  or  professors  of  the  fine 
arts.  He  haying  also  adduced  many  anecdotes  respecting  them,  I  have 
availed  myself  of  several  in  this  edition.    See  Index  L 

Dolce,  Lodovico,  Dialogue  on  Painting.  Venice,  1557,  8vo.  L  142.  403. 

Dominici,  de*  Bernardo.  Lives  of  the  Neapolitan  Painters,  Sculptors, 
and  Architects.  Naples,  1742,  1743,  1745, 3  vols.  4to.  Writers  from 
whom  he  collected  them.  ii.  Cited  in  the  last-mentioned  volume, 
through  the  whole  second  book,  ii.  i2SL    Opinion  on  the  work,  ii.  26. 

Durando,  di  Villa,  Count  Felice.  A  Discourse  read  on  the  4th  of  April, 
1778,  with  Notes.  It  is  annexed  to  the  Rules  of  the  R.  Academy  of 
Turin,  id,    1778,  folio,   iii.  319,  and  other  places  in  the  last  book. 

E. 

Eulogies  of  Illustrious  Tuscans.  4  vols.  8vo.  Lucca,  1771,  et  teg.  L  12iL 

P. 

Faccioli.    Museum  Lapid.  Vicentinum.    Vicentise,  1776,  3  vols.  4to. 

ii.  118.  and  in  the  Index. 
Facius,  Barthol.    De  Viris  Illustribus  ;  a  work  written  in  1456,  published 

by  Mehus,  at  Florence,  1745,  4to.    ii.  22^ 
Fantuzzi,  Count  Marco.    Monuments  of  the  Middle  Ages  at  Ravenna. 

Venice,  1801,  etseq.f  fi  vols.  4to.    iii.  24^  2L 
  Accounts  of  the  Canon  Gio.  Andrea  Caziarini  of  Pesaro,  a 

distinguished  Painter  and  Man  of  Letters.    Venice,  1804,  8vo.  See 

Index  L 

Federici,  F.  Domenico  Maria,  de'  Predicatori.    Account  of  Works  of 

Design  at  Trevigi.   Venice,  1803,  2  vols.  4to.   L  396^-4i.  70,  296, 

and  often  in  the  Venetian  school.    Cited,  ii.  138. 
Felibien,  J.  F.    Entretiens  sur  les  Vies  et  les  Ouvrages  des  plus  excellens 

Peintres,  anciens  et  modemcs.    Paris,  1685  and  1688,  2  vols.  4to. 

Pref.  26.~i.  140,— iii. 
Francesconi.    Conjecture  that  a  Letter  attributed  to  Baldassar  Castiglione 

belongs  to  Raffaello  d'  Urbino.    Florence,  1799,  8vo.    L  365. 
Franchi,  Antonio.  The  Theory  of  Painting,  &c.  Lucca,  1739,  8vo.  L  223. 
Presnoy,  Caroli  Alphonsi.    De  Arte  Graphica  Liber.    Paris,  1637,  8vo. 

Translated  into  several  languages,  and  explained  with  notes  by  Mr.  De 

Piles,  and  by  other  writers.     See  De  Murr,  p.  151L    Pref.  24,— 

ii.  159,  and  other  places. 

VOL.  III.  2  H 
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Gallarr.  E!ectr>raJ,  of  Dresden.    Catalogue  des  Tabkaox  dc  la  Gjilerk 
Etec-tc-rale  a  Dresde,    Dresden,  17 05,  8vo.   iL  352, 379,  aad  daewfaefe 

ia  vol.  ii. 

'  Imperii!.    C«talofue  des  Tableaox  de  U  Galerie  Impcr.  et  Roy. 

dt  Vienne,  &:c..  br  Chretien  dc  MecbeL  Bask,  1784,  8td.  ii.  8,  and 
other  parti  of  tiie  work. 

■  Royal  Florentiiie.    Sometimes  indicated  in  the  first  index,  by  tlie 

initio  kttera  R.  G.  Variotis  description5  of  it  are  pointed  out  in  vol.  i. 
p.  264.  Use  made  of  the  French  work  of  1791,  8vo.,  printed  ^Arezzo. 
which  contains  the  dates  also  of  the  more  recent  paiuL4!rs.  in  the  manner 
observed  in  the  Florentine  Mnseom,  i.  148.  Or  tbeyare  aikied  lo  their 
portrait  in  the  two  chambers  dedicated  to  the  painters.  This  «iditiffli 
is  dted  Lhrouojh  the  whole  work  ;  corrected,  i.  69, — iii.  268- 

  of  Modena,  **t-  Guida  di  Modeim.  ' 

  Royal,  of  Paris.     Reissant.     Explic^LtLon  des  Tableaux  de  la 

Galerie  et  des  Salons  de  Versailles.  Paris,  1753,  8vo.  The  d  scrip- 
tioos  of  Fonttinebieau,  of  the  Lonvre,  and  of  oiher  places  meiiLioued 
through  the  work,  are  contaix^  in  Dc  Muxr,  BibUotiic^ue  de  Feiiitxuaey 
p.  683.    !.  163.  377,  497,— ii.  482,— iii.  38.  228. 

Gidlerafi,  Francesco.  Account  of  the  Works  of  Painters,  both  natiYe 
and  toreigu,  pubUciy  exhibited  in  tiie  City  of  Milan,  with  some  notice 
of  tiie  Scolpton  and  Architects.  First  Part.  Milan,  1777,  8to.  See 
Index  I. 

Galletti,  Aloivsii.    Ius£riptione&  \  enetae  Ronue  Kxtantea.    Rfimg,  1757, 

4tO.     See  Index  I. 

 la&cnptiQacb  iiomaoa^.    Roms,  1760,  ilto.  ^  vols.    See  ^inidm  I« 

Gallo.    Annals  of  Messina,  ii.  8. 

Gamba.  Bartolommeo.     Observations   on  the  edition  of  PtaledEuy's 

Geography,  executed  at  Bologna,  wish,  date  of  m.occcuui.  8«<aw 

Bassano,  1796.    i.  119. 
Gemalde,  &c.    Collection  of  the  li.  Imperial  Gallery.    Italian  School. 

Vienna,  1796.    It  ia  the  work  of  Sig.  Giueppe  Rosa,  Director  of  tba 

same.  v.ritten  in  German.    8vo.    i.  489. 
Gigli,  and  other  vvriters  oti  the  paintens  of  Siena,  i.  268,  310. 
Girujn  na,  8ee  Scaramuccia. 

Giuiim,  Count  Giorgio.   Memoirs  xekting  to  the  History,  Govemnaenty 
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and  Description  of  the  City  of  Milan,  &c.    Milan,  1765,  4to.  2  vola. 

Goltzius,  Ubertns.  Vita  Lamberti  Lombardi  Pictoris  celeberrimi.  Bmgis, 

Fland.  1565,  8vo.    ii.  124.. 
Gori,  Ant.  Francisci.    ThesauruB*Vcterum  Dypticorum,  &c.  Florentise, 

1759,  folio,  3  vols.    It  is  cited  for  the  age  of  Finignerra.   L  IQ2± 
— —  see  Condivi. 

Guides  of  various  Cities^  or  District*^  cited  under  this  ffeneral  /«rm, 
which  here  follow  wider  thetr  respective  titles. 

•  ■ 

Arezzo.  Guida,  MS.,  written  in  1803,  and  pointed  oat  to  me  by  the 
learned  Ansaldi.    L  92, 

Ascoii.  Description  of  the  Paintings,  Scnlpture,  and  Architecture  of  the 
famous  City  of  Ascoii,  by  Baldassare  Orsini ;  concluding  with  His- 
torical Notices  of  the  Professors  of  Ascoii.     Perugia,  1790,  8vo. 

•  L  327,  and  often  in  the  second  book. 

  in  Perspective,  by  Tullio  Lazzari.    Ascoii,  1724,  8vo.    L  320. 

Bassano.    Its  Gruida  is  inserted  in  the  work  of  Yerci. 

Bergamo.    The  remarkable  Paintings  of  Bergamo,  collected  by  the  Dott. 

Andrea  Pasta.   Bergamo,  1775,  4to.    ii.  70, 
Bolc^na.    Bologna  Ferlustrata  di  Ant.  Masini.    ib,    1666,  4to.    iii.  12^ 

51.  et  seq, 

  Pictures,  Sculpture,  and  Architecture  of  the  City  of  Bologna 

and  its  Suburbs,  with  mention  of  their  Authors,  accompanied  by  His- 
torical Notes  of  each.  Corrected  and  improved  by  Ab.  Carlo  Bi^nconi. 
t^.    1782, 12mo.    iii.  3^  and  often  under  the  name  of  Guida  di  Bologna. 

Brescia.  Select  Paintings  of  Brescia,  by  Gio.  Ant.  Averoldo.  ib, 
1700,  4to.    iii.  235i  et  seg. 

— —  Th»  Pictures  and  Sculpture  of  Brescia  (by  Gio.  Batista  Carboni. 
Guida  di  Rovigo,  p.  321).    t^.    1760,  8vo.    ii.  T^L 

Cento.  The  Pictures  of  Cento,  and  the  abridged  Lives  of  various  En- 
gravers and  Painters  of  the  City,  by  Orazio  Camillo  Righetti  Dandini. 
Ferrara,  1768,  8vo.    iii.  ID&. 

Cremona.  Exact  Account  of  the  Paintings,  &c.  Compiled  by  Anton 
Maria  Panni.    Cremona,  1762,  8vo.    iii.  35. 

Fabriano.  Paintings  of  the  Churches  of  Fabriano,  transcribed  from  a 
MS.  of  the  archives  at  St.  Niccolo,  the  famous  collegiate  church  of  th^ 
city.   L  334^        445,— ii.  8L 

2  u  2 
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GuiOKs.    Fano.    Catalogue  of  the  Pictures  preserved  in  the  Churcii  of 

the  Padri  dell'  Oratorio  of  Fano,  under  title  of  S.  Pietro  in  Valle. 

ib.    1781,  12mo.  L 
Ferrara.    Paintings  and  Sculpture  of  the  City  of  Ferrara,  by  Cesare 

Barotti.    ib,    1770,  8vo.    iii.  206i  ^ 
— —  Guide  for  Strangers  through  the  City  of  Ferrara,  by  the  Dott. 

Antonio  Frizzi.    Ferrara,  1787,  8vo.    iii.  185.  and  wherever  Guidadi 

Ferrara  is  mentioned. 
Florence.    Beauties  of  the  City  of  Florence,  by  Francesco  Bocchi, 

augmented  by  Gio.  Cinelli.    ib.    1677,  8to.    L  6iL 
  Guide  for  Strangers,  containing  a  methodical  account  of  rare  and 

beautiful  paintings  in  the  city  of  Florence,    ib,    12mo.    L  124. 
Genoa.    Account  of  the  most  beautiful  Specimens  of  Painting,  Sculpture, 

and  Architecture  belonging  to  Genoa,  by  the  Car.  Giuseppe  Ratti.  t6. 

1 780,  8vo.    ii.  et  seq, 
 Territories  of  the  Genoese  Coasts.    Description  of  the  Paintings, 

Sculpture,  and  Architecture  round  the  Coasts  of  Genoa^  by  the  same, 

1780,  8vo.    iii.  2M, 
Lendinara.    On  the  Genius  of  the  Lendinarese  for  Painting,  and  on  some 

valuable  Pictures  of  Lendinara.    Letter  of  Pietro  Brandolese.  Padua, 

1795,  8vo.    Cited  in  the  Index. 
Legbom.    Car.  Pandolfo  Titi.    Description  of  the  most  rare  Objects  at 

present  to  be  met  with  in  the  City  of  Leghorn.    It  is  inserted  in  the 

Guide  of  Pisa,  written  by  the  same  author.    L  2LL 
Loreto.    Account  of  the  S.  Casa,  &c.    Ancona,  1775,  8vo.    L  321. 
Lucca.    The  Stranger's  Companion  in  Lucca,  by  Vincenzio  Marchio. 

ib.    1721,  8vo.    L  12i. 
  Sacred  Diary  of  the  Churches  of  Lucca ;  augmented  by  Monsig. 

Domenico  Mansi,  Archbishop  of  that  city.   L  124, — iii.  22i. 
Mantua.    Description  of  the  Paintings,  Sculpture,  and  Architecture  con- 
tained in  the  City  of  Mantua  and  its  vicinity,  by  Gio.  Cadioli.  ib, 

1763,  8vo.    ii.  336,  3iL    In  pointing  out  the  pictures  I  have  not  in- 
variably adhered  to  it. 
Milan.    Immortality  and  Honour  of  the  Pencil ;  or  a  Description  of  the 

Paintings  of  Milan,  by  Agostino  Santagostini  (1671).  ii.  527, — iii.  121. 
  Torre  Carlo.    Portrait  of  Milan,   ib,    1674,  4to.    L  33, — 

ii.  188i  460. 

.  New  Guide,  &c. ;  with  the  Description  of  the  Certosa  of  Pavin 

and  of  S.  Gio.  Batista  di  Monza.    Milan,  1783,  12mo.    ii.  507.  It 
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is  always  cited  with  the  date  of  the  year ;  where  this  is  wanting  the 
following  Guide  has  been  made  use  of. 

GuiOBS.  Milan.  New  Guide  of  Milan»  for  the  Lovers  of  the  Fine  Arts, 
by  the  Ab.  Carlo  Bianconi.  ib.  1787,  12mo.  L  33.~ii.  414,  460, 
and  often  throughout  the  Milanese  school. 

■  The  same,  with  manuscript  corrections  and  additions,  by  the  same 
author,    ii.  189,  and  in  Index  L 

Modena.  The  Paintings  and  Sculpture  of  Modena,  drawn  up  by  the  Dott. 
Gian.  Rliberto  Pagani.  ib,  1770,  8vo.  There  is  inserted  the  Descrip- 
tion of  the  Ducal  Gallery ;  printed  also  separately  in  1 792,  8vo.    ii.  348. 

Montalboddo.    Description  of  the  Paintings  and  Sculpture  of  the  City  of 
Montalboddo,  in  the  March  of  Ancona ;  and  Historical  Notices  of  the 
same  City,  by  Agostino  Rossi.     See  Colucci.     Antichita  Picene 
torn,  xxxviii. 

Murano,  see  Moschini,  &c. 

Napoli.    Strangers'  Guide  for  the  R.  City  of  Naples,  by  the  Ab.  Pompeo 

Samelli.    ib,    1685,  8vo.    ii.  42iL 
— —    Account  of  the  Beautiful,  the  Antique,  and  the  Curious,  &c.,  by 

the  Cav.  Celano.    ii.  420. 
  New  Guide  for  Strangers,  &c.,  by  Antonio  Parrino,  augmented 

by  his  son  Niccolo.    Naples,  1725,  12mo.    ii.  2^ 
  Brief  Description  of  Naples  and  its  Vicinity,  by  the  Advocate 

Giuseppe  Galanti.    ib,    1792,  8?o.  and  in  Index  L 
Padua.    Description  of  the  Paintings,  Sculpture,  and  Architecture  of 

Padua,  with  some  Observations,  &c.,  by  Gio.  Batista  Rossetti.  ib. 

1780,  12mo.    ii.  70,  85.  267,  205, 
— —    The  same,  newly  described,  by  Pietro  Brandolese,  with  brie* 

Notices  respecting  the  Artists  ihentioned  in  the  Work.    1795,  8vo. 

ii.  70^  and  wherever  Guida  di  Padova  is  mentioned. 
Parma.    Guide  and  exact  Notice  for  Foreigners  of  the  most  valuable 

Paintings  in  many  Churches  of  the  City,  formerly  drawn  up  by 

Clementi  Ruta,  revised,  &c.    Milan,  1780.    ii.  414. 
— —   II  Parmigiano  Servitor  di  Piazza,  &c.    See  Affo. 
Perugia.    Paintings  and  Sculpture  of  the  City  of  Perugia,  by  Gio.  Fran- 
cesco Morelli.    ib,    1683,  16mo.    ii.  2^ 
  Guide  for  the  Stranger  through  the  noble  City  of  Perugia,  by 

Baldassare  Orsini.    ib,    1784,  8vo.   L  327.  353. 

"  Description  of  the  Church  of  S.  Francesco,  of  the  PP.  Minori 

Conventuali  of  Perugia,   ib,    1787,  8vo.   L  32L 
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GuiDBs.  Pesaro.  Catalogue  of  the  Paintiiigs  preserved  in  the  Churches 
of  Pesaro,  by  Antonio  Becci.  t*.  1783,  8to.  There  is  mn&xed  an 
account  of  the  Pesarese  professors,  written  about  1670.  L  327,— *■ 
iu.  3,  m 

Pescia,  Description  of  the  Paintings,  Sculpture,  and  Architecture  of  the 
City  and  Suburbs  of  Pescia,  in  Tuscany,  by  Innocenzio  Ansaldr. 
Bologna,  1772,  8vo.  It  was  published  by  the  Canon  Crespi ;  but  the 
author  assured  me  that  the  typography  was  extremely  incorrect.    L  502. 

 ^  Catal(^e  of  the  best  Paintings,  &c.  of  the  Valdinierole.     It  is 

inserted  in  the  History  of  Pesda  of  P.  O.  B.  It  was  drawn  up  by  the 
same  author,  ib. 

Piacenza.  The  public  Paintings  of  Piaoenza,  by  Count  Proposto  Carlo 
Carasi.  ib.  1780,  8vo.  Some  very  useful  annotations  are  annexed. 
ii.il2. 

Pisa.  Guide  for  the  dilettante  Tourist,  in  Painting,  Sculpture,  and 
Architecture,  for  the  City  of  Pisa ;  drawn  up  by  the  Cav.  Pandolfo 
Titi,  &c.    Lucca,  1751,  8vo.    L  124. 

 Pisa  Illustrata,  &c.,  fee  Da  Morrona. 

Ravenna.  Researches  in  Ravenna,  by  Girolamo  Fabri.  Bologna,  1678, 
8to.    iii.  58. 

'  The  Stranger  directed  through  the  City  of  Ravenna  and  its 

Suburbs,  by  the  Ab.  Francesco  Beltrami,    ib,    1783,  8vo.    iii.  and 

other  parts  of  the  same  book. 
Rimino.    Paintings  of  the  Churches  of  Rimino,  described  by  Sig.  Carlo 

Francesco  Marcheselli,  with  new  additions  by  Gio.  Batista  Costa. 

ib.    1754, 8vo.    iii.  3. 
Rome.     Description  of  the  Paintings,  Sculpture,  and  Architecture 
.  publicly  exhibited  in  Rome ;  a  work  commenced  by  the  Ab.  Filippo 

Titi  of  Citta  di  Castello,  with  the  addition  of  whatever  new  has  since 

been  done,  up  to  the  present  year.    Rome,  1763,  8to.  Throughout 

the  Roman  school.    Corrected,  L  274. 
Rovigo.    The  Paintings,  Sculpture,  and  Architecture  of  the  City  of 

Rovigo,  with  indexes  and  illustrations,  by  Francesco  Bartoli.  Venice, 

1793,  8vo.    ii.  70,  and  other  parts  of  the  work. 
Siena.    Abstract  of  the  most  remarkable  objects  in  the  City  of  Siena, 

for  the  Use  of  Foreigners,  revised  and  augmented  by  Cav,  Gio.  Antonio 

Pecci.    Siena,  1759  and  1761,  12mo.    L  124.  282^  317. 
Trev^.    Description  of  the  most  celebrated  Paintings  of  the  City, 

published  by  D.  Ambrogio  Rigamonti.    ib.  1776*   ii.  7(L 
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Guides.  Turin.    New  Guide  throagh  the  City,  hj  Onorato  Derossi.  iD, 

1781,  12mo.    iii.  291. 
Veaioe.    The  rich  Mines  of  Fainting  ;  compendious  Infomation  respect" 

ing  the  Paintings  of  Venice,  by  Boschini.  ib.  1664,  12mo.  ii.  68^  81. 
■       Description  of  the  public  Paintings  of  the  City  of  Vmice  and  the 

adjacent  Islands ;  or  Revival  of  the  rich  Mines  of  Marco  Boschini. 

Venice,  1733,  8vo.    I  have  made  use  of  this  edition,  now  very  rare, 

in  pointing  out  the  pictures  of  Venice.    It  was  written  by  Antonio 

Zannetti,  quondam  Alessandro. 
Verona  Illustrated,  an  Abridgment  for  the  Use  of  Foreigners.  1771, 

2  vols.  8vo.   ii.  70^ 
Vicenza.    Picturesque  Jewels  of  the  City  of  Vicenza,  by  Marco  Bos- 
chini.   Venice,  1676,  12mo.   ii.  22L 
—      Description  of  the  Architecture,  Paintings,  and  Sculpture  of  Vicenza, 

with  some  observatious,  edited  by  Francesco  Vendramini  Mosca,  with 

the  learned  reflections  of  a  person  of  qudity,  namely  Count  Eneas 

Amaldi.   Vicenza,  1779,  2  vols.  8to.   ii.  70,  9iL 
Vienna.     Freddy.     Description  of  the  City,  Suburbs,  and  Vicinity 

of  Vienna,  in  three  parts,  with  annotations,  classicid  and  historical. 

Vienna,  1800,  3  vols.  8vo.    Cited  in  Index  L 
Volterra.    Ab.  Antonfilippo  Giachi.    Historuad  Essay  on  the  ancient  and 

modern  State  of  Volterra.    Siena,  2  vols.  1786,  1796,  4to.  See  torn. 

ii.  p.  194.  Altar-pieces  of  the  Churdies,  L  124i  224i  M»d  in  Index  L 
Urbino.    Pictures  exhibited  in  public,  a  MS.  work  displa3ring  great 

industry,  by  Arcangdi;  there  commimicated  to  me  by  the  worthy 

author ;  with  many  anecdotes  of  the  school  of  Barocci.    It  is  cited  in 

the  first  Index. 

Guidalotti,  Franchini  Gioseffo.    Life  of  Domenico  M.  Viani,  a  painter. 
Bologna,  1716,  8vo.   Hi.  IM. 

IL 

Hakert,  Filippo.    Memoirs  of  the  Messinesc  Painters,  written  by  Sig, 

Gaetano  Grano.   Naples,  1792,  4to.   ii.  6^ 
  The  same.    Letter  on  the  Use  of  the  various  kinds  of  Varnish  ; 

and  Answers  to  it.    ii.  483. 
Harms,  Antoine  Frederic.    Tables  historiques  et  chronologiques  des  plus 

fameux  Peintres,  anciens  et  moderns.     Brunswick,  1742,  fol.  with 

additions.    See  De  Marr,  Bibliotheque  dc  Peinturc,  p.         ii.  109, 

and  in  Index  L 
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Heioecken,  d',  Baron.     Idee  gdoerale  d'une  collection  complete  d' 

Estampes.    Vienna,  1771,  8to.    L  ^ 
Hnber,  M.  and  C.  C.  IL  Rost.     Mannel  des  Amateurs  de  TArt. 

Zurich,  1797,  ei  seg.  S  vols.  8to.    ii.  3^ 
Hugford,  Ignazio.     Life  of  Antou  Domenico  Gabbiani.  Florence, 

1762,  folio.   L  m 

J. 

Junius  Franciscus,  de  Pieturfi  Yeterum.    Roterodami,  1594,  2  vols.  fol. 
Pref . 

L. 

Lami,  Gio.     Dissertation  on  tbe  Italian  Painters  and  Sculptors  who 

flourished  between   1000  and  1300.    It  is  inserted  in  the  treatise 

of  Vinci.    See  the  letter  V.   L  ^ 
 The  same.    Delicije  Eruditorum.    Florentiae,  1736  and  1744,  13 

vols.  8vo.    Cited  in  L  330. 
— —  The  same.    Interpretations  of  Tuscan  Antiquities,  particularly  of 

the  City  of  Florence.        1766,  8vo.  in  Index  L 
Lamo,  Alessandro.     Discourse  respecting  Sculpture  and  Painting,  in 

which  are  considered  the  life  and  Works  of  Bernardino  Campo. 

Cremona,  1584,  4to.    ii.  424,  428^  43L  440^  511. 
—  Pietro,  author  of  a  MS.  upon  the  Paintings  of  Bologna,  cited 

in  the  Guide  of  the  city,  and  of  which  a  copy  is  in  possession  of 

the  Cav.  Lazara.   iii.  liL 
Lancilotto.    Cronaca  Modenese,  MS.    ii.  94. 

Lastri,  Ab.    V  Etruria  Pittrice.    Florence,  1791  and  1795,  2  vols.  foL 

L36,  49,  124. 

Latuada,  Serviliano.  Description  of  Milan,  ib.  1737  and  1738,  5 
vols.  8vo.    L  33, — ^ii.  460. 

Lazzariy  Ardp.  D.  Andrea.  Historical  Dictionary  of  Illustrious  Pro- 
fessors of  the  Fine  Arts  in  the  City  of  Urbino.  See  Colucci.  Tom. 
xzxi.    L  445. 

Lazzarini,  Canon.  Gio.  Andrea.  Dissertation  on  Fainting,  and  notes, 
inserted  in  the  Guida  of  Pesaro.    Pref.  24,— iii.  79,  169, 

Leist,  Lessing,  Bar.  di  Budberg  Kaspe,  Dott.  Aglietti,  writers  on  painting 
in  oil,  L  82> 
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Lettere  Pittoricbe;  or  a  Collection  of  Letters  on  Painting,  Sculpture, 

and  Architecture.     Rome,  1  vols.  4to.  from  1574  to  1773.  They 

are  cited  in  the  Pre£u»,  15i  and  through  the  work. 
Lioni,  Ottavio.    Lives  of  the  most  celebrated  Painters  of  the  seventeenth 

century,  with  their  portraits ;  to  which  is  added  the  life  of  Carlo 

Maratti.    Rome,  1731,  4to.    L  428. 
Lomazzo,  Gio.  Paolo.  Treatise  on  the  Art  of  Painting,  5cc.  Milan,  1584, 

4to.    Merit  of  the  work,  L  117, — ii.  500.    Often  cited  in  the  Milanese 

school,  and  throughout  the  work.    Noticed,  ii.  466,  497. 
■  The  same.    Idea  of  the  Temple  of  Painting,  &c.  Milan, 

1590,  4to.    In  Bologna,  without  date  of  year,  in  8vo.    Why  it  is  also 

called  Theatre  of  Painting,  ii.  460.    Cited,  L  138,  187.  and  in  several 

books  of  the  work. 
 The  same.     Grotteschi,  or  verses  divided  into  seven  books. 

Milan,  1587,  4to.    ii.  501. 
Longhi,  Alessandro.    Compendium  of  the  Lives  of  the  most  celebrated 

Venetian  Historical  Painters  in  the  present  century,  vrith  their  portraits 

taken  from  the  life.    Venice,  1762,  folio,    ii.  302,  et  seq. 
Lorgna,  Cav.,  Torri  Cav.  Astorri  Gio.  Maria,  Fabro  Giovanni.  Treatises 

respecting  the  Punic  Wax,  and  upon  painting  in  caustic,    iii.  23L 

M. 

Maffei,  March.  Scipione.    Verona  iUustrata.    ib,  1732,  2  vols.  ful. 

L  99i  229,  and  elsewhere. 
— —  Extract  from  this  work.    See  Guida  di  Verona. 
Malvasta,  Co.  Canon.  Cesare.    Felsina  Pittrice.    Bologna,  2  vols.  4to. 

1678.    Merit  of  this  work,  iii.  3.    Cited,  L  52^ — iii.  8^  and  often  in 

the  Bolognese  school,  and  throughout  the  Index.     Corrected  by  the 

author  in  some  rather  severe  remarks,  iii.  4&.    Not  approved  in  some 

points,  ii.  512,— ui.  10,  23,  36,  aS* 
Manni,  Domenico  Maria.     Concerning  the  true  Painter  Luca  Santo, 

and  the  period  when  he  jRourished.    Florence,  1764,  4to.    L  329. 
I'  The  same.   On  the  Error  still  persisted  in  of  attributing  pictures 

to  the  holy  Evangelist.    Florence,  1766,  4to.    L  329. 
 The  same.     Lives  of  some  Artists  inserted  in  the  Collection 

of  the  Calogera,  torn.  3S  and  45  ;  and  in  the  Opuscoli  Milanesi.   L  8iL 

See  also  article  Baldinucci. 
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Mttiette,  Mr.    Littteit  an  Notti^    L  128, 136, 906,  and  ia  otter 

parti.   8m  tko  Candifi. 

-■  The  sama.  Dt8criptio»  af  Mita  eugm^ad  after  Ite  pinftutafc 

in  the  ooBadiaii  of  Mr.  Boyar  d'AgidHea,  widi  an  iduMgad  Cfaa- 

raoter  of  aach  Faiafenr.  Farii,  foL  In  Index  I. 
Marino.  Gallarf  of  tlie  Car.  Marim.  Ilia  aditnii       la  that  witbont 

data  of  place  or  yaar,  m  I2m^  u  469,— lii*  963. 

 ThaaaoM.  Lattera.  Vanke,  1696,  12bu>.  &  361r-iii.  303. 

Mariotd,  Annlfaala.  Lattera  Pktoridw  Feraghia.  B«««iB,  1766,  dfo. 

L327,  andoffaarpaiCaof  the  Bmun  adMol* 
Maasolari,  D«  Ilario.    lift  BaaU  Gaandnaa  ddl'  BaeonJe  dl  Syagaa. 

Bologna,  1646,  4to.  iii.  40,  43,  368. 
Macatti,  Ginaqppe  Maria.    Hiatorical  Notlcea  wsft^Hmg  tiia  Ghaplar- 

hoaie  of  S.  Maria  Novetta,  halom^ny  W  the  Daaiinictti  monim, 

commonly  called  II  Cappelkme  dagli  SpagiMUlL    Florenea,  1787r  4Co. 

t66. 

Mearman,  GanvdL  (Mffum  I^gnphic*.  Hags  CuaunHway  1765, 
2tom.4to.  OtadyLUl,  and  ote  parte  of  the  arinaaealioB. 

Mdchiori,  Natale.  Lbw  of  Urn  Vane^  fkinfeeii,  M9.  iL  70^  241, 
and  other  plaeea  In  die  lent  apodM  of  the  a<ioaL  The  OTtograph  is 
In  the'poaMHioii  of  the  Signori  BnrcbieLati  at  Tferigi,  and  a  copy 
In  that  of  the  Car.  Lazara. 

Memoira  fbr  the  Fine  Arts.  Roan,  from  the  year  1785  to  1788,  4 
role.  4to.  i.  544,  and  In  other  parta  of  the  Roman  achool.  See  De 
Bosri. 

Mongs,  Car.  Anfton  BafliMiUo.    Opaie  drreiaa,  2  rob.    TmO'  edKana 
are  cited :  that  of  Fanna»  1780,  2  tab.  4tD.  caaananfy  tint  of 
Basnnoy  1783,  2  rola*.  8w.    Of  the  Botuu,  in  4to.  and  Ib  Oro. 
Merit  ef  thaae  woiha,  i.  585.  Cited,  Ml  14,  adli  76, 80, 
^  150, 162, 379,  mA  otherparlaof  liiaipoik. 

Mfll^  Manain  of  Aaeiant  a«d  MadM&MiiiMta;  Flmm^  1781, 
8  rola.  8ro. ;  and  with  new  adilitlana  at  Bmhuio,  1788,  2  vela.  8fo. 
i.803.  AadiMAjkaf  Virioft. 

Montaai,  CHoaaflb.  HbM&Lirea.  111.106. 

MonUI,  Cm,  D.  Jacopo,  Keeper  of  tiie  R.  Library  at  fl.  Mark**  in 
Venice.   Acooant  of  works  of  Besigri  during  the  first  half  of  the  six- 
teaaih  oaalmy,  then  cxiitiiig  at  Padua,  Cremona,  Milan,  Pavia, 
Bargamo,  Cvnna,  and  Vaiiioe.    Awmymons.    Basmmo,  1800,  8to. 
i,  69,  and  often  In  &e  dtiea  pointed  out. 
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Moreni,  Ab.  Domenico.  Historical  Notices  of  places  adjacent  to  Florence, 

6  torn.  8vo.  Florence,  1790,  1702,  1703-4-5-0.  i.  01 ,  and  in  Index  I. 
Morigia,  Paolo.    On  the  Milanese  Nobility,  with  the  additions  of  BoT- 

sieri,    Milan,  1G19,  8vo.    ii.  475,  and  in  Index  L 
Morrona,  da,  Alessandro.    Pisa  Illustrate  nelle  Arti  del  Di,«pgno,  from 

17H7  to  1703,  3  vols.  8to.   L  35,  and  often  in  the  firit  book  of  the 

same  volume. 

Moschini,  P.  G.  A.  Somasco.    Account  of  the  Island  of  Miimo 
Venice,  1807,  8to.   ii.  82. 

N. 

Kioeranus,  Jo^Vwae,  Tluininaliifgui  C^ticus  perfedaniiiuB  ProBpediTK.. 
Rom,  164dr  foL  L491. 

O. 

Orations  in  praise  of  the  Fine  Arts  ;  by  Cav.  Puccini.  Florence,  1794, 
Svo.  and  ed.  1804,  8vo.  i.  2fsC}.  By  Ab.  Magnani.  Parma,  1794, 
4to.  iif.  78,  By  Tn^liazucchi,  Turin,  1730,  8to.  iii.  314.  By 
Monsig.  Carrara.    Rome,  1758,  4to.    i,  1. 

Or«tti,  Marrrllo.  He  was  a  llolognese,  who  travelled  through  Italy, 
and  collected  materials  for  a  history  of  pninting— consulted  archives, 
sepulchral  monuments,  oral  traditions,  national  annals,  and  the  age  of 
the  artists.  His  53  volumes  were  placed  m  the  library  of  Prince  Filippo 
Ercol.ini,  who  purchased  them  from  his  successors,  and  very  kindly 
gave  me  the  use  of  them  for  this  work.  The  Cav.  Gio.  de  I^^ara,  of 
Padua,  iissisted  by  Sig.  Pietro  Brandokse,  of  Lendinara,  drew  sf^vcral 
uiedited  notices  from  these  volumes,  in  addition  to  the  number  before 
extritf;ted.  They  are  added  to  thi»  edition  under  two  different  heads, 
namely,  Oretti  Cartcggio  and  Oretti  Mi monc.  or  the  initials  of  these 
words.  Und«r  the  fir^t  are  comprehended  notices  of  dilTcrent  artists, 
comnuuiieated  in  letters  to  Sig.  Oretti,  or  to  others,  which  he  procured. 
Under  the  sr-eond  are  the  notices  collected  by  himself  from  t!ie  jihines 
he  {lassed  through,  in  particular  at  Bologna,  from  authentic  documents 
and  registers,  monuments,  &c*  He  is  frequently  noticed  throughout 
Index  T. 

Orlandi,  P.  Pellegrinn.     Dictionary  of  Painting.     Bolomt,  1719,  4to. 
The  author's  lette.-  precrdin^:  tlie  wDrk  is  dated  1 718,  to  which  peri'!  I 

we  rder  the  artiits  kt  theraa  mentkms  as  liviog.    Opinion  of  this 
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work,  Pref.  16,  15i    Cited  throughout  the  work.    Its  errors,  L  198. 

— ii.  172i  256,  268,  282,  472,  500,— iii.  22,  102,  195,  211,  25L  266. 
Orlandi.  The  same.  Corrected  and  enlai^^ed  by  Pietro  Guarienti.  Venice, 

4to.  1753.    Estimate  of  this  book,  Pref.  16,  13*    Cited  throughoat 

the  work,  and  in  the  Index  of  artists.    Corrected,  L  190, — ii.  460,462, 

525,— ui.  165,  167,  174,  and  in  Index  L 
—  The  same,  at  Florence,  1776,  2  vols.  4to.  Wanting  in  the  Addenda 

of  Guarienti,  but  with  othen  by  modem  artists,  Pref.  IflL    Cited  in 

Index  L 

Orsini,  Baldagsare.    Reply  to  the  Letters  on  Painting,  by  Annibal 

Mariotti.    Perugia,  1791,  8vo.   L  a2L 
— —  The  same.    See  Guida  di  Ascoli. 

Gttonelli,  P.  Giandomenico,  and  Pietro  da  Cortona.  Trattato  della 
Pittura  e  Scultura,  uso  e  abuso  loro,  composto  da  un  T^logo  e  da  an 
Pittore.   Florence)  1652,  4to.  L 

P. 

Pagave,  D.  Venanzio.  Notes  and  additions  inserted  in  the  Sienese  editiML 
of  Vasari,  vols.  3,  5^  and  8.    Cited,  ii.  460,  and  elsewhere  in  the 

Milanese  school. 

Pa^,  Gio.  Batista.  Observations  on  the  Dignity  of  Painting.    See  Lett. 

Pittor.  torn.  vii.  p.  148*    iii.  242. 
 The  same.    Definition,  or  Division  of  the  Art  of  Painting.  Fol. 

edited  in  1607.    iii.  2^ 
Palomino,  Velasco,  D.  Antonio.    Las  Vidas  de  los  Pintores  e  Statuarios 

eminentes  Espanoles.    Londres,  1742,  8vo.    Praised,  and  sometimes 

corrected,  L  144i  402.— ii.  58,  222,— iii.  232* 

 His  great  work.    Madrid,  1715,  2  vols.  4to.    ii.  52. 

Panni,  see  Zaist. 

Panzer,  Giorgii  Wolfangii.  Annales  Typographic!  ab  Artis  invents 
'    Origine  ad  annum  md.  Nuremburg,  1793,  et  teq.  10  vols.  4to. 

L  118, 

Papillon,  Jean  Bapt.   Traits  historique  et  pratique  dc  la  Gravure  en  Bois. 

Paris,  1766, 3  vols.  8vo.    L  97. 
Pascoli,  Lione.    Lives  of  modem  Painters,  Sculptors,  and  Architects. 

Rome,  1730,  1736,  2  vols.  4to.    Opinions  on  this  author,  Pref.  12. 

Corrected,  L  326,  341,— iii.  2M.    Cited,  L  74^  338*  itZi 
 The  same.    Lives  of  the  Painters,  Sculptors,  and  Architects  of 
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Pi  rugia.    Rome,  1732,  4to.    i.  326,  and  other  parU  of  the  Roman 

school. 

Passon,  Gio.  Batista.  Lives  of  the  Painters,  Sculptors,  and  Architects 
who  were  employed  at  Rome,  now  deceased,  from  the  year  1641  to 
1673.    Rome,  1772, 4to.    Merit  ot  this  book,  i.  458.    Cited,  i.  488, 

— ii.  30,  and  elsewhere  in  the  same  volumc. 

  Advocate,  Gio.  Barista.     History  of  Paintings  on  eartiienware 

executtd  at  Pesard  and  the  adjacent  places.  It  is  inserted  in  the  Opus- 
coli  del  Calogera.    New  CoUflctioii  of  P.  MandeUi,  4  torn.  Cited, 

i.  433,  and  in  the  Index. 

Patina.    Caroli  Patini  Filia  Icones  celebrium  Pktorum,  eanunque  De- 

scriptio.    Patavii,  1691,  fol.  ii.  201. 
Pelli,  Bencivenni  Giuseppe.     Historical  Essay  on  the  R.  Gallery  of 

Florence.    Florence,  1779,  2  Tola.  8?o.   i.  257,  263. 
Piacenza,  see  Baldinucci. 

Piles,  de,  Roger.    Idee  de  Peintreparfait.    Pirii,  1699,  8vo.  i.  386.  See 

aho  Fresnoy. 

Pino,  Paolo.  Dialogue  on  Venetian  Painting.  Venice,  1548, 12mo.  ii.  172, 
Pio,  Niccolo.   Lives  of  Painters.    MS.    i.  311. 

Plinii  Historise  Naturalis  librixxxvii,  a  Joanne  Hardumo  iiiustr.  Parisiis, 
1723,  3  vols.  fol.  The  thirty-fifth  book  is  cited,  which  describes  the 
ancient  painters.  Pref.  26,~L  40,  384,  540,— ii.  392,  481,— 
iii.  229,  and  elsewhere. 

Pozzo,  p.  Andrea,  a  Jesuit.  On  Perspective.  Rome,  1693  and  1702. 
2  vols.  fol.    i.  540. 

 dal,  Commeodator,  Bartolommeo.     The  Lives  of  the  Painters, 

Sculptors,  and  Architects  of  Verona.    Verona,  1718,  4tO.  i.  229, — 

ii.  70,  89,  and  other  places  in  the  Venetian  school. 

Publications,  periodical.  Roman  Anthology,  i.  83,  84,  348,  and  in. 
Index  I. 

■  Meraoirs  of  the  Fine  Arts.    See  De  RoiiL 

•  —  Pisau  Journal,    i.  85, 265, — iii.  291. 

.  —  Venetian  Journal,    i.  64,  83. 

 Journal  of  Trevoux.    iii.  228. 

—  Isoveiie  Letterarie  of  Florence,    i.  61. 

 Esprit  des  Joumaux.    i,  77,  83. 

 Zibaldone  Cremasco  del  Ronna.    ii.  468,  atitl  m  indes:  1. 

Puccini,  C;iv.  i  ummatfO.  Critical  Examination  of  a  work  OQ  Painfiny 
by  Darnel  Webb.   Floreace,  1707,  8vo.   iii.  86. 
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Raiigliiasci,  Ab.  Sebastiano.    Catalogue  of  the  Eagubine  Professors  in 

the  Arts  of  Design.    It  is  inserted  in  the  fourth  volume  of  the  Sienese 

edition  of  Vasari.    L  332. 
Ranza.    On  the  Antiquities  of  the  Chiesa  Magglore  of  S.  Maria  di  Ver- 

celU.   id.  178-1, 4to.   L  82. 
Rattit  Cav.  Carlo  Giuseppe.     Genmne  Historical  Notices  respecting  the 

life  and  Worki  of  the  celebrated  Painter  Antonio  Allegri  da  Correggio. 

Finale,  1781,  Svo.    Cited,  ii.  374.  and  often  in  the  school  of  Parma. 
— ~  The  same.    Lives  of  the  Painters,  Sculptors,  and  Architects  of 

Genoa.    See  Soprani.    See  also  Guida  di  Genova. 

 The  same.    Life  of  the  Cav.  Raffaello  Mengs,  1779.    L  528. 

— Defence  of  the  same ;  or  a  Letter  to  a  Friend,  which  contains  an 

account  of  Cav.  Carlo  Giuseppe  Ratti.    Without  date  of  place  or  year. 

Pref.  26,— i.  414,  525,  526,— iii.  288. 
Renaldis,  de,  Co.  Canon.  Girolamo.    Historical  Essay  on  the  Paintings 

of  Friuli.    Udine,  1796,  8vo.  and  1798,  4to.   ii.  70^  and  other  places 

in  the  Venetian  school. 
Reply  to  the  Critical  Reflections  upon  the  different  Schools  of  Painting 

of  M.  Argens.     (By  the  March.  Ridolfino  Venuti.)  Lucca,  1755, 

8vo.   L  511. 

Requeno,  Ab.  D.  Yincenzo.  Essays  on  the  Restoration  of  the  ancient 
Art  of  the  Greek  and  Roman  Painteors.  Venice,  1784,  8vo. ;  with 
additions,  at  Parma,  1787,  2  vols.  Svo.    iii.  228^  2S(L 

Rests,  P.  Sebastiano,  Prete  dell'  Oratorio.  Poruble  Gallery ;  MS.  in 
the  Ambrosian  collection,  ii.  388. 398,  491. 

 The  same.    Letters  on  Painting,    ii.  31j  482-     His  cr^ulity, 

ii.  32L 

Reynolds,  Sir  Joshua.  Discourses  on  the  Arts  of  Design.  Florence, 
1778,  12mo.    ii.  131i  1^ 

Richa,  Giuseppe,  of  the  Comp.  of  Jesus.  Historical  Account  of  the 
Florentine  Churches,  Scd  lUtom.  4to.  1762.    L  124- 

Richardson.  Treatise  on  Painting  and  Sculpture.  Amsterdam,  1728, 
a  vols.  8vo.    Pref.  14^  21,  24 —i.  78,  143,  152- 

Ridolfi,  Cav.  Carlo.  The  Wonders  of  the  Art ;  or  Lives  of  the  illustrious 
Psinters  of  Venice  and  of  the  State.  Venice,  1648,  2  vols.  4to.  Merit 
of  the  work,  ii.  253.  Cited  in  the  first  epochs  of  the  Venetian  school, 
and  throughout  the  Index.    Not  approved,  ii.  90, 116,  174, 191.  405. 


INDEX 


479 


Rosa,  Giuseppe,  see  Imperial  Gallery. 

 Salvatore,    His  Satires.    Amsterdam,  1788, 8vo.  LifiS- 

Roscoe,  William.     Life  of  Lorenzo  de'  Medici,  translated  from  the 

English.    Pisa,  1799,  4  vols.  8vo.    ii.  22^L 
Rossi,  de,  Gio.  Gherardo.    Articles  on  Painting,  in  the  Memoirs  of  the 

Fine  Arts.    L  613,  518. 
 The  same.    Flights,  poetical  and  pictorial.    Parma,  1795,  8to. 

L  523. 

  The  same.    Life  of  Antonio  Cavallucci.    Venice,  1796.  8vo. 

L  532. 

S. 

Sandrart,  Joachimi.  Academia  Artis  Pictorise.  Nuremburg,  1683, 
folio.    Noticed,  L  UlL    Cited,  ii.  174,  and  in  Index  L 

Sansovino,  Francesco.    Venice  described.    1571*  4to.   ii.  IM^ 

.  The  same  book.    Edition  augmented  by  Giustiniano  Martlnioni. 

Venice,  1663,  4to.    ii.  23^ 

Santos  (de  los),  Francisco.  Descripdon  del  Monasterio  de  S.  Lorenzo  de 
TEscorial.    Madrid,  1698,  foUo.    iii.  248. 

Scannelli,  Francesco.  The  Microcosm  of  Painting.  Ceseaa,  1657,  4  to. 
Cited,  L  141,— ii.  361.  424,  472.  483,  497.--iii.  28^  199. 

Scaramnccia,  Luigi.  (He  calls  himself  Girupeno,  that  is,  Penigino.) 
The  Refinement  of  Italian  Art.    Pavia,  1674,  4to.    ii.  435^  514. 

Series  of  illustrious  Characters  in  Painting,  Sculpture,  and  Architecture, 
with  their  Eulogies  and  Portraits.  Florence,  12  vols.  4to.  concluded 
in  1775.    L  124i  ?26,  248, 

SerUo,  Sebastiano.  General  Rules  of  Architecture.  Venice,  1537. 1544, 
folio.   L302.  395,— ui.  135, 

Signorelli.    Vicende  della  Coltura  delle  due  Sicilie.     Naples,  1787, 
vols.  8vo.  and  3  suj^lementary  vols.  8vo.  1791.     ii.  10,    I  have  not 
had  an  opportunity  of  consulting  this  excellent  work,  from  which  I 
might  have  derived  informadon  for  the  history  of  the  Neapolitan  school. 

Soprani,  Rafiaello.  Lives  of  the  Painters,  Sculptors,  and  Architects  of 
Genoa.  1674,  4to.  A  posthumous  work.  The  author  continued  it  up 
to  the  year  1667,  that  of  the  decease  of  Torre.  I  have  made  use  of  the 
Becond  edition,  corrected  and  enlarged,  with  Annotations  of  the  Cav. 
Ratti,  Genoa,  1 768, 4to.  Annexed  to  it  is  the  continuation  of  the  work, 
by  the  same  Ratti,  which  forms  the  second  volume,  1769,  4to.  Merit 
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«r these  writofs,  lii.  236,  288.  CUed through  the  vboie  of  theGcMOi 
•cbool. 

State  of  the  Lateran  Church  in  the  year  1723.  Baldeschi, 
Superbi,  P.  Agostino.    Accoant  of  inustrioos  Mm  in  the  City  d 
F«rran,aM.   ii.   1620, 4to.   iii.  212. 


T. 

Taia,  AgostiQo.  Descriptioa  of  the  Apostolic  Vatican  Palace.  Borne, 
1750,  8vo.   i.  116,327. 

Tassi,  Co.  Francesco  Maria.  Lives  of  the  Painters,  Sculptors,  and  Archi- 
tects of  Bergamo.  Bergamo,  1793,  2  vols.  4to.  with  additions  by  Ferd. 
Caccia,  and  notes  of  Co.  Giacomo  Carrara,  ii.  70,  often  alluded  to  in 
the  Bergamese  school. 

Temaoza.  Lives  of  the  Venetian  Architects.  Venice^  1778,  4to.  Cited 
in  Index  I. 

Tempesti,  Dott.  Academical  Discourse  on  the  Literary  History  of  Fiia. 
Pisa,  1787.    i.  72. 

————— Eulogy  of  Giunta  Pisdiio.  It  is  inserted  am  on  the  Historical 
Memoirs  of  several  illustrious  Pisans.    Pisa,  1790,  4  vols.  4to.    i.  36. 

Terzi  ....  Chronicle  of  Castel  delle  Ripe,  and  of  the  district  of 
Durante  (now  Urbania),  written  ahont  1616.     See  Colncci.    27  torn. 

Theophilus  Monachus  de  omni  Scientia  Artis  pingendi.  MS.  Edited 
only  in  part.    i.  82,  17.'^), — ii.  I'^fj,  459. 

Tiraboscki,  Cav.,  History  of  Italian  Literature.  The  Modenese  edition  is 
cited,  with  additions,  from  1788  to  1794, 16  vols.  4to.  Also  the  Vene- 
tian edition  in  8vo.  is  cited  ;  subjoiniDg  the  words  Ven.  ed.  Pref.  17, 
— i.  92,  97. 

■  II  The  same.    Notices  of  Modenese  Artists  inserted  in  the  BibU- 

otecA  Modenese,  torn.  vi.  7  vols.  4to.  Modena,  1781,  et  seq.  They  were 
pruited  also  separately,  Modena,  178G,  4to.  They  are  cited  in  voi. 
i.  323,  343,  and  through  the  whole  school  of  Modena;  oftener  in  tioi. 
of  Parma  and  elsewhere. 

Torri,  Co.  Luigi.  Observatioua  concerning  the  Punic  Wax.  Verona, 
1786,  8vo.    iii  2:^1. 

Trogli,  Giulio.  Rules  for  the  Practice  of  the  Art  of  Perspective.  BologM, 
1672,  fol.    iii.  9£i. 
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V. 

Yalley  delk,  P.  M.  OiigIbi]no«  M.  C.  Lettere  EmttL  YeDice,  3  volg. 
4to.  Afterwards  at  Rome  firom  1782  to  1786.  Tlieir  miFrit.  i.  267. 
Cited  fhroQghont  the  Sienete  scbool.  Not  approved  in  tome  poiutSt 
L  270»  272. 

—  The  8Miie«   Corrections  and  tdSSidxmB  to  Vasari.   Inserted  in 

the  Sienese  edition,  from  1791  to  1794,  11  vols.  8td.   Opinion  upon 
'  them,  L  184.   Cited,  iii.  291,  end  elsewhere.  Not  approved,  i.  310, 
344,— it  387. 

— —  Tlie  same.  Index  of  the  Artists  employed  in  tiie  CttQiedral 
of  Orneto ;  extracted  from  the  History  of  that  Cathedral ;  by  the 
same  author.  Kome,  1791,  4to.  with  plates,  fol.  It  is  inserted  in  the 
second  volume  of  Vasari,  Sienese  edition.  Cited,  i.  53,  332,  andottier 
parts  of  Book  III. 

«   The  same.    Discourse  recited  in  Arcadia,  the  4th  day  of 

March,  1784.  It  is  inserted  in  the  Giomale  de'  Letterati  Fisani,  vol. 
liii.  p.  241.    i.  141. 

Vannetti,  Count  Clementino.  AneodoCes  leqpecting  the  Painter  Gaspar- 
antonio  Baroni  Cavalcabb  di  Sacco.   Verona,  1781,  8vo.    In  Index  I. 

Varehi,  Benedetto.  Funeral  Orationon  the  Obeeqoies  of  Mieb.  Boonaroti. 
Florence,  1564,  4to.   i.  138. 

Vasari.  Lives  of  the  most  excellent  Patnters,  Sculptors,  and  Architects. 
Vlofence,  1550,  2  vols.  8vo.   i.  183. 

-<-<->^  And  newly  corrected  and  augmented  by  the  author,  with  the 
addition  of  those  living  and  deceased  from  the  year  1550  to  1567. 
Florence,  1568,  3  vols.  4to.  Subsequent  editions,  i.  183.  Vasari  is 
dted  in  every  book  from  the  last  Florentine  edition,  with  notes.  His- 
tory and  merit  of  this  work,  i.  182.  Its  author  accused  of  injustice  to 
several  artists,  i.  33,  39,  169,  187,  345,  381,  397,— ii.  20,  24,  68,  88, 
132,  136,  173,  193,  201,  226,  374,  376,  424,  429,  494,  499,<-iii.  3, 
23,  36,  187,  197,  240.  fixcolpated  in  some  of  the  pages  cited,  and 
i.  33,  61,  184,  282,— ii.  24,  375,— iii.  23,  and  elsewkere.  Corrected 
in  his  nomenclature,  or  in  the  epochs,  i.  66,  116,  147,  278,  299,  344, 
369,  378,  397,— ii.  20,  26,  89,  95,  109,  112,  176,  184,  231,  372,  466, 
469,  492,— iii.  10,  20, 31.  4A,  192,  195,  204. 

VOL.  ni.  Si 
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Vuari.    Manuscript  Notes  on  the  Lives  of  the  Painters,  written  bf 

Federigo  Zuccaro.  jS*^  Zaccaro. 
'  Notes  by  one  of  the  Caraccii  supposed  to  be  Agostino.  L  185i 

Bet  alto  Bottari  and  Delia  Valle. 
  The  same.    Introduction  to  the  three  Arts  of  Design.  It  is 


prefixed  to  the  first  volume.   L  173,  181, — iL 
  The  same.    Opuscoli.   L  182,  2QSL 

Yedriani,  Lodovico.    Live-s  of  the  Painters,  Sculptors,  and  Architects  of 

Modena.    Modena,  1662,  4to.   ii.  343^  377^  397. 
Venuti,  see  Risposta. 

Yerci,  Gio.  Batista.  Anecdotes  respecting  the  lives  and  Works  of  the 
Painters,  Sculptors,  and  Engravers  of  Bassano.  Venice,  1775,  8to. 
ii.  70,  128. 

Vemazza  of  Fresnoy,  Barone  Giuseppe.    Eulogy  of  Gio.  Molinari. 

Turin,  1793,  8vo.   National  Anecdotes  relating  to  the  Arts  of  Design. 

ib.  1792,  8vo.    iii.  29L  294^  307^  315. 
Verri,  Count ....  History  of  Milan.    Milan,  1783,  1  vol.  4to.   L  S2. 
Vignola,  see  Danti. 

Vinci,  Gio.  Bat.    Historical  Eulogy  on  the  celebrated  Painter  Antonio 

Cavallucd.   Rome,  1795,  8vo. 
— -—   Lionardo.    Treatise  on  Painting,  with  the  Eulogy  of  the  Ab. 

Fontani.    Florence,  1792,  4to.    L  29.— ii. 
—   Another  Eulogy  of  the  Dottore  Durazzini,  in  vol.  iii.  of  lUnstrions 

Tuscans.   L  125. 

  The  same.    MSS.  placed  in  the  Ambrosian  Library,  and  Obser- 
vations on  them  by  the  Ab.  Amoretti.   ii.  484. 
Visconti.    Museo  Pio  Clementino.    Rome,  1782,  ei  seq,  fi  vols.  foL 


Volpati,  Gio.  Batista.    La  Verita  Pittoresca.    MS.  in  the  possession  of  j 

Count  Giuseppe  Remondini.   ii.  272. 
Volta,  Camillo  Leopoldo,  Prefect  of  the  Museum,  and  Member  of  the 

Academy  of  Mantua.    Notices  of  Mantnan  Professors.    They  sre 

inserted  in  the  Mantaan  Diary  for  1777,  2i<   ii.  342. 


Walpole,  Horace.    Anecdotes  of  Painting  in  England,  1762,  4  vob. 
4to.   L  232. 
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'^^nkelman,  Gio.    History  of  the  Arts  of  Design  among  the  Andents. 
I  baye  cited  tile  Roman  edit,  with  notee  by  the  Sig.  Att.  Fea.  Rome» 
1783,  1784,  3  vols.  4to.   L  326, 121. 
—  Gemme  del  Barone  Stochs,  4to.   L  135. 

2. 

Zaccolini,  P,  Matteo,  a  Theatine.     Treatises  on  Perspective.  MS. 

L  47L  491.— lii.  6i 
Zaist,  Gio.  Batista.    Historical  Notices  of  tht  P^nterd,  Sculptors,  and 

Architects  of  Cremona ;  with  a  Sapplement  and  Life  of  the  Author 

written  by  Anton  Maria  Panni.    Cremona,  1774,  2  vols.  4to.  Cited, 

ii.  449,  and  throught  the  school  of  Cremona. 
Zamboni,  Baldassare.    Account  of  the  most  celebrated  public  Buildings 

in  the  City  of  Brescia,    ib.  1778,  fol.    In  Index  L 
Zannelli,  Ippolito.    Life  of  the  great  Painter  Carlo  Cignani.  Bologna, 

1772,  4to.    iii.  IfiL 
Zannetti,  Antonio  Maria  (tee  Letter  Z,  in  Index  L).    On  Venetian 

Painting,  and  the  public  Works  of  the  Venetian  Masters.    Five  books, 

Venice,  1771,  8vo.     Its  merit,  Pref.  15^  and  ii.         Cited  in  the 

pages  which  follow,  throughout  the  first  book  of  the  same  volume. 

Corrected,  ii.  78,  82,  104,  2Sfi. 
Zani,  D.  Pietro.    Materials  for  the  History  of  the  Origin  and  Progress 

of  Engraving  in  Copper  and  on  Wood.    Parma,  1802,  8vo.    L  111* 
Zanotti,  Zampietro.    History  of  the  Clementine  Academy  of  Bologna. 

t*.  1739,  2  vols.  4to.    Praised  in  vol.  iii.  142,  IM^    Cited  throughout 

the  fourth  epoch  of  the  Bolognese  school. 
 The  same.    Directions  for  the  Progress  of  Youth  in  Painting. 

Bologna,  1756,  8vo.    iii.  1^ 
— — •  The  same.     Description  and  Illustration  of  the  Pictures  of 

Pellegrino,  Tibaldi,  and  Niccoio  Abbati,  in  the  Institute  of  Bologna. 

Venice,  1756,  foUo.   iii.  39- 
.  The  same.    Preface  to  the  Lives  of  BarufTaldi.    MS.    iii.  184. 

Zuccaro,  Cav.  Federigo.    Idea  of  Painters,  Sculptors,  and  Architects. 

Turin,  1607,  folio.    It  is  found  inserted  also  in  the  sixth  vol.  of  Lett. 

Pittor.   L  3H<L 

The  same.    Opuscoli,  edited  in  Mantua,  1604  ,  4to.,  and  in 
Bologna,  1608,  4to.  ib, 
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Zuccaro.  The  same.    Manuscript  Annotations  on  the  lives  of  Vasari, 
Sef  Bottarii  torn.  t.  of  the  foregoing  lives,  p.  L  185.  414. 


The  MSS.  cited  in  the  Index  of  Artists  are  pointed  out  in  the 
work,  where  the  names  of  the  correspondents  are  given,  who  have  favoured 
me  with  information  respecting  native  or  foreign  painters.  Others,  either 
professors  or  connoisseurs,  from  whom  I  have  received  any  account, 
either  oral  or  written,  are  noticed  in  the  Preface.  I  have  also  availed 
myself  of  their  intelligence  in  the  nomenclature  and  epochs  of  artists. 


4R.5 


THIRD  INDEX. 

Qf  9ome  of  the  moat  important  Matters  contained  in  the  Work. 

♦  ■ 
A. 

Academy,  Florentine,  L  187,  2fifi^   Roman,  L  414,  544.    Of  foreigners 

in  Rome,  L  521.    Of  Perugia,  L  ZA!L    Of  Naples,  ii.  ^  Venetian, 

ii.  319.    Veronese,  ii.  Mantuan,  ii.  242.    Modenese,  ii. 

Of  Pftrma,  ii.  417.    Of  Vinci,  at  Milan,  ii.  47&<   Another  in  the  same 

dtj,  ii.  508.    Another,  ii.  538.    Bol(^e8e,  of  the  Caracci,  iii.  22. 

Continued,  iii.  127.    Another,  called  the  Clementine,  iii.  14^  Fer- 

rarese,  iii.  224.    Genoese,  iii.  2SiL    Of  Turin,  iii.  307.    It  is  a  mistake 

to  suppose  academies  injurious  to  the  art,  L  ISE. 
Age,  Golden,  of  painting  confined  to  few  years,  L  354.    Ends  with  the 

Caracci,  iii.  8(L    That  of  some  schools  earlier,  some  later,  ii.  14& 
— —  Brazen,  owing  to  the  rarity  of  great  artists,  ii.  293.  Whether 

latterly  a  better  age  is  approaching,  L  543, — ii.  417. 
Anatomy.    Cultivated  by  artists  of  the  fifteenth  century,  L  91,— ii.  479. 

Excellence  of  Michelangelo  in  this  line,  L  134.    Carried  to  affectation 

by  some  of  his  disciples,  L  177* 
Ancient  painters.    Their  methods,  L  57.   Their  religions  societies,  L  55 ; 

and  civil,  L  283, 330, — ^iii.  5(L    More  correct  in  their  small  proportions 

than  in  their  large,  L  47. 
Animals.    Artists  who  excelled  in  painting  of,  L  75^  284,  396,  489.— 

ii.  66i  199i  228^  ^  il^  463,~iii.  76,  132^  173,  27L  283. 
Arts,  of  Valesio,  with  which  he  surpassed  Annibal  Caracci  in  good 

fortune,  iii.  82.    Of  other  painters,  to  add  to  their  reputation,  iii.  164. 

B. 

Bamboociate.  A  kind  of  painting  not  unknown  to  the  ancients,  ii.  463^ 
Promoted  by  Lacr,  L  487  ;  and  by  others,  iii.  53,  153,  287. 

Bassirilievi.  Their  use  in  painting  since  the  fifteenth  century,  L  288, 
— ^ii.  1^  Artists  who  thus  distinguished  themselves,  L  221,  396,— 
111.280. 
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Battle-pieces  of  Giolio  Romano,  L  Of  Borgognone  and  his  school, 

L  24L  ^    Of  others,  u.  287,  341i  414.— iu.  UA. 
Beau-ideal.    How  studied  by  Rafifaello,  L  382<    How  by  the  mannerists^ 

L  iOL    How  by  Guido  Reni,  iii.  23. 
Bolognese  artists.     Did  not  derive  the  principles  of  paiating  from 

Florence,  only  its  improvement,  iii.  ISL    Shewed  the  best  method  of 

imitation,  iii.  Ifi,    Pre-eminent  in  the  art  daring  two  ccutaries,  iii.  LL 
Borromei.    Benefactors  of  the  ^ne  arts  at  Milan,  ii.  509. 

C. 

* 

Caricatures,  L  24L  513,— ii.  253,  480.~iu.  Zfi. 
Chambers  of  Raffaello,  of  Pietro  da  Cortona,  &c.    See  their  names. 
Characters  of  the  Italian  schools.         the  iirst  or  second  epoch  of  each. 
Cherubs,  boys,  genii,  by  whom  well  drawn,  L  151.  382.  516, — ii.  160^ 

391.  429.— iii.  35,  86,  88,  124^  203i 
Chiaroscuro.    Improved  at  Florence,  L  1^    Brought  to  perfecti<m  in 
the  time  of  Vinci  and  of  Giorgione,  ii.  134.  479.    What  in  Caravaggio, 
u  452.   What  in  Guercino,  ui.  ISSL 
Chiariscuri,  preparations  for  colouring  them,  L  152,  528. 

  of  Pietr^  Commesse,  or  mosaic,  L  304- 

Colouring  of  the  Yeaetiaiis,  ii,  128,  228.    Of  Raffaello  and  of  die  other 

painters.    See  their  names.    Altered,  ii  64^  263, — iii.  144, 
Column  of  Trajan  designed,  L  4UL    Studied  by  GiuHo  Campi,  ii. 

By  Cortona,  L  245. 
Composition.    Crowded  in  the  early  times,  L  92.    Maxim  of  Foussin, 
L  416  ;  of  the  Caracci,  iii.  2ft ;  of  Cortona,  L  248  ;  of  the  Venetiani, 
u.  115j  of  Titian,  ii.  143, 
Copies.    Retouched  by  the  masters,  L  161, 217,  390, — ^ii.  166,  and  else- 
where.   Excellent  copies,  L  38,— ii.  169,  201,  255,— iii.  98,  111,  25(L 
Rules  to  distinguish  copies  from  originals,  Pref.  22,    Copies  of  excel- 
lent  pictures  made  in  Italy,  and  transferred  into  foreign  royal  collec- 
tions.   See  Bonavita  Bianchi. 
Costume.   Neglected  by  many  Venetian  painters,  ii.  293r    It  is  often 

treated  of  in  the  characters  of  the  schools  and  of  artists. 
Counsel  of  learned  men  listened  to  by  the  best  painters.     By  Vinci, 
ii.  469i  418  ;  by  RaffaeUo,  L  365  ;  by  Poussin,  L  422  ;  byCorreggio, 
u.  3S5 ;  by  Titian,  iii.  m  ;  by  Annibal  Caracci,  iii.  28  ;  by  the  old 
Ferrarese,  iii.  1^3  ;  by  Castello,  iii.  2h5L 
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Crystals.    Well  represented,  L  539.    Paintings  in  them,  L 
Cupolas.    See  Gaudenzio  Ferrari,  Corrcggio,  Zaccari,  Reni,  Zampieri, 
Lanfranco,  Cignani,  De  Matteis. 

D. 

Death,  accel^ted  by  violent  passions,  ii.  136,  340,  and  in  other  j^aces. 
By  defamation,  iiL  104« 

Des^,  superior  to  colouring,  but  less  lucrative,  L  IBIL  Various  prac- 
tical processes  in  designing  from  life,  L  381, — ii.  60, — iii.  94,  122- 

Diligence,  a  necessary  quality  in  artists,  ii.  191.  Commended  in  Barocd, 
L  lil ;  in  Titian,  iL  Ifiii ;  in  Correggio,  ii.  ^27  ;  in  Cignani,  iii.  155 ; 
and  in  others,  iii.  147j  222.  &c.  Very  remarkable  in  Lionardo  da 
Vinci,  ii.  laH ;  and  in  Ercole  Grandi,  iii.  191.  Particularly  requisite  in 
beginners,  ii.  512,--iii.  62.  Ought  not  to  be  carried  too  ftur.  iii.  45,  92, 
15L.    Abuse  of  this  maxim,  ii.  2fi^ 

Drapery,  mantles,  style  of  folding.  Taste  of  the  ancients,  L  77, 343* 
Improved  greatly  by  the  Venetians,  ii.  12B  ;  and  by  the  Lombards, 
ii.  471.  Frate  contributed  much  towards  its  perfection,  L  15L  Othera 
praised  in  this  respect,  L  585^  529,— ii.  160,— iii.  68,  93, 115, 

E. 

Emulation,  youthful,  L  292,  366.— ii.  150.— iii.  77,  UT,  120, 21L  How 
exemplified  between  Pasinelli  and  Cignani,  iii.  14^  Want  of  it  inju- 
rioua  to  the  younger  Palma,  ii.  234 ;  and  perhaps  to  RafiTaello,  L  378. 

Encaustic,  L  544,— iii.  22d. 

Engraving  on  wood,  L  96.  On  several  kinds,  and  with  different  colours, 
Prcf.  15,— ii.  358.    On  copper,  L  IQIL 

Envy.  Always  accompame^  merit,  L  432x  Its  arts,  ii.  3L  Accused  of 
poisoning  its  rivals,  L  300i  437.— iii.  198.  218,  243.  Enabled  to 
triumph  for  a  time,  iii.  SiL  Never  succeeds  in  blinding  the  public, 
439^ — ^ii.  37^    Noble  artists  answer  it  only  with  meritorious  works, 

L  I5I2 — ^j"*  ^  J  ^         ^^'^^^  ''^P^y         receive,  L  151. 
Epitaphs  of  painters  too  extravagant,  L  203,— ii.  397i— iii-  4L    Such  as 

are  only  just,  L  300,— iii.  182,  29L 
Epochs.    Some,  though  apparently  certain,  are  yet  fallacious,  ii.  254. 
Expression.    The  soul  of  painting,  L  382.    Diligence  requbite  to  succeed 

in  it.   L  361. —ui.  73,  ftL 
Eyes.    Painted  with  admirable  effect  by  Camillo  Boccaccino,  ii.  430. 
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F. 

Ferranu   Boasted  cUusic  imitators  of  each  classic  style,  ii.  537* 

Florence.  Contributed  more  than  any  other  city  to  the  revival  of  the  fine 
arts,  L  53t  342.  At  what  time  in  particular  it  shone  as  a  new  Athens, 
L  IM^  Its  school  of  painting  celebrated  of  old  for  its  design,  L  121. 
Boasts  a  scries  of  great  masters,  and  of  styles  wholly  national,  L  263^ 

Flower-painters,  and  of  fruits,  L  238^  489,— -ii.  26,  52,  318,  509,  515,— 
iii.  134,  173,  22i 

Foreign  painters.  Disliked  by  the  natives,  L  173.  290. — ii.  When 
judiciously  invited  to  Italian  cities,  they  have  advanced  their  taste,  or  at 
least  their  decoration,  L  289.— it.  231.  416,  510,— iU.  236,  29L 

Foreshortening.  Melozzo  discovered  and  enlarged  this  kind  of  painting, 
iii.  Improved  by  Mantegna,  ii.  114, 32&.  Perfected  by  Correggio, 
and  by  others,  L  297, — iii.  35.  Raifaello  left  examples  of  it  in  archi- 
tecture, L  386.    See  also  Perspective. 

Fortune.    The  merit  of  artists  not  to  be  estimated  by  it,  L 158.  292. 

G. 

Genoa.    Its  splendour  of  paintings,  both  in  private  and  public,  iii.  211. 

Gilding  in  paintings  much  used  by  the  ancients,  L  5H.  Abandoned  by- 
degrees,  L  90.  Used  by  Raffaello,  L  36L  Up  to  the  time  of  Cav. 
d'  Arpino,  L  422. 

Goldsmith's  art  the  origin  of  engraving  in  copper,  L 100. 

Grace.  The  gift  of  some  painters,  L  126, 384, — ii.  403.  Affected  by 
others,  ii.  403,  406^  iSfi. 

Grandeur  of  manner,  in  what  it  consists,  L  371. 

Greeks,  ancient.  By  whom  postponed  to  Michelangelo,  L  135*  Of  early 
times,  not  wholly  uncultivated  in  painting,  L  30±  By  them  some  of 
our  earliest  painters  were  instructed,  L  30,  34, — ii.  72^ — iii.  6^  186. 

Grotesques.  Origin  of,  L  353.  Professors,  L  165i  303,  395,  424,— 
u.  228,  433,— iu,  62,  198i  242,  292. 

H. 

Haste,  when  excessive,  blamed,  L  180i  407.— ii.  59,  132,  234^— iii-  12. 

How  corrected  in  Annibal  Caracci,  iii.  66. 
Heads  of  men,  by  Raffaello,  L  382.     Of  youths,  by  Goido,  in  various 
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manners,  iii.  23*  Of  old  men,  L  418.—  ii.  34j — iii.  96,  IQh^  Of  saints, 
L  77.  382. 

History  of  Painting.  Plan  laid  down  by  others,  Pref.  lA.  That  of  the 
author  of  this  work,  and  on  what  model,  ib.  It  conveys  clearer  views 
of  events  than  Lives  or  Dictionaries  of  painters,  owing  to  its  connected 
narratives,  Pref.  12*  Alluded  to  in  the  motto,  series  junciuraque  pollety 
Pref.  la. 

L 

Illusions,  in  paintings,  well  represented.    In  men,  L  374. — ii.  201. — 

iu,  IM,    In  animals,  L  489.— ii.  251,  330,  472,  487,--iii.  7^ 
Imitation.    Methods  properly  observed  in  this  by  the  Caracci,  iii.  6iL 

By  Guido,  iii.  9L    By  others,  ii.  263.  398.  and  in  every  school. 

Other  methods  not  to  be  defended,  L  176, — ii.  234,  395, — ^iii.  144^ 
Imitators.    Often  confounded  with  the  disciples  of  the  best  painters, 

Pref.  19,— i.  402. 
Inlaid  work,  ii.  125. 

Italy.  Never  in  want  of  painters,  L  L  Its  celebrity  in  this  art,  Pref. 
\!L  Rich  in  great  artists  little  known  even  there,  ii.  491,  520.  Other 
examples  in  almost  every  school. 

L. 

Landscapes.    Various  styles,  L  237,  432.   Titian  opened  the  true  path, 

ii.  227.    How  much  this  art  is  indebted  to  Annibal  Caracci,  iii.  80^  132. 

To  Ponssin,  L  478.    Three  celebrated  landscape  painters,  L  479. 

Others  in  each  school.    See  the  close  of  their  epochs. 
Libraries  decorated.    The  Vatican,  L  413.   Venetian,  of  St.  Mark's, 

ii.  173.  225, — iii.  265*   Paduan,  of  the  university,  ii.  177.  Bolog- 

nese,  of  the  Padri  Scopetini,  iii.  ^    Of  the  Padri  Olivetani,  iii.  100. 

Royal,  of  Turin,  iii.  314. 
 Lisantieuy  ^itguresr  Caused  much  remorse  in  Agostino  Caracci,  iii.  Th 

Gave  the  appellation  of  libertine  to  Cav.  Liberi,  ii.  266. 
Light.    Its  effects  admirably  exhibited  by  some  artists,  L  339,  373.  455, 

— ii.  165,  198. 
Tjoggia  of  Raffaello,  L  375.    Continued,  L  417. 

M. 

Mannerists,  or  sectarists,  L  65^  407.— ii.  234,  441,  523,— -iii.  Ua. 
Masters,  their  various  methods,  L  196^  391,— ii.  78,— iii.  66,  120j  25fi, 
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liberality  in  teaching,  L  220,  379.    Jealous  of  their  disciples'  taTeots, 

L  133^  159,  404^  504,— ii.  167^  241.— iU.  Skill  in  directing 

them  best,  L  237,— ii.  335,— iii.  166.  173. 
Maxims  of  great  masters  carried  to  too  great  lengths  by  their  scbooby 

u.  64,  395.— iU.  IL 
Mediocrity,  Artists  of,  not  to  be  wholly  excluded  from  a  hi5tory  of  the 

arts,  Pref.  lA.    Not  however  to  be  minutely  studied,  L  202.  and  often 

throughout  the  work. 
Miniaturists.    Masters  of  the  oldest  painters,  L  77,  269,  330. — ^ii.  TT, — 

iii.  8-    Miniatures,  L  67^  92^  m  270,  280,  374,— ii.  325, — Ui. 

293.    Of  Gittlio  Clovio,  u.  337. 
Misfortunes  and  passions  sometimes  occasion  decline  in  the  art,  L  398. — 

iii.  120.  123,  246. 
Modena.    Inventions  made  by  this  school,  ii.  370. 

Monnments,  ancient.  Origin  of  the  best  design  in  Italy,  L  31^ — ii.  72. 
Studied  by  great  painters,  L  88,  365,  476,  482.~ii.  93.  150.  332,— 
iU.  78,  lOTj 

Mosaic -workers,  L  32,  5fi.  The  art  improved  by  them  at  Venice,  ii.  230* 
Perfected  at  Rome,  L  543. 

Naples.    Antiquity  and  talent  of  this  school,  iL  L 
Native  places  of  painters  often  contested,  and  why.    See  Anselmi, 
,  D'Alessi,  Amalteoy  Ardente,  Diana  Mantovana,  Jacopo  da.  Bologna, 

Lotto,  Menabuoi,  &c. 
Naturalists,  without  taste,  L  452,— ii.  2iL.    Of  fome  choice,  L  123^  22L 

— ii.  167.— in.  108,  211, 
Niello,  or  Niellatori,  L  99- 

Nobles  who  assisted  students  of  the  fine  arts,  when  deserving,  L  257, — 
ii.  320,— ui.  221. 

Nuptials,  Aldobrandine,  observed  by  Poussin  for  composition,  L  47C. 

O. 

Objects  of  pictoric  history,  Pref.  LL 

Oil,  commencement  of  painting  in,  L  80, — ii.  7,  9^ 

Opinions  on  the  same  painter  different,  Pref.  2^  The  historian  ought  to 
collect  the  most  authentic  and  popular,  ib.  Painters  ought  to  be  esti- 
mated by  their  mature  labours,  conducted  with  most  care,  L  222 ;  as 
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tiiese  may  be  almost  termed  their  secand  editions,  ifi.  22&  More 
accnrately  estimated  where  they  painted  most,  Pi«f.  21a 
Ornaeoental  work  of  grand  palaces,  all  directed  hy  a  single  artist,  L  178^ 
375,— ii,  336.  433.— iii.  232. 

P. 

Painting  on  different  kinds  of  marble,  L  207,  214.  with  the  secret  of 
staining  them  with  coloars,  L  Sfifi^  Anotlier  invention  of  F.  Sebastiano 
del  Piombo,  ii.  Painting  on  dressed  leather,  L  436  ;  on  earthen 

yases,  L  433 ;  on  glass,  L  467. 

Perspective  well  understood  by  the  ancients,  ii.  100,  23iL  Particularly 
cultivated  by  the  Lombards,  ii.  464.  Excellent  professors  of  it,  ib,, 
and  L  166i  204,  302,  339,  474,— ii.  100.  229,  243.  It«  revival  at 
Bologna,  et  seq.  See  also  the  end  of  last  epoch  of  the  same  school,  as 
well  as  in  other  schools. 

Pietre  dure,  works  in  commesso,  or  variegated  stone,  more  particularly 
conducted  at  Florence,  and  sometimes  vrith  the  minuteness  of  the 
mosaic-worker,  L  242. 

Plagues  in  Italy  proved  injurious  to  painting,  L  492, — ii.  245, —iii.  271. 

Play  obscured  many  excellent  qualities  of  Guido,  iii.  Caused  the 
death  of  Schedone,  ii.  361. 

Pleasure  renders  artists  less  correct,  i).  39.— iii.  42^ 

Portraits,  very  excellent,  L  374.  475, — ii.  Ifi3*  Celebrated  portrait- 
painters  of  the  Venetian  school ;  tee  Titian,  Contarino,  Morone, 
Unelli,  Gbislandi.  Others  of  every  school,  at  the  close  of  their 
respective  epochs. 

a 

Quadratara,  tee  Perspective. 

Quattroorntisti.  Artists  of  the  fourteenth  century,  their  dry  but  exact 
design,  L  24^  They  professed  various  arts  at  once.  Simple  in  their 
composition,  ii.  98.— iii.  17.  and  elsewhere. 

Question  respecting  the  superior  dignity  of  painting  and  sculpture 
L  liLL 

R. 

Removing  of  paictings  from  walls  to  canvass,  L  22!L. 
Revival  of  painting  in  Italy.    Its  origin,  L  L 
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Restoradon  of  anoent  painting!,  whtn  czuikmslj  ccmAucted,  hisMr 
useful,  L  377.-~iL  258.  Recommended  by  Bonarruod  and  br  the 
^  Canoci,  at  Bologna  and  Florence,  iiL  HL  School  for  such  art  at 
Venice,  iL  MIL  Not  succerifully  sppli^  to  the  Sapper  of  Viaci^  at 
MilaOf  ii.  484  ;  to  variou-  Venetian  pictures,  by  Bombelli,  ii.  2^  ;  and 
elaewbere.    MeUiod  disoo\ered  at  Siena,  L  306. 

Rome,  digTiifies  the  ideas  brought  by  foreign  artist  from  other  parts. 
L  332:.    Character  of  the  school,  L  Cirounstances  whidi  there 

assisted  the  progre^  of  the  art,  L  543. 

S. 

Saloon,  royal,  in  the  Vatican,  L  4Qh^  Others  at  Rome,  L  206,  40G,  IM, 
Of  the  Pitti,  at  Florence,  L  ^L.  Of  the  Palazzo  Vecchio,  L  1^2, 1^ 
Of  the  dacal  palace  at  Venice,  ii.  21L   In  Goioa,  iiL  IM. 

ScagUola,  works  in,  L  251, — ii.  368. 

Sea- views,  painters  of,  L  238,  483,  537, — iL  66, — iiL  133. 

Slowness  of  artists,  remarked  in  Ricdardli,  L  iOh^    Pimished  in  Laareti, 

L  12(L    Proverbial  with  some,  L 132,  2%, — iii.  65.    Injorions,  iiL  222. 

Corrected  in  Agostino  Caracci,  iii.  64.    See  alto  Diligence. 
Selection  of  style  to  be  made  according  to  the  genius  and  dispositioii  oi 

the  artist,  L  IMi  226^  296. 
Surnames  of  {maters,  confound^  and  altered,  tee  Lamberto,  Da  Lecdo, 

Samnartino,  &c.    Derived  by  masters  from  their  native  place,  and 

sometimes  from  that  of  their  residents.    See  Orsi,  Lotto,  Sec.  Mnrati, 

L35fl. 

Statues,  of  Bonarmoti,  L  135.  Of  Verrocchio,  L  126.  Where  it  may 
be  observe,  that  the  Horse  of  Venice,  which  was  cast  by  him,  and 
did  not  succeed,  vras  newly  cast  by  Alessandro  Leopardo,  a  Voie- 
tian.   Temanza.    Modell^  by  Vinci,  id. ;  by  Raffadio,  L  376. 

Symbolical  representations  of  living  personages,  borrowed  from  the 
history  of  iUostrious  ancients,  L  193,  362^ 

T. 

Tastes  in  painting,  laudable,  though  different,  L  177.  A  certain  taste 
not  to  be  hastily  changed  at  an  advanced  age,  L  X60,  227,  21)7, — 
iii.  12a. 

Tapestries,  L  58^  376|  M4  --iii.  IM< 
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Tenebrosi.  A  sect  of  painters  m  Venice,  ii.  217 ;  and  in  Bologna,  iii.  127< 
Partly  occasioned  by  the  bad  priming  colours,  used  also  elsewhere, 
L  211. — ii.  247. — ui.  72 ;  and  the  models  of  Caravaggio  badly  imi- 
Uted,  ii. 

Theatres.    Artists  distinguished  for  decorating  them,  L  1S8, — ii. 

U. 

Unity  of  History,  neglected  by  Raffaello,  L  288 ;  by  Correggio,  ii.  393. 
See  also  iii.  305. 

Urbino,  ill  provided  with  aids  and  convenience  for  the  art  in  the  time 
of  Raffaello,  L  3^ 

V. 

Variety,  not  studied  by  Ketro  Perugino,  nor  by  Bassano,  L  243 — ii.  198. 

Neglected  by  Taddeo  Zuccari,  L  410 ;  and  by  the  mannerists,  L  493. 

— ii.  202,^iH.  2M, 
Varnish,  see  Restoration  of  ancient  paintings. 

Virgin,  Holy.  Ancient  Images  of,  L  30,  252^  329,— ii.  2, 4^  Some 
painters  celebrated  for  their  Madonnas,  L  156^  228,  384.  465.  506, 
— ii.  102i  107^  144i  493.~iii.  13, 18,  71^  HI,  146,  170,  205,  293,  221L 

W. 

Wax,  used  by  the  ancients  in  painting,  L  8^ 

Works,  connected  with  painting,  considered  by  historians  of  the  art, 
Pref.  Ifi*   Written  on  painting,  criticised  by  Algarotti,  Pref.  ilf. 


THE  END. 
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